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Do  Not  Take 

from  the  Library 


tvuiy  i^L-riun  who  maliciously 
tut*,  detjces,  breaks  or  injures 
any  book,  map,  chart,  picture, 
engraving,  statue,  coin,  model, 
apparatus,  or  other  work  of  lit- 
erature, art,  mechanics  or  ob- 
lect  of  curiosity,  deposited  in 
any  public  library,  gallery, 
museum  or  collection  is  guilty 
of  a  misdemeanor. 

Penal  Code  of  California 
1915,  Section  623 
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pPftj*  importance   .   .  *. 
Fi>  should  reflect  not  only   the 
good  taste.    :  :  :  Our  watches  are 
rays  in  appearance  and  efficiency.  You 
f simple  ones  suitable  for  everyday  use  .  .  . 
most  exquisite  designs — all  from  the  famous 
*cthe  Wi  rid . .  Gold  watches  as  low  as  $75. 00. 
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STARR  &  FROST 

ZERS  IN  NEW  YORK  F'jR  119  YEARS 

.ORNER    45  TH    ST.,    NEW   Y^~ 
lifl       PALM      B  - 


Fl 


!n  ouf  own  workshop,  it  has  about 
U,  when  we  hare  put  the  last  final 
touch  upon  it,  an  air  of  fitness  and 
beauty  that  is  an  unmistjable 
Hampton  Shops  characteriiic.  If 
these  delightful  qualities  are  tho* 
urn  home. 
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MEN'S      WATCHES 

This  twentieth  century  is  hardly  thirty  years  4  id 
.  .  .  and  no  man  can  afford  to  miss  a  single 
minute  of  it!  Time  is  of  vast  importance  .  .  '. 
and  a  mans  ivatch  should  reflect  not  only  the 
hour  but  his  good  taste.  :  :  :  Our  watches  are 
modern  always  in  appearance  and  efficiency.  You 
will  find  simple  ones  suitable  for  everyday  use  .  .  . 
or  the  most  exquisite  designs — all  from  the  famous 
makers  of  the  world . .  Gold  watches  as  low  as  $75. 00. 

BLACK  STARR  &,  FROST 

JEWELERS  IN  NEW  YORK  FOR  119  YEARS 
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JntetioiJItchitects  and  Cbecoiatois 
Cieatots  andJhakeis  of  (jbistindiveQutnituie 

668  FIFTH  AVENUE  NEW  YORK 


ago 
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This  mansion  is  built  of  cinder  concrete  masonry  units,  the  exterior  finished 
with  a  special  oil  paint.  Mortar  joints  are  visible.  The  interior  is  unplastered 
—  its  beauty  achieved  by  decoration  applied  directly  to  the  masonry.  The 
home  of  Mr.  Henderson  Gilbert,  Bowmansdale,  Pa.  Alfred  Hopkins, 
New  York  City,  Architect 


3NCRETE    FOR    PERMANENCE    and  Firesafety 


FEBRUARY,  1929 
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All  walls  of  this   attractive   city   home   are   of  concrete   masonry  with 

white  portland  cement   stucco   exterior,  except   the   tower   which   has 

natural  stone  facing.     Residence   of  J.  P.  Bowen,  Esq.,  Grosse  Pointe, 

Michigan. — Wallace  Frost,  Detroit,  Architect. 


offotnes  of  Charm  and  Beauty 

in  Concrete  Masonry 

For  the  formal  mansion  on  the  country  estate — or 
the  town  house  —  modern  concrete  masonry  con- 
struction offers  equal  and  definite  advantages. 

In  large  homes  or  small,  concrete  permits  unique 
beauties  of  design  and  finish  both  exterior  and  in- 
terior. It  provides  absolute  fire  safety.  It  minimizes 
upkeep  expense.  Its  cost  per  cubic  foot  is  moder- 
ate, permitting  important  economies  whatever  the  . 
size  of  the  dwelling. 

Householders  and  architects  who  are  interested  in 
the  modern  trend  in  the  use  of  concrete  for  homes 
are  invited  to  write  for  full  information.  The  archi- 
tectural possibilities  of  concrete  are  virtually  un- 
limited. Interesting  studies  and  illustrations  await 
your  request. 

PORTLAND  CEMENT  ASSOCIATION -Chicago 
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WHAT  A   LAMP  SHOULD  BE 

is  the  title  of  a  pamphlet  describing  the  exemplary  charm 
of  today's  best  lamps. 

Send  us  your  dealer's  name   and  vvc  will   mail  you  decorators' 
booklet  on  the  subject. 

Qcvzfoom 

INC. 

348   CONGRESS   STREET.   BOSTON 
NEW  YORK  CHICAGO 
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EVERYWHERE 
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An  original  Elizabethan  Oak  Room  re- 
moved fromWoodbridge  Hall,  Suffolk, 
England.      Now    on    view     and     sale. 


Department    of    Interior    Decoration. 


J.  he  Lsharm  of  line  period  Ju  urniture 


Elizabethan  Table  of  oak  in 

antique   finish — an    excellent 

example.      $168 


Is      emphasized      by      tlie      extensive 

Airman    collections which    include 

exact  reproductions  Irom  the  best 
cralrsmen  ol  _c,urope  and  America, 
and  adaptations  so  skillully  created 
ol  beautilul  woods  and  Iabncs  that 
they  catch  the  colour  and  romance 
ol  another  age  and  interpret  them  111 
the    spirit    ol    our    own    generation! 


FURNITURE 
SEVENTH  FLOOR 


B.  ALTMAN  &  CO. 

FIFTH    AVENUE,    NEW    YORK 
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MANUFACTURERS  o/TURNITURE  —  IA4PORTERS  of  ANTIQUES 
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SEVERAL  IMPORTANT 
SPECIMENS  of  William  & 
Mary  and  Queen  Anne  Walnut  are 
now  being  featured:  A  Queen  Anne 
2-chair  back  settee,  a  pair  of  hoop- 
back  armchairs  with  shaped  slip 
seats  in  needlework,  several  distinc- 
tively proportioned  wing  chairs  in 
silk  and  needlework,  three  secretaire 
bookcases  of  small  and  large  sizes, 
a  Queen  Anne  slant  top  desk  and 
several  chests  of  drawers. 

T  7  ERXAX — A  furniture  cream, 
*      perfected  by  Mr.  Yernay  for 
use     on     his    own    collection    of 
furniture,  is  on  sale. 


vernav 

OII>  ENGLISH  HJRNITURE.S]D^POR(MAIN.POITEKr&GLASSW\RE  ^^ 


NEW  YORK,  1 9  East  Fifty-Fourth  Street 
LONDON,  Trafalgar  House,  Waterloo  Place 
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Many  lovely  and  "livable"  things  are  constantly 
on  view  at  the  Madison  Avenue  Salons  of  Jacques 
Bodart .  The  curd  of  your  decorator  or  denier  becomes 
your  introduction. 


N 
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he  Permanence 
of  Perfect   Things 

FERTILITY  of  creation  and  the  driving  urge  to 
perfection  of  detail  are  seldom  found  in  the  same 
individual  artist.  Rarer  still  is  this  combination  en- 
countered in  the  artistic  output  of  an  entire  age. 
Yet  it  has  occurred  time  and  time  again  among  the 
great  furniture  craftsmen  of  old  France.  Rich  were 
they  in  imagination ;  patient  and  skilled  in  execution. 

It  is  this  which  gives  to  the  originals  and  faith- 
ful copies  of  French  furniture,  imported  by  Jacques 
Bodart,  their  permanent  worth  and  beauty.  It  is 
this  which  insures  them  an  acceptance  among  the 
discriminating  wholly  independent  of  the  whims 
and  caprices  of  the  moment.  For  true  beauty  is 
changeless.  The  perfect  work  of  yesterday  will 
ever  be  the  perfect  work  of  tomorrow. 

To  choose  a  Jacques  Bodart  piece  is  therefore 
to  invest   in   the   permanence    of  perfect   things. 

(lacqAieb  ydcxiartjJno. 

/^)  J  /RUBY  S.  CHAPMAN,  Pres. 

^~S  Antiques  &  Reproductions 

New   York  P*™ 

385   MADISON  AVENUE  11,  RUE  PAYENNE 


REPRODUCTION 
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Sunshine,  slanting  through  bedroom 
windows  on  a  golden  afternoon  ...  or 
sunshine  stealing  in  from  the  east  to  say 
good  morning  .  .  .  what  cheer  and  charm 
it  brings  if  you  treat  windows  as  you 
would  pictures,  and  frame  them  in  lovely 
drapery  effects! 

Windows  are  creating  in  homes  of  today 
beauty  that  was  unthought  of  only  a  few 
years  ago  .  .  .  because  modern  decorative 
hardware  makes  possible  such  an  infinite 
variety  of  new  and  exquisite  drapery 
treatments.  Nor  has  the  draping  art  ever 
served  so  well  the  ends  of  convenience, 
utility  and  health. 

Gone  ...  or  rapidly  disappearing  . . .  are 
heavy  valances  and  stuffy  lambrequins.    In 


their  place,  Kirsch  drapery  hardware.  Perhaps,  the  grace- 
ful lines  and  rich  color  harmonies  of  Kirsch  Better 
Wood  Poles,  as  shown  in  the  charming  room  pictured 
above  ...  a  room  that  light  and  air  may  always  enter. 

Yet  complete  privacy  also  is  assured  . . .  where  Kirsch  Poles 
withPerfectedDrawCordEquipmentareused.  Atouch  of 
the  draw  cord  . . .  silken  folds  close  silently  and  smoothly 
. . .  overlapping  at  the  center.  This  is  an  exclusive  Kirsch 
advantage  ...  as  is  the  feature  that  permits  rings  to  glide 
over  poles  of  any  design  without  marring  the  finish. 

There  are,  of  course,  countless  other  beautiful  effects 
that  may  be  yours  if  you  choose  drapery  hardware  by 


a  u 


Kirsch  .  .  .  offered  in  wood,  aluminum  or 
iron  .  .  .  for  windows  and  rooms  of  every 
type  ...  in  period  style  or  the  latest 
modernistic  vogue. 

For  beautiful  windows,  choose  your 
drapery  hardware  from  the  complete 
Kirsch  line.  To  do  so  insures  not  only 
style  leadership  .  .  .  but  quality  of 
materials  and  workmanship  that  have 
made  Kirsch  foremost  in  its  field.  Many 
of  these  latest  offerings  of  fashion  are 
charmingly  illustrated  and  described  in 
The  1929  Kirsch  Book  ...  a  new  style- 
book  of  window  and  door  draping,  which 
will  be  sent  you  on  request.  Kirsch 
Manufacturing  Company,  601  Prospect 
Ave.,  Sturgis,  Michigan,  U.S.A. 

(136) 
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T^gtv  you  cans  chooses  furnitures  iru>  harmony  with 
the  architectures  of  your  own  homes 


HE  influence  of  Queen  Eliza- 
beth and  master  craftsmen 
of  the  Renaissance  has  been 
retained  by  centuries  of  arti- 
sans and  architects.  Its  influences  is 
faithfully  reflected  in_>  much  of  our 
good  architecture  and  good  furniture 
.  .  o  even  in  smaller  homes. 

Kittinger  Distinctive  Furniture  . . . 
exact  reproductions  or  modifications 
of  authentic  Period  designs ...  is  made 


practical  for  modern  homes.  From_>  this 
collection  of  five  hundred  designs  there 
is  unusual  opportunity  for  selection—*  that 
will  best  harmonize  with  the  architectural 
beauty  of  your  home. 

The  extraordinary  value  of  Kittinger 
Distinctive  Furniture  lies  not  only  in  the 
design  buL_>  in  the  Kittinger  practices  of 
using  only  solid  Cabinetwoods  .  .  .  Amer- 
ican Walnut,  Honduras  Mahogany,  Oak 
and  Maple.  Handsome  carvings,  superior 
lacquer  finish  and  upholstery  reflect  the 
same-?  high  standard  of  quality. 


^She  "ISewksbury  "  (Elizabethan  dining  suite  shown  is  com- 
pletely illustrated  in  an  attractive  folder.  Jftfay  we  send  you 
a  copy  together  with  other  interesting  booklets  on  (period 
Furniture,  withname  of  nearest  dealers?  Kittinger  Company, 
1935  Slmwood  Avenue,  Buffalo,  SN.  °K 


KITTINGE 

^^  Distinctive    Furniture 
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W  inter  *  -  * 

Is  Ruthless  to  Your  Beauty 


Bitter  winds  that  rob  the  skin  of  its  precious  oils  and  mercilessly 
etch  in  crow's-feet,  wrinkles  .  .  .  biting  cold  that  casts  the  face  in  a 
mold  of  weariness,  dullness,  age  .   .   . 

"Science  alone  can  keep  your  youth,  your  beauty  safe  from  the  rav- 
ages of  winter!"  warns  HELENA  RUBINSTEIN.  And  you  who  are 
beauty-wise  will  heed  the  warning,  for  it  comes  to  you  from  a  master 
chemist  and  dermatologist — from  one  who  has  awakened  the  beauty 
consciousness  of  millions  of  women  all  over  the  world. 

For  you  has  Helena  Rubinstein  created  her  amazing  beauty-builders 
and  protectors  of  beauty  .  .  .  unique  washes  and  cleansing  creams 
that  work  down  beneath  the  skin's  surface,  swiftly  rendering  every 
pore  immaculate  .  .  .  unguents  that  restore  to  ageing,  weathered  skin 
its  youth  essences  .  .  .  animating  lotions  that  are  veritable  elixirs  of 
beauty ! 

Build  your  beauty  from  day  to  day  .  .  .  make  it  immune  to  Climate,  to 
Time  itself,  with  these  marvelous  creations  whose  work  begins  where 
nature's  ceases! 


For  Cleansing  Use 

Water  Lily  Cleansing  Cream,  which  con- 
tains youth-renewing  essences  of  water  lily 
buds.  It  leaves  the  skin  immaculate  and 
youthified.  2.50,  4.00 

Revivify  Skin  and  Eyes 

Apply  Valaze  Extrait,  a  gently  instantly 
effective  rejuvenating  lotion.  Lifts  thetired 
look  from  face  and  eyes ...  a  benediction 
to  all  skins.  2  JO,  5.00 


Clear,  Animate,  Bleach 

With  Valaze  Beautifying  Skinfood,  Helena 
Rubinstein's  skin-clearing  masterpiece.  A 
purifier  and  refiner  which  gives  the  skin  an 
exquisite  transparency.  Should  be  part  of 
the  daily  regimen  all  year  round. 

1.00,  2.50,  4.00 

To  Correct  "Shiny  Nose" 

Valaze  Liquidine — removes  oiliness  and 
"shine"  instantly,  imparting  a  most  flat- 
tering finish.  Indispensable  to  exquisite 
grooming.  1.50 

Wash  Away  Blackheads 

— correct  oiliness  and  tighten  the  pores 
with  Valaze  Beauty  Grains.  A  most  un- 
usual creation  for  quickly  and  efficiently 
normalizing  coarsened,  cloudy  and  greasy 
skin.  Used  instead  of  soap.     1.00,  2.00 


Crow'S'Feet,  Lines,  Wrinkles 

Nourish  the  skin  daily  with  the  rich  re- 
building Valaze  Grecian  Anti-wrinkle 
Cream  (Anthosoros),  a  remarkable  cor- 
rective and  preventive  of  dryness,  lines, 
wrinkles,  hollows.  1.75,  3.50,  6.00 

New!  Youth  for  Tired  Eyes! 

Valaze  Youthifying  Eye  Cream — a  most 
remarkable  creation  designed  to  keep  the 
eyelids  firm,  waxen-smooth.  Restores 
youth  to  lined,  shrunken  eyes.  1.25,  4.00 

Drooping  Chin — Baggy  Eyes 

— require  the  permanently  bracing  tighten- 
ing Valaze  Georgine  Lactee.  A  truly 
wonderful  preparation  vital  to  flabby, 
sagging  contours.  3.00,  6.00 

For  Smart  Make-Up 

Water  Lily  Foundation — makes  powder 
and  rouge  doubly  adherent,  doubly 
flattering.  2.00 


Visit  The  Helena 


for  treatments  that  are  the  last 
word  in  the  scientific  care  of  the 
skin,  the  contour,  hands,  eyes  and 
hair.  Here  too  you  will  receive 
sound  guidance  on  home-treat- 
ment and  the  art  of  makeup. 
And  it  is  more  than  ever  essen- 
tial that  you  receive  this  expert 
advice  now,  at  this  trying  season 
of  the  year. 


Helena  Rubinstein  has  created 
for  your  special  type  of  beauty  the 
most  enchanting  powders,  the 
most  ravishing  rouges  and  lip- 
sticks, the  most  seductive  eye 
make-up  in  all  the  world  ...  ac- 
cent your  beauty  with  these  inimit- 
able cosmetics!  1.00  to  5.50. 


London 


Paris 


8  East  57th  Street,  New  York 

Philadelphia.  254  South  16th  Street  670  N.  Michigan  Avenue,  Chicago 

Boston,  234  Boylston  Street  951  Broad  Street,  Newark 

Helena  Rubinstein  Creations  are  obtainable  at  better  stores  or  may  be  ordered  direct. 
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Sofa —  with  veneered  frame  of  GonzelesA.lv 
Lhairs  in  foreground  have  enameled  frames. 
Bookshelf  of   vValnut  with  enameled  hase. 


Featured  by  Decorators,  lead- 
ing furniture  and  department 
stores. 


\ GROUPING  of 

-J—  _m»_  modernistic  pieces 

suggesting  their  adaptability 
lor  home  use  .  . .  individually 
or  collectively ..  .without  trie 
necessity  ol  a  special  setting. 
1  hese  pieces  embody  trie  de~ 


com* 


sired  qualilications  ol 
lort,  beauty  and  serviceability 
.  .  .  with  an  added  touch  ol 
the  unusual. 


M.  SINGER  &  SONS 

New  York  Pans  Brussels  ALiIan 

MAKERS    OF    FINE    UPHOLSTERED    FURNITURE    AND    CABINET   WORK 
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NUMBER         ONE         OF         A         SERIES         OF         ROOM  INTERIORS         BY         AMERICA'S         FOREMOST         DECORATORS 


- 


DETAILS        OF        THE       ROOM        AS        ARRANGED        BY        THIS         INTERIOR        DECORATING        AUTHORITY        ARE        GIVEN        BELOW 

GJlie  WENHAM  SUITE  SnJumces  the  Jacobean- 
Lykarm  of  this  JUinina  J\,ooiru  arranged  by 
A,    JUDD  ALLEN  of  BARKER  BROS.,  J^osJugeles. 


< 


I  eading  furniture  stores  through- 
°^*/out  America  are  now  displaying 
the  Wenham  Suite  by  Berkey  &  Gay. 

V  V  V 

In  creating  the  exquisite  dining  room  pic- 
tured here,  Judd  Allen  of  Barker  Bros., 
Los  Angeles,  has  demonstrated  con- 
clusively that  beautiful  and  fashionable 
effects  are  possible  at  very  moderate  cost. 
To  accentuate  the  stately  and  hospitable 
charm  of  Jacobean  days,  in  a  modern 
fashion,  Mr.  Allen  selected  the  Wenham 
Suite  by  Berkey  &  Gay. 

Like  all  Berkey  &  Gay  Suites,  the  Wenham 
presents  an  interesting  combination  of 
fine  woods,  exquisitely  wrought 
by  master  craftsmen. 

Hand-carved  door  panels  on 
sideboard  and  china  cabinet, 
richly  figured  and  selected 
woods,  and   the   hand-rubbed, 


Judd  Allen 

Nationally  known  home 
decoration  counsellor  for 
Barker  Bros.,  Los  Angeles 


mellow  finish  are  typical  of  quality  and 
workmanship  that  have  distinguished  all 
Berkey  &  Gay  Shop- Marked  Furniture 
for  three-quarters  of  a  century. 

Your  Berkey  &  Gay  dealer  is  now  dis- 
playing the  Wenham  Suite — as  well  as  an 


assortment  of  other  Berkey  &  Gay  bed- 
room and  dining  room  creations,  equally 
charming,  equally  correct  in  style  and 
flawless  in  quality.  Watch  your  local 
newspaper  for  dealer's  announcements  of 
this  special  showing. 

BERKEY  &  GAY  SUITES  ARE  PRICED  from  $200  to  $6000 


Details  of  the  Room — In  creating 
thisroomjudd  Allen  has  specified 
a  color  scheme  of  tan,  orange 
and  blue  and  tete  de  negre.  Cei- 
ling in  flat  old  ivory  and  walls  in 
dull  tan  to  harmonize  pleasantly 
with  the  rich,  dark  tones  of  the 
Wenham  Suite.  Floor  planks  are  of 
oak,  uneven  width,  shellaced  to  a 
dark  finish  and  waxed.    The  floor 


covering  is  a  hand-made  wool  car- 
pet, blue  and  orange  in  tone.  Or- 
ange hued  window  curtains  are  of 
figured  goat's  hair  wool,  lined  and 
interlined  with  sateen.  The  wall 
hanging  is  of  wool  embroidery 
from  India,  dyed  deep  orange. 
Decorative  accessories  include  a 
pewter  plaque  on  the  cabinet, 
flanked  by  church  candles  in  old 


iron  floor  torcheres.  On  the  side- 
board, a  large  blue  mixing  bowl 
with  natural  flowers  in  season. 

V  V  V 

Similar  suggestions  for  room  interiors 
are  numerous  in  the  new  1929  edition 
of  the  "Furniture  Style  Book",  which 
includes  anew  chapter  on  A  rtModerne. 
This  book  is  endorsed  by  A  merica  's  lead' 
ing  decorative  authorities.  Send  fifty 
cents  in  stamps  or  coin  for  your  copy. 


Tierkey  &,  Gay  ^Jurniture^ 

BERKEY  &  GAY  FURNITURE  COMPANY.  GRAND  RAPIDS,  MICHIGAN  :  FOUNDED  18^  :  NEW 

YORK  WHOLESALE  SHOWROOM,  II  •>  WEST  40th  ST.    :  GRAND  RAPIDS   UPHOLSTERING 

COMPANY,  LIVING  ROOM  FURNITURE,  CREATED  BY  BERKEY  &  GAY  DESIGNERS 


Furniture's  Proudest  Coat- 
of-Arms.  Inset  in  every 
Berkey  &  Gay  piece — your 
protection  when  buying, 
your  pride  ever  after 
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('i/iu  •uue  im  luaea  u  <  ttaiu  and  server  not  shown) 


This  suite  for  a  dining  room  offers 
an  authentic  modernity  coupled  with 
a  charming  conservatism  that  makes 
for  lasting  beauty  and  good  taste. 

Mahogany  with  beautifully 

matched  walnut  veneers  is  used  .  . . 

each  bit  of  wood  jewel' polished 

and  warm  with  the  tawny  wood 

colors.    The    triple   panels    on  the 

chairs  echo  the  architectural  outlines  of  our  day  .  .  .  the 

table,  proportioned  like  a  thoroughbred,  has  a  slim  elegance 

.  .  .  and  the  massive  character  of  the  generous  sideboard 

brings  dignity  into  your  room   :   :   :   :   Shown  by  the  out' 

standing  stores  throughout  the  United  States  and  Canada. 


JOHNSON   FURNITURE  CO. 

JOHNSON  *  HANDLEY  -  JOHNSON     COMPANY 

GRAND  RAPIDS,  MICHIGAN 


JOHNSON-HANDLEY-JOHNSON    COMPANY.    '29    REGISTERED   U.   S.    PATENT   OFFICE 


IIYMAMGUE 
CrEATIONS 
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Chinese  Chippendale  knee-hole  desk  of  carved  mahogany  with 
leather  top.  Fine  18th  Century  piece  in  excellent  condition. 
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C '-'I'm.  r  0/  Winter 
Garden  New  Span- 
ish Embassy,  Wash- 
ington, D.  C.  Ail 
Spanish  tilcwork, 

furniture,       lighting 
etc.  supplit  d 
through    us. 


CPANISH  tiles  and  decorated  ceramic  construction  material  of  all  kinds, 
^  stencilled  flat,  relief  and  mosaic  in  colors  and  metal  lustre.  Hand 
painted.  Also  Arab  plaster  work  both  plaques  and  grilles.  Seville- 
Valencia-Talavera.  Red  floor  tile  with  decorated  inserts. 

Through  our  associated  Spanish  manufacturers  we  handle  everything  made 
in  Spain  suitable  for  furnishing  and   decorating. 

INDUSTRIAS  DE  ARTE  ESPANOL  REUNIDAS 
MADRID,  SPAIN 


American   Associate* 


Manuel  Caragol  &l  Son  Inc. 


340  E.  44  St. 


I  STABLIM-IItD     1903 


Send  for  our  illustrated  booklet 


New  York  City 


;  *-:. 


VJTentle  gray  shadows  on  smooth  white  stucco. 
The  rich,  rough  mass  of  shrubbery  .  .  .  Eldo- 
rado swings  surely  and  smoothly  into  the  spirit 
of  your  sketch.  Eldorado  gives  accurate,  uniform 
gradations  of  tone-value.  Eldorado's  lead  is  flaw- 
less, responsive,  dependable  always.  Made  in 
America,  it  is  acclaimed  the  world  around  as 
"The  Master  Drawing  Pencil."  Joseph  Dixon 
Crucible  Company,  Pencil  Dept.  162-J,  Jersey 
City,  New  Jersey. 

Sample  Offer — Write  for  full-length  free  samples  of 
"The  Master  Drawing  Pencil"  and  of  Dixon's  Thin- 
Ex  Colored  Pencils.  Because  they  have  a  thin  colored 
lead  of  great  strength  and  brilliance,  Dixon's  Thin-Ex 
Pencils  are  unequaled  for  thin  line  marking. 

prxoNS 


ELDoeadO 

~lne  master drawing pencil" 
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SMOKY 
FIREPLACES 

made  to 

DRAW 

No  payment  accepted  unless  successful 

Also    consulting    service    available    to 

owners,     architects     and     builders     in 

connection    with    the    designing    and 

erection  of  new  work 

FREDERIC  N.  WHITLEY,  Inc. 

Engineers — Contractors — Consultants 
219  Fulton  St.,  Brooklyn,  N.  Y. 


Oval   Colonial   Frames 

for  old  family  portraits,  minia- 
tures, silhouettes,  inside  oval 
3x4    $3.50 

French  Mats  for  all  Old  Prints 
handdrawn,  4  lines,  executed  in 
correct  pastel  shades  and  gold, 
harmonizing  with  prints.  Mat 
9x12  $2.50 

Black  Glass  Mats  with  Gold  Line 
for  English  Sport  Prints.  Mat 
9x12  $2.50 

Correct  frames  for  all  Prints  and 
Mats. 

48  page  Illustrated  Print  Catalog 
for  10c  (stamps) 

CHAGNON  &  CO. 

not  Sixth  Avenue  New  York 


Garden    Furniture 


B  1  u  c-g  r  c  c  n 
glazed  terra 
cotta  jar  with 
wrought  iron 
-•tand.  Height 
21  inches. 


$23.00 
complete 


ERKINS  STUDIOS 

251  Lexington  Ave.  at  35th  St..  New  York 

Illustrated  Catalog  sent  for  10c 

Pompci.m   Stone 

Marble  Lead  Terra  Cotta 


From  the  Smart  Shops 

Under  the  Direction  of  ELIZABETH  LOUNSBERY 
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Composition  stone  fountain  and  bird  bath,  bench  and  unglazed 

Italian  pottery  vases  that  add  charm   to  the  garden.  Courtesy 

Erkins  Studios 


THE  planning  of  the  garden, 
even  now  in  the  height  of 
winter,  is  by  no  means  pre- 
mature, for  we  soon  will  feel  the 
urge  of  life  in  the  open.  Attractive 
garden  furniture  is  available  in  the 
Erkins  Studios,  and  now  is  the 
time  to  choose  it  for  some  favorite 
outdoor  spot.  It  may  be  for  the 
terrace — or  there  is  the  formal  gar- 
den to  beautify  with  a  bench  at  the 
end  of  a  pleasing  vista,  a  sun  dial 
in  a  broad  stretch  of  lawn,  a  bird 
bath  or  fountain. 

In  the  Erkins  collection  are 
copies  of  masterpieces  of  garden 
ornament  in  Pompeian  stone, 
bronze,  marble,  terra  cotta  or  lead 
together  with  those  of  special  de- 
sign. Vases,  strawberry  jars  and 
Italian  flower  pots,  unglazed,  with 
pieces  of  American  glazed  pottery 
that  withstands  our  climate  even 
better,  likewise  comprise  an  exten- 
sive stock;  also  garden  statuary. 
The     accompanying      illustration 

Antique  Arabian   chest,   brass  candle- 
sticks, Persian  tapestry  and  jar  and  a 
scribe's  ink  horn.  Courtesy  American 
Colony  Stores  of  Jerusalem 


showing  a  wall  fixture  in   gilded 

wood,  of  original   design,  with  a 

painted 

panel 

copied 

from     one 

in     the 

Metro- 
politan 

Museum, 

character- 

i  z  e  s    the 

work   of 

the    Mc- 

E  1  r  o  y 

Studio, 

where 

complete 

interiors 

are    d  e - 

signed    to 

comply 

with      the 

architec- 
tural   re- 

quire- 

ments  of  a 

house, 

with  every 

incidental 

of  decoration  in  harmony  with 
the  setting,  as  in  the  interiors  of 
bedrooms  and  adjoining  bath- 
rooms in  which  distinctive  wall 
decoration  and  appointments 
remove  any  suggestion  of  the 
commonplace.  Paneled  rooms  of 
original  design,  executed  here, 
also  serve  as  a  background  for 
the  fine  old  pieces  of  furniture 
and  ornamental  details  that 
have  been  assembled  at  the 
studio  to  await  an  appropriate 
setting. 

The  lure  of  the  Far  East  is 
evidenced  in  the  fascinating  dis- 
play of  native  arts  at  the  Amer- 
ican Colony  Stores  of  Jerusalem 
in  antique  and  modern  Damas- 


Wall  fixture  of  gilded 
ivood  tvith  painted  panel. 
Courtesy  McElroy  Studio 


McELROY 
STUDIO 

Interior 
Decorators 

4  East  56th  Street 
NEW    YORK 


fitT1Wg 


in  so  many 
places  this  novel  end  table 
serves  a  double  purpose. 
Holding  a  lamp  or  flower 
bowl  gracefully  it  also 
contains  a  drawer  which 
pulls  out  to  disclose  a  use- 
ful and  inconspicuous  ash- 
tray. In  mahogany  or  wal- 
nut. 25"  high.  Top  $~|  ff 
13%"  x  26". Price       ±tJ 

Catalog  "D"  on  Request 

Furnishings    of    Dependable 
Quality  since  1840 


19  East  48th  Street,  New  York 


PAINTCRAFT 

UNPAINTED 

FURNITURE 


FINE 
REPRODUCTIONS 
DISTINCTIVELY  MODERN 
ODD  PIECES  AND  SUITES 
ARTISTIC  FINISHES  TO 
ORDER 

AMAZINGLY  LOW  PRICES 
Paintcraft  Furniture  Co.,  Inc. 
185    Lexington    Ave.,    New    York 
FREE  ILLUSTRATED  FOLDER 


Refer  to  this  page  tvhen  shopping 
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Maibrunn, 

Importers  and  Designers  of  Fine  Lamps 

44  TO  46   EAST  25th  STREET  •     NEW  YORK.  N.  Y. 


Nassau  Broadlooei  Cfaeoille 

In  stoc\  jor  immediate  delivery 

Broadloom    Plain    Wilton 
Broadloom   Figured  Carpet 

DISTRIBUTED  BY 

JOHN    McCAGNEY 

Wholesale  Carpets  and  Rugs 
342  MADISON  AVE.  NEW  YORK  CITY 

Samples  on  request 


^r>*-«^^ 


From  The 

Original 
Closet  Shop 


Individual  closet  units,  as  illustrated,  adaptable  to  any 
size  room,  give  necessary  efficiency  when  designed  and 
executed  by  The  Closet  Shop.  We  specialize  in  the  com- 
plete decorating  of  your  home.  Our  Interior  Decorating 
Department  will  be  pleased  to  receive  mail  inquiries. 
Estimates  gladly  submitted. 

Expert  Decorating  Service 

We  CLO/ET  (Shop,  | 

mtv  GeorgTe  -Herz-ogf 


Represented  in  San  Francisco 


Telephone  3440  Rhinelander 


Madison  Avenue,  New  York 


2^  palm  fringed  beach  .  .  . 
bright    sun   on   flashing    water    .    .    . 
laughter  .  .  .  gayety  .  .  .  and  rest  .  .  .  perfect  rest  in  a  Mastercraft 
Reed  chair. 

At  the  smarter  homes  and  hotels  in  Palm  Beach,  Coronado 
Beach  and  on  the  West  Coast,  you  will  find  Mastercraft  Reed 
furniture  much  in  evidence.  It's  the  bright,  cheerful  colors,  and  sturdy 
durability  in  addition  to  its  scientifically  determined  restful  form 
that   make  Mastercraft   Reed   furniture   so   desirable. 

Write  to   Dcpt.  A.  jor  illustrations   of  Mastercra/t 
Reed  Furniture  and  for  the  name  oj  nearest  dealer. 

MASTERCRAFT 

Reed     (Corporation 
One  ?ar\  Avenue,  'Hew  Yor\ 


I 


Telephones 
Caledonia    0137-38 
Ashland    8216 


The  armchair  illustrated  at 
the  right — 7<[o.  213 — is  an 
example  of  the  beauty  and 
comfort  one  finds  in 
Mastercraft  Reed  Furni- 
ture. Only  the  finest  genu- 
ine stick  reed  obtainable  is 
used  in  making  Mastercraft 
Reed  Furniture. 


No.  213 


THE    ARISTOCRAT    OF     REED      FURNITURE 


Refer  to  this  page  when  shopping 
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GENUINE  REED  FURNITURE 
We  are  constantly  Furnishing  Prominent  Homes,  Hotels,  Clubs,  and 
Yachts  with  Distinctive   Reed  Furniture,  and  Decorative   Fabrics. 


Specialists 
n     Sun-Parlor 
Furnishings 


TFTc  REED  SHOP  Inc. 

117   EAST  57th   STREET,  NEW  YORK 
BEAUX  ARTS    BUILDING,    PALM    BEACH,    FLORIDA 


Imported 

Decorative 

Fabrics 


TOPHUNTCR 

\  19  East   57th  Street.     ^fevO  Vork. 

Workers  ii\  Metdb 


lil 


ANTIQUE 
WEATHERVANES 

An  interesting  collection  in 

copper  and  wrought  iron 

is  now  on  exhibition 

Also  reproductions  and  modern  designs 

from   #25.00 

Illustrations     upon     request 


FOR  SALE 


New  York  Interior 
Decorators  just  oil 
Fifth  Avenue  in  the 
Fifties;  established 
twenty  years;  with  ex- 
clusive clientele;  will 
sell  their  business  and 
stock.  Address  Box 
20,  care  of  Arts  0? 
Decoration,  578  Madi- 
son Avenue,  New 
York  City. 


An  Early  Black  &  Gold 
Marble   Mantel 
Also   iron  grilles,   /ifi/i/iiig   fix- 
tures and  heirlooms  of  the  past 

WALTER  G.  EARL 

235   East   42nd   Street,    New   York 

Just  East  of   Grand   Central  Terminal 


"Hearing" 
A  Tapestry  in 
Needle  Point 

Size  20"  x   27" 
Reproduced  Jr. 'in 

MtJSEE  DE  CluNY 


Crewe!  and  Tapestry  Wools 

Henry  Hesse,  inc. 

Founded    1858 

641  MADISON  AVENUE 

Between    59  and   60  Streets 
New   York 


Unpointed  butterfly  table  and  coffee  stand  with 
drawer.     Courtesy     Painteraft     Furniture     Co. 


cus  tiles,  old  brass  candlesticks  and 
copper  household  utensils  with  the 
distinctive  touch  only  to  be  found 
in  handwrought  metal;  Syrian  and 
Turkish  silver  coffee  pots  and  cups, 
crosses  and  boxes  with  brass  and 
silver  inlay 
work  and  Per- 
sian pottery  jars 
as  lamp  bases. 
With  these,  spe- 
cial shades  in 
gray  sheep  and 
calfskin  or  dyed 
in  color  are 
used.  Damascus 
silks  and  em- 
broideries add 
further  interest, 
together  with 
jewelry  combin- 
i  n  g  semi-pre- 
cious stones. 

Unpainted 
furniture  is  also 
denoting  a  mod- 
e  r  n  i  s  ti  c  ten- 
dency. Among 
the  pieces  ob- 
tainable at  the 
Painteraft  Fur- 
niture Co.,  end 
tables,  open 
bookcases,  utili- 
ty cabinets,  etc.,  built  on  unique 
modernistic  lines,  are  some  of  the 
latest  acquisitions.  Added  to  these, 
there  is  the  staple  furniture  of  the 
popular  Colonial  types  in  great 
variety,  to  be  painted  or  stained. 
The  recently 
acquired  studio 
of  Frances  Mit- 
chell is  a  spa- 
cious room  in  a 
reconstructed 
house,  filled  with 
fine  old  furniture, 
with  a  glimpse  of 
evergreen  garden 
offered  through 
ow  bay  windows. 

Radiator  cabinet 
finished  in  wood 
grain  reproduction 
or  solid  (olors. 
Courtesy  Dixie 
Metal  Products  <  '<>. 


Needlepoint  fire  screen  with  carved 
walnut  frame.  XJ'IIlth  century  French 
Provencal.   Courtesy  Frances   Mitchell 


Here,  Miss  Mitchell 
evolves  her  schemes  of 
"making  homes",  with 
decorations  that  she  espe- 
cially plans  to  escape  the 
stereotype  and  to  express 
the  individuality  of  each 
client.  With  this  in  mind, 
Miss  Mitchell  not  only 
undertakes  the  complete 
furnishing  of  the  house 
but  its  reconstruction 
along  practical  and  artis- 
tic lines,  or  its  actual 
construction  and  fittings. 
Radiator  cabinets  of 
decorative  design,  such  as 
are  made  by  the  Dixie  Metal  Pro- 
ducts Co.,  and  sold  through  their 
agents  in  the  principal  cities,  have 
been  generally  accepted  for  pro- 
tection against  the  soiling  of  walls 
and  draperies.  Their  humidifying 
effect  upon  the 
air,  further- 
more, makes 
them  a  safe- 
guard to  health 
and  comfort,  in 
many  attractive 
and  useful 
types,  suitable 
for  any  style  of 
furnishing. 

An  unique 
display  of 
XVIIIth  cen- 
tury tea  and 
dessert  sets  is 
to  be  seen  at 
Lans'-Madi- 
son  Avenue,  in 
colorful  Spode 
services,  Rock- 
i  n  g  h  a  m  and 
luster.  Rare  ex- 
amples of  Lowe- 
stoft also  appeal 
to  the  lover  of 
old  china  with 
Waterford  glass 
and  goblets  of  milk  or  blue  Bristol. 
Distinctive  lamps  with  Chelsea 
and  pewter,  old  and  new,  become 
incidental  decorations  to  fill  the 
lacquer  secretaries  and  the  corner 
cabinets  shown.  A  number  of  old 


Refer  to  flu's  /m^e  when  shopping 
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HEPPLEWHITE 

SIDE 

CHAIR 


This  graceful  Richtcr  chair,  rcpro' 
duced  from  a  Hepplewhite  piece 
dating  back  to  about  1790,  has  a 
particularly  interesting  back — vari- 
ously described  as  carved  interlaced, 
heart  back,  or  intersecting  shield 
back  design.  Richter  Reproductions 
of  Antique  Furniture  {or  the  Mod- 
ern Home  may  be  purchased 
through  your  Architect,  Decorator, 
or  Dealer. 

RICHTER 

FURNITURE     COMPANY 


512  EAST  72ND  ST 


NEW  YORK 


No.    16264  ANDIRONS 

21     inches     high.     English     Antique 
Brass  with  grey  Wrought  Iron  feet. 

Ask  for  booklet 

THE   ANDIRON    SHOP   Inc. 

132    East    58   Street 
New  York 


An  old  Adam  mantel  of  dignified  proportions,  in 
mellow  white  and  verde  antique  marbles. 


MARBLE  MANTELS 

We  have  a  number  of  old 
and  new  marble  mantels  of 
all  periods,  ranging  in  price 
from  $50.00  to  #1500.00  and 
will  be  glad  to  send  pictures. 
Please  indicate  style  and  ap- 
proximate  size  desired. 
catalogs: 

A-3  Andirons  &  Fixtures 

S-3   Screens 

F-3   Franklin  Stoves 

M-3  Mantels 

1/         Incorporated 

Downtown:  50  Beekman  St.,   New  York 
Uptown:  65th   St.,  cor.   Lexington  Ave. 


McMILLEN  INC. 


INTERIOR  ARCHITECTS  AND 
DECORATORS,  OBJETS  D'ART 
148  EAST  55th  STREET  NEW  YORK 


DIXIE 

Radiator    Cabinets 

— add  charm  to  every  room 
arrangement,  and  save  ex- 
pensive draperies,  furniture, 
walls  ami — above  all — health. 
Tailor-made,  yet  surpris- 
ingly inexpensive.  Various 
types  to  select  from. 

Write  far  Catalogue,  Dcpt.  D-l 
DIXIE  METAL  PRODUCTS  CO.,  Inc. 
1000  N.  28th  Street        101  Park  Avenue 
Birmingham,  Ala.  New  York,  N.  Y. 


Prints 

Flowers 

Fashions 

Maps 


Smart  Modern  French 


C.  V0UGA  &  CO.  m™%*?- 


■Ill 

Jl    -     M 

-i 

AN  ADAM  SIDEBOARD 

FROM  OUR  OWN 

WORKSHOPS 

G.  GERALD  EVANS 

1728-30  Sansom  St. 
PHILADELPHIA,  PA. 

Wrought 
by  Hand! 

by  New  England 
Craftsmen.  Quag- 
liata  Honest  Re- 
productions with- 
stand the  test  of 
time.  Write  for 
portfolio  of 
prints. 

The  Solitaire  Xable  Comp.mij 

On  t/ilp  Boston  Post  Road  at 

Old    Saxjbr-ook     -S    ■*»    **     Connecticut 

New     York    Exhibit,    2S0    Madison    Avenue 


A  Handmade 

Reproduction 

of  an  Old  Georgian  American  de- 
sign .  .  .  authentically  fashioned  of 
fine  mahogany  by  amaster  craftsman 
Price  #25.00.  Glass  dimensions: 
Height  24%",  Width   13 Vi". 

Photographs  furnished  of  other  attractive 
and  authentic  reproductions  .  .  .  and 
prices  quoted  for  reproducing  or  matching 
your     own     antiques. 

KAYSER  8C  ALLMAN 

Decorators    and   Furnishers 
1522    Chestnut    Street  Philadelphia 


PREdROI 

Bjasily  Made  at  Horf^ 

NOW  in  your  cwn  home  you  can 
make  the  gorgeous  Hooked  Rugs 
you  have  always  wanted — rugs  of 
such  exquisite  colorings  and  de- 
signs as  will  prove  the  envy  and 
admiration  of  all  your  friends.  The 
amazing  new  Superior  Simplified 
Rugcraft  with  the  marvelous  Rug- 
craft  Looper,  new  and  exclusive 
patterns  (stamped  in  full  color  on 
imported  India  burlap)  and  sturdy 
metal  frame  enables  you  to  create 
genuine  Superior  Hooked  Rugs  by 
an  easy  method  five  times  faster 
than  the  crude  old-fashioned  way. 

Combine  Pleasure  and  Profit 
Superior  Rugcraft  offers  a  wonder- 
ful opportunity  to  occupy  your 
spare  time  profitably.  Superior 
Hooked  Rugs  can  always  be  sold 
at  a  handsome  profit  and  make 
beautiful  gifts. 

Send  Today  for  FREE  Pattern 
Portfolio  of  the  new  exclusive 
Superior  Patterns  and  complete 
details  of  the  Superior  Rugcraft 
Special  introductory  offer.  Send 
Do  money,  just  name  and  address. 

Superior  Appliance  &  Pattern  Co. 

■i  Fourth  Ave.  Clearfield,  Pa. 

USE  COUPON  NOW 


Refer  to  this  page  when,  shopping 
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ARTS  &  DECORATION 


$1  00 

for  this 
Book  on 
Furniture 
Period 

Styles 


A  brief,  compact  and  easy-to-read 
resume  of  the  principal  periods  and 
styles  in  furniture  together  with 
review  of  principal  designers.  A 
veritable  mine  of  information  for 
the  student  or  the  casual  reader. 
Endorsed  by  librarians,  architects, 
designers  and  decorators.  Price 
barely  covers  production  costs.  A 
nice  gift.  $1.00  postpaid. 

CENTURY  FURNITURE  CO. 

48-B  Logan  St.,   Grand  Rapids,  Mich. 


THE  TEA  KET 
BOILING  POT 

A  two-purpose  tea  kettle  and  boiling  pot. 

On  sale  at  the  better  gift  shops,  or  mailed 
direct  to  you  (postage  prepaid)  Wg  c/\ 
upon  receipt  of  money  order  for  y>0»-/v 

The  Tea  Ket  Boiling  Pot  is  fash- 
ioned from  the  super-metal 
HYB-LUM,  a  chromium,  nickel, 
aluminum  alloy  that  is  strong  as 
steel,  brilliant  as  polished  silver 
and  light  as  aluminum. 

Handles  and  knobs  of  bakelite 
in  many  attractive  colors. 

A  real  art  object  of  great  utility 
that  will  last  for  generations, 
the  Tea  Ket  makes  a  wonderful 
gift  or  bridge  prize. 

ART  CRAFT  WARE 
STUDIOS 

310  S.  Liberty  Street,  Jackson,  Michigan 


Aquarium    Ln 
fur      Una       I'u 

The    C;r«.ui    II 


I  MlTUUlh 

llm 
.clnpter. 


$9^    ftn       Srut  uu  ni.|.r..v«l 

The  Butterfly  Box.  63  Fri\nk1in  St..  Boston.  Mass. 


ORNAMENTS  MEMORIALS 

Marble  Stone  Bronze  Lead 

HOWARD    STUDIOS.  110    E.    57.    N.    Y.    C. 

Illustrated  Catalan  400  Illustration*  St. 00 


SPECIALLY  DESIGNED 
LIGHTING  FIXTURES 


Wrought 

Iron 

Garden 

Furniture 

Tea   Tables 

Wall     Pockets 


Curtain 

Tie   Backs 

Drapery     Poles 

Lanterns 

Candelabra 
etc. 


Reproductions 


J.  A.  LEHMAN  INC. 


162  E.  53  St. 


New   York  City 


cJntenov  LJ/ecoraltons 
(Artiiltc  (ffurnilure  .•  ©ojecli  of  [Art 

CHARLES  J.  AUFFERTH,  Jr. 

145  West  57th  Street 

New  York  •  Paris 

Works:  245  East  S9th  Street,  New  York 


■  AGS 


Samples    of    materials,    satin    linings, 
sent  on  request 


lia^s       will       be 
receipt  of  check 

funded,  if  hag 
in  ",ood  order 

T<A  to 
Frames 


sent   postpaid  on 
nd    money   re- 
is        returned 
ithin    three 


$8.00 

to 

$15.00 


MRS.  FRANKLIN  McKEY 

9  Wcstbourne  Rd. 
NEWTON  CENTRE.  MASS. 

Ntlllllll!lll«ll!!'ililll IIHIIIIIIIIttllllllllinillNIIIIIII Illlllllllllllllll Hi  ll!i::;IIMIII  .li,  li  :ll> 


Spode  tea  service,  blue  and  gold  decoration,  including  2   cake  platen, 
12  tea  cups  and  saucers  and  12  plates.  Courtesy  Lans-Madison  Avenue 


mirror  sconces  and  mirrors  in  pairs 
offer  further  choice  with  tea  and 
coffee  tables,  small  consoles,  Geor- 
gian sofas  and  XVIIIth  century 
English  pieces  with  complete 
paneled  rooms  in  which  they  may 
be  appropriately  placed. 

Modernism  dominates  the  latest 
designs  in  reed  furniture,  as  in  a 
new  treatment  of  rattan,  made  by 
the  Mastercraft  Reed  Corp.,  and 
sold  by  retailers  throughout  the 
country.  This  is  carried  out  in  a 
natural  finish  with  bandings  of 
brilliant  enameled  cane.  The  "Ris- 
ing Sun"  design  in  the  armchair 
illustrated  is  typical  of  this  work, 
which  also  is  shown  in  sofas,  a 
footrest  that  added  to  the  arm- 
chair forms  a  chaise  longue,  and 
a  coffee  table  with  a  composition 
top,    impervious  to   dampness  or 


Pewter  lamps  with  pewter-bound  rose 
parchment  shades.  Silvered  copper  and 
crystal  sweetmeat  dish.  Courtesy  Sid- 
ney K.  Powell 

stains,  so  that  it  is  most  practical. 

Modernistic  stick,  reed  furniture 
also  has  the  colored  strappings  on 
a  natural  finish.  In  this  a  recent 
design  shows  an  adaptation  of  the 
peacock  chair  for  the  backs  of  love 
seats  and  armchairs.  A  new  fan- 
back  chair  has  an  aeroplane  finish 
of  dull  silver  with  blue  and  black 
bands.  A  shelf  below  the  seat  is  a 
distinct  innovation.  Added  to  the 
novelty  furniture  is  a  comprehen- 
sive showing  of  the  closely  woven 
and  stick  reed  combinations  with 
colorful  hand  blocked  linen 
cushions. 

Lamps  that  are  unusual  consti- 
tute the  stock  of  Sidney  K.  Powell, 
such  as  the  pair  of  low  pewter 
bases  illustrated.  Rainbow  pleated 
silk  shades  with  pointed  edges  and 
those  of  pleated  blue  book  linen 
with  a  broad  center  banding  of  sil- 
ver lace  or  yellow  with  black  are 
also  among  his  recent  importa- 
tions. Deodorizers  of  green  or 
decorated  crystal  with  gilt  mounts, 
that  destroy  all  evidence  of 
smoking    in   a   room,   are   others, 


and  decorated  glass-top  boxes  in 
gay  colors  are  in  this  collection. 
In    the    American   adaptation   of 


Natural     rattan     armchair 
with  enameled  cane   band- 
ings.  Courtesy   Mastercraft 
Reed  Corp. 

English  XVIIIth  century  furni- 
ture, the  Richter  Furniture  Co., 
has  developed  many  fine  examples 
of  cabinet  work  in  tables  of 
various  types,  mahogany  beds, 
sideboards  and  chairs  and  In 
the  early  pine  and  maple 
American  pieces,  that  are  sold 
by  the  leading  dealers  through- 
out the  country,  as  representa- 
tive of  the  highest  standards 
of  finish  and  workmanship. 
Notable  among  the  pieces  of 
maple  is  the  table,  illustrated, 
that  may  be  used  behind  a  liv- 
ing room  sofa  to  hold  a  lamp 
and  magazines  or  as  a  dressing 
table  with  its  folding  ends  that 
admit  of  it  fitting  conveniently 
into  almost  any  wall  space.  A 
mahogany  side  chair  having  an 
eagle  motif  in  the  design  of  the 


Maple  drop-leaf  dressing  or  sofa  table 
with  removable  mirror.  Courtesy  Rich- 
ter Furniture  Co. 

back  is  another  interesting  ex- 
ample, suggesting  an  earlier  type, 
and  likewise  the  copies  of  Shera- 
ton and  Hepplewhite  sideboards 
of  simple  but   expressive  outline. 


Refer  to  this  page  when  shopping 
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Look  for  this 
traaemarJc  on  the 
back  of  the  goods 


m 

f 

1 

Style    illustrated 
is  reproduction 

of  No.  T4171 

(1/5   actual    size) 
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Modernize  your 
this  m 


o 


JlJ* 


DU  your  wall  decorations  seem 
just    a  trifle    obsolete  in   this 
nineteen-twenty-nine  age  s 

-Lliere  is  nothing  quite  so  depressing 
m  a  home  as  decorative  disappoint- 
ments, but  there  is  an  easy  way  to 
them  ana  make  your  h 


overcome  them  and  make  your  home 
walls  reflect  an  air  of  charming  dis- 
tinction. 

x  ollow  the  example  of  thousands  of 
home  owners,  hotels  ana  apartment 
houses,  whose  walls  are  durably 
decorated  with  oanitas  .M.odern 
\V  all  Covering. 

oanitas  is  more  than  a  decorative 
material,  it  really  is  a  protector  of 
walls  and  ceilings.  Alade  of  cloth, 
it  adds  strength  to  plastered  surfaces, 
oanitas  colors  do  not  lade  or  peef. 
.Dust  and  finger  marks  can  be  readily 

Samples  and  descriptive 


home  with 

covering 

wiped   off   with   a   damp   cloth. 

Oanitas  is  the  ideal  material  for  ofd 
waffs  because  it  hides  cracks;  partic- 
ufarfy  suited  for  new  waffs  because 
shrinkage  cracks  wiff  not  show 
through. 

It  will  cost  you  nothing  to  find  out 
more  about  this  modern  wall  cover- 
ing. Your  decorator  will  gladly  show 
you  the  oanitas  Sample  Book  con- 
taining 150  of  the  newest  styles.  He 
wiff  hefp  you  sef ect  the  proper  styles 
for  any  room  in  the  house.  You  wiff 
be  surprised  at  the  beautifuf  cofor- 
mgs  and  decorative  effects  obtainable 
in  this  very  practical  material. 

yV  rite  us  if  your  focal  decorator  is 
not  able  to  serve  you — send  his  name 
and  we  will  place  the  oanitas  oample 
JJook  in  his  hands  to  show  you. 

booklet  free  on  request 


The  Stand amd  Textile  Products  Co. 

320  Broadway  Dept.  30  New  York 

When  you  visit  Atlantic  City,  see  our  Sanitas  Exhibit  at  1410  Boardwalk,  Central  Pier. 


styles  for  every 
room  in  the  house 


_  MODERN 
WALL  COVERING 


A.sk  your  decorator  to  show  you 
this  new  Oanitas  Sample  Book 
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The  house  insulated  with  INSULITE  dares 
the  weather  at  its  worst. 

Less  fuel  consumed — yet  there's  complete 
comfort  even  on  the  worst  days.  Worries 
about  the  disappearing  coal  pile  or  oil 
supply  are  not  what  they  used  to  be. 

And  the  house  is  cool  in  the  hottest  sum- 
mer weather.  No  sweating  walls  and  ceil- 


ings.  Sounds  do  not  pass  so  readily  from 
room  to  room.  True  shelter.  Genuine  com- 
fort the  year  'round. 

You  need  INSULITE  when  you  build — 
as  sheathing,  plaster  base,  wall  board,  roof 
insulation,  for  lining  the  attic  and  garage, 
and  other  uses.  Write  today  for  a  free  copy 
of  "Increasing  Home  Enjoyment." 


fc 


THE    INSULITE    COMPANY 

1208  Builders  Exchange,  Dept.  6,  Minneapolis,  Minn. 

INSULITE 

the       Wo  o  d.   ~  F  i  h  e  r     J nxvcl.  a-tv-rLc/      B  o  <xr  cL 


R 


m 


Or..; 


^tr 


J^T.TOArSS 


FEBRUARY,  1929 


Page  25 


A  room  furnishtd  and  dtcorattd  by  the  Hutaff  Studios . 


WILL    STORAGE    RUIN 
THIS  FINE  ENSEMBLE? 


ACKING,  crating,  handling  and  re-handling; 
dust  and  deterioration  bring  ruin  to  many  a 
suite  of  beautiful  furniture,  a  a  Portovault  is 
the  perfected,  modern  system  of  storage.  It  brings  port- 
able walls  of  steel  to  your  doorstep.  The  contents  of 
your  home  are  taken,  room  by  room,  and  placed  in  a 
vault  of  absolute  security,  a  a  The  first  handling  is  the 
last.  After  you  lock  the  Portovault  your  belongings  are 
sealed,  untouched,  unseen,  dust-proof  and  fire-proof 
until  you  open  it.  a  a  The  elimination  of  many  hand- 
lings and  of  haphazard  storage  not  only  saves  fine  furni- 
ture; it  also    means   economy    in   the   service  charge. 

A  complimentary  descriptive  booklet  gladly  sent  on  request. 


You  lock  your  property  in  your 
own  Portovault  and  it  is  carried 
on  an  automobile  chassis  to  our 
warehouse.  Here  the  steel  vault 
is  moved  on  tracks  to  its  own 
compartment.  Whenever  you 
desire  access  to  your  property, 
your  Portovault  is  brought  to  you 
in  a  comfortable  reception  room. 


&<x\i  $c  Wwpr-  Hurray  &  fjtnmg 


INO 


SECOND  AVE.  AT  61ST  STREET,  NEW  YORK 
REGent  0340-f 


PORTOVAULT  Service  is  also  available  at  the 
Hempstead  Storage  Corp.,  Hempstead,  L.  I. 

"bank  vault  security  for  your  household  treasures." 

©1929  D&M — M&Y 


Thonet  Brothers 

AMERICA'S  CLEARING   HOUSE  FOR 


No.  862  XVIII  CENTURY  ITALIAN  (VENETIAN) 
SECRETARY— Serpentine  front.  High  cupboard  back, 
with  broken  scroll  pediment.  Magnificent  selected  crotch 
walnut  veneer,  of  superb  patina.  Original  etched  mirror 
shaped  panel.  Mirror  panels  in  doors.  Three  full  drawers 
in  base,  with  "pigeon  holes"  and  small  drawers  above 
writing  space  with  secret  compartments.  Size  7'  6" 
high  x  42"  wide  x  23"  deep.  Price  $720.00.Dea/ers  apply 
for    discount. 


No.  650  XVII  CENTURY  MEDITERRANEAN 
DOUBLE-CHEST— Noteworthy  for  intarsia.  Finely 
proportioned  moldings.  Turned  column  pilasters.  All  of 
classic  design.  Lozenge-shaped  medallions.  Carved  claw 
feet.  The  contrasting  tones  of  inlay  on  light  walnut  make 
of  this  medium  sized  piece  a  veritable  treasure.  Size 
5'  1"  high  x  39"  wide  x  16"  deep.  Price  $390.00.  Dealers 
apply  ior  discount. 


33     EAST    47TH     ST. 

at  Madison  Avenue      New  York 
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ARTS  &  DECORATION 


IVA.  B.  KEMPSHALL 

Antiques — Interiors 
Lamps  &  Shades 

578  Madison  Ave.  New  York  City 

Plaza  0394 


XVII    Century    Venetian   Secretaire 

Whether  building  or  redecorating 
your  home  it  would  interest  you  to  visit 
my  galleries,  where  you  will  find  well 
displayed,  one  of  the  most  varied 
collections  of  authentic  Italian  an- 
tiques of  the  16th  to  the  18th 
Century. 

LUIGI  G.  PACCIARELLA 

168  East  51st   Street 

(East    of    Lexington    Ave.) 

NEW    YORK 


An  original  Louis  XV  Bergirc  in  walnut 
ue  it  inn,  Ptrrr-t.  y 

•JL'II    K  i    I    Sill     Sir,,  I 

NEW  YOUK 


Antiques  for  the  Home 

By  ARTHUR  H.  TORREY 


Louis  XVI  desk  and  an  entirely- 
harmonious  panel  in  modern 
spirit.     Courtesy     Old     France 


K 


"Inside    the   Country   Alehouse"   engraved 

after  Morland  by  W.  Ward,  from  a  recent 

exhibition.  Courtesy  Dighton,  Inc. 


N  example  of  modernity  com- 
ing out  of  the  Eighteenth 
Cen- 
tury is  illus- 
trated in  the 
group  shown 
here  from 
Old  France, 
Inc.  One  of 
the  most 
i  mportant 
characteris- 
tics of  the 
modernistic 
movement  is 
that  of  sim- 
plification. 
Certainly 
this  Louis 
XVI  desk  is 
reduced   to 

its  essentials.  It  is  beautifully  de- 
signed to  serve  its  purpose  and  one 
can  be  sure  it  is  made  of  the 
best  materials  and  well  con- 
structed. Standing  on  it  is  a 
charming  "Yieux  Paris"  ink- 
well. 

One  can  hardly  ask  for  a 
more  appropriately  selected 
companion  piece  than  the 
panel  behind  it.  This  too  is 
greatly  simplified  and  makes 
no  attempt  at  realism.  It  is 
delightful  both  in  color  and 
subject,  and  the  poses  of  the 
several  figures  are  drawn 
with  a  nice  humor.  This 
panel  entitled  "The  Chase", 
is  erne  of  a  group  of  three. 

The  old  English  print  re- 
produced in  the  center  of  this 


Chippendale  side  table  and 
flower  painting  by  Verbruggen, 
dated     1663.     Courtesy     Dan  SOfl 


page,  one  of  a  famous  pair  en- 
graved by  W.  Ward,  is  entitled 
"Inside  the  Country  Alehouse", 
after  Morland.  The  other  will  be 
remembered  as  "Outside  the  Coun- 
try Alehouse",  from  a  painting  by 
W.  Ward.  The  one  shown  here  is 
one  of  the  most  colorful  and  deco- 
rative works  from  the  collection  of 
Seventeenth  and  Eighteenth  Cen- 
tury prints  shown  at  the  Agnew 
Gallery  at  the  end  of  December 
and  the  beginning  of  January,  in 
a  joint  exhibition  arranged  by 
Thomas  Agnew  &  Sons,  Inc.  and 
Dighton,  Inc. 

"Inside  the  Country  Alehouse" 
is  in  the  Dighton  group.  Those  not 
already  familiar  with  this  firm  will 
find  the  gallery  a  most  satisfactory 
one  in  the  matter  of  fine  English 
color  prints.  It  ranks  easily  in  the 
upper  strata  of  print  dealers  in 
New  York  City  and  of  course  re- 
ceives much  of  its  prestige  from 
the  owners'  connection  with  the 
well  known  Dighton  family  of  col- 
lectors in  Eng- 
land. 

Mr.  Daw- 
son's excellent 
taste  is  made 
plain  in  the  ar- 
rangement of 
old  English 
pieces  illus- 
trated here.  It 
inc  1  u  d  e  s  a 
beautifully 
carved  Chip- 
pendale side 
table  with  flat 
carving  on  the 
skirt  and  legs 
in  the  Chinese 
taste  and  a 
handsome  shell  motif  in  the  center 
of    the    skirt.    Of    equal    quality 


ANTIQUES  and 
Their  HISTORY 

by  L.  J.  BUCKLEY 

Second  Edition  Price  $10 

This  bool;  was  compiled  to  fill  the 
wain  of  a  book  on  antiques  in  gen- 
eral. There  is  more  actual,  practical 
knowledge  describing  furniture,  mir- 
rors, clocks,  china,  glass,  prints, 
brass,  iron  and  many  valuable  miscel- 
laneous articles  than  one  would  find 
in  three  or  four  volumes.  A  great  fea- 
ture is  the  prices  of  the  historical 
china  pieces  and  historical  flasks. 
Nothing  its  equal.  Semi  for  it  today. 

nistributed    by 

Buckley  of  Binghamton 

60   Henry   Si.  Binghamton,  N.  Y. 


CHICAGO  BOSTON 

WASHINGTON 

LAMPS 


A  most  notable  collection  of  semi- 
precious stone  lamps,  exquisitely 
mounted  and  with  individually 
designed  shades. 

Jade,  Carnelian,  Rose-quartz, 
Amethyst,  Turquoise,  Coral  and 
Ivory. 

Lamps  of  Bronze,  Pewter,  Pot- 
tery,   Porcelain. 


^ 


YAMANAKA   &   CO. 

680  FIFTH  AVE.  NEW  YORK 


Pair  of  vases  bearing  the  monogram  of 
Marie  Antoinette 

HARRIET  JOHNSON 

1055  Madison  Ave,  City 


Refer  to  this  page  uhen  shopping 
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Reproductions 
Loir  Priced 

Chairs  with 
Genuine,  Hand- 
Woven,  Rush 
Bottom  Seats 

Male  of  Han]  wood 
finished  antique 
maple,  antique 
mahogany,  walnut, 
Comb  Back,  Wind- 
sors, Ladder  Bark. 
Spinning  Wheel. 
Cricket,  and  many 
other  styles.  Most 
moderately  priced. 

Write  for  complete 
descriptive  illustra- 
tions. Governor  Winthrop 

AN   EARLY   AMERICAN 

16>  W.Warkfr  Drive,  Dept.  AD-2.  Chicago,  111. 
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ARTIFICIAL  DESERT 
OR  CACTUS  PLANT 

36    inches    high, 

including    basket    and    pot, 

complete     $7.50 

Write    for    copy    of    our 

SPRING  CATALOGUE 

NO.  15 

illustrating  in  colors  Artificial 
Flowers,  Plants,  Trees,  Vines, 
etc.,  MAILED  FREE  ON 
REQUEST. 

FRANK  NETSCHERT,  Inc. 

61  Barclay  Street      New  York,  N.   Y. 


VALDA 

INCORPORATED 

Interior 
Decorations 


788  MADISON  AVENUE 
New    York    City 

Rhinelander    6772 


LAMP    FROM    AN    OLD 

17th  CENTURY  KASHAN 

JAR    WITH    SHADE    OF 

REAL  PARCHMENT 

Lamp  Base  wired  75.00       Shade  37.50 


AMERICAN  COLONY  STORES 

OF    JERUSALEM 

559    Madison   Avenue 


ITALIAN  ANTIQUE 
GALLERIES 

announce  the  opening  of  a 
wholesale  department  at 
70  East  Walton  Place,  Chicago. 

ITALIAN    ANTIQUE    GALLERIES 

("opposite  the  Drake)  Chicago,    111. 


932    N.  Michigan   Ave. 


VALUABLE  BOOKS 

on  Architecture 
Gardens,   Furniture   and   Decorations 


ITALIAN  SUBJECTS 

THE  ARCHITECTURE  OF  THE  RENAIS- 
SANCE IN  ITALY.  Anderson.  New,  re- 
vised edition.  With  80  full-page  plates  and 
120  text  illustrations.  $7.50 

A  HISTORY  OF  ARCHITECTURE   IN 

ITALY.  Cummings.  Illustrated.  2  volumes. 

$12.50 

SMALLER  ITALIAN  VILLAS  AND 
FARMHOUSES.  Lowell.  125  plates  and 
numerous  text  illustrations.  $20.00 

THE  GARDENS  OF  ITALY.  Bolton.  Hun- 
dreds of  full-page  plates  with  historical  and 
descriptive  notes.  $25.00 

CATHEDRALS  AND  CHURCHES  OF 
ITALY.  Bnmpus.  Well  illustrated  and  de- 
scribed. $7.50 

ITALIAN  INTERIORS  AND  FURNI- 
TURE. Hunter.  200  plates  with  over  500 
illustrations.  2  vols.  $50.00 

Arts  6?  Decoration 


578  MADISON  AVENUE 


MEW  YORK  CITY 


Ancient 
>tameb  #la£& 


Rare  and  beautiful 
examples  of  secular 
stained  glass  from 
the  leaded  windows 
of  English  Castles 
and  Mansions 

3ftoj>  (^rosfaenor  tEfjomas 

6  West  56th  Street 
New  York 


The  Junior 
"Strawberry  Jar" 
W  ith  Stand 
for  your  sunroom! 

We  illustrate  a  planted  one  to 
show  you  its  charming  effect. 
The  -lar  is  of  hand-turned 
Junaluska  Pottery,  with  twelve 
pockets — just  like  our  larger 
ones.  The  hand-wrought  iron 
Stand  is  In  rust  finish  to  har- 
monize with  the  terra  eolta 
shade  of  the  .lar.  Combined 
height  of  .lar  and  Stand,  only 
111".  Retail  price  with  Stand, 
$12.00. 

(Express  Charges  Extra) 


The  TREASURE  CHEST 

Ashoville,    N.    C. 

o^-ft^yXUNT  NANCY- 
HAND  HOOKED  RUGS 


Refer  to  this  patze  when  shopping 
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DUNCAN  &  DUNCAN,  Inc. 


2018   Locust    Street 


Philadelphia.    Pa. 


Reproductions  &  Antiques 


An  actual  replica  of  a  Duncan  Phyfe 
table     as     illustrated     in     his     book 

Made   nf   Mahogany   and   Satinwmod 
The  centre  of  the  lyre  beautiful  brass  posts 

See    uur    exhibit    at 

THE     KAPOCK      HOUSE      EXHIBITION 

Philadelphia 


ANTIQUE 
TAPESTRIES 

ALBERT  L. 
MORSE  &  SON 

637  Madison  Ave. 
New  York 


RARE  OLD 
MANTELS 

This  is  only  one  of  many  very 
rare  and  very  old  marble  mantels 
of  different  periods  and  in  dif- 
ferent colors  on  display  in  our 
warehouse.  Also  exquisite  repro- 
ductions of  old  mantels  of  the 
highest  workmanship. 

Old  Colonial  doorways,  rare  Colonial  pine  mantels,  etc. 

YE  OLDE  MANTEL  SHOPPE 

Est.  50  years 
63  Ninth  Avenue  at  15th  Street  New  York  City 


K  '3  3  'I!  <3  UflWB  !5TW  3  «  '«  3  <3  3  '3  m  <Ai3'3>3'3  >l 


FRAMES 

GENUINE  ANTIQUES 

(or 

PICTURES  &  MIRRORS 

Rarest  Collection 

M.    GRIEVE    COMPANY 

234  E.  59th  St.  New  York  City 


"Shepherd  and  Piper"  from  the  collec- 
tion  of  silk-work   pictures   at  Suval's 

with  the  table  is  the  fine  bracket 
clock  which  has  the  signature 
of  Johannes  Fromanteel,  clock 
maker  of  London.  It  has  a  sil- 
ver dial  placed  on  a  brass  ground 
with  cupid  spandrels  in  the 
corners.  The  hands  are  fine  ones, 
typical  of  their  period. 

The  painting  hanging  above  the 
table,  although 
not  actually  En- 
glish, is  of  a 
kind  so  often 
used  in  English 
homes  that  it 
can  almost  be 
classified  as 
such.  It  is  an 
excellent  flower 
picture,  signed 
and  dated.  The 
signature  is  that 
of  Gaspar  P. 
Verbruggen, 
later  known  as 
the  Elder,  and 
is  dated  1663. 
He  was  a  well 
known  fl  o  w  e  r 
painter  who  was 
born  in  Ant- 
werp and  died 
in  the  year  1681. 

The  two  other  pieces  in  this 
group  are  the  late  Eighteenth 
Century  ormolu  and  glass  can- 
delabra,   standing    on    the    table. 

The  most  recent  of  the  amusing 
special  collections  which  have  been 
shown  at  the  Suval  Galleries,  is  that 
of  about  a  hundred  old  English 
silk-work  pictures,  one  of  which  is 
illustrated  here.  As  one  can  readily 
see  from  the  photograph  they  did 
truly  remarkable  work  of  this  kind 
in  the  Eighteenth  Century.  Of 
course,  it  is  hardly  worth  while  to 
spend  any  time  discussing  these 
pictures  as  works  of  art,  but  from 
the  standpoint  of  technique  and 
craftsmanship  they  command  at- 
tention. Everything  is  drawn  in 
stitches  of  silk  except  the  sky  and 
the  heads  and  hands  of  the  people. 
These  parts  are  all  painted  in.  The 
ground  material  is  raw  silk.  The 
subdued  tones  of  the  pictures  and 
their  quaintness  fit  them  admir- 
ably for  an  interior  made  up  of 


Louis  XV  Normandy  armoire  of  white 
quartered  oak,  with  rich  carving.  Cour- 
tesy J.  R.  Herter  &  Co. 


provincial  pieces.  The  picture  illus- 
trated here  is  entitled  "Shepherd 
and  Piper"  and  is  in  its  original 
frame  as  are  most  of  the  pictures 
in  the  collection. 

The  finest  armoire  that  this 
writer  has  run  across  recently  is 
the  one  shown  here  from  J.  R. 
Herter's.  It  is  a  Louis  XV  Nor- 
mandy piece  in  perfect  condition, 
of  ample  size  and  elaborately 
carved,  but  with  a  restraint  that 
has  left  sufficient  flat  surfaces  to 
give  the  carved  portions  a  chance. 
This  wardrobe  is  entirely  of  white 
quartered  oak — a  rare  material  for 
this  period — instead  of  the  usual 
beechwood.  The  interior  is  simply 
paneled  instead  of  being  rough- 
finished  as  was  often  the  case  in 
provincial  pieces.  As  one  can  see, 
there  has  been  a  nice  use  made  of 
moldings  around  the  top  and  there 
is  a  luxurious  basket  of  fruit  above 
and  between  the  doors  as  well  as 
,  a  large  rosette 
at  the  bottom 
which  makes  a 
strong  accent. 
The  hinges, 
which  are  just 
visible  in  the 
photograph,  are 
of  the  long  type 
and  modelled  at 
the  ends.  This 
is  a  piece  which 
must  have  come 
out  of  the  home 
of  a  well-to-do 
Normandy 
family. 

A  particularly 
handsome 
S  eventeenth 
Century  Tuscan 
walnut   side- 
board is  being 
shown   at    Pac- 
ciarella's.   As  seen   in   the  photo- 
graph, it  is  richly  carved  on  all 
portions  of  the  frame.  The  drawer 


Richly    carved,    17th    Century    Tuscan 
chest  of  drawers.  Courtesy  Pacciarella 


Refer  to  this  page  when  shopping 
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handles  are  in  the  form 
of  human  heads  carved  in 
the  round.  The  piece  has 
a  pleasant  light  brown 
color.  Arranged  on  it  is 
a  pair  of  carved  gilt 
candlesticks  also  of  the 
Seventeenth  Century  and 
an  Eighteenth  Century 
Abruzzi  pottery  vase. 
The  background  affords 
a  glimpse  of  one  of  a 
set  of  five  Louis  XIV 
painted  panels  of  field 
scenes.  The  set  is  ar- 
ranged so  that  there  are  three 
narrow  ones  to  go  between  win- 
dows and  two  long  ones  for  large 
wall  spaces. 

A  piece  that  can  be  classed  as 
an  important  discovery  is  an  ex- 
quisite Duncan  Phyfe  sideboard 
shown  here  from  Charles  Woolsey 
Lyon.  It  compares  very  favorably 
with,  and  in  many  respects  excels 


Silver    coffee    pot    made    in 

Sheffield  by  Richard  Morton, 

in  1776.  Courtesy  Wyler 

the  similar  sideboard  at  the  Metro- 
politan Museum.  Only  a  master 
craftsman  could  produce  so  deli- 
cate a  piece  and  still  give  the  im- 
pression of  solidity.  In  the  veneered 
surfaces  there  has  been  tasteful  use 
made  of  two  kinds  of  wood 
in  the  middle  drawer  and  sur- 
faces above  the  legs.  The  legs 
are  finely  reeded  and  a  highly 
decorative  feature  of  the  piece 
is  the  unusual  thin  serpentine 
stretchers.  It  dates  itself  about 
1780  to  1790.  It  is  objects  of 
this  kind  which  the  champions 
of  American  furniture  bring 
forward  to  prove  their  con- 
tentions as  to  the  excellence 
our  craftsmen  as  opposed  to 
old  English  ones. 

A  small  and  select  collection  of 
George  III  coffee  pots  has  been 
brought  together  at  Wyler's.  One 
of  them  is  illustrated  here.  It  is  of 
silver  and  its  marks  show  it  to  have 
been  made  in  Sheffield  by  Richard 
Morton  &  Company  in  1776.  It 
was  selected  for  its  balance  be- 
tween plain  surfaces   and   embel- 


An  exquisite  inlaid  and  veneered  Duncan  Phyfe 
sideboard.     Courtesy     Charles     Woolsey     Lyon 


lishments.  The  latter  are  evident  in 
the  modelled  spout,  the  gadroon 
edge  and  the  pineapple  tip  on  the 
cover. 

Three  other  pieces  from  the  col- 
lection are  two  silver  pots  and  one 
of  Sheffield  plate.  The  silver  ones 
are  marked  I.  Carter,  London, 
1771,  and  W.  Sutter,  London, 
1793.  The  Sheffield  piece  is  dated 
1790. 

There  are  three  examples  shown 
here  from  the  select  collection  of 
Liverpool  ware  at  Ginsburg  & 
Levy's.  This  ware  which  has  been 
of  so  much  interest  to  the  Ameri- 
can collector  for  the  last  few  years 
has  deserved  its  popularity  both 
from  the  grace  of  the  shapes  of  the 
pieces  and  the  amusing  subjects 
which  are  printed  on  the  sides  by 
means  of  a  transfer  process.  This 
process  was  invented  by  Green, 
whose  home  was  Liverpool.  Of  the 
three  pieces  shown  here  the  middle 
one  is  known  as  "Washington  in 
Glory"  and  shows  two  mourning 
figures  standing  next  to  a  cenotaph 
in  which  Washington's  head  is 
shown.  The  reverse  of  the  pitcher 
has  a  ship-motif,  very  popular  on 
this  ware.  The  most  amusing  of 
these  pieces  is  the  one  at  the  right 
with  a  scene  from  Gretna  Green 
bearing  the  very  up-to-date  phrase 
"Red  Hot  Marriage".  This  collec- 
tion is  composed  of  about  half  and 


Fine  examples  of  Liverpool  ware,  from  the 
collection  of  Ginsburg  &  Levy 


of 

the 


half  American  and  English  sub- 
jects. It  is  to  ship  captains  as  well 
as  travellers  that  we  owe  the 
presence  of  many  very  interesting 
pieces  of  the  ware  in  this  country. 
It  was  a  popular  idea  with  the 
commanders  of  men-of-war  and 
merchant  ships  to  have  a  likeness, 
or  nearly  a  likeness — the  name  was 
often  the  distinguishing  feature — 
of  their  ships  printed  on  such 
pieces   for  preservation   at  home. 


Gordon  Dunthorne 

A    small    unusual    type    of 
Dressing  Table  on   Pedestal 
feet,   period   1790.  The  cen- 
^■j^y  tre  drawer  contains  a  mirror 

*^*^  and    the   two   side   compart- 

ments, from  the  underneath 
section  of  which  a  further 
bracket  extends, — probably  in- 
tended to  hold  a  powdering 
bowl;  above  the  drawer,  and  in 
the  leaf  of  the  table,  is  a  small 
extending  candle-bracket. 

1726  CONNECTICUT  AVE.,  N.  W. 

WASHINGTON,  D.  C. 
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MONTLLOR 


BROS. 

EST.  1909 


Objects  of-  Art  -  Decorations 

*  Spanish  S^nticiue  Shop  *. 


NEW  YORK  ^L^l^-'      PALM    BEACH 

768    MADISON    AVE.      ^■3*'        PLAZA      BUILDING 

(AT66TH.)  COUNTY  RD.  &  SEAVIEW  AVE. 

^V      MEMBER    OF    ANTIQUE     AND     DECORATIVE     ARTS     LEAGUE      ^ 

<MI WW III,!1..!...!!'!!!!!!!.! . ,!l.llllll'll!"!l!' Hill :!!l'l!.!l I I!.!"!!,.!! Jill I,„i ;..:..,.;.,..; :.;;::,l,;i.,i:„,l.i.jglB 


Refer  to  this  nas.e  when  shopping 
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THE   PLAZA 

The  Chair  Thai    Creates 
Its  Own   Atmosphere! 


A  graceful  transition  from  the 
furniture  of  yesterday  toward 
the  Art  Moderne  of  to-morrow. 
The  Plaza  will  hlend  with  dis- 
tinction into  your  present 
setting  whether  it  is  period  or 
modernistic.  Q  Ideal  for  Sun 
Porch,  Tennis  Court,  Country 
Club,  Lawn,  Yacht,  Hotel  or 
Apartment.  Roomy  and  com- 
fortable. Q  Folds  easily  in  a 
single  motion  and  remains 
standing  when  folded. 
<][  Strongly  built  wooden  frame 
lacquered  in  Jade  Green,  Deep 


Orange,  Chinese  Red,  Ebony 
Black,  or  Natural.  Back  and 
seat  fitted  with  color-fast, 
double-faced,  durable  fabric  in 
a  wide  selection  of  colors  and 
designs.  $6.50  at  the  better 
shops  everywhere,  or  procured 
direct.  Q  The  Plaza  is  also 
made  in  a  De  Luxe  Model 
and  in  a  Junior  Size  chair. 
0[  Inquire  at  your  favorite  shop 
for  all  Torrin«.'ton  Folding  Fur- 
niture. Q  Torrington  Specialty 
Co.,    Inc.,    Torrington,    Conn. 


H.  A,  ELSBERG 


Antique  Textiles 


>    >    > 


J  Uh,   16th,   17th  and  18th  Century 

Damasks,  Brocades  and  Velvets 

in  Important  Yardages 


A        J-        J- 


Galloons,  Fringes  and  Tassels 


>  >        A 

18th  Century  Printed  Linens 

for 

Country  House  Decorations  and  Draperies 

>  >       > 

For  Decorators,  Dealers  and  Architects  only 

40  EAST  34th  STREET 
NEW  YORK 

Member  of  Antique  and  Decorative  Arts  League 


MEMBERS   0 


Harris,  Winthrop  &  C9 

Investment  Securities 


11  Wall  Street 


New  York. 


578  Madison  Ave. 

(at  57th  Street) 


209  So.  La  Salle  St. 
Chicago 

Minneapolis  Montreal  South  Bend 

St.  Paul  Rochester,  Minn. 

Davenport,  Iowa        Rocktord,  111.         Kansas  City 

White  Sulphur  Springs,  W.  Va. 

Miami  Beach 

Palm  Beach  Augusta,  Ga.  Aiken,  S.  C. 


Private  Wire  Connections  zvitb  Investment  Houses  in 

Boston  Tulsa  Buffalo  Los  Angeles         Oakland,  Cal. 

Wheeling  Toledo  Dayton  Baltimore  Battlesville,  Okla 

Richmond  Detroit  Pittsburgh     Philadelphia        Charleston,  W.  Va. 

Cincinnati  Rochester      Hollywood  San  Francisco      Parkersburg,  W  Va. 

Oklahoma  City  Kansas  City       St.  Louis       Marietta,  Ohio 

Cable  Addr en  "Hathrops"   New    York 


. 


Typical  of  the  original  de- 
signs and  careful  craftsman- 
ship of  the  Salterini  wor\shop. 


% 


'HIS  /  f 
lovely  gate  is 
the  finest  tradi- 
tion of  Italian 
wrought  iron. 
Our  special  ser- 
vice to  decora- 
tors includes 
the  working 
up  of  special  or- 
ders from  orig- 
inal designs. 

Decorators  and  their 
clients  are  invited  to 
visit    our   showrooms. 

111 

WROUGHT  IRON  GATES 

1 

TABLES 

1 

RADIATOR  COVERS 

1 

LAMPS 

1 

TORCHERES 

1 

CANDELABRAS 

1 

MIRRORS 

«• 

CONSOLES 

1 

OCCASIONAL 

FURNITURE 

J°nnB-Sc\lt<2rini- 

•vougjit-iion- 

•55  -  37-^'est-|Bra|  ■25rd  •  strc  et  • 
■Ne^lllilyorK- 
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At  left,  Mr.  Julian  F.  Detmer's 
beautiful     yacht,     Florence. 

Below,  letter  from  Mr.  Detmer 
telling  of  satisfaction  which 
AQUAPRUF-KAPOCK  has 
given    aboard    ship. 


Beautiful 

.Decorative  Fabrics 

which  are 

Moisture  Proof 


°N  BOard  fLOR£n.C£ 

Bear  to.  Abbott:_ 

The  Shower  curtain     * 
sent  ffle  for  U3e  ^  ain  of  AQUAPRup 

'^  expectations  » 

14  moisture  Bron,  '  0t  only  is 

Pr°of  and  superi0-  * 

*  know,  but  it  i. 
**  as  well.  Very  be^ti- 

Wishing  you 
Wlth^  re^s.  :  ^  ^  "»«•«  «d 

Sincerely  jr0Uj.3# 


The  letter  of  Mr.  Julian  F.  Detmer  reproduced  here  is  typical  of  the  many 
letters  which  users  of  AQUAPRUF-KAPOCK  send  us. 

AQUAPRUF-KAPOCK  will  retain  its  lustre,  colors  and  beauty  though  it 
be  splashed  by  the  briny  deep  or  sprinkled  in  the  fresh  water  shower  bath. 
It  is  mildew  proof.  In  the  sunshine  its  colors  sparkle  but  do  not  fade.  It  may  be 
laundered  as  often  as  necessary  and  will  not  shrink,  for  its  tensile  strength  has 
been  made  stronger  by  this  process. 

AQUAPRUF-KAPOCK  is  made  in  a  large  assortment  of  nets,  casement  cloths, 
damasks,  brocades,  etc.  See  them  at  your  dealer  or  write  us  direct. 

Send  5c  in  cash  for  sample 
AQUAPRUF-KAPOCK 
Spot-water-mildew  proof. 

A.*  THEO.  ABBOTT  &  CO. 
2301  W.  Allegheny  Ave.,  Dept.  S.,  Philadelphia,  Pa. 


Visit  the  KAPOCK  HOUSE 
of  22  completely  furnished 
rooms  by  many  firms — 2011 
Walnut  Street,  Philadelphia. 
"Nothing  like  it  in  the  world." 


Make   sure   it's   KAPOCK— 
name   is   on    selvage. 


AQUAPRUF-KAPOCK 


Page  32 


ARTS  &  DECORATION 


From  the  Baumgarten  Collection 


Objects  of  Art 

Tapestries 

Antique  and 

Modern 

Furniture 


"!/ 


'Wm.  zBaumgarten  6  (9a  One 


Interi o r    D ecoration s 

715   Fifth  Avenue 
NEW  YORK 


for  ^Beautiful  Colorful 


s 


end  for  a  copy  of 
the  Beautiful 
Birch  Book. 
It's  FREE. 

Contains  much  information 
of  value  and  shows  many 
fine  interiors  by  eminent 
architects  and  decorators — 
several  in  colors. 


v* 


Our  Service  Bureau  will  gladly  supply  you  with  complete  information 

relative  to  the  development  of  the  new  color  finishes.   Also,  give  you 

practical  assistance  in  securing  interior  trim,  doors,  floors,  wall-pand- 

ing  and  furniture  of  hard  "Beautiful  Birch.'' 


Interiors 


JQoautiftxt 

birch 


TO  the  natural  beauty  of  birch,  mod- 
ern science  has  added  the  magic 
touch  of  color — wonderful  trans- 
parent stains  that  impregnate  the  wood 
with  the  color  desired,  the  while  pre- 
serving the  real  character  of  nature's  fin- 
est cabinetwood. 

Now  you  can  enjoy  the  irresistible 
beauty  of  color  in  woodwork  and  have  a 
different  decorative  scheme  for  each 
room,  all  equally  lovely.  Available  in  a 
wide  range  of  colors  and  tones — from 
deep  cool  green  to  warm  mellow  brown, 
from  delicate  orchid  to  rich  rare  ebony 
— these  marvelous  "in  the  wood"  finishes 
permit  you  to  exercise  your  own  artistic 
taste  to  the  fullest. 

Wisconsin-Michigan  birch  is  the  ideal 
wood  for  interior  trim  and  floors  combin- 
ing matchless  beauty  with  nearly  "mar- 
proof"  hardness  and  stability  of  form, 
assuring  a  fine  appearance  permanently. 

And,  of  all  fine  wall  treatments,  noth- 
ing excels  the  wall  paneled  in  rotary-cut 
birch  veneers  for  exquisite  beauty  and 
enduring  satisfaction. 

For  Furniture,  too 

Wisconsin-Michigan  birch  is  a  preferred 
cabinetwood.  Today,  birch  furniture — in 
early  period  designs — is  again  the  vogue 
with  people  of  discerning  taste  and  has 
attained  new  heights  of  deserved  pop- 
ularity that  will  be  perpetuated  by  the 
sterling  qualities  of  the  wood  itself. 

Your  home  trimmed  in  birch  and  fur- 
nished in  birch  will  ever  win  the  enthu- 
siastic admiration  of  your  friends  and  will 
be  a  preferred  purchase  with  judges  of 
values  should  you  desire  to  sell  some  day. 


THE     BIRCH     MFRS.    ASSOCIATION 

244    F.   R.   A.    BUILDING,    OSHKOSH,   WISCONSIN 


Radio  receiver  and  speaker  as  separate  units  permit  a  flexi- 
bility in  arrangement  not  possible  with  the  larger  cabinet 
combinations. 

The  "60"  Super-Heterodyne  may  be  put  on  a  library  shelf 
or  a  small  side  table,  and  be  connected  with  the  speaker 
placed  anywhere  in  the  room — or  in  another  room.  The  best 
reproducer  to  use  with  the  "60"  is  the  new  "106"  Electro- 
Dynamic.  This  is  of  the  same  type  as  that  used  in  the  de 
luxe  cabinet  models  of  the  new  Super-Heterodynes. 


RCA  ELECTRO-DYNAMIC 
SPEAKER  106—  The  incom. 
parable  reproducing  instru- 
ment of  the  type  used  in  the 
new  cabinet  Radiolas  now 
available  as  a  separate  unit.  Operates  from 
A.C.  house  current.  A  beautiful  little  piece 
of  furniture  as  well  as  a  reproducer  of  amaz- 
ing range  and  tone.  $88 
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for  ^Beautiful  Colorful 


\  end  for  a  copy  of 
the  Beautiful 
Birch  Book. 
It's  FREE. 

Contains  much  information 
of  value  and  shows  many 
fine  interiors  by  eminent 
architects  and  decorators — 
several  in  colors. 


*Vtfl 

Our  Service  Bureau  will  gladly  supply  you  with  complete  information 
relative  to  the  development  of  the  new  color  finishes.   Also,  give  you 
practical  assistance  in  securing  interior  trim,  doors,  floors,  wall-panel- 
ing and  furniture  of  hard  "Beautiful  Birch." 


n 

\ 


Interiors 


JOeautlful 

birch 


TO  the  natural  beauty  of  birch,  mod- 
ern science  has  added  the  magic 
touch  of  color — wonderful  trans- 
parent stains  that  impregnate  the  wood 
with  the  color  desired,  the  while  pre- 
serving the  real  character  of  nature's  fin- 
est cabinetwood. 

Now  you  can  enjoy  the  irresistible 
beauty  of  color  in  woodwork  and  have  a 
different  decorative  scheme  for  each 
room,  all  equally  lovely.  Available  in  a 
wide  range  of  colors  and  tones — from 
deep  cool  green  to  warm  mellow  brown, 
from  delicate  orchid  to  rich  rare  ebony 
— these  marvelous  "in  the  wood"  finishes 
permit  you  to  exercise  your  own  artistic 
taste  to  the  fullest. 

Wisconsin-Michigan  birch  is  the  ideal 
wood  for  interior  trim  and  floors  combin- 
ing matchless  beauty  with  nearly  "mar- 
proof"  hardness  and  stability  of  form, 
assuring  a  fine  appearance  permanently. 

And,  of  all  fine  wall  treatments,  noth- 
ing excels  the  wall  paneled  in  rotary-cut 
birch  veneers  for  exquisite  beauty  and 
enduring  satisfaction. 

For  Furniture,  too 

Wisconsin-Michigan  birch  is  a  preferred 
cabinetwood.  Today,  birch  furniture — in 
early  period  designs — is  again  the  vogue 
with  people  of  discerning  taste  and  has 
attained  new  heights  of  deserved  pop- 
ularity that  will  be  perpetuated  by  the 
sterling  qualities  of  the  wood  itself. 

Your  home  trimmed  in  birch  and  fur- 
nished in  birch  will  ever  win  the  enthu- 
siastic admiration  of  your  friends  and  will 
be  a  preferred  purchase  with  judges  of 
values  should  you  desire  to  sell  some  day. 


THE     BIRCH     MFRS.    ASSOCIATION 

244    F.   R.   A.   BUILDING,    OSHKOSH,   WISCONSIN 
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A  very  delightful  example  of  eighteenth 
century  cabinetmaking,  suitable  for 
the   small   scale   informal   dining   room 


Provincial  Normandy 

ANTIQUE  Provincial  Normandy  buffet  of  carved  fruit  wood  with  the 
■^  original  hardware — a  piece  very  suitable  for  the  dining  room  of  a 
country  house.  Reproductions  of  the  above  design  can  be  seen  in  our 
showrooms  besides  an  interesting  and  important  collection  of  both  old 
and    new    18th    Century   furniture    from    France,    England    and    Italy. 


Cassard-Romano   antiques  and   reproduc- 
tions   are    available    through    accredited 
dealers,  decorators  and  architects. 


cassard  romano 

companyinc 

232-236  Cast  ^9th  Street,  New  yorkCity 


CHICAGO 

155  E  Superior  St. 


PARIS 

CASSARD  et  CUE 
61  Av.  Phillipe-Auguste 


LOS  ANGEJLE* 

7216  Beverly  Blvd. 
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Prof.  A.  B.  Clark,  Architect 

Residence  of  Mr.  and  Mrs.  Herbert  Hoover  situated  on  the  campus  of  Stanford  University  in  Palo  Alto,  California.  A 

descriptive  article  and  illustrations  will  be  found  on  page  45 
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FL  E  ETWOOD 
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Nowhere  in  all  the  world  will  you  find  expressed  in  motor  cars  the  dis- 
tinction, individuality  and  prestige  so  inseparably  associated  with  the 
new  Fleetwoods.  ^  These  supreme  examples  of  the  coachcrafters'  art 
are  offered  for  that  clientele  which  seeks  in  a  motor  car  the  precise 
interpretation  of  its  own  personal  tastes  and  preference  in  body  styles, 
color,  trim,  upholstery  and  appointments.  *§  That  the  exacting  motor 
car  buyer  might  counsel  with  professional  coachwork  designers  just 
as  he  counsels  with  his  architect  and  interior  decorator  in  the  construc- 
tion and  embellishment  of  his  home — General  Jlotors  acquired  not 
only  the  plant  and  properties  of  the  Fleetwood  Body  Corporation  but  the 
highly  specialized  services  of  those  Fleetwood  master  craftsmen  who  have 
devoted  long  years  to  fashioning  coachwork  of  surpassing  excellence. 


The  twenty-two  exclusive  and  exquisite  Fleetwood  models  can  be  had  only  on  Cadillac- 
La  Salle  chassis.  Many  of  these  models  are  on  display  in  Cadillac-La  Salle  show- 
rooms of  the  larger  cities  throughout  the  country;  the  Cadillac-La  Salle  Salon,  Palm 
Beach,  Florida;  and  at  our  own  Salon  and  Studios,  10  East  57th  Street,  New  York  City. 


FLEETWOOD    BODY    CORPORATION 

UNIT     OF     FISHER     BODY     CORPORATION     i     DIVISION     OF     GENERAL     MOTORS 
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O  YOU  KNOW 

the  test  to  apply  to  Al_odern 
Art  .Decorative  I  abrics  f  It  is 
perfectly  simple  ana  tlie  same 
as  you  would  use  in  deciding 
whether    to    redecorate    your 

home  in  any  ol  the  English,  Opanish,  French  or  Italian  periods.  Are  the  modern  labrics  you 
are  about  to  choose  livable  f  II  so,  you  will  be  satisfied;  otherwise  the  lact  that  the  motils  are 
modern  -will  not  be  sufficient.  Xhe  grotesque  and  the  distorted  are  not  necessarily  modern  art. 
I  lie  modern  movement,  with  the  impetus  and  sympathetic  cooperation  ol  industry,  is  bound  to 
result  in  the  creation  ol  beauty.  Even  at  the  present  time,  there  exist  decorative  labncs  which, 
while  thoroughly  modern  in  color  and  movement,  are  singularly  beautiful.  .AAany  are  to  be  lound 
in  this  collection,  and  as  more  become  available,  they  too  will  be  added.  Ihe  wall  covering, 
-No.  23536,   and    the    tapestry,   xNo.   23668,   are   but  two  items   decorators   have   lound  interesting. 

STROHEIM  &  ROMANN 

DECORATIVE    FABRICS    OF    DISTINCTION 

730  FIFTH  AVENUE  ,  AT  57th  ST.  ,  NEW  YORK 


CHICAGO 


BOSTON   *   PHILADELPHIA 


LOS  ANGELES 


SAN  FRANCISCO 
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-when  yourjlqure  must  be  considered 


end  a  Lucky 


in  place  of  asweet 


Elsie  de  Wolfe 

Noted  Interior 
Decorator 


"I  recommend  a  Lucky  in  place  of  a 
sweet.  Toasting  has  taken  out  every  bit 
of  harshness  in  the  Lucky  Strike  tobacco. 
All  that  remains  is  the  splendid  Lucky 
flavor — an  excellent  substitute  when  your 
appetite  craves  a  sweet  but  your  figure 
must  be  considered." 

Elsie  de  Wolfe 

A  reasonable  proportion  of  sugar  in  the 
diet  is  recommended,  but  the  authorities 
are  overwhelming  that  too  many  fatten- 
ing sweets  are  harmful  and  that  too  many 
such  are  eaten  by  the  American  people. 
So,  for  moderation's  sake  we  say: — 

"REACH  FOR  A  LUCKY 
INSTEAD  OF  A  SWEET." 


m 


Reach 
or  a 
Atcky 


nstead 
)/  a 
tweet. 


i 1929, 


It's  toasted 

No  Throat  Irritation  -No  Cough. 

Coast  to  coast  radio  hook-up  every  Saturday  night  through  the 
'National  Broadcasting  Company's  network.  The  Lucky  Strike 
DanceOrchestrain"TheTunesthatmadeBroadivay,Broadtvay." 


*f 


The  American  Tobacco  Co..  Manufacturers 
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Of  late  15th  Century  Italian  origin  and  from  the  famed  collection  of  Professor  Filip- 
ponio  of  l\'aples  are  the  pair  of  mated  console  tables  shown  above,  on  which  stands 
a  15th  Century  Italian  brass  jug,  flanked  by  a  pair  of  gilt  wrought  iron  giardinetti 
of  the  same  period. 


Italian,  Spanish  &  Freiacli 


Visit  this  Treasure  House  of  Antiques.  View  the 
many  rare  objects  of  art  from  the  old  world — pieces 
of  all  the  famous  and  historic  periods.  For  our  large 
collection  is  a  veritable  Treasure  House  in  which 
you  will  surely  find  the  antique  object  or  decora- 
tion to  suit  your  decorative  needs. 

(fvhnn  Muldotti 

1/  of  Fhwence 

19  West  26th  Street,  New  York 
FLORENCE,  ITALY  LOS  ANGELES 

' no  Soderini  9  to  1 1  843  South  San  Julian  St. 


Studied 

208  E.47"  St.,  New  York 


SPANISH  &  FRENCH 
ANTIQUES   1   TEXTILES    /    OBJETS  DART 

Spain  in  New  York  ...  on  Fiftieth  Street 
...  a  fine  collection  of  Spanish  antiques, 
displayed  in  a  colorful,  exotic  setting  .  .  . 
pieces  for  every  decorative  use  ...  at  at- 
tractive!]  low  prices. 

OpVlPTfeDeCORDOV/I 

1 48  East  50  Street,  New  York 

Murray  Hill  2690 


i 


FEBRUARY,  1929 


Mr.   Barthmaier  chose  IMPERIAL  Hand  .Roughened  Closed  Shingle  Tiles  for  this  roof 


IMP  ERIAL 

*   Roofincr  Tiles    ' 


LUDOWICI       C    ELADON    •    COMPANY 


CHICAGO     104  S.MICHIGAN  AVENUE 


■    NEW  YORK    565    FIFTH    AVENUE 
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Scottish  Rite  Temple, 

Oakland,  California.  Carl 
Werner,  Architect.  McDon- 
ald &  Kahn,  General  Con- 
tractor. P.  Grassi  &  Com- 
pany, Cast  Stone  Manufac- 
turer. Peter  Bradley,  Stucco 
Contractor.  Below:  a  detail 
of  the  doorway. 


Evidencing  the  structural  and  decorative  value  of  cast  stone 


u 


it  stands  out 


a  gem  excelled  in  beauty 
no  otter  structure  of  its  kind 
on  the  Pacific  Coast"  .    .    .    . 


Thus  the  press  gave  tribute  to  the  new 
Scottish  Rite  Temple  in  Oakland,  California 
and  to  the  material  of  which  its  beauty  was 
wrought. 

The  entire  facade,  from  the  forty-two  foot 
columns  to  the  delicate  tracery  around  the 
entrance,  is  cast  stone  manufactured  of  Atlas 
White  Portland  Cement.  Harmonizing  color 
and  texture  are  secured  to  the  sides  through 


stucco  made  with  Atlas  White  and  granite 
chips. 

Thev  quality  that  makes  Atlas  White  the  pre- 
ferred material  for  noteworthy  architectural 
achievements  makes  it  equally  desirable  to 
home  builders  for  the  modest  small  house  or 
the  most  pretentious  city  or  country  home. 

Home  owners,  planning  remodeling  or 
home  improvements,  can  have  maximum 
beauty  and  dependability  by  using  Atlas 
White  for  stucco  and  for  all  decorative  con- 
crete around  the  home.  Atlas  White  fully 
meets  the  requirements  of  standard  specifi- 
cations for  Portland  cement. 


You  can  purchase  Atlas  White  or  Atlas  Gray  Portland  Cement 
in  any  quantity  from  your  own  building  material  dealer.  He  is 
the  only  distributing  agency  between  the  Atlas  plants  and  your 
concrete  job.  The  flexible  service  which  he  offers  on  Atlas  and 
the  direct  delivery  of  cement  to  the  user  bring  Atlas  to  you  at 
less  expense  than  by  any  other  method.  And  because  he  per- 
forms this  essential,  economic  service,  the  dealer  makes  a  vital 
contribution  to  the  upbuilding  of  the  community. 


J\  1  L/V 


PORTLAND 

CEMENTS 

The  standard  by  which  other   makes   are  measured 
THE    ATLAS    PORTLAND    CEMENT    COMPANY,     MAIN     OFFICES:    NEW    YORK,     ST.    LOUIS 

M  w   YORK  •  ST.  LOUIS  •  BOSTON  •  ALBANY  •  PHILADELPHIA  •  CHICAGO  •  DES  MOINES  -  OMAHA  •  KANSAS  CITY  ■  OKLAHOMA  CITY  •  WACO  •  BIRMINGHAM 
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AWARDED     GOLD     MEDAL     OF    HONOR     IN     NATIVE     INDUSTRIAL     ART 
39TH      ANNUAL     EXHIBITION     ARCHITECTURAL     LEAGUE     OF    NEW    YORK 


SHERATON  MAHOGANY  MINIATURE  SIDEBOARD,  by  KENSINGTON 


1  he  Distinctive  vL^haracter  and  jcope  or  IXcnsington  Designs 


THE  Sheraton  style  is  found  in  its  full  flavour 
in  the  charming  miniature  sideboards  of  which 
our  illustration  is  characteristic.  For  all  their  deli- 
cate proportions  they  are  staunch  pieces  of  furni- 
ture, wonderfully  practical  for  service  and  in  their 
arrangements  for  linens  and  silver. 

Adequate  for  the  small  dining  room  and  much 
more  appropriate  than  a  larger  piece,  they  also  add 
a  note  of  distinction  in  an  important  dining  room, 


The  purchase  of  Ken- 
sington Furniture  may 
be  arranged  through 
your  decorator  or 
^furniture  dealer 


Ken siMgton  mfg  Com  pan y 

Manufacturers 
Decorative  Furniture 

New  York 
showrooms,  41  west  45th  street,  sixth  floor 


used  in  pairs  or  in  lieu  of  a  conventional  service 
table. 

Our  reproduction,  made  by  hand  throughout  in 
the  best  possible  manner,  has  all  of  the  character 
and  the  decorative  quality  of  the  antique,  and  will 
suggest  the  distinctive  character  and  the  scope  of 
Kensington  designs. 

Kensington  Furniture  is  made  in  all  the  decora- 
tive styles  appropriate  for  American  homes. 


Write  for  illustrated 
Booklet  A  and  pam- 
phlet ,  "  How  Ken- 
sington Furniture 
May  Be   Purchased" 
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visit   our   new 


aange  oj   cj   laaress 

^-iyovi    are    cordially    invited    lo    visit 
showrooms    recently,    opened   at 

580  Chftk   [r\ve.,    Qftew  Qfork  C% 

nginahty  in  design  and  charm  are  noteworthy 
Qualities  characteristic  of  QzJueaux  cJirts,  but 
we  wish  especially  to  impress  upon  you  that  our 
exclusive  collection  of  imported  creations,  gathered 
from  the  art  centers  of  the  world,  have  contributed 
their  best  towards  this  remarkable  display. 
(Ss'Lere  at  our  new  studios  an  effective  note  of 
smartness  is  apparent  in  the  C/  eriod  CyXooms 
where     both     color    and    dignity    create     a 

delightful   atmosphere. 

^0our   visit    is    anticipated  with  pU 


'easure. 


eaux    cstrls 

580     5lli  [Ave.  ul  4tfli  (2)1,  Qlcw  ^Ifork  (Sily 

(  cJoniiciltj  al  303  -  ot'i    L/'lvenue/ 
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A     carved    mahogany    Chippendale     wing    chair 
covered  in  fine  petit-point  needlewor\  of  the  period 


FRENCH  &  CO 


«*(?. 


WORKS  OF  ART 
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California  Home  of  Our  President-Elect 


Prof.  A.  B.  Clark,  Architect 

Front  facade  of  the  Herbert  Hoover  residence  in  Palo  Alto,  California,  showing  the  Oriental  square  form  and  Moor- 
ish arched  doorway  which  are  characteristic  of  tliis  type  of  architecture.  A  very  interesting  impression  of  the  ex- 
terior of  the  house  is  gained  from  this  view,  just  over  the  roof  are  the  vine-draped  chimneys  and  on  the  upper 
terraces  on  either  side  are  tall  palms.    There   is  even  a  glimpse  of  the  outdoor  stairway  uhich  connects  one  terrace 

with  another  in  a  most  picturesque  fashion 
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California  Home  of  Mr.  and  Mrs.  Herbert  Hoover 

This  Fine  Structure  on  San  Juan  Hill  Is  Reminiscent  of  Algeria,  Yet  Is  Most  Admirably 

Suited  in  Line,  Form  and  Color  to  the  Beautiful  Landscape 

Where  It  Rests  Overlooking  San  Francisco  Bay 


Prof.  A    B.  Clark,  Architect 

OX  the  crest  of  the  San  Juan  Hill  in 
Palo  Alto,  California,  rests  the  beau- 
tiful, somewhat  Algerian  house  of 
Mr.  and  Mrs.  Herbert  Hoover.  From  the 
pergola  terrace  of  this  house  Mr.  Hoover  looks 
out  over  the  fertile 
Santa  Clara  val- 
ley to  the  San  Fran- 
cisco Bay.  The  house 
is  beautifully  and 
consistently  adapted 
to  the  landscape  and 
although,  as  it  piles 
up  the  hillside,  it 
definitely  suggests 
the  many-terraced 
white  houses  of  Al- 
geria, it  nevertheless 
belongs  to  the  new 
stucco  architecture 
of  California,  both 
in  detail  and  in  rela- 
tion to  the  country. 

Because  of  the 
hillside  site,  the  en- 
trance facade  has 
the  main  rooms  level 
with  the  ground  and 
opens  onto  the  ter- 
race which  is  so  very 
much  a  part  of  out- 
door life.  Beneath 
this  level,  the  rooms 
open  on  the  garden, 
and  here  are  located 
the  suites  of  rooms 

for  the  guests  and  the  secondary  single  rooms. 
The  top  floor  is  given  over  to  the  sons'  rooms. 

As  one  would  expect  in  a  house  built  for 
comfort  and  convenience,  there  are  many 
fireplaces,  including  one  on  the  large  terrace 
which  we  are  illustrating.  This  gracious  and 
homelike  residence  was  planned  in  the  spring 
of  1919  and  was  under  construction  during 
1920.  The  architect  was  Prof.  A.  B.  Clark  of 
Stanford  University,  and  Mrs.  Hoover  worked 
with  Mr.  Clark  not  only  in  planning  the 
house  but  in  deciding  many  things  about  its 
construction  and  the  planting  about  it.  In- 
deed, the  idea  of  an  Algerian  ensemble  was 
really  suggested  by  Mrs.  Hoover  who  had 
been  traveling  in  the  East  and  although 
there  was  no  effort  made  definitely  to  adhere 
to  any  exact  model  house  in  Algerian  building, 
yet  constantly  the  flavor  of  that  exotic  coun- 
try was  injected  into  this  California  home, 
until  today  it  is  definitely  reminiscent  of  an- 
other land'  of  sunlight  and  beautiful  colors. 


By  MARY  FANTON  ROBERTS 

When  Mr.  Hoover  was  asked  what  stipula- 
tions he  would  make  about  his  California 
home,  he  answered,  "I  have  only  two  sugges- 
tions— that  it  will  be  permanent  and  that  it 
will  be  fire-proof — a  reply  that  seems  very 


View  from  the  upper  terrace  of  the  Hoover  res- 
idence looking  out  over  the  Santa  Clara  valley 
to  the  blue  waters  of  the  San  Francisco  Bay 

characteristic  of  the  man  who  will  in  a  short 
time  control  the  destiny  of  this  country.  I 
think  Mr.  Hoover  when  he  plans,  wants  to 
plan  for  something  permanently  good,  and 
I  think,  too,  he  would  like  his  political  poli- 
cies for  America  to  be  fire-proof. 

An  acre  of  beautiful  country  on  the  Palo 
Alto  hillside  is  given  up  to  the  Hoover  house 
which  is  located  among  a  group  of  houses 
belonging  to  the  Stanford  University.  The 
leases  for  such  houses  are  made  to  the  pro- 
fessors on  long  terms  from  eighty  to  one 
hundred  years  and  at  the  expiration  of  the 
lease  the  property  reverts  to  the  University. 

In  studying  the  construction  of  this  home 
one  realizes  that  Mr.  Hoover's  ideals  were 
very  definitely  executed.  And  because  every 
one  today  is  interested  in  fine  construction, 
and   perhaps   even    more   interested   in   Mr. 


Hoover,  I  am  going  into  a  little  detail  of  the 
building  of  this  home. 

The  exterior  walls  are  constructed  of  hol- 
low tile  with  reinforced  concrete  columns, 
girders  and  floor  slabs.  The  floor  slabs,  in  the 
main,  are  covered 
with  oak  floors  and 
there  are  some  wood 
stud  interior  parti- 
tions. These  do  not, 
however,  in  any  way, 
lessen  the  security 
against  fire. 

It  seems  that  Mrs. 
Hoover  wanted  a 
home  where  she 
would  have  all  the 
roof  space  available 
and  also  a  house 
which  "would  some- 
what look  as  though 
great  blocks  had 
been  piled  up,  which 
sounds  a  little  as 
though  even  in  1919 
Mrs.  Hoover  had  a 
modernistic  ten- 
dency in  architec- 
ture. Curiously 
enough  the  house 
does  suggest  Pueblo 
architecture  as  well 
as  Algerian,  al- 
though the  question 
of  Pueblo  construc- 
tion was  never  en- 
tered into  for  a  moment.  In  the  main,  of 
course,  it  was  simply  Mrs.  Hoover's  ideal  of 
a  home,  born  of  interested  observation  in 
traveling  over  the  world  and  with  a  great 
sense  of  charming  family  life,  embracing  the 
utmost  comfort. 

We  have  all  heard  much  in  recent  days  of 
the  Hoover  family's  love  of  outdoors  and 
naturally  this  would  enter  into  the  planning 
of  a  home.  And  such  a  house  would  not  be 
complete  without  spacious  terraces  and  out- 
door stairways,  without  a  walled-in  garden 
and  delightful  planting.  It  is  very  curious 
how  picturesque  this  house  is  without  sloping 
roofs  or  elaborate  grouping  of  windows  and 
with  practically  no  ornament.  And  this  brings 
one  to  the  conclusion  that  it  is  extremely 
good  architecture.  It  has  achieved  its  purpose 
and  developed  into  something  very  beautiful 
in  the  achievement. 

There  is  a  very  definite  simplicity  in  the 
fitting  and  furnishing  of  the  house.  Xo  period 
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77it>  Hoover  house  as  seen  from  the  garden  at  tuo  different  angles,  shotting  the  interesting  planting  elose  to  the  house,  the  outdoor  stair- 

ttay.  and  the  succession  of  terraces  which  suggest  the  Oriental  inspiration 
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has  been  carried  out  in  any  of  the  rooms.  Several  of  them 
have  a  very  fine  dark  oak  paneling  which  might  be  Early 
American  or  English.  The  plaster  surface  throughout  is 
of  a  rugged  texture  and  has  been  painted  and  glazed  in 
neutral  tans  and  browns,  with  the  exception  of  the  main 
rooms,  in  which  a  fine  tracing  of  gold  has  been  applied. 
T'2  ceilings  are  beamed  and  the  fireplaces  are  simple  in 
design  and  executed  in  soft  stone.  The  fireplace  on  the 
terrace  makes  that  delightful  outdoor  space  habitable 
the  year  round  and  is  the  source  of  much  twilight  and 
evening  enjoyment.  Our  illustrations,  which  we  were  very 
fortunate  in  securing  for  this  issue,  give  perhaps  a  better 
impression  of  the  interior  than  could  any  words  of  ours. 
Everything  throughout  is  satisfactorily  comfortable,  and 
although  the  exterior  of  the  house  is  a  prophecy  of  mod- 
ernistic building  today,  the  interior  has  not  a  trace  of  the 
fashionable  whirlwind  of  colors,  low  seats  and  fantas- 
tically decorated  walls  that  is  sweeping  through  so  many 
homes  and  apartments  in  this  country. 

The  rooms  are  all  rather  large,  the  ell-shaped  living 
room  being  forty-seven  by  twenty-six  feet  in  its  extreme 
dimensions,  and  the  dining  room  twenty  by  thirty  feet. 
The  long  refectory  table  in  this  room  is  placed  in  front 

PHOTOGRAPHS  BY  BERTON  CRANDALL 


Above:  Corner  of  the  living 
room  showing  the  fireplace 
corner  with  a  glimpse  of  the 
"living  room"  terrace  through 
the  open  windows 

Left:  The  fireplace  in  Mr. 
Hoover's  study,  convenient, 
dignified     and     comfortable 

Below:  Dining  room  in  the 
Hoover  residence  with  the 
long  oak  refectory  table  and 
a  view  of  the  valley  beyond 
the  open  terrace 


of  the  fireplace  and  one  realizes  that  this 
room  was  especially  planned  for  the  utmost 
friendly  hospitality.  High  windows  at  the  end 
of  the  dining  room  open  onto  the  terrace 
which  seems  in  a  way  a  part  of  all  the  most 
delightful  living  possibilities  of  this  home. 
The  service  wing  of  the  house  extends  out 
in  a  long  arm  and  helps  to  form  an  enclosure 
in  which  is  located  the  outdoor  swimming 
pool.  The  pool  is  bordered  by  tile  walks  and 
a  pergola  and  forms  a  lovely  vista  from  the 
long  downstairs  hall.  The  smoking  room  is 
on  the  lower  floor  but  it  goes  without  saying 
that  smoking  is  en- 
couraged on  the  out- 
door terrace  and  about 
the  fireplace  in  the 
living  room. 

The  garden  is  sim- 
ply but  adequately 
planted,  with  tall  cy- 
press trees  and  vines 
that  cover  whole  walls 
of  the  house  and  creep 
up  to  the  towering 
Oriental  chimneys.  A 
picturesque  stucco 
gateway,  half-hidden 
under  vines  and  a  part 
of  the  wall  that  en- 
closes the  garden, 
leads  directly  to  the 
steps  at  the  front  en- 
trance. There  is  a 
profuse  planting  of 
shrubs  either  side  of 
the  entrance  steps 
and  here  again  vines 
sprawl  over  the  balus- 
ter of  the  outdoor 
stairway.  This  stair- 
way leads  up  to  one 
of  the  terraces  and 
beautifully  connects 
the  house  with  the 
garden.  The  main  ter- 
race has  a  tile  floor 
in  rich  colors  and  the 
(Cont'd  on  page  118) 
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Picturesque   Fireplaces   and   Practical   Chimneys 

Decorative  Aspects  of  These  Most  Alluring  Details  of  the  Room  Must  Be  Combined 
with  Efficient  Construction,  if  Operation  Is  to  Be  Safe  and  Satisfactory 

By  H.  A.  SIMONS 


CHIMNEYS  are  a  comparatively  recent 
invention,  having  come  into  use  some 
five  centuries  ago.  But  in  the  course  of 
their  virtually  universal  employment  since 
then,  possibilities  of  originality  in  their  build- 
ing have  been  well-nigh  exhausted. 

Prior  to  Benjamin  Franklin's  invention  of 
the  cast  iron  stove,  less  than  two  hundred 
years  ago,  the  fireplace  was  the  only  means 
man  knew  of  keeping  himself  warm,  except 
the  campfire  and  the  brazier.  So  precedent 
contains  more  suggestions  as  to  how  fireplaces 
may  be  designed  to  suit  various  kinds  of 
houses,  than  could  possibly  be  described  in 
less  than  an  encyclopedia. 

Carved,  oddly  laid  and  plain  brickwork; 
many  varieties  of  cut  stone  and  ashlar;  base 
masonry  embellished  by  the  application  of 
stucco;  caps,  "pots,"  and  other  terminations 
of  terra  cotta;  metal  ornament  in  connection 
with  structural  supports  and  reinforcement — 
these  are  the  main  categories  of  chimney- 
materials.  All  of 
them  are  avail- 
able today,  and 
both  designers 
and  artisans  seem 
quite  aware  of 
the  potential  im- 
portance of  this 
detail    in    contri- 


Beloiv:  Elaborate 
LouisXl  I  marble 
mantel  and  fire- 
place equipment 
in  Mr.  Adolph 
Zukor's  apart- 
ment,  by  William 
II.     Jackson     Co. 


PHOTOGRAPH  BY  S.  H.  COTTSCHO 


Above  left:  These 
Hessians  in  gay 
un  i  J  or m s  are 
fine  reproductions 
of  antique  and- 
i r  on  s ,  wrought- 
iron.  Courtesy 
Burnham  &  Fish- 
ier, Inc. 


Right:  Gorgeous 
use  of  ceramics 
s  h  o  w  n  in  this 
Spanish  fireplace 
o  I  multicolored 
T  a  la  vera  tile. 
Courtesy  Manuel 
Caragol  &  Son 


Below:  Simple 
Cotswold  fireplace 
of  native  lime- 
stone, the  fine, 
clo  s  e  grain  of 
which  is  suscepti- 
ble of  ex<iuisite 
workmanship 


buting  a  piquant  touch  to  the  total  effect  of  a  building.  So  on  the 
practical  side,  too,  it  appears  feasible  for  the  owner  to  get  exactly 
the  chimneys  he  fancies. 

This  is  equally  true  of  fireplaces,  except  that  the  range  of  choice  is 
even  wider,  including  not  only  face  brick  and  common  brick,  but 
also  every  variety  of  fieldstone  and  cut  stone,  tiles  and  wood,  with 
the  hood  suppressed  within  the  wall  or  projecting  to  any  degree 
desired  and  fashioned  of  hammered  or  polished  metal  or  virtually 
any  kind  of  masonry,  as  the  character  of  the  room  may  demand. 
Perhaps  just  because  there  is  such  an  intriguing  infinity  of  ways  to 
give  charm  to  the  chimney  and  fireplace,  dangers  in  con- 
struction exist,  of  which  the  owner  should  be  informed. 
Usually,  he  takes  for  granted  that  his  architect  and  his 
contractor  know  all  about  such  things,  so  that  he  himself 
need  not  worry  over  them.  Three  facts  prove  this  is  not 
always  the  case.  More  than  $25,000,000  of  the  annual 
national  fire-loss  is  due  to  fires  originating  in  defective 
chimneys  and  flues.  It  has  been  said  that  $20,000,000  is 
wasted  annually  in  excessive  coal  consumption  due  to  this 
same  cause.  Again,  adage  has  it  that  "a  furnace  or  boiler 
is  no  better  than  its  chimney" — meaning  that  a  heating 
plant's  ease  and  efficiency  of  operation  will  be  affected 
seriously  by  improper  building  of  its  vent. 

For  the  function  of  a  chimney  is  not  only  to  carry  off 
smoke  and  gas,  but  also  to  supply  to  the  heater  the 
oxygen  required  for  combustion.  One  pound  of  coal  con- 
sumes approximately  fifteen  pounds,  or  two  hundred  cubic 
feet,  of  air  in  its  burning.  The  chimney  must  be  planned 
and  erected  so  as  to  provide  this  supply.  Space  to  discuss 
the  physics  of  the  subject  is  not  available.  So  the  following 
rules,  based  on  authoritative  technical  data,  are  put  down 
dogmatically  for  the  sake  of  succinctness. 

Height:  A  chimney  should  extend  at  least  two  feet 
above  the  highest  ridge  of  a  hipped  or  gabled  roof  and 
three  feet  above  a  flat  one.  The  minimum  permissible 
height  of  chimney-flue  in  a  one-story  structure  is  26  feet 
from  the  level  of  the  boiler-grate  to  the  cap,  though  30  feet 
is  better.  The  minimum  in  a  two-story  residence  is  35 
feet.  If  tall  buildings  or  over-towering  trees  are  near  the 
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chimney,  it  should  be  extended  upward;  otherwise  down- 
draft,  faulty  combustion,  and  even  explosion  of  the 
central  heating  plant  are  possible. 

Shape:  Smoke  and  flue-gases  ascend  in  a  spiral.  So 
round  chimneys  are  most  efficient  in  that  they  permit  the 
full  use  of  their  areas  with  the  least  possible  friction  of  the 
smoke-column  against  their  sides.  Square  chimneys  are 
.^cond  in  efficiency,  although  soot  is  especially  likely 
uncollect  in  their  corners,  creating  a  fire-hazard.  Oblong, 
rectangular  and  oval  flues  follow  in  the  order  given. 
Area:  While  height  determines  velocity  of  the  ascending 
smoke-column,  the  volume  of  air  drawn  through  the  fur- 
nace depends  upon  the  chimney's  "effective  area."  This  is 
not  the  same  as  gross  area.  A  round  flue  six  inches  in 
diameter  has  an  area  of  28.3  inches;  since  its  shape  con- 
forms to  the  spiral  motion  of  the  smoke-column,  its  whole 
area  will  be  effective  if  its  inside  is  smooth  enough  to 
eliminate  friction  with  the  ascending  gases.  A  square  flue 
measuring  7}4  x  V/2  inches  on  the  outside  has  a  total 
inside  area  of  39.1  inches;  yet,  because  of  the  waste  space 
in  its  corners,  its  '"effective  area-'  is  only  30.7  inches.  Now, 
the  minimum  permissible  effective  area  of  flue  for  small 
heaters  is  28  square  inches;  for  stoves,  ranges,  and  room- 


Aboie,  right:  Lime- 
stone mantel  in  the 
library  of  Mr.  A.  J. 
Kobler's  home  is 
in  Swiss  Gothic 
design.  Courtesy 
P.  W.  French  &  Co. 
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Ritiht:  Carved  wood 
mantel  in  the  home 
of  Mr.  Dudley  Law- 
rence repeats  motifs 
of  the  paneled  Co- 
lonial room.  Penrose 
V.     Stout,     architect 


This  carved  plaster 
fireplace  reflects  the 
Goth  i  c  influence 
which  is  apparent  in 
the  English  Tudor 
room.  Courtesy  P. 
JT.    French     &     Co. 


>\ 


heaters,  40  inches;  for 
warm  air  central  heating 
plants  and  steam  and  hot 
water  boilers,  70  square 
inches.  So  important  is 
this  point  to  the  future 
comfort  of  a  house  that  the 
owner  would  do  well  to 
have  it  especially  checked 
during  construction. 

Flue-areas  for  fire- 
places:  The  effective  area 
of  the  flue  for  a  fireplace 


should  be  at  least  one-twelfth  the  area  of  its 
opening.  Fifty  inches  is  the  accepted  mini- 
mum, but  the  rule  just  given  is  a  safe  guide 
to  good  results.  If  the  fireplace  is  intended 
to  be  used,  this  rule  is  important  enough  to 
be  followed,  even  though  doing  so  alters 
one's  choice  of  a  mantel. 

Lining:  Some  engineers  condemn  flue- 
liners  on  the  grounds  that  they  are  made 
of  common  clay  rather  than  the  fireclay 
which  is  capable  of  standing  up  under  the 
extraordinary  temperatures  to  which  a  flue 
is  subjected,  that  liners  are  so  laid  in  a 
chimney  that  their 
joints  are  not  smooth 
and  tight,  and  that 
they  spall  and  break, 
resulting  in  clogging  of 
the  flue.  On  the  evi- 
dence submitted,  it  is 
impossible  to  doubt 
that  such  defects  in 
material  and  workman- 
ship often  invalidate 
the  very  purposes  for 
which  flue-liners  were 
devised.  But  if  genuine 
fireclay  liners  can  be 
obtained  and  can  be 
installed  according  to 
the  best  standards  of 
practice,  they  are 
equivalent  to  the  best 
brick  construction. 

Multiple  flues: 
Wherever  two  or  more 
flues  are  necessarily 
combined  in  the  same 
chimney,  each  of  them 
should  be  continued  to 
its  full  height  sepa- 
rately. That  is,  the 
"withes"  or  partitions 
between  the  individual 
flues  should  be  con- 
tinued clear  to  the  top. 
Combined  fireplace 
and  chimney  flues:  If 
(Cont.  on  page  92) 
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The  low,  siveeping  lines  of  the  house  seem  to  melt  into  the  contours  of  the  point  of  land  where  it  stands  and  there  is  a  mellowness  of  color 
in  the  ivalls,  which  suggests  that  they  have  been  there  many  years,  in  the  rough  caress  of  sea  and  ivinds 

Seaside  Home  in  Picturesque  Cotswold  Style 

Stucco  and  Hewn  Timbers  Are  Combined  with  Stones   Gathered  along  the  Beach,   in  this 
Rambling  House  on  a  Promontory  above  the   Waters  of  Long  Island  Sound 


F.  Albert  Hunt  &  Edwin  Kline,  Architects 

THE  rising  tides  of  Long  Island  Sound, 
during  a  period  of  years,  contrived  to 
mold  one  particularly  charming  knoll, 
which  holds  its  position  on  the  shores  of 
Kings  Point.  The  waters  cut  their  way  in  to 
the  east  and  the  west  and  left  this  promon- 
tory some  twenty  feet  above  their  level, 
spreading  its  grass-covered  crest  in  a  plateau 
of  considerable  size  and  then  rolling  gently 
away  to  join  the  inland  country.  This  place 

First  floor  plan 
takes  advan- 
tage of  gor- 
geous   view 


was  chosen  by  Mr.  Oscar  Hammerstein  as 
the  site  for  his  home. 

It  was  ideally  situated  but  to  us,  as  ar- 
chitects, it  presented  some  perplexing  prob- 
lems. It  was  the  owner's  wish  to  have  a 
long,  low  house  extending  parallel  to  the 
water  front,  and  it  seemed  almost  impossible 
to  develop  this  rambling  design  on  so  ir- 
regular a  plot.  We  wanted  to  take  advantage 
of  the  gorgeous  view  in  three  directions  and 
to  make  the  house  fit  into  the  space — and 
above  all,  to  give  it  the  feeling  of  belonging 
there,  on  a  point  of  land  surrounded  by  the 
sea.  This  was  all  finally  accomplished  suc- 
cessfully in  the  house  illustrated  here. 
A  protective  sea   wall  was  built  of  stunt's 


By  EDWIN  KLINE 

gathered  along  the  beach  and  above 
this,  a  winding  stone  stairway  breaks 
through  the  grass-terraced  bank  to 
join  the  driveway  above.  The  house 
is  an  adaptation  of  the  picturesque 
Cotswold  architecture.  As  I  have  al- 
ready said,  the  lines  are  low  and 
sweeping,  the  contours  almost  melt- 
ing into  those  of  the  land  with  a 
quality  of  strength  and  permanence 


Right:  This 
well-laid 
stone  facade 
has  a  perfect 
finish  in  the 
dignified 
limestone 
doorway  with 
graceful 
wr  ought-iron 
lantern 


which  is  peculiarly  in  character  with 
the  setting.  And  over  it  all  there  is  a 
mellow  effect  of  age,  as  though  it  had 
stood  there  for  many  years  in  the  path 
of  the  winds  and  the  flying  spray  that 
sometimes    come    up    from    the   sea. 

The  house  is  built  of  a  pleasing  blend  of 
local  beach  stones,  hewn  chestnut  half-tim- 
ber and  rather  rough  cast  stucco.  The  stone 
work  is  especially  interesting  and  colorful 
as  the  stones  were  carefully  selected  for  their 
color  range.  A  suggestion  of  the  same  tones 
Warms  the  stucco  surfaces,  produced  by 
spraying  a  special  paint  in  several  colors 
over  the  natural  cement  stucco.  The  timbers 
are  treated  with  a  dark  neutral  stain  which 


PHOTOGRAPHS  BY  JOHN   WALLACE  GILLIES 

gives  the  impression  of  well-seasoned, 
weather-beaten  woodwork  and  adds  to  the 
sense  of  age,  which  has  withstood  the  on- 
slaught of  time  and  has  profited  by  it.  The 
roof  is  of  variegated  tile. 

A  very  effective  detail  of  the  exterior 
architecture  is  the  series  of  arched  openings 
to  the  sun  porch.  They  are  made  of  three 
row  lock  courses  of  old  common  brick,  alter- 
nated  with  slate  and  laid  on  edge,  which 
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Interesting  Variation  of  English  Architecture 


The  home 
timber  wor 


of  Oscar  Hammerstein,  at  Great  Neck,  is  in  the  English  tradition,  distinctive  in  its  combinations  of  local  stone,  stucco  and  adzed  half- 
k  for  the   exterior  treatment.  The  dormers,  breaking  through  varicolored  slate  roof,  together  with  the  gables,  stress  the  intimate  and} 
friendly  atmosphere  of  this  home  and  the  mullioned  windows  of  the  living  room  are  a  correct  detail 
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creates   an    appearance   of   old   decayed    stone. 

The  main  entrance  is  built  into  a  central  gable 
with  steep  pitched  roof,  the  facade  showing  the 
harmonious  variation  of  building  materials  and  a 
particularly  decorative  use  of  stone.  The  lime- 
stone doorway  is  extremely  simple  in  design  but 
carefully  proportioned  and  adorned  with  a 
wrought-iron  lighting  fixture  which  gives  the 
necessary  touch  of  ornament,  as  does  the  hand- 
carved  wood  lintel  at  the  head  of  the  group  of 
casements  in  the  massive  chestnut  door  itself. 
Two  stone  steps  complete  the  doorway,  which 
is  attractively  framed  by  tall,  straight  spruce 
trees  standing  at  either  side,  a  perfect  contrast 
with  the  colorings  of  the  rough  stone  walls. 

At  the  rear  of  the  house  is  a  flagstone  terrace, 
from  which  the  view  over  the  Sound  is  especially 
enchanting.  Here  are  bright  porch  furniture,  tables 
and  low  comfortable  chairs,  flowered  chintz,  gay 
awnings  which  offer  their  cool  shade  on  days 
when  the  sea  is  very  blue  and  the  sun  propor- 
tionately hot  and  brilliant.  This  terrace  on  cer- 
tain summer  days  seems  surrounded  by  an 
atmosphere  of  the  old  world  and  of  southern 
countries.  It  is  one  of  the  striking  features  of 
this  Long  Island  home. 

The  sun  porch  which  occupies  an  entire  wing 
of  the  house,  on  the  lower  floor,  is  paved  with 
broken  flagstone  similar  to  that  of  the  terrace 
and  here  one  has  much  the  feeling  of  being  in 
the  open.  For  there  are  seven  high  arched  door- 
ways and  through  the  small  square  panes  of  the 
glass  doors  it  is  possible  to  look  off  to  east,  west 
and  south  over  the  water  or  the  rolling  lawn. 
This  room  is  open  to  the  beauties  of  the  sea  and 
the  coast,  while  it  is  warmly  enclosed  against 
their  cold  breezes  and  storms,  the  chill  of  the 
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An  effective  detail  of  the  exterior  is  a  series  of  arched  openings  to  the  sun  porch,  a  charming 
room  with  flagstone  floor  like  the  icnlls  melloic-toni-d,  weathered,  beach  stone.  The  arches 
lime   a   feeling   of   miissireness,    intensified   by    the   contrasting   surface   of    the   stucco   nulls 


Above:  There  is  a  finality  of  ruggedness  in  this  archi- 
tecture, in  keeping  with  the  surrounding  landscape, 
and  gained  by  complete  mastery  of  the  use  of  stone 

salt  air  in  winter.  It  admits  the  sun  without  de- 
pending for  heat  upon  its  rather  unreliable  rays. 
This  type  of  room  brings  the  pleasures  of  the 
South  into  our  northern  homes. 

The  sun  porch  and  terrace  both  join  the  long 
living  room,  which  is  one  of  the  most  interesting 
rooms  in  this  house.  The  solid  oak  beams  of  the 
ceiling  and  the  rough  buff-colored  plaster  walls 
have  a  quality  which  reflects  the  general  character 
of  the  exterior  architecture.  The  limestone  fireplace 
with  its  simple  lines  and  classic  ornament  is  a  cen- 
ter of  interest,  not  only  by  reason  of  its  usefulness 
but  because  of  the  fine  Sixteenth  Century  hand- 
carved  panel  which  surmounts  it.  This  ancient  bit 
of  woodwork,  imported  from  England,  gives  a  rare 
touch  of  dignity  and  richness  to  the  decoration  of 
the  room.  In  front  of  the  fireplace,  a  Persian  rug 
covers  a  part  of  the  oak  plank  floor.  At  one  side  is 
a  comfortable  upholstered  wing  chair,  covered  with 
linen  in  a  striking  floral  pattern  which  gives  a 
pleasant  touch  of  color.  Opposite  is  a  deep  couch 
with  small  table  and  reading  lamp  and  this  ap- 
propriately faces  the  broad  built-in  bookshelves  and 
the  fascinating  cupboards  beneath  them,  with  long 
hinges  and  locks  of  wrought  iron.  The  andirons  are 
of  wrought  iron  and  likewise  the  lights  above 
the  fireplace. 

The  dining  room  is  similar  to  the  living  room  in 
finish.  The  plaster  walls  are  tinted  buff  color  and 
the  floors  are  oak  plank,  laid  in  random  width 
and  pegged  down. 

The  stair  hall  has  a  slate  floor  in  variegated  colors 
(Continued  on  page  96) 
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Outdoor  Stairways  of  Extraordinary  Beauty  of  Design 

Picturesque  Uses  of  Colored  Tile,  Brick,  Wrought  Iron  and  Wood  Emphasize  the  Structural  Elements 

in  these  Stairways,  in  California  Homes  of  Mediterranean  Style 


A  T  few  times  in  the  history  of  architec- 
i-\  ture  has  exterior  decoration  enjoyed 
A.  JL  wider  significance  or  more  general 
application  than  it  does  today.  Current 
trends  in  popular  taste,  having  their  genesis 
in  the  marked  advance  of  decoration  within 
the  house,  have  sought  to  bring  the  architect 
more  and  more  into  the  realm  of  what  is 
called  the  '"pictorial"  and  to  emphasize 
those  qualities  of  materials  and  methods  of 
construction  that  lend  notable  decorative 
elements  to  various  facets  of  the  house. 

In  outdoor  stairways,  no  less  than  in  ex- 
terior wall  surfaces,  door 
treatments  and  plastic 
ornamentation,  decora- 
tive qualities  are  being 
stressed  and  new  factors 
of  charm,  with  irresisti- 
ble appeal  to  the  eye, 
are  finding  expression. 
In  the  case  of  the  stair- 
way, it  may  be  added, 
new  elements  of  Usa- 
bility are  being  built 
into  the  house;  direct 
and  easy  access  to  upper 
rooms  from  the  garden 
or  patio  effects  a  wel- 
come contact  between 
the  grounds  and  those 
portions  of  the  dwelling 
reserved  for  intimate 
personal  use. 

While  the  outdoor 
stairway  is  employed  in 
all  styles  of  domestic 
design  and  planning,  it 
seems  to  lend  itself  to 
especially  attractive 
treatment  in  the  Med- 
iterranean house.  Per- 
haps the  distinction 
which  these  stairways 
achieve  is  often  due 
largely  to  their  composi- 
tion of  materials,  their 
colors  and  their  embel- 
lishment but  that  fact 
makes  them  no  less  ar- 
chitectural in  character, 
and  they  still  are  struc- 
tural elements,  with  a 
highly  utilitarian  func- 
tion. 

Under  Moorish  re- 
gime, the  Spanish  stair- 
way was  almost  invariably  enclosed  between 
walls,  whether  it  issued  from  the  garden  or 
from  an  interior  room.  Apparently  the  Moor 
cared  little  for  the  light  of  publicity  and 
shielded  his  movements  even  in  his  own 
house.  The  Spaniard,  however,  did  not  carry 
his  need  for  privacy  to  such  extremes,  as  a 
result  of  which  we  find  open  staircases  in 
quite  general  use  in  Catalonia,  Andalusia 
and  other  parts  of  the  peninsula  not  dom- 
inated by  the  Moors. 

Throughout  the  entire  country,  however, 
there  was  a  consistent  and  sometimes  lavish 
use  of  colored  tiles  for  risers  and  wainscots, 
though  the  balustrades  varied  between 
turned  wood  spindles  or  slats,  wrought  iron 
and  even  stone.  The  hand-rails  were  almost 
always  of  wood,  with  any  type  of  stairway. 


By  MARC  N.  GOODNOW 

In  the  early  Californian  or  Spanish-Col- 
onial house  wood  was,  of  necessity,  a  ma- 
terial of  major  importance  and  therefore  it 
formed  the  basis  of  much  that  was  done  in 
building  both  interior  and  exterior  stairways. 
Hand-rails  and  balusters  were  of  turned 
wood,  sometimes  rough-hewn;  the  newels 
were  fashioned  of  the  same  material,  as  were 
the  galleries  within  and  without  the  house. 

Today,  with  a  more  decorative  use  of  ex- 
terior plaster  or  stucco,  the  outdoor  stairway 
naturally  absorbs  from  its  surroundings  and 
becomes  a  picturesque  feature  of  the  house. 


Terraced  gardens  at  the  Palos  Verdes  home  of 
Mr.  E.  H.  Schellenberg  approached  I  y  a  series 
of  stairways  enclosed  by  loiv  nails,  with  col- 
ored   floner   pots.  Kirtland    Cutter,   architect 

It  carries  out  the  architectural  feeling  and 
serves  frequently  to  maintain  balance  or 
hold  down  the  sheer  heights  of  wall  masses. 
Individual  treatment,  of  course,  is  as  va- 
ried as  the  designs  of  the  houses  themselves. 
The  balustrade,  for  example,  may  be  rather 
solidly  built  out  from  the  wall  of  the  house 
and  faced  with  plaster;  or  it  may  be 
wrought  iron,  having  straight  or  curved, 
stem-like  balusters,  with  hand-rail  of  wood 
or  iron.  It  is  never,  however,  solidly  en- 
closed, as  in  the  old  days;  and  it  is  more 
often  rectangular  than  circular  in  shape.  The 
length  of  the  stairway  may  follow  the  wall 


line  to  a  low  landing  and  then  turn  at  right 
angles  into  the  garden  or  patio,  with  walls 
on  either  side  of  the  lower  approach,  sur- 
mounted by  colored  flower  pots.  Or,  if  the 
walk  is  to  continue  along  the  house,  the 
stairway  may  give  directly  upon  it  without 
any  break  in  its  lines. 

The  delightful  outdoor  stairway  of  the 
E.  J.  Grant  home,  illustrates  a  typical  treat- 
ment of  this  feature  of  the  California  house. 
The  padre-tiled  steps  are  flanked  on  the  gar- 
den side  by  a  stepped  wall  with  similar  tile 
coping,  mounted  with  colored  pots.  Bands 
of  red,  formed  by  the 
coping,  serve  as  hori- 
zontal planes  to  reduce 
the  scale  of  the  wall 
background  and  to 
lend  additional  color 
contrast.  Overtopping 
the  head  of  the  stairs 
are  lacy  spines  of 
palm  leaves,  contribut- 
ing a  striking  pattern 
against  the  oyster 
white  finish  of  the 
stucco. 

A  somewhat  different 
treatment,  but  one  in 
which  similar  materials 
have  been  employed,  is 
that  used  in  the  stair- 
way of  the  house  of 
Mr.  A.  E.  Burr.  Here 
the  top  of  the  wall 
proceeds  in  a  contin- 
uous, straight  line  from 
the  plaster  newel  at 
the  base  to  the  porch 
pillar  at  the  second 
floor  landing.  The  ef- 
fect of  the  angular  line 
of  the  stair  wall  is  to 
bring  the  first  and  sec- 
ond floors  together  in 
an  easy,  natural  way. 
The  step  treads  are 
tiled;  the  risers  are 
finished  with  a  white 
plaster  surface.  Flower 
pots  held  by  metal 
rings  sunk  in  the  plas- 
tered balustrade  supply 
color  and  decoration. 

That  extremely  en- 
gaging results  may  be 
obtained  by  a  combi- 
nation of  brick,  plaster  and  wrought  iron 
for  an  outdoor  stairway  is  at  once  apparent 
in  the  view  of  the  house  of  Mr.  Reginald 
I).  Johnson.  This  colorful  entrance  to  the 
patio  from  the  second  floor  affords  a  pleas- 
ant variation  from  an  all-plaster  balustrade, 
with  brick  substituted  for  the  more  typical 
tiles  and  wrought  iron  creating  innumerable 
delicate  shadows.  Rings,  with  their  grace- 
fully curved  braces,  for  the  flower  pots,  also 
are  of  wrought  iron,  attached  to  the  stair 
rail  as  well  as  the  plaster  wall. 

Interesting  also  are  the  treads,  which  have 
been  formed  of  bricks  turned  on  edge,  with 
white  mortar  joints  between.  Along  the  wall 
of  the  house  rises  a  series  of  plaster  pro- 
jections or  rests  for  plants  in  colored  pots. 
One  feels  that  the  very  simple  handling  of 
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Decorative  Outdoor  Stairway  of  a  Mediterranean  Home 
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i  striking  effect  was  achieved  in  the  outdoor  stairway  at  the  home  of  Reginald  D.  Johnson,  architect,  by  the  use  of  red  brick 
With  mortar  limits,  and  a  wrought-iron  railing  of  the  utmost  simplicity.  On  ledges  in  tlie  gray  stucco  wall  are  a  number  of  brown- 
ishred   flower    pots,    blossoms    and    drooping    tendrils    adding    color   and   lovely   silhouettes   <>/   shadow  against   sunlit  surfaces 
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the  wrought-iron  stair  rail  in  this  in- 
stance shows  rare  discrimination  and 
restraint  on  the  part  of  the  architect. 
Precedent  does  not  restrict  the 
home  builder  altogether  to  plaster, 
brick  and  wrought  iron  for  his  out- 
door stairway.  The  use  of  wood  for 
such  construction  is  fully  justified;  in 
fact,  it  is  quite  commonly  used  in 
houses  of  the  Spanish-Colonial  or 
Monterey  type.  Because  of  its  light- 
ness, the  Spanish  settlers  found  it 
feasible  to  set  both  balcony  and  stair 
landing  on  wooden  pillars  or  heavy 
timber  brackets  projecting  from  the 
plastered  adobe  walls.  Newel  posts, 
hand-carved  or  unfinished,  were  like- 
wise of  wood.  It  was  the  baluster, 
however,  that  received  more  atten- 
tion than  any  other  detail  of  the 
wooden  stairway.  These  were  usually 

Belniv:  Turned  uooden  spindles  in  bal- 
cony rail  and  stair  balusters  in  home  of 
Fred  Thompson  and  Frances  Marion 
Thompson,      ft  allace      Neff,      architect 


PHOTOGRAPH   BY   MOTT  STUDIOS 

Above:  Both  in  design  and  finish,  this 
wooden  stairivay  of  the  O.  J.  Banvick 
house  simulates  the  Spanish  feeling  of 
the  stucco.  Henry  F.   Wilhey,  architect 

the  roof  of  the  ground  floor  porch; 
thus  it  connects  with  the  second  floor 
balcony  in  an  intimate  and  delightful 
way. 

In  a  variety  of  respects  the  outdoor 
stairway  of  the  Spanish  house  lends 
itself  to  a  thoroughly  artistic  treat- 
ment, in  the  achievement  of  which  are 
employed  not  only  line  and  form,  but 
materials,  colors  and  ornamental  fea- 
tures consisting  of  wrought  iron,  tiles 
and  pots  of  bright  hues  with  their 
richly  contrasting  blooms.  Either  singly 
or  in  combination,  these  elements  ex- 
tend an  inviting  note  of  hospitality 
that  adds  its  own  charm  to  the  atmos- 
phere of  the  house  and  surroundings. 


Right:  Tile-covered  stair  treads  are  used 
in  conjunction  with  molded  plaster  bal- 
ustrade in  graceful  stairway  at  home 
of  A.  E.  Burr.  Wallace  Nef},  architect 

flat,  but  edged  with  a  pattern  or  design 
that  gave  them  a  decorative  character. 
Present-day  design  of  Spanish-Colonial 
houses  adheres  to  this  same  treatment, 
the  woodwork  being  sometimes  rather 
roughly  finished  or  even  adzed  and  the 
finished  work  stained  or  treated  with 
acid  to  give  it  the  appearance  of  age. 
Whether  or  not  the  stairway  shall  be 
covered  is  a  matter  apparently  to  be 
decided  by  the  taste  of  the  owner. 
Where  it  leads  directly  from  a  covered 
lower  porch  or  from  a  cloister  sur- 
rounding a  patio  there  is  always  an  air 
of  fitness  in  extending  the  roof  out  over 
the  stairs  as  a  shelter  and,  perhaps, 
even  as  a  means  of  achieving  some  ar- 
chitectural end.  The  stairway  may  often 
be  in  reality  an  extension  of  the  patio, 
overlooking  its  expanse,  its  tile  roof 
naturally  continuing  the  line  formed  by 
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Increasing  Interest  in  Antique  Oak  Furniture 

Our  Illustrations  Show  Fine  Pieces  Dating  from  the  Seventeenth  Century, 
Conferring  a  Pleasantly  Informal  Atmosphere  on  Paneled  Library  or 

i 

Living  Room.  "Antiques  as  Decoration" — Twentieth  in  Series 

By  HENRY  BRANSCOMBE 


Queen  Anne  dresser  tvilh  cab- 
riole legs  unci  scroll  apron,  the 
drawer  fronts  inlaid  with  cross 
banding.  Courtesy  Stair  &  Andrew 


with  the  more  practical  use  of  antique  oak  in 
our  present-day  homes,  we  have,  perforce,  both 
to  restrict  and  extend  this  period  to  that  which 
opens  with  the  Stuart  kings  in  1600  and  con- 
tinues until  the  reign  of  Queen  Anne.  Certain 
pieces  of  earlier  date  are  obtainable  but  not 
in  sufficient  variety  or  numbers  to  permit  the 
furnishing  of  a  home  in,  for  instance,  the  Eliza- 
bethan style. 

It  is  therefore  advisable  to  divide  the  period 
during  which  oak  was  the  principal  wood  used 


Right:  Corner 
of  the  oak 
Wren  Room  at 
the  E.  I.  Farm- 
er Galleries, 
showing  the 
decorative  ef- 
fect of  attrac- 
tive fittings 
such  as  lamps, 
flower  holders, 
picture  frame, 
b  o  x  e  s,  e  t  c. 


Below  right : 
This  Early  En- 
glish oak  bed 
is  typical  of 
the  more  elab- 
orate style,  as 
shown  by  the 
lavish  carving 
on  headboard 
and  tester. 
Courtesy 
Charles  of 
London 


FROM  the  point  of  view  of  what  we 
might  term  the  "technical"  collector 
the  period  of  English  oak  furniture 
dates  from  the  early  mediaeval  times  to  about 
the  middle  of  the  Seventeenth  Century.  But 

Below:  A  tendency  to  retain  the  characteristics 
of  Gothic  construction  even  in   the  17th  Cen- 
tury, is   apparent   in   this  oak   bench    of  that 
period.  Courtesy  A.  S.  Vernay 


ing".  There  are  several  reasons  for  this:  pri- 
marily there  was  the  improvement  in  the 
cultural  outlook  of  the  English  people  result- 
ing from  the  introduction  of  the  finer  styles 
from  Italy;  for,  once  the  English  had  overcome 
their  obstinate  aversion  to  the  relegation  of  the 
traditional  Gothic,  they  readily  accepted  the 
new  designs. 

Another  influence  that  affected  furniture  at 
this  time  was  the  appearance  of  improved 
equipment  and  tools,  particularly  the  lathe,  the 

tool  by  which 
the  various 
uprights  and 
other  parts 
of  furniture 
are  turned. 
This  resulted 
in  the  grad- 
ual elimina- 
tion of  the 
stolid  square 
legs  and  rails 
that  mark  the 
furniture  be- 
fore  that 
time.  It  has 
been  observ- 
ed by  many 


who 
earlier 
1  ish 
pieces 


seek 

Eng- 

o  a  k- 

for 


for  furniture,  into  two  sections,  namely  the 
Gothic  and  the  Renaissance.  The  first  carries 
us  more  or  less  into  the  Elizabethan  reign. 
For  despite  the  Italian  craftsmen,  brought  to 
England  by  Henry  VIII,  having  impressed 
the  influence  of  the  revived  classic  styles  by 
that  time,  the  cruder  Gothic  construction 
remains  much  in  evidence  for  some  time  after. 
In  fact,  the   Gothic  features  are   apparent 

in    oak     wood- 
work   of     the 
Seventeenth 
Century,    the 
period     with 
which    this    ar-. 
tide     will 
deal.  And  it 
is  this  period 
that       offers 
collectors     a 
wide  field  in 
their    search 
for  oak   fur- 
niture    suit- 
able  for  use 
rather     than 
"museumiz- 


their  homes 
that  there  is 
a  marked 
preponder- 
ance in  the 
number  of 
chairs,  as 
compared  to 
other  articles. 
If  we  enum- 
erate the  va- 
rious articles 

of  furniture  that  date  from  this  period,  we 

find  those  most  often  met  with  are  chairs, 

joint  stools,  gate-leg  and 

refectory 


tables.  Court  and  other 
cupboards   are   obtainable    but 
not  in  such  numbers  while  small 
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tables,  mirrors 
boards,  prior  to 
Ham  III  from 
rare  to  interest 
tor  in  trying  to 
At  the  same 
the  oak  period 
with  the 
walnut, 

A 


and  corner  cup- 
the  coming  of  Wil- 
Holland,  are  too 
the  average  collec- 
discover  them, 
time,  even  though 
ends  historically 
introduction  of 
about 


Octagonal  top  table 
on  a  reeded  tripod 
base,  in  the  manner 
of  Sheraton.  Courtesy 
Lewis,  Son  &  Mttnves 


1670,  it  by  no  means  follows  that  oak  was 
discarded  by  the  cabinet-makers  in  England. 
Rather  we  may  look  for,  and  find,  provincial- 
made  furniture  of  this  wood  dating  as  late  as 
the  end  of  the  Queen  Anne  reign,  which  al- 
lows us  more  than  a  century  in  which  this 
wood  was  used,  in  always  improving  styles. 

We  have  spoken  of  provincial  cabinet- 
makers and  it  is  well  to  remember  that  most 
of  the  early  English  woodwork  was  made  by 
these  men,  for  London  did  not  become  a  cen- 
ter of  importance  for  furniture  manufacture 
until  the  early  part  of  the  Eighteenth  Cen- 
tury. And  even  today,  in  some  of  the  rural 
districts  the  craftsmen  have  remained  faith- 
ful to  the  earlier  methods  of  construction,  as 
is  the  case  with  the  chair  industry  in  Buck- 
inghamshire, where  the  pole  lathe  of  Tudor 
times  is  still  operated. 

There  are  two  results  noticeable  with  the 
arrival   of   better  equipped  lathes:    the  ap- 

Beloiv:  This  room  in  the  style  of  the  late  Tudor 
period  shows  use  of  a  fine  old  oak  refectory 
table.    Courtesy    Barton,    Price    &    Willson,   Inc. 


The  Gothic  form  persists  in  this  old  oak  court 
cupboard  in  spite  of  its  unite  intricate  Renais- 
sance   decorations.    Courtesy    Richard    )T  .    Lehne 


Jacobean  oak  chest,  in  which  the  classic  influence 
is  distinctly  apparent  in  fluted  columns  and  other 
detail  of  the  carved  decoration.  Courtesy  B.  Altman 


mm 


fc 


pearance  of  finer  shapes  and  a  marked  increase  in 
the  number  of  chairs.  Also,  it  was  from  that  time  that 
the  work  of  the  chair-maker  and  that  of  the  joiner 
were   recognized   as   separate   crafts. 
In    considering    oak    chairs    of    the 
earlier  Seventeenth  Century,  it  is  well 
to  remember  that  rarely,  if  ever,  are 
they  found  in  sets  of  more  than  three 
and'  even  these  are  unusual.  It  is  possi- 
ble to  obtain  single  chairs  of  the  high 
paneled  back  type  with  turned  legs  and 
understretchers,  but  it  is  not  suggested 
that   one  of   these  offers  comfort  as  a 
seat,  being  rather  more  suitable,  with  an 
oak  table,  in  a  hall.  The  same  may  be 
said   of  the  oak   settles,  which,   if   ro- 
mantic   in    their    simplicity,    are    still 
f       more  decorative  than  useful.  There  is  one 
type  of  oak  chair  which,  if  not  belonging 
(Continued  on  page  94) 
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Tile  Borders  Make  Decorative  Doorways 

Rich  Colors  and  Beautiful  Designs  of  Art  Tiles  Lend  Distinction  to  Modern  Doorways,  Most 
Effective  on  the  Plain  Stucco   Walls  of  Mediterranean  Architecture 

By  CHARLES  ALMA  BYERS  ♦ 


A  RT  tile  is  coming  into  quite  extensive 
l\  use  in  modern  home-building,  and  is 
X  A.  proving,  in  many  of  its  applications, 
productive  of  unusually  charming  results. 
It  is  commonly  employed  in  the  interior  of 
the  home,  not  only  for  fireplace  ornamenta- 
tion, but  is  also  becoming  much 
favored  as  a  trim  or  other  wall 
embellishment  in  reception  hall, 
living  room,  dining  room,  bath 
room,  and  so  forth.  It  is  likewise 
being  popularized  for  exterior  dec- 
oration, particularly  about  front 
entrances,  but  also,  in  the  way  of 
plaque-like  insets  for  outside 
chimneys  and  other  wall  areas  of 
undue  plainness.  And  further,  of 
course,  it  is  finding  favor  for  va- 
rious garden  uses,  in  fountains, 
pools,  and  other  such  features. 

Art  tile  is  especially  effective 
for  giving  character  and  attrac- 
tiveness to  front  entrances.  Nat- 
urally, it  is  best  suited  to  houses  of 
the  stucco  order,  but  it  is  some- 
times quite  satisfactorily  employed 
in  conjunction  with  brick,  al- 
though rarely  with  wood.  Stucco 
seems  to  set  it  off  to  exceptional 
advantage,  and  the  stuccoed  sur- 
face, moreover,  because  of  its 
usual    severity   or   plainness,    fre- 

Below:  The  architectural  simplic- 
ity of  this  doorivay  is  charmingly 
accentuated  by  the  art  tile  border 


quently  needs  just  some  such  means  of  high- 
lighting,   as    an   inviting    decorative    finish. 

Green,  yellow  and  cream  colored  tiles  are  used 
in  the  decorative  treatment  of  this  doorivay, 
with  an  arch  joining  the  narrow  side  panels 


Indeed,  as  a  sort  of  bordering  trim,  or, 
in  some  cases,  for  comprising  virtually  the 
entire  framing,  art  tile  gives  to  the  front 
entrance  of  a  stucco  house  a  particularly 
engaging  atmosphere.  It  stamps  such  a  door- 
way with  character,  distinction,  and,  usually, 
with  a  most  improving  warmth  of 
coloc,  making  of  the  entrance  a 
delightfully  outstanding  feature, 
where  otherwise  it  would  probably 
-be  severely  commonplace.  The  ac- 
companying illustrations  show  some- 
thing of  the  influences  of  such 
decoration. 

Tile  of  this  kind  is  now  obtain- 
able in  almost  any  conceivable  color 
or  combination  of  colors.  In  some 
of  it  the  colors  are  bright,  even 
brilliant,  but  more  commonly  they 
are  dull  or  subdued,  as  if  age  and 
weathering  had  somewhat  dulled 
their  natural  luster.  Blue,  green, 
yellow,  brown,  red,  maroon,  orange, 
and  lavender,  in  varying  shades,  are 
all  common;  and  a  combination 
will  often  consist  of  four  or  five  of 
these  colors,  together  with  either 
light  gray,  buff,  tan  or  pale  green 
as  the  background.  In  the  simpler 
border  schemes,  on  the  other  hand, 
the  tile  may  be  in  a  single  color, 
like   deep   blue   or   olive  green,  or 

Below:  Art  tiles,  four  inches  square, 
are  fitted  together  in  a  border- 
of    blue,    green,    brown    and    tan 
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Right:  In- 
teresting 
in  its  sim- 
plicity is 
this  border 
of  small  till' 
squares, 
olive  green, 
s paced 
about  three 
inches 
apart,  lend- 
ing charm 
to  the  arch- 
ed  entrance 
of  a  circu- 
lar     totter 


border,  but  for  the  quite  elaborate  schemes  these  assembled 
squares  are  often  alternated  with  similar  squares  of  more 
or  less  different  pattern,  a  border  frequently  being  made  up 
of  four  or  five  such  combinations.  Yet,  while  these  squares 
may  be  varied  in  design,  they  should  be  harmonized  in  the 
matter  of  colors.  Incidentally,  of  course,  they  are  usually 
obtainable  already  made  up  into  sets  of  this  kind. 

The  doorway  which  is  to  be  ornamented  with  art  tile  is 
in  itself,  invariably,  of  extremely  simple  design — often  quite 
plain,  in  fact.  The  tile,  therefore,  is  relied  upon  entirely  for 
endowing  it  with  such  embellishment  and  character  as  it  is 
to  possess.  Contributing  both  color  and  pattern  decoration, 
however,  it  amply  suffices  to  make  the  entrance  a  genuinely 
beautiful  feature. 

The  setting  of  the  tile  is,  of  course,  done  before  the  walls 
receive  their  finishing  coat  or  coats  of  stucco,  and  hence  the 
tile  is  left  with  an  inset  appearance,  with  very  slight  exten- 
sion from  the  common  wall  surface,  if  any 
at  all.  The  color  or  color-tint  that  may  be 
given  to  the  stucco  will  naturally  need  to  be 
taken  more  or  less  into  consideration  in  the 
selecting  of  the  tile  for  such  doorways,  for 
the  one  should  neither  clash  with  nor  coun- 
teract the  other.  Light  gray,  pale  cream  or 
(Continued  on  page  100) 


Left:  Ten-inch 
border  of  art 
tile  con  verts 
this  plain  door- 
way into  one 
of  real  beauty ; 
broivn,  ma- 
roon, green, 
blue  and  buff 


Left:  Deep 
green  and 
orange  are 
strikingly 
blended  in 
the  art  tiles 
which 
frame  this 
doorway 
and  orna- 
ment the 
risers  of  the 
three  steps, 
an  unusual 
and  effec- 
tive tile 
treatment 


Right:  This 
doorway  set  in 
a  plain  stucco 
wall  and  lead- 
ing to  an  en- 
closed patio, 
is  made  attrac- 
tive by  an  art 
tile     border 


will,  perhaps,  be  in  alternating 
squares  of  black  and  orange, 
orange  and  lavender,  yellow  and 
soft  green,  or  some  other  two- 
color  combination. 

Tile  for  doorway  and  similar 
purposes  is  ordinarily  made  in 
small  squares  of  from  one-half 
to  three-fourths  inch  in  thickness,  and  in  nar- 
row strip-like  sections  for  edging  the  more 
pretentious  combination  schemes.  The  squares, 
except  when  of  special  manufacture  for  some 
particular  job,  usually  run  from  three  to  six 
inches,  and  the  edging  pieces  will  be  approxi- 
mately an  inch  wide  by  from  three  to  six  inches 
long.  The  squares,  however,  are  frequently 
made  in  sets  of  four,  so  that  when  assembled 
they  form  perfectly  matched  squares  of  twice 
the  dimensions  of  the  smaller  ones — say  from 
six  to  twelve  inches  each  way.  Hence,  with  the 
edging  strips,  the  borders  may  be  made  up  in 
almost  any  width,  although  they  should  rarely 
exceed  ten  or  twelve  inches.  The  matched  four- 
piece  squares  comprising  a  doorway  border  will 
sometimes  be  of  uniform  pattern  or  design,  es- 
pecially in  the  comparatively  narrow  or  simple 
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Laces  and  Linens  for  Bedroom  and  Bath 

Delicate  Embroideries  and  Pastel  Colors  Are  Combined  with  Elegance  and  Distinction 


TO  the  late  Queen  Margherita  of  Italy, 
the  world  is  indebted  for  the  preserva- 
tion and  revival  of  the  almost  forgotten 
art  oi  making  the  famous  Italian  laces.  After 
the  freezing  of  the  lagoons  had  reduced  to 
starvation  the  fishing  population  of  the  islands 
near  Venice,  the  lovely  young  Queen  visited 
the  stricken  area  and  with  the  surplus  of  a 
fund  raised  by  all  Italy  for  relief,  she  opened 

Belott ■;  Commode  scarfs  of  exquisitely  fine 
Alencon  line,  matching  the  designs  of  lovely 
bed    coverlets.    Cour:esy     Lord    &     Taylor 


in  the  Newest  Designs 
By  JULIET  and  FLORENCE  CLARKE 


the  way  for  the  revival  of  the  ancient  indus- 
try. One  woman  was  found  who  despite  her 
seventy  years  had  preserved  the  traditions  of 
lace  making  and  was  busily  employed  on  a 
strip  of  Burano  Point.  She  was  engaged  t" 
teach  others  and  subsequently  a  school  was 
established  at  Burano.  which  under  the 
patronage  of  the  Queen  became  a  flourish- 
ing industry. 

This  school,  started  a  half  century  ago 
with  but  eight  pupils,  is  today  turning  out 
marvelous  laces  famous  throughout  the  world, 


Ibove:  Louis  XV 
carved  oak  pan- 
eled room.  Louis 
XVI  furniture  of 
caned,  gilded 
and  p  a  i  n  t  e  d 
French  walnut 
and  tuliptvood. 
Courtesy  Orsen* 
igo  Co.  Rare 
Point  de  Venice 
bed  coverlet; 
c  h  a  i  s e  tongue 
cover  and  pillous 
of  fine  Normandy 
lace.  Courtesy 
Grande  Maison 
ile    Blanc 


R  i  !.'  h  t :  liurano 
Rose  Point  is 
used  as  border 
with  a  center  of 
I  enetian  flat  point 
in  scroll  and  ani- 
mal design,  to 
m  a  k  e  a  richly 
beautiful  scarf. 
Courtesy  Pietro 
Cattadori 
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Left:  Laces,  fine 
emoroideries  and 
flower-like  color- 
ings shown  in  this 
bewildering  array 
of  n  e  tv  e  s  t  bed 
linens.  Courtesy  B. 
Alt  man     &     Co. 


Right:  W  hite  linen 
towels  embellished 
with  lace  and  deli- 
cate embroidery, 
monogrammed,  re- 
main a  popular 
choice.  Courtesy 
Mosse    Inc. 


not  alone  the  beautiful  Burano  Rose  Point, 
but  the  lovely  Point  de  Venice,  d'Alengon, 
d'Angleterre,  de  Bruxelles  and  many  others. 
The  magnificent  laces  once  owned  by  Popes 
and  Cardinals,  now  the  property  of  the 
Italian  Crown  are  patterns  for  much  of  the 
modern  lace,  as  are  the  paintings  of  famous 
masters,  mural 
decorations  and 
mosaic  floors.  Lace 
''garnitures  de  lit" 
were  as  much  in 
evidence  in  the 
Seventeenth  Cen- 
tury as  they  are 
today  and  engrav- 
ings of  the  time 
show  even  bath 
tubs  draped  with  a 
wide  flounce  of 
lace. 

The  acme  of  lux- 
ury is  reached  in 
the  magnificent 
lace  coverlets  of 
Burano  Rose 
Foint,  the  mar- 
velous spreads  of 
delicate  butter- 
colored  lace  made 
from  wedding  ker- 
chiefs, caps  and 
aprons  of  the  Nor- 
mandy peasants; 
or  spreads  of  Milan 
and  Point  de  Yen- 
ice,  of  Colbert  and 
Richelieu  embroi- 
dery combined  w i  t h 
Italian  shadow 
filet,  of  Alencon — 
for  nothing  exceeds 
these  laces  in 
beauty.  Less  elaborate  are  the  coverlets  of 
plain  ivory  or  ecru  net,  with  insets  and  edges 


of  Binche,  Milan,  Alencon,  or  Point 
de  Paris  and  the  beauty  of  all  these 
lace  spreads  is  enhanced  by  the  sheen 
of  ivory  satin  underneath.  Extremely 
decorative  also  are  the  boudoir  pil- 
lows, either  round,  oval,  oblong  or 
box    shaped — matching    the    chaise- 


Above:  Coverlet  and  pillows  are  beige  taffeta,  hand-quilted  in  trapunto  with  mat  elasse  center — thelatter 
an  old  Persian  design  ivhich  harmonizes  perfectly  with  the  modernistic  bedroom.  Courtesy  Lord  &  Taylor 


longue  coverings  of  Venice,  Brittany  or  other 
laces,  often  combined  with  the  finest  linen  en- 


Left:  Reversi- 
ble coverlet  of 
cafe-au-lait  and 
bois-de-rose 
taffeta,  ruffle 
of  chiffon  and 
Alencon  lace. 
Courtesy 
Grande  Mai  son 
d  e     Blanc 


Right:  Grace- 
ful morning 
glory  vine  in 
pastel  shades 
is  woven  into 
this  bath  set. 
Courtesy 
Mosse      Inc. 


riched  with  delicate 
embroidery,  and 
always  mounted  on 
shimmering  satin. 
Extremely    dainty 


and  hair  line  stripes  o 
binations  are  shades 


are  the  bed  cover- 
lets of  taffeta  silk 
in  Nile,  peach  and 
other  pastel  shades, 
hand-quilted  in  a 
rose  design,  with 
deep  picot-edged 
valance  and  French 
bolster.  These  match 
the  luxurious  chaise- 
longue  covers  of 
chiffon  velvet  in  ex- 
quisite shades,  hand- 
quilted  in  rose  petals 
with  linings  of  soft 
Liberty  satin  and 
scalloped  edges. 
Very  effective  are 
bedspreads  of  ecru 
Italian  linen  with 
mosaic,  or  of  French 
linen,  hemstitched 
in  squares  and  em- 
broidered, with  in- 
sets and  edges  of 
Milan  or  Binche,  or 
with  bands  and 
edges  of  Cluny  lace. 
Bedspreads  for  coun- 
try houses  or  early 
American  interiors 
are  of  ecru  linen 
with  striped  borders 
in  all  colors  sepa- 
rated by  white  lines 
f  black.  Favorite  com- 
of  one  color  ranging 


from  deepest  tone  to  pastel  tints,  or  rose, 
green  and  maize,  blue,  orchid  and  yellow,  or 
French  blue  with  rose  or  peach,  always  with 
the  divisional  lines  of  white  and  black  which 
(Continued  on  page,  102) 
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Georgian  Formality  in  a  Setting  of  Appropriate  Beauty 

On  a  High  Hilltop  in  Westchester,  Beneath  the  Gracious  Shadows  of  Old  Trees,  this 
Home  Occupies  the  Site  of  a  Very  Early  Quaker  Dwelling 


Frederick  G.  Frost,  Architect 

A  WINDING  roadway  shaded  by  tall 
trees  leads  up  and  away  from  the 
.  bustle  of  the  main  thoroughfare  to 
the  crest  of  the  highest  hill  in  Westchester 
County,  New  York;  here  until  recently 
stood  an  early  frame  dwelling.  Little  of  the 
history  of  this  old  house  or  its  Quaker  in- 
habitants is  known,  but  the  beautiful  old 
trees  and  shrubs  now  surrounding  a  new 
home  evoke  their  memory  and  lend  a  mel- 
lowness to  the  graceful  formality  of  "Auld- 
ridge",  the  Georgian  residence  of  Mr.  and 
Mrs.  Walter  H.  Aldridge. 

"Auldridge"  is  surrounded  by  sixteen 
acres  of  sloping  land,  and  the  trees,  mostly 
oak,  elm,  maple  and  hemlock,  were  taken 
advantage  of  by  the  architect,  so  that  they 
are  not  only  an  accompaniment  to  the 
beauty  of  the  gardens  but  a  perfect  setting 
for  diverse  features  which  make  these 
grounds  a  place  of  interest. 

The  front  portico,  supported 
by  four  two-story  columns, 
frames  a  sweeping  view  of 
Long  Island  Sound.  Confront- 
ing this  portico  is  a  flagged 
terrace,  its  stone  steps  leading 
down  to  the  wide  sloping  lawn, 
which  is  finally  encircled  by 
thick  shrubs  and  trees. 

The  circular  bay  window  of 
the  breakfast  room  on  the  east 
side  of  the  house  looks  out  on  a 
lawn,  masses  of  rhododendrons 

Right:  Beside  the  ten  lunise  is  a 
shining  pool,  presided  over  by 
the  figure  of  "The  Shell  Girl" 


By  ISOBEL  SMITH 

and  small  evergreens  and  the  old  well  which 
served  the  earlier  frame  house,  mossy  sides 
casting  deep  reminiscent  shadows  on  its  sur- 
face. Stepping  stones  let  into  the  grass  lead 
to  the  main  driveway,  on  the  other  side 
of  which  the  belt  of  foliage  is  broken  by 
shallow  steps  and  a  path 
of  varying  shades  of  gray 
flag,  set  random  pattern, 
leading  to  the  tea  house 
lawn.  There  is  something 
unusually  restful  about 
that  spot;  the  pool  which 
mirrors  the  lattice  of  the 
tea  house,  and  the  figure 

Right:  The  Walter  H. 
Aldridge  home  stands  on 
the  site  of  an  early  duell- 
ing, and  an  old  moss- 
groun  well  graces  the  lawn 


» 


of  "The  Shell  Girl",  water  raised  to  her  lips 
in  a  shell  from  which  it  trickles  back  into 
the  poojL 

Between  the  shrubbery  on  the  right  of 
this  lawn,  paths  lead  to  the  formal  rose 
garden,  and  on  the  other  side  to  the  less 


Below:  "Auldridge"  is  built  in  the  Georgian  tradition,  of 
brick  and  limestone,  in  the  midst  of  sixteen  beautiful  acres 
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formal  plantings.  Tucked  away  here,  too, 
is  the  old  Quaker  meeting  house — ap- 
proached, as  it  was  in  the  old  days,  by 
two  paths  divided  by  a  narrow  strip  of 
grass,  one  for  the  women  and  small  chil- 
dren and  the  other  exclusively  for  the  use 
of  the  men. 

The  meeting  house  is  surprisingly  well 
pn_£rved  and  many  of  the  old  benches, 
chairs  and  lanterns  are  still  in  their  orig- 
inal places.  The  architect,  when  making 
the  few  restorations  necessary,  was  careful 
that  no  modern  touch  be  evident  in  this 
historic  building,  which  the  owners  are  so 
fortunate  as  to  have  among  the  interesting 
features  of  their  grounds. 

The  residence  itself,  built  of  red  Balti- 
more brick,  laid  up  in  English  bond,  with 
Indiana    limestone    trimming,   carries    the 

DINING  ROOM  FIREPLACE.  ALL  FIREPLACE  ACCESSORIES  AND  TILEWORK    IN 
BREAKFAST  ROOM  AND  SOLARIUM  ARE  BY  WILLIAM  H.  JACKSON  CO. 


Above:  Living 
room  is  oak  pan- 
eled with  carv- 
ing of  Grinling 
Gibbons  type,  a 
rich  setting  for 
the  warm  tones 
of    furnishings 


Below.  Georgian 
formality  dom- 
inates the  dining 
room.  Furniture 
is  mahogany  and 
the  rug,  of  Amer- 
ican design,  was 
made   in    China 


modern  hominess  and  comfort,  without  in 
any  way  detracting  from  its  Georgian  tradi- 
tions. The  library  is  entered  from  the  living 
room.  The  hangings  here  are  of  printed 
linen  and  the  furniture  consists  of  an  in- 
teresting assortment  of  Georgian  and  mod- 
ern pieces,  appropriately  combined,  mostly 
upholstered  in  figured  mohair.  The  mellow 
tones  of  the  antique  walnut  paneling  make 
a  pleasing  background  for  many  books  in 
open  shelves,  the  varied  colors  of  their  bind- 
ings repeating  themselves  in  the  faded  soft 
tones  of  the  Oriental  rugs. 

Georgian  formality  again  predominates  in 
the  dining  room.  The  walls  are  of  plain 
cream  panels,  graciously  relieved  by  the 
decorative   qualities    of   the   Adam   ceiling, 


Above:  Breakfast  room  has  the  decorative 

quality  of  a  Spanish  interior,  with  floor  of 

deep  green  tile  contrasting  with  the  russet 

tones  of  Persian  rugs 

best   traditions    of   late    Georgian    archi- 
tecture   in    the    details    of    its    design. 

There  is  a  feeling  of  warm  hospitality 
about  the  wide  hall  that  runs  the  whole 
depth  of  the  house,  created  by  the  rich 
tones  of  the  furnishings  and  Oriental 
carpeting,  harmoniously  emphasized  by 
cream-paneled  walls.  At  each  end  of  the 
hall  French  doors  open  onto  a  portico 
and  on  the  left  of  the  main  entrance  -is 
the  coat  room,  attractively  paneled  in 
English  decorative  linen. 

The  living  room  is  twenty-four  feet 
wide  and  like  the  main  hall  runs  the 
whole  depth  of  the  house,  which  is  forty- 
six  feet.  The  carving  over  the  mantel  is  of  the 
Grinling  Gibbons  type,  the  ceiling  is  hand 
molded  and  the  paneled  walls  of  straight 
grained  American  oak;    a  rich   setting  for 


deep  blues  and  reds  in  the  fabrics  and 
needlepoint  coverings  of  the  mahogany  and 
walnut  furniture.  Divans  drawn  near  either 
side  of  the  fireplace,  lamps  with  pleated  silk 
shades  and  convenient  small  tables  here  and 
there   about   the    room    add   a    tincture  of 


and  the  carved  overdoor  decorations,  which 
conceal  the  tone  openings  of  the  radio.  The 
furniture  is  of  mahogany,  the  lighter  shades 
of  the  needlepoint  chair  coverings  reflecting 
those  of  the  damask  draperies  and  the  rug, 
(Continued  on  page  96) 
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Detroit  Becomes  a  City  of  Architectural  Beauty 

Some  of  the  Finest  Monuments  in  the  World  to  Architectural  Enterprise  and 
Imagination  Are  to  be  Found  in  this  City 


Right:  The  Masonic 
Temple  is  one  of  the 
outstanding  examples 
of  an  architecture  as 
beautiful  as  it  is  sub- 
stantial, a  civic  asset 
to  the  city  of  Detroit, 
where  it  overlooks  a 
beautiful    small    park 


Right:  The  Dime  Bank 
Building  and  the  tow- 
ering Neiv  Penobscot 
have  overshadoived  the 
ancient  City  Hall  and 
other  venerable  build- 
ings, which  must  be 
sacrificed  on  the  altar 
of   civic   improvement 


Below:  Among  the 
ivonders  of  commerce 
and  industry  in  Detroit 
is  the  Hudson  Build- 
ing, reputed  to  be  the 
home  of  the  largest 
retail  store  in  the 
world,  and  an  archi- 
tectural     achievement 


11  Sill  Si 
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Left:  The  Soldiers 
Monument  against  a 
background  created  by 
dynamic  energy  and 
imagination,  an  im- 
pressive sky  line  with 
the  Utiion  Trust  Com- 
pany Building  in  cen- 
ter, the  First  National 
Bank  seen  at  the  left 
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Two  Monuments  to  Automobile  Industry  in  Detroit 


. 


Looking  out  from  the  massive  pillared  arches  of  the  new  General  Motors  Building  to  the  magnificent  modern  Fisher  Build- 
ing  with  its  shy-reaching  spires  and  pyramided  side,  one    feels  the  spectacular  splendor  of  this   type  of  architecture 
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Beautiful  Living  Room  of  the  Georgian  Period 

The  Superbly  Paneled  Walls  Were  Developed. from  Knotted  Oregon  Pine 
with  Stiles  and  Hails  of  Straight -grain  Pine 


Room  Designed  and  E  i  ei  uti  d  by  the  Hampton  Shops 


Right:  Here  the 
fine  cornice  detail 

of     the    new     pine- 

paneled  room  is 
t«>r//  brought  out. 
Against  ilif  knotted 
Oregon  pine  panels 

are  grouped  an  im- 
portanl  Chippen- 
dale side  table  in 
mahogany,   a    pair 

of     tide     limits     in 

needlepoint,  u  n 
elaborate  Chippen- 
dale gilded  iiiiiioi 
and  n  lull  clock  in 
rich-toned     walnut 


// 


i    »    »    i    1  J    tftftrrrrrtr* 


Left:  Of  particular 
note  in  this  room  are 
the  I  enetian  glass 
chandelier,  t  h  e 
beautifully  detailed 
plaster  ceiling  and 
tin1  splendid  hand- 
ling   of  tlie    wood- 

Work,  both  panels 
and    cornices.     The 

bookcase  is  of  wal- 
nut, as  is  the  old 
Grandfather' sclock. 

The  pair  of  Queen 
Anne  easy  chairs 
are  covered  in  bro- 
cade, the  couch  in 
cm  bossed  velvet 
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Left:  One  end  of 
the  room  is  ar- 
ranged with  built- 
in  corner  cup- 
boards,  their  inte- 
riors painted  a  soft 
green.  Here  are 
grouped  a  lac- 
quered  table  desk 
on  Queen  Anne 
legs,  an  early  (Geor- 
gian armchair  of 
rose  brocade  and 
carved  pine,  and  a 
Chippendale  chair 
in  mahogany  with 
needlepoint  seat 


Right:  Set  into  the 
overmantel  is  a 
Panini  painting  of 
the  French  school 
and  on  either  side 
are  rich  carvings  in 
the  Glinting  Gib- 
bons manner.  A 
needlepoint  sofa  of 
Chippendale  inspi- 
ration, a  French 
chair  in  velvet  and 
two  interesting  ta- 
bles are  grouped 
about  the  fireplace 
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Speaking  of  Art! 


Through  the  Christmas  Season  the  Madonna  Dominated  the  Galleries  but  there  Were  Rare 
Prints  and  Quaint  Drawings  and  some  Excellent  Modernistic  Paintings  as  Well 

By  GILES  EDGERTON 


I  KNOW  of  no  greater  treat  for  New 
Yorkers  than  wandering  about  from  one 
art  gallery  to  another  during  the  height 
of  the  season.  I  have  known  the 
New  York  galleries  here  so 
many  years  and  have  had  such 
enjoyment  in  them  and  have  so 
eagerly  followed  the  remarkable 
shows  that  are  brought  here 
from  all  over  the  world,  that  I 
find  myself  feeling  now  like  an 
old  friend  and  I  certainly  am 
treated  like  one.  And  that  is  my 
only  difficulty  ...  to  leave  one 
delightful  show  to  go  swiftly  to 
another,  however  delightful,  is 
a  bit  of  a  strain,  because  I  like 
to  take  pictures  the  way  I  do 
music — a  comfortable  chair  and 
a  person  who  knows  about  them 
and  a  sense  of  leisure — that  is 
an  ideal  combination  for  the 
thrill  of  picture-seeing. 

I  was  very  fortunate  this 
month  to  begin  my  gallery  visit- 
ing at  the  rooms  of  Thomas 
Agnew  &  Sons,  Inc.  We  all  re- 
member their  wonderful  Yene- 
tian  exhibition  last  year.  And 
the  present  one,  though  perhaps 
not  quite  so  significant  is  as  fine 
and  rare  in  its  way,  as  the  now 
famous  Yenetian  show.  The 
walls  of  the  large  room  were 
covered  with  English  and  French 
eighteenth  century  engravings, 
and  these  were  so  delightfully 
hung  and  the  room  so  graciously 
arranged,  that  one  had  all  the 
pleasure  of  visiting  an  English  drawing  room, 
with  the  added  delight  of  roaming  about  from 
picture  to  picture  and  making  a  study  of  those  that 
were  the  most  arresting  in  drawing  and  color,  as  for 


instance,  "Tete  de  Flore",  which  we  have  the 
opportunity  of  showing  as  one  of  our  illus- 
trations this  month — "A  Tea  Garden"  en- 
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"Tete  de  Flore",  a  Boucher  engraving  in  exqui- 
site 18th  Century  colors,  shown  at  Thos.  Agnew 
&  Sons,  Inc. 


Left :  "Madonna  and 
Child"  by  Sehastiano 
di  Hartolo  Mainardi. 
Courtesy  Ehrich  Gal- 
leries 

Right:  Primitive  of  the 
South  German  School, 
from  the  collection  of 
the  late  John  Singer 
Sargent.  Courtesy  Ar- 
thur V.  Newton 

graved  by  F.  Soiron 
after  George  Bor- 
land— ''The  Palais 
Royal  Garden  Walk" 
by  and  after  Debu- 
court  —"The  Lamb- 
ton  Family"  by 
Young  after  John 
Happner — "Miss 
Farren"  by  F.  Bar- 
tolozzi  after  Sir 
Thomas  Lawrence, 
printed  in  colors. 
But  of  them  all.  the 
one  that  seemed 
most  alluring  in  color 
and  technique  was 
"Tete  de  More",  by 
Bonnet  after  Fran- 
cois Boucher.  It  is 
done  in  exceedingly 


delightful  and  delicately  modulated  colors. 
All  these  fine  engravings  were  appropri- 
ately framed,  hung  in  the  right  light,  sug- 
gesting a  background  of  distinc- 
tion for  any  fine  room,  at  once 
ingratiating  and  yet  restrained — 
engravings  that  one  could  study 
for  "years,  yet  unobtrusive  if  one 
preferred  to  talk  by  the  open  fire 
or  to  rest.  This  is  really  a  collec- 
"tion  anyone  interested  in  eight- 
eenth century  engravings  cannot 
afford  to  miss.  Each  one  is  a 
treasure,  carefully  selected,  and 
all  are  brought  together  with  a 
sense  of  fine  social  grace. 

At  the  Ehrich  Galleries  the 
rooms  were,  as  usual,  arranged  to 
suggest  delightful  corners  of  sit- 
ting rooms,  dining  rooms  or  rest 
rooms,  with  good  old  furniture, 
fine  porcelains,  always  pieces  of 
rare  pewter,  and  unusual  glass, 
some  very  old,  others  very  new. 
The  walls  were  decorated  for  the 
holiday  exhibition  with  a  group 
of  old  Italian  paintings  of  the 
Madonna,  from  the  fourteenth 
century  up  to  the  latest  early  six- 
teenth. They  were  most  naive, 
warm  and  rich  in  color,  exquisite 
bits  of  decoration  and  valuable 
possessions.  The  reproduction 
which  we  are  showing  in  this  re- 
view is  "Madonna  and  Child"  by 
Sebastiano  di  Bartolo  Mainardi, 
fifteenth  century.  The  robe  of  the 
Madonna  was  a  gorgeous  yet  mel- 
low red.  The  Madonna's  face  was 
round  and  child-like,  a  little  surprised,  as 
these  very  young  Madonnas  seemed  to  be, 
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and  the  Christus  unusually  well  drawn,  for 
many  of  these  early  babies  appear   to  be 
miniature  grown  men.  This  particular  one 
seems  to  wear  his  little  halo  as  though  it 
were  a  muslin  cap  and  is  proudly  pointing  to 
it — a  charming  painting  of  which  one  would 
n^ver  tire,  because  it  appeals  to  one's  sense 
o'rtenderness,  one's  sense  of  humor,  and  one's 
great  appreciation  of  a  really  fine  work 
of  art.  A  delightful   "Madonna  with 
Angels'',   late   fifteenth   century,   pre- 
sented a  most  amusing  subject  with  a 
bustling    child    making    welcome    the 
saints    and    angels.    These    child-like 
mothers  and  sometimes  rather  mature 
babies  made  a  rare  collection  with  the  Christ- 
mas showing  of  beautiful  gifts. 

At  the  Fifth  Avenue  Galleries  of  Arthur  W. 
Newton,  some  primitive  paintings  were  shown 
of  the  South  German  School,  early  fifteenth 
century.  The  one  which  we  are  using  was 
from  the  collection  of  the  late  John  Singer 
Sargent  and  while  extremely  naive,  it  is 
also  reverential. 

In  an  exhibition  held  at  the  Arden  Gal- 


"Sailboat,  Ogunquit"   by  Bernard   Knrfiol.  Cour- 
tesy !\euark  Museum 


seems  the 
most  ami- 
a  b  1  e  of 
creatures. 
Even  in 
the  woods 
where  I 
have  seen 


leries,  one  of  the  nicest  things  in  the  practical 
art  line  shown  this  winter  was  the  pair  of 
book-ends  by  Frederick  Roth — young  bears* 
looking  very  bear-like  and  at  the  same  time 
relaxed  enough  and  playful  enough  to  serve 
as  book-ends.  I  don't  know  why  a  bear  always 


Book-ends  of  humorous  bears  by  Frederick  Roth, 

shoun  with  other  work  of  Mr.  Roth's  at  the  Arden 

Galleries 

them  at  large,  they  give  me  no 
such  fear  as  panthers,  lions,  I 
may  even  add,  cows,  for  the 
friendly  advances  of  a  pet  cow 
always  fill  me  with  genuine 
alarm;  whereas  the  bear  is  usually 
so  blundering  and  self-conscious 
and  a  bit  in  the  way  that  you 
feel  quite  friendly  and  a  little 
sorry  for  it.  I  have  seen  them  eat- 
ing rasp- 
fa  e  r  r  i  e  s 
in  the 
Adiron- 
d  a  c  k  s, 
and  it 
seemed 
as  though 
it  would 
be  quite 
simple  to 
join  them 
and  share 
their 
feast, 
but  the 
guides 
and  the 
hunters 
expressed 

desire  and  regarded 
our  creeping  softly 
away  in  the  light  of 
an  escape.  Mr.  Roth 
knows  the  bear  world,  he  has  caught  their 
ingenious  expression  and  their  futile  sort  of 
helplessness,  and  out  of  it  all  he  has  made 
something  very  graceful  and  fluent  and 
satisfactory,  as  revealed  in  our  illustration. 
The  "Sailboat,  Ogunquit"  which  we  are 
showing  this  month  is  the  finest  paint- 
ing by  Bernard  Karfiol  that  I  have 


Left:  "At  the 
Zoo"  by  Use 
M.  Bischoff. 
Courtesy  Fe- 
r argil  Galleries 


no    such 


seen  as  yet.  It  was  done  at  Ogunquit  and  it 
has  all  the  quality  of  the  Ogunquit  shore 
which  has  lent  itself  as  a  background  for  so 
many  fine  American  paintings.  It  is  play-time 
in  the  sailboat  which  is  rolling  a  bit  in  not 
too  deep  harbor  water,  and  with  its  air  of 
great  informality  and  of  almost  studied 
roughness  there  is  in  the  finished  painting 
something  very  fine,  just  as 
some  of  Bellows'  paintings 
of  humble  subjects  became 
through  his  magic,  works  of 
art.  I  find  the  Karfiol  paint- 
ing  equally   at    home    op- 


"Gulls"  by  Flelen  K.  McCarthy  exhibited  at  the 
Milch  Galleries  in  a  memorial  exhibition 


posite  a  page  of  old  masters  and  on  a  page  of 
paintings  by  the  newer  artists.  It  was  re- 
cently exhibited  in  the  Newark  Museum. 
I  have  always  liked  paintings  of  sea  gulls 
from  the  first  one  I  ever  saw  by  Jonas  Lie. 
I  still  remember  his  soft  gray  and  blue  sea- 
scapes with  a  splendid  sweep  of  these  great 
birds  from  horizon  to  horizon.  There  is 
romance  about  sea  gulls  whether  they  are 
alive  or  in  a  painting.  Out  at  sea  they  seem 
to  bring  one  messages  from  land  and  on  the 
shore  they  whirl  in  from  the  sea  with  a  beauty 
(Continued  on  page  116) 


Right:  "Anita 
and  Her 
Friends,  Vin- 
cenzo,Peppino 
and  Nunciata" 
by  Norbert 
H  e  e  r  m  an. 
Courtesy  An- 
derson Galle- 
ries 
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Modern  Luxury  Aboard  a  Private  Car 

Travel  by  Rail  on  These  Elaborate  Cars,  Specially  Designed  for  the  Owners,  Is  Accompanied 

by  All  the  Modern  Conveniences  and  Niceties  of  Life  to  be  Found  in  the  Most 

Beautiful  and  Completely  Equipped  Home 


i 


More  luxurious  than  many  an 
attractive  permanent  home  is 
this  "palace  on  ivheels"  which 
the  owners  visit  for  brief  in- 
tervals to  travel  south  or 
north,  east  or  west.  In  addi- 
tion to  observation  drawing 
room,  dining  room  and  kitch- 
en, there  are  two  single  and 
two  double  bedrooms,  a  bath, 
shower  and  service  quarters 


Below  left:  In  the  master's 
bedroom,  green  satin  damask 
makes  an  attractive  coverlet 
for  the  bed  and  upholstery 
for  the  dressing  table  chair. 
Window  hangings  are  of  the 
same  material.  Reading  lights 
are  conveniently  placed  in 
<dl  bedrooms  and  these  rooms 
as  well  as  baths  are  equipped 
ivith  racks  for  toilet  articles 


Left:  In  the  dining  room  is 
an  extension  table  with  lib- 
e>al  space  to  serve  as  many 
as  the  car  can  accommodate. 
A  buffet  and  cabinets  for 
dishes  are  built  into  the  wall, 
made  of  American  oak  which 
is  used  for  woodwork  through- 
out the  car.  The  color  scheme 
is  a  deep,  warm  mulberry, 
similar  to  that  of  living  room 


Below  right:  The  observation 
drawing  room  is  richly  dec- 
orated in  mulberry,  the  tones 
of  the  plain  carpet  repeated 
in  the  satin  damask  which 
covers  chairs  and  divans  and 
forms  the  window  drapery. 
The  low,  comfortable  couches 
are  designed  for  lounging  in 
the  daytime  and  serve  equally 
well   as    beds   when    needed 
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Broadway  to  Date 

The  Passing  Show  Flattered, 
Flayed  and  Fumbled 


By  BENJAMIN  DeCASSERES 


PHOTOGRAPH  BY  IRVING  CH1DN0FF 


Above:  Peggy  Wood,  who  appears  in 
the  leading  role  of  "A  Play  Without  a 
Name",  by  Austin  Strong,  which  opened 
at  the  Booth  Theatre  late  in  November 


Left:  Alice 
Brady,  as  she 
is  seen  in 
Toivnsend 
Martin's  play, 
"A  Most  Im- 
moral Lady", 
at  the  Cort 
Theatre 


Right:  Eva 
LeGallienne, 
iv  h  o  has 
brought 
"Peter  Pan" 
back  to  New 
York,  at  the 
Civic  Reper- 
tory Theatre 


* 

.   4 

Above:   Beatrice  Lillie,   comedienne  and 

star  of  Charles  B.  Cochran's  revue,  "This 

Year     of     Grace",     presented     by     Arch 

Selwyn    at    the    Selwyn    Theatre 


Right:  Fran- 
ces Upton, 
featured  ivith 
Eddie  Cantor 
in  Ziegfeld's 
"Whoopee" 
at  the  Neiv 
Amsterdam 
Theatre 


BelowRight: 
Blanche 
Yurka,  ap- 
pearing as 
Gina  in  the 
Actor's  Thea- 
tre  produc- 
tionof  Ibsen's 
"Wild  Duck" 


PHOTOGRAPH  BY  PINCHOT 


Beloiv:  Katharine  Cornell  as  CountessOlen- 
ska  in  "The  Age  of  Innocence",  at  the 
Empire  Theatre.  From  a  photograph  ex- 
clusively  posed   for   Arts    and   Decoration 


Left:  Lynn 
F  ontanne , 
who  ivith  Al- 
fred Lunt 
opened  the 
Theatre 
Guild's  pro- 
duction of 
Sil-V  ara'  s 
"Caprice",  on 
New  Year's 
Eve 


PHOTOGRAPH  BY  NICKOLAS  HURAY 
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Note:  Mr.  DeCasseres'  article  reviewing  recent  plays  up 
and  down  Broadway  will  be  found  this  month  on  page  106 
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Beauty  Combined  with  Convenience  in  Some  Modernistic  Rooms 


In  a  Recent  Exhibition  at  the  American  Designers   Gallery,   the  American  Point  of 

View  Toward  this  Movement   Was  Brought  Out  in  Interesting 

Furniture,   Fittings  and  Room  Decoration 

By  MARY  FANTON  ROBERTS 


» 


I  SOMETIMES  wish  that  Modernistic 
art,  with  its  curious  forms  and  strikingly 
associated  colors,  its  presentation  of  mar- 
velous woods,  its  whimsicalities,  its  convic- 
tions, its  excellent  craftsmanship,  had  not 
come  in  such  a  hurry.  Changing  periods  of 
fine  and  industrial  arts  have  usually  slipped 
around  the  corners  of  our  existence  almost 
silently,  certainly  unobtrusively.  I  daresay 
that  people  who  lived  in  the  time  of  Louis 
XVIth  would  have  been  put  to  it  to  say  when 
"Louis  XVth"  stopped,  or  just  when  they 
recognized  their  surroundings  as 
a  decorative  departure.  And 
the  elaborate,  rather  over- 
patterned  Renaissance, 
especially  in  Spain,  held 
on  to  the  Gothic  beauty 
which  immediately  pre- 
ceded it  with  wistful 
hands  for  some  troub- 
lous decades.  I  doubt  if 
Adam  and  Sheraton  and 
Chippendale  would  have 
felt  bitterly  toward  each 
other,  or  would  have 
taken  pride  in  regarding 
themselves  as  supplant- 
ing Elizabethan  gor- 
geousness.  As  a  rule  one 
period  has  been  the  un- 

Below:     Bathroom     in- 
gold  and  brown  glazed 
tiles,  designed  by  Henry 
Varnum  Poor 


folding  or  the  degeneration  of  the  previous 
period.  And  no  doors  have  been  slammed 
and  no  bitter  words  uttered  about  ancestors 
or  posterity. 

But  Modernistic  art  came  like  a  parade, 
waving  banners,  shouting,  laughing  some- 
what hysterically;  at  first  ignoring  the  past, 
filling  the  present,  snatching  at  the  future. 
It  would  stand  alone,  there  must  be  no  links 

Below:    Nursery    in    Modernistic    manner   by 

llonka  Karasz,  the  first  one  ever  designed  for 

the  very  modern  American  child 


■HMHBh 


anywhere;  take  it  or  leave  it,  was  the  motto. 
And  the  result  was  that  people  were  bewil- 
dered or  antagonized,  feeling  their  beautiful 
background  of  the  past  blotted  out,  and  with 
nothing  to  look  forward  to  but  furniture  and 
decoration  that  seemed  determined  to  leave 
them  without  physical  comfort  or  peace  of 
mind. 

In   the.  American   Designers   Gallery,  re- 
cently opened  in  New  York,  I  at  once  had  a 
feeling  that  the  new  movement  had  struck  its 
pace.  It  had  quieted  down  a  little,  was  no 
longer  shaking  a  frenzied  mane 
or    foaming    at    the    mouth. 
Here   I    found   men    and 
women  gathered  together 
who  had    something  to 
say,  who  were  not  ad- 
ministering stinging  re- 
proofs   to    the   past   or 
sneering    at    lovers    of 
ancient  beauty,  but  with 
dignity  and  poise,  with 
a  certain  humor,  with  a 
greater    appreciation   of 
beauty,  had  arranged  a 
variety  of  rooms  express- 
ing the  modern  feeling; 
at   the   same   time,   ap- 
parently,   quite    willing 
that  the  rooms  should  be 

Beloiv:  Man's  room  de~ 
signed  by  Donald  Deskey 
ivith   furniture    uphol- 
stered in  pigskin 


FEBRUARY,  1929 


Page  73 


Below:  Dressing  table  in  the 
room    designed    by    Joseph 
Urban,  the  furniture  and  fit- 
tings, ebony  and  ivory 


Right:  A  room  for  the  daugh- 
ter of  the  house  designed  by 
W  inold  Reiss,  in  pale  canary 
yelloiv  and  silver  relief 


comfortable,    in   some   cases   re- 
poseful, and  always  interesting. 

Feeling  the  good  taste  ex- 
pressed here,  1  wondered  why  it 
should  ever  seem  essential  to 
some  people  to  fling  their  ideas 
of  beauty  into  the  face  of  an 
astonished  audience  rather  than 
to  offer  them  with  graceful  ges- 
ture and  a  fine  hospitality. 

So  far  as  I  know,  I  have  at- 
tended all  the  exhibitions  of  what, 
for  the  sake  of  simplicity,  I  call 
Modernistic  art,  because  all  art 
that  is  done  today  of  whatever 
style  here  or  in  Europe,  is  mod- 
ern art,  and  a  great  deal  of  it 
certainly  is  not  Modernistic;  so 
when  I  speak  of  such  contempo- 
rary work  as  was  recently  shown 
at  B.  Altman  &  Co.,  R.  H.  Macy 
&  Co.,  Lord  &  Taylor,  Saks, 
Abraham  &  Straus,  I  say  Mod- 
ernistic, and  then  there  can  be  no 
possible   confusion,    at   least    in   my  mind. 

At  the  American  Designers  Gallery,  every- 
thing is  Modernistic.  There  is  nothing  else — 
lights,  rugs,  pottery,  jewelry,  walls,  table 
settings — all.  The  only  thing  that  can  be  ex- 
cepted are  the  books.  In  Joseph  Urban 's 
room,  very  grave  and  dignified  old  books,  in 
beautiful  red  and  gold  bindings,  are  set  in 
recessed  bookcases,  gilt-lined,  in  black  walls 
— and  the  effect  is  as  beautiful  in  its  way  as  a 
brilliant  triptych  in  a  dusky  cathedral. 

I  am  told  that  this  gallery  was  planned 
and  carried  out  for  the  purpose  of  giving 
American  artists  and  designers  a  place  where 
their  creations  in  contemporary  art  might  be 
shown.  This  seems  a  most  admirable  purpose 
because  if  this  new  art  has  come  to  stay,  if 
it  is  going  to  reach  out  over  the  continent 
here  and  touch  all  phases  of  our  life,  rich  and 
poor,  young  and  old,  then  the  work  of  the 
very  best  people  should  be  shown,  shown  with 
taste  and  discrimination,  with  a  gracious  ex- 
planation when  necessary,  with  a  respect  for 
the  people  who  don't  know  and  a  desire  to 


Below:  Herman  Rosse's  dining  room,  furniture  and  walls  of  monel  metal,  and  all 
fittings  of  metal,  a  unique  and  exciting  expression  of  Modernistic  art 

to  get  any  sense  of  out- 
lines in  the  room.  Almost 
everything  is  black — black 
mirrors  cover  the  walls, 
the  furniture  is  ebony  and 
ivory,  the  woodwork 
cherry,  stained  black  and 
rubbed  to  a  dull  finish. 
Glass  supporting  pillars 
are  flat  and  thin  and  hol- 
low and  filled  with  lights. 
These  reflect  in  the  ceiling 
which  is  a  black  mirror 
and  seem  to  carry  the  wall 
up  some  thirty  or  forty 
feet,  a  strange  and  very 
beautiful  effect,  though  to 
me  almost  too  astonishing. 
The  movable  bookcases 
are  a  series  of  square  boxes 
arranged  to  fit  the  space 
they  occupy  and  filled 
with  brilliantly  colored 
books.  And  the  most  orna- 
mental feature  in  the  room 
I  (which  has  already  been 

\  spoken  of)  are  the  gold- 

lined  recessed  cases  with 
their  pointed  tops,  utterly 
simple  and  picturesque.  A  wide  couch  is  of 
black  velvet  and  chiffon  with  many  pillows 
and  many  ruffled  borders  and  all  stuffing  of 
down.  Across  one  corner  of  this  couch  is  a 
brilliant  green  lounging  robe,  arresting  to  a 
degree.  It  is  a  room  only  for  loveliness  be- 
cause anyone  entering  the  room  is  imme- 
diately reflected  in  the  four  walls,  and  the 
plain  or  grotesque  or  the  ungracious  person 
should  not  be  allowed  to  be  present  so  many 
times  in  one  little  space. 

I  was  delighted,  too,  with  Winold  Reiss' 
room  "A  Young  Girl's  Bedroom",  mostly 
done  in  the  palest  canary  yellow,  the  walls 
with  a  widely  scattered  silver  design.  There 
is  a  silver-topped  table  here,  curious  and  very 
Modernistic,  and  appropriate  drawings  on 
the  wall  by  Erika  Lohman,  a  daybed  with 
pale  canary  velvet  covering,  the  floors  with 
dull  blue  and  gray  rugs — every  detail  fresh 
and  young,  gay  but  not  lavish.  The  perfect 
lighting  fixtures  here  were  very  well  designed 
and  finely  executed  by  the  Lansha  Studio. 
(Continued  on  page  112) 


give  this  new  art  to  the  world  in  a  more 
leisurely  distinguished  and  friendly  way. 
Fortunately,  as  yet,  these  galleries  are  not 
large,  and  so  there  is  not  a  three-ring  circus 
to  cope  with,  as  in  some  of  the  earlier  ex- 
hibitions. There  is  one  dining  room,  one 
sitting  room,  one  bar — if  one  might  be  so 
bold;  there  is  one  entrance  hall,  one  bath- 
room, etc.,  and  you  go  quietly  into  each  of 
these  with  an  open  mind,  a  desire  to  give 
appreciation  and  to  receive  pleasure.  Of 
course,  it  is  very  difficult  to  express  in  any 
way  what  is  shown  at  these  galleries,  even 
with  the  help  of  some  extremely  interesting 
pictures.  You  cannot  convey  a  sense  of  amaz- 
ing color,  the  variety  and  beauty  of  lighting, 
a  certain  playfulness  in  presenting  novelty, 
novelty  that  is  quite  likely  to  become  a  per- 
manent standard  in  decoration. 

The  most  remarkable  room  is  the  one 
designed  by  Joseph  Urban.  It  is  called  a 
"lounging  room  for  a  lady",  although  in  the 
catalogue  I  think  it  is  registered  as  the  room 
of  "Repose".  At  first  you  are  too  bewildered 
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Right:  The 
English  archi- 
tecture of 
John  W  heeler 
Jr.'s  home  is 
varied  by  an 
unusual  en- 
trance built  in 
the  stonework 
of  the  lower 
chimney.  The 
house  stands 
in  a  pictur- 
esque Netv  En- 
gland   setting 


Below:  French 
doors  r«,  en 
from  the  sun 
porch  to  an 
attractive  flag- 
stone terrace 
and  beyond -it, 
a  formal  gar- 
den. An  over- 
hanging bay 
windoiv  is  a 
pleasing  archi- 
tectural detail 
of  the  view 
shown    here 


English  Home  Adapted  to  an  Old  Connecticut  Town 

Mellow  Beauty  of  the  Stucco,  Oak  and  Native  Stones,  Finds  an  Appropriate  Setting 
Beneath  Ancient  Elms  and  Maples  in  the  Charming  Town  of  Fairfield 


Francis  A.  Nelson,  Architect 

THE  old  town  of  Fairfield,  Connecticut, 
where  John  Wheeler  Jr.  has  built 
his  new  home,  seems  to  me  especially 
typical  of  New  England — the  picturesque 
New  England  of  the  last  century,  with  quiet 
and  reposeful  streets  lined  by  great  elms  and 
maples,  with  very  old  houses  still  standing 


By  FRANCIS  A.  NELSON 

Stratfield  Park,  an  enchanting  background. 
The  English  architecture  is  particularly 
adapted  to  such  a  setting.  The  rough  stucco 
walls  have  a  good  deal  of  the  quality  of  old 
gray  stone  and  the  half-timber  work  is  light 
stained  brown  oak.  The  red  brick  chimney 
has  a  broad  base  of  native  stones  in  grayish 


Ruth  Dean,  Landscape  Architect 

brownish  tones  and  the  soft  harmony  of  color 
is  completed  by  a  roof  of  graduated  weathered 
shingles  which  blend  into  the  picture.  The 
casement  windows  are  steel  mullioned  in 
characteristic  style  with  small  square  panes. 
In  front  of  the  house  is  a  flagstone  terrace 
(Continued  on  page  114) 


in  dignity,  not  yet  tucked  into  chasms  be- 
tween skyscrapers  as  has  happened  to  most 
of  their  contemporaries.  It  is  as  though  the 
early  English  settlers  had  planted  something 
of  their  character  in  the  soil,  which,  like  their 
crops,  had  hung  on  and  lived  in  spite  of 
everything.  Mr.  Wheeler's  house  is  on  the 
outskirts  of  the  village  near  the  Bridgeport 
line,  in  a  beautiful  wooded  section  known  as 


Above:  The  dining  room  is 
furnished  with  Early  Amer- 
ican pieces  and  Persian  rug 


PHOTOGRAPHS 


The      floor     plan 
shows  simple  or- 

r  a  n  g  v  m  <•  n  t  of 
rooms  ami  /,<».si- 
tion  of  garage 
with  connecting 
passageway 
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Right:  The 
hor>\  of  Mr, 
J  </ft  n  H  . 
Brennen  is 
built  of  stuc- 
co, half-tim- 
ber work  and 
stone,  tv ith 
a  n  interest- 
ing use  of 
brick  adding 
to  the  deco- 
rative effect 
of  the  exte- 
rior, fine  in 
color  and  line 


Below:  The 
semi-circular 
bay  window 
is  an  attrac- 
tive detail, 
with  low  trail 
of  irregular 
brick  sur- 
mounted by 
a  series  of 
diamond- 
paned  case- 
rn e  n  t  s  , 
framed  with 
dark  brown 
stained  wood 


English  House  of  Unusually  Pleasing  Contour 

Note  of  Gracious  Hospitality  in  this  New  Rochelle  Home  Is  Accentuated  by  Informal 
Planting  and  a  Clump  of  Slender  White  Birches  Near  the  Entrance 


l1.   .1.  Summo,  Architect 

GOOD  proportions  and  an  especially 
pleasing  relation  of  lines  have  much 
to  do  with  the  appeal  of  this  house 
in  New  Rochelle,  the  home  of  Mr.  John  H. 
Brennen.  The  English  architecture  is  de- 
veloped with  originality,  too,  in  various 
exterior  details  and  in  the  combination  of 
materials.  The  walls  are  of  rough  stucco  and 
half-timber  work,  and  stone,  with  an  effec- 
tive use  of  common  brick  beneath  the  bay 
window  and  in  the  square  columns  which 
support  the  roof  of  the  entrance  porch.  The 
slate  roof  is  laid  with  an  uneven  texture. 
The  soft  coloring  of  the  wall  and  roof 
surfaces  is  accented  by  the  deep  brown 
stain  of  timbers  and  of  the  solid  blinds 
which  open  from  the  square-paned  casement 
windows. 

\t  semi-circular  bay  window  of  the  din- 


The   doorway  is   framed   by   three    arches   of 

stucco    supported    on    square    brick   columns, 

opening  to  a  small  porch 

ing  room  is  as  attractive  in  its  exterior 
aspect  as  in  its  relation  to  the  interior 
architecture.  Above  the  irregular  brick  which 
forms    its    outer    wall    are    diamond-paned 


casements  outlined  with  the  dark 
tone  of  the  woodwork.  Its  flat  semi- 
circular roof  is  surmounted  by  a 
window  box,  which  ornaments  the 
second  floor  window  and  sends  down 
long  tendrils  of  graceful  ivy.  The 
construction  of  the  double  brick 
chimney,  with  base  of  stone  built 
into  the  front  facade,  close  by  the 
entrance,  is  interesting  in  its  effect  of 
solidity  and  strength.  The  entrance 
doorway  is  charmingly  framed  by  the 
three  arches  of  brick  and  stucco 
which  open  from  the  paved  porch. 
The  inviting  hospitality  of  this 
house  is  increased  by  a  rather  informal 
planting  of  shrubs  and  by  the  trees, 
some  of  them  very  old,  which  grow 
nearby.  The  most  noticeable  feature 
of  the  grounds,  perhaps,  is  the 
clump  of  white  birches  not 
far  from  the  front  door.  The 
slender,  silvery  trunks  add  a 
touch  of  delicate  beauty  to  the  place. 
Entering  the  house,  one  stands  in 
a  large  center  hall.  The  woodwork 
and  floors  are  of  oak  and 
the  walls  are  a  rough  fin- 
ished plaster,  tinted  light 
buff.  A  broad  oak  stair- 
way at  the  left  is 
ornamented  with  a 
wrought-iron  hammered 
railing,  in  contrast 
with  the  simplicity 
of  other  decoration. 
On  the  opposite  side 
of  the  hall  is  the  en- 
trance to  the  living 
room,  two  steps 
down.  Here  also, 
the  walls  are  of 
rough  buff-colored  plas- 
ter. The  ceiling  is 
beamed  with  solid  oak  hewn  timbers, 
set  about  two  feet  apart  with  panels  be- 
tween of  V-joint  boards.  Curtains  are  of  tan 
silk  and  some  of  the  furniture  is  upholstered 
in  green,  with  warmer  color  introduced  in 


the  russet  tones  of  the  Persian  rugs.  The 
room  is  furnished  with  old  English  pieces. 
The  dining  room  decorations  carry  out 
First    floor    plan       the  color  scheme  of  the 

shoivs   a    pleasant 

arrangement      o  f 

living    rooms 


other  rooms  on  the  lower 
floor,  buff  walls  and  oak 
woodwork    giving    a    pleasing    back- 
ground for  the  English  walnut  furniture. 
Curtains    are    a    light    golden    brown    silk. 
The  second   floor  rooms   are  finished  with 
"sponge"  surfaced  plaster  in  pastel  tints  and 
(Continued  on  page  118) 
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The  central  section  of  Frederick  M.  Godwin's  home  is  much  as  it  teas  built  sixty  years  ago,  except  that  stucco  covers  the  old  shingled  walls. 

Tivo  spacious  modern  wings  have  been  added 

A  Reconstructed  House  with  an  Ancient  Air 

Old  House  on  Mount  Holly  in  Katonah,  Made  Over  into  a  Beautiful  Modern  Hojne,  Furnished 
with  Interesting  Antiques  and  Family  Heirlooms:  Fifth  in  Series  of  Architects'  Homes 

By  FREDERICK  M.  GODWIN 

Godwin,  Thompson  &  Patterson,  Architects 

ABOUT  sixty  years  ago  a  house  was  built  on  the  side 
of  Mount  Holly  overlooking  the  Cross  River  Lake, 
L  on  a  site  where  several  other  houses  had  stood  in 
their  day.  It  was  decked  in  fish  scale  shingles,  colored  glass 
windows  and  weird  excrescences  such  as  a  circular  corner 
porch  and  a  few  irrelevant  dormers,  all  typical  of  its  era. 
It  came  to  me  along  with  other  family  possessions  and 
about  ten  years  ago  I  began  making  it  over  into  Brook 
Hollow  Farm. 

My  first  move  was  to  add  the  service  wing — the  end 
shown  at  the  right  of  the  illustration — and  to  put  white 
stucco  over  the  old  shingled  walls,  and  slate  shingles  on 
the  roof.  There  were  no  real  structural  changes  needed  in 
the  original  house,  except  for  removal  of  the  superfluous 
and  unfortunate  architectural  details  already  mentioned. 
I  was  living  in  Newport 
at  the  time  and  there,  I 
suddenly  found  an  interior 


f  ercf. 


Left :  Floor 
plansliowsan 
at  tractive  and 
I o g i enl  ar- 
run  gem  e.nt 
achieved  by 
extending 
ie  in  g  s  at 
either  side  of 
the  old  house. 


for  m\    house.  They  were  tearing  down  an 
ancient    landmark    known    as    The    Lantern, 
built  about   1700  by  one  Captain  Mayberry 
who  is  said  to  have  had  such  a  dis- 
like for  darkness  and  respect 
for  the  powers  of  light,  that  his 
house    was    principally    win- 
dows.  I   made  arrangements 
to  transport  the  inside  walls, 
doors,  cornices  and  all  sorts 
of    minor    fittings   to   Mount 
Holly.  The  entrance  doorway 
is    one     important     exterior 


The  Colonial  dooncay  teas  brought  by  the  owner 
from  Newport,  tehere  it  had  been  for  more  than 
two   hundred    years    in    a    picturesque   old    house 

detail  to  come  from  the  old  Newport  house. 
It  is  a  really  fine  piece,  of  classic  design,  with 
interesting  carving  on  the  soffit  of  the  pedi- 
ment and  a  nice  leaded  glass  fan  above  the 
door. 

A  second  wing  was  added  to  the  house- 
about  three  years  ago,  built  of  native  wall 
stone,  with  which  I  attempted  to  get  the- 
Philadelphia  stone  effect — but  without  cut- 
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owers   an 


nots 


omance   of  Old    France 


INSPIRE    THIS 


B 


ROCATELLE 


HOW  vividly  this  brocatelle  brings  back  the 
perfumed,  peri-wigged,  glamorous  days  of 
tthe  Louis' — days  when  for  a  single  fete  a  hun- 
dred orchestras  made  the  royal  forest  sing  for 
(miles  around — and  the  great  gallery,  hung  with 
silks  and  satins  and  cloth  of  gold,  shone  in  the 
light  of  three  thousand  candles. 

How  perfectly  it  symbolizes  the  love  of 
France  for  the  graceful,  airy  gesture  —  for 
flowers  and  garlands  and  bow  knots! 

Its  lustrous  beauty  and  classic  design  bring 
to  rooms  of  today  distinction  and  richness. 


This  brocatelle  is  a  true  representation  of  its 
period,  as  are  all  Schumacher  representations 
and  adaptations ;  yet  it  is  completely  in  harmony 
with  present  day  decoration.  And  it  is  a  fabric 
superb  in  quality. 

In  the  collections  of  F.  Schumacher  &  Co. 
are  beautiful  fabrics  for  every  decorative  pur- 
pose. Splendid  tapestries,  lovely  brocades 
and  damasks  to  give  character  to  your  living 
room;  fascinating  printed  linens  to  transform 
your  bedroom;  chintzes,  velvets,  embroideries, 
damasks,  taffetas,  and  trimmings. 


rATTERyED  in  silver  grey  en 
a  turquoise  or  rose  ground, 
this  brocatelle  has  all  of  the 
delicacy  and  elegance  for 
which  the  brocatelles  of  old 
France  are  so  famous.  This 
photograph  represents  about 
half  the  uidth  of the  fabric. 
The  full  uidth  is  50  inches. 


Here  are  faithful  copies  of  the  finest  designs  in 
museums  and  private  collections,  reproduced 
at  prices  which  bring  them  within  your  reach. 
And  side  by  side  with  these  authentic  repro- 
ductions from  all  the  great  periods  of  the  past 
are  to  be  found  modern  creations  by  the  fore- 
most artists  of  our  time. 

Your  decorator,  upholsterer  or  the  decora- 
ting service  of  your  department  store  will  be 
glad  to  obtain  samples  appropriate  for  your 
purpose. 

A  Fascinating  Booklet 

"Fabrics — the  Key  to  Successful  Decoration," 
giving,  in  a  delightful  way,  the  guiding  princi- 
ples for  the  use  of  fabrics  and  the  romantic 
history  of  their  designs  and  colors,  will  be 
sent  to  you,  without  charge,  upon  request. 

This  booklet  is  planned  to  help  the  woman 
who  wishes  her  home  to  be  successfully  deco- 
rated, but  who  has  neither  the  time  nor  the 
inclination  to  make  a  deep  study  of  Interior 
Decoration.  Write  for  your  copy  today. 

F.  Schumacher  &  Co.,  Dept.  B-2,  60  West  40th  St., 
New  York.  Importers,  Manufacturers  and  Distributors 
to  the  trade  only  of  Decorative  Drapery  and  Upholstery 
Fabrics.  Offices  also  in  Boston,  Chicago,  Philadelphia, 
Los  Angeles,  San  Francisco,  Grand  Rapids,  Detroit. 
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ting.  The  stones  are  laid  flat  and 
they  are  a  warm  rusty  color.  I 
hope  sometime  to  put  in  the  same 
stone  on  the  whole  house.  From 
the  entrance,  past  the  front  of 
the  new  wing  is  a  narrow  terrace 
with  slate  paving  and  a  small 
pool.  Leading  from  this  terrace 
to  the  den  is  a  doorway  copied 
from  an  old  Rhode  Island  house 
and  typical  of  New  England  a 
few  decades  ago,  with  steps  lead- 
ing in  two  directions  from  a  nar- 
row railed  porch.  There  are  also 
leaded  glass  doors  from  terrace 
to  living  room. 

In  the  rear  is  a  walled  garden 
with  roses  in  the  lower  beds  and 
the  usual  perennials  growing  close 
to  the  house.  Ancient  trees  are 
still  standing  on  the  grounds — 
maples,  spruces,  a  gigantic  oak — ■ 
which  shaded  the  house  in  its 
earliest  days,  doubtless  even  wit- 
nessed the  coming  and  going  of 
its  predecessors.  There  is  an  apple 
orchard,  too,  and  then  the  knoll 
drops  off  to  the  brook,  where  I 
find  some  good  trout  fishing.  A 
natural  spring  on  the  place  sup- 
plies pure  cool  water. 

Entering  the  house,  one  comes 
into  the  long  central  hall,  which 
is  cheerfully  decorated  with  the 
yellow  Sesquicentennial  paper  and 
a  floor  of  small  square  hand-made  tiles  in 
warm  red  glaze.  There  is  a  Colonial  mahog- 
any lowboy  with  an  old  flame  mirror  from 
Philadelphia  beside  the  door  and  some  Chip- 
pendale chairs.  A  Chinese  rug  and  Oriental 
runners  give  color  and  an  interesting  detail 
is  the  brass  lantern  with  horn  sides,  from 
Canada.  The  front  door  has  an  old  lock  from 
Newport,  in  keeping  with  the  long  hinges. 

Below:  Pine  paneled  living  room  is  furnished 
with  18th  Century  English  pieces,  warm  toned 
Oriental   rugs    and   hand-blocked    linen    drapery 


Entrance  hall  is  very  cheerful,  with  red  tile 
floor  partly  covered  by  Oriental  rugs;  yellow 
wall    paper    and    some    fine    Colonial    furniture 

To  the  right  of  the  hall  is  the  library,  with 
painted  gray  walls  and  built-in  bookshelves 
of  mahogany.  The  carved  wainscot,  mantel 
and  cornices  here,  like  those  in  the  upstairs 
rooms,  were  brought  from  the  abode  of  the 
sensitive  Captain  Mayberry,  who  evidently 
basked  in  plenty  of  firelight  at  the  hours 
when  his  windows  were  not  serviceable.  The 
curtains  in  the  library  are  made  of  an  old 


brocade  which  belonged  to  my 
grandmother. 

Beyond  the  library  is  the  door 
to  the  dining  room,  rather  severe 
in  aspect  by  reason  of  its  white 
wainscot  and  walls,  the  crystal 
chandelier  and  the  steel  fenders, 
grate  and  fireplace  equiprf,jnt, 
contrasting  with  the  rich  tone  of 
the  deal  floor.  The  cornice  is 
reeded  with  fluted  trim  and 
chair  rail.  The  fireplace  facing 
is  black  marble  with  carved 
wood  mantel,  and  doors  are 
mahogany,  ornamented  with  sil- 
ver box  locks.  The  most  inter- 
esting piece  of  furniture  is  the 
Hepplewhite  sideboard  of  inlaid 
mahogany  with  serpentine  front. 
Above  it  hangs  the  pastel  por- 
trait by  John  Russell  which  is 
known  as  "The  Red  Boy" — of 
my  ancestor,  Antony  Aufrere. 
Facing  the  dining  room  door, 
in  the  rear  of  the  hall,  there  is 
an  Adam  vitrine  filled  with  in- 
teresting old  family  silver  in- 
cluding a  tray  presented  by 
The  Red  Boy's  nurse  to  his 
family.  The  dining  table  and 
chairs  are  Eighteenth  Century 
English  pieces  and  the  Floren- 
tine leather  screen,  which  be- 
longed to  my  grandfather,  was 
originally  part  of  the  wall  deco- 
ration in  the  home  of  Titian  at  Pieve  di 
Cadore. 

The  living  room  occupies  the  lower  floor 
of  the  new  wing,  thirty-five  feet  long.  It  is 
paneled  in  pine  with  much  of  the  decoration 
inspired  by  a  room  at  the  Metropolitan 
Museum.  The  painted  curtain-cornices  are 
copied  almost  exactly  and  the  detail  of  the 
(Continued  on  page  118) 

Below:  In  the  dining  room  is  a  very  fine  Hepple- 
white sideboard  ivith  other  pieces  of  the  same 
period    and    an    old    Florentine    leather    screen 
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IN  the  delicacy  of  its  form  and 
decoration,  French  XVIII  Century 
furniture  reveals  the  attributes  of  grace 
and  color  . . .  the  very  essence  of  a  well- 
considered  scheme  for  the  sleeping-room 
and  boudoir.     *&>         <<&>         «^?         <^? 

Q  As  decorators,  we  not  infrequently 
develop  an  entire  ensemble  around  some 
particularly    engaging    piece  .  .  .  for 


instance,  the  lovely  carved  and  decorated 
bed  in  this  interior  inspired  the  color 
as  well  as  the  character  of  the  room. 

0[  We  are  prepared  to  render  a  service 
embracing  every  phase  of  decoration . . . 
co-ordinating  in  perfect  balance  and 
harmony  the  entire  background  with 
the  fascinating  details  of  just  the  right 
lighting  and  all  the  intriguing  incidentals. 


M  JM  <MEFiE 

V   .  INCORPORATED  V_ 

Madison  Avenue,  48th  and  ^th  Streets 

CABINETMAKER.?  DECORATORS  ANTIQUARIANS 
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Bathrooms   Transformed    by   Color 

Latest  Equipment  Is  Made  in  Every  Rich  or  Subtle  Shade 

and  in  Many  Beautiful  Designs,  to  Harmonize  with  a 

Variety  of  Classic  or  Modernistic  Backgrounds 


This  luxurious  Directoire  bathroom  is  equipped 
with  lavatory  and  tub  recess  of  fleur  de  peche 
marble,     with     rich     gold     finished     hardware 

IN  response  to  the  increasing  demand 
for  color  in  all  our  surroundings, 
the  designers  of  bathrooms  have 
suddenly  bedecked  them  in  gay  and 
unexpected  harmonies.  Bathrooms  in 
many  beautiful  homes  today  are  mar- 
vels of  color  and  striking  design,  re- 
flecting the  amazing  innuendos  of 
modernistic  art.  The  most  original 
effects  have  been  made  possible  by  the 
recent  production  of  bathtubs,  lava- 
tories and  every  other  detail  of  bath- 
room equipment  in  all  the  captivating 
shades — blue,  shell  pink,  canary, 
orchid,  green,  pearl  gray  and  faun, 
sometimes  the  palest  cream  and  then 
again,  a  shining  black — so  that  it  is 
possible  to  strike  any  key.  Having  been 
just  a  trifle  shocked  at  the  first  sugges- 
tion of  sea-green  and  orchid  bathtubs, 
the  world  recovered  and  began  to  ap- 
preciate the  decorative  value  of  colored 
porcelains  and  enamels,  so  that  any 
number  of  brilliant  or  delicate  effects 
have  been  worked  out.  The  pieces  are 
most  often  of  acid-resisting  enamel,  or  they 
may  be  of  twice-fired  vitreous  china.  The 
more  luxurious  tubs  may  have  an  outer  sur- 
face of  brilliant  tiles.  Of  course  there  are 
lavatories  and  dressers  of  the  beautiful  col- 
ored marbles,  too,  but  these  are  scarcely  more 
alluring  than  the  new  rainbow-hued  enamels. 
All  this  has  happened  within  a  mere  few 
months.  Moreover,  the  transformation  in  the 
appearance  of  the  bathroom  has  taken  place 
to  a  greater  or  le-s  degree  in  the  most  unpre- 
tentious, as  well  as  the  palatial  homes. 
Whatever  the  space  you  have  available,  what- 
ever the  cost  you  want  to  incur,  you  can  still 
have   a    I  ii    that    not    only  gives   the 

utmost    in    luxurious    convenience,    but    is 
warmly  inviting  in  its  color  harmony. 

ave  been  created  for  the  new 
colored  furnishings,  which  are  worthy  of  their 
beauty.  We  discover  tinted  marbles  from  a 
dred   quarries  competing   with   faience, 
enameled  ami  rrn  to  line  the 

and  cover  the  floors.  Or  if  we  must  find  some- 
thing istly,  there  arc  the  chintzes, 
tonnes  and  papers,  glazed  or  varnished 
practical  wall  covering;  paneled  wood,  tile 
board,  colored  cement  and  plaster  for  wain- 
scots; linoleums  fur  the  floor  all  well 
adapted  for  pleasing  effects.  Then  again,  an 
accent    Of   color   may    he   introduced    in    the 
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rugs,  or  in  the  window  and  shower 
curtains.  The  new  waterproofed 
silks  come  in  bright  or  pastel 
shades  and  there  is  also  dyed  or 
printed  cotton  duck  for  this  use. 
Gold  plated  hardware  is'  seen 
in  some  of  the  more  elegant  bath- 
rooms, at  times  in  combination 
with  crystal  or  glass.  Occasion- 
ally the  hardware  is  of  bronze 
but  most  often  of  chromium,  the 
new  non-tarnishable  metal  which 
keeps  its  silvery  quality.  They 
may  be  in  the  standard  designs, 
which  include  round  and  octag- 
onal shapes,  the  latter  sometimes 
hand-hammered,  or  they  may  be  made  to 
order  in  elaborate  patterns  for  special  uses. 


Striking  in  color  and  Oriental  suggestion  is 
this  bathroom,  with  citrus  yellow  fixtures 
against  lacquered  walls  in  red  and  gold  design 

Mother-of-pearl  is  used  for  attractive  low 
stools  which  match  the  tinted  lavatories  and 
dressing  tables.  To  complete  the  room  there 
are  many  types  and  shapes 
of  mirrors,  frequently  un- 
framed  and  with  etched  bor- 
ders, some  of  them  painted 
with  silver,  gilt  or  color. 
Such  accessories  add  to  the 
interest  of  selecting  from  so 
much  that  is  fascinating,  the 
things  that  will  make  a  per- 
fect whole.  This  is  the  art 
on  which  the  success  of  the 
modern  bathroom,  like  that 
of  any  other  room,  must 
depend. 

One  of  the  most  spacious 
and  sumptuous  new  baths  is 
walled  with  a  classic  design 
of    green-blue    faience    tiles, 

From  old  Seville  came  the  in- 
spiration for  this  colorful  mod- 
ern bathroom,  in  tones  of  blue, 
green  mid  russet,  with  Spanish 
tiles  decorating  both  walls  and 
fixtures  in  rich,  warm  colorinas 


I.:' 


warmed  with  touches  of  buff  in  the  border 
and  in  the  plain  floor  tiles.  Lavatory  and 
dressing  table  are  of  Italian  rose  marble,  the 
color  repeated  in  taffeta  curtains  and  rug. 
Hardware  is  silver  plated.  The  cream  colored 
porcelain  bathtub  stands  in  the  center  of  the 
room  on  a  dais  of  the  faience  tile,  which 
also  encloses  its  outer  surfaces.  Not  too  far 
away  is  the  fireplace,  with  elaborate  tile 
border,  throwing  out  the  warmth  of  its  glow- 
ing coals.  The  shower  is  in  an  enclosure  of  its 
own,  with  doors  of  plate  glass. 

A  striking  bathroom  is  done  in  Pompeiian 
style  with  red  and  blue  faience  tiles.  The 
furnishings  are  of  black  china  with  gold 
plated  hardware.  Another  room  is  a  Greco- 
Roman  design  with  flat  pillars  and  panels  in 
pale  jade  green  tile,  and  classic  medallion 
insets.  The  frieze  is  bluish  green  with 
a  suggestion  of  lavender,  repeated  in 
the  enamel  pieces  and  picked  up  in 
shower  and  window  curtains  of  water- 
proofed silk.  With  limited  space  this 
bathroom  still  has  character  by  reason 
of  its  unusual  and  dignified  treatment. 
In  other  baths  the  semblance  of  space 
is  gained  by  the  use  of  scenic  wall 
papers  in  delicate  tones  that  contrast 
pleasantly  with  the  colors  of  bathtub 
and  lavatory.  A  white  wall  with  simple 
panel  effect,  frieze  or  scattered  design 
is  an  attractive  background  for  some  of 
the  more  definite  colors,  while  faun 
colored  enamel  is  perfectly  placed  in  a 
setting  of  autumn  leaf  colorings.  Rich' 
and  brilliant  effects  have  been  arrived 
at  by  the  use  of  black  terrazzo  mosaic 
floors  with  walls  of  color  and  furnish- 
ings of  cream  color  enamel.  The  same 
enamel  pieces  can  be  used  with  walls 
and  floor  of  pastel  tinted  faience  and  a 
dainty  flowered  shower  curtain,  to 
create  a  quite  different  type  of  room. 
Bathrooms  have  developed  personality 
to  a  quite  amazing  degree,  in  the  past  year. 
An  interesting  idea  for  adding  space  to  the 
moderate  sized  bath  is  seen  in  several  in- 
stances where  closet  and  storage  room  has 
been  thrown  in  to  make  a  bath-dressing 
room,    with  numerous  drawers  and  closets 
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Upstairs,  -Downstairs,  all  about  the  l±ouse 


.  .  .  the  new  telephone  (^ 


onvemence 


Telephones 
wherever  you  need  them — 
a  modern  way  to  increase 
the  living  comfort  of  your 
home  +    „    + 


New  ideas  for  greater  telephone  convenience  suggest  the 
desirability  of  having  telephone  service  in  nearly  every 
room  in  the  house.  The  Bell  System's  modern  equipment 
makes  it  possible. 

This  added  comfort  can  be  had  either  with  perma- 
nently connected  instruments,  or  with  portable  tele- 
phones which  can  be  plugged  into  conveniently  located 
sockets,  wherever  they  are  needed.  Telephones  may  be 
used  for  intercommunication  within  the  house,  too, 
without  interfering  with  outside  calls. 

How  convenient  it  is  to  be  linked  with  all  parts  of 
your  house  no  matter  what  room  you  happen  to  be 
in  ...  or  to  have  telephones  in  whatever  rooms 
you  wish  .  .  .  yet  from  these  same  instruments  to  be 
able  to  talk  with  neighbors,  with  friends  and  relatives 
in  other  cities,  or  with  London  and  Paris! 

Many  families  nowadays  have  two  or  more  telephone 
lines.  In  such  homes,  incoming  and  outgoing  calls  are 
never  delayed,  for  the  additional  lines  give  assurance 
that  at  least  one  will  always  be  available  for  service. 
If  desired,  an  entire  line  may  be  devoted  solely  to  ser- 
vants' use. 

Nearly  every  room  in  your  house  would  be  more  liv- 
able with  a  telephone  or  telephone  outlet  in  it.  The 
Telephone  Business  Office  will  be  glad  to  have  a  repre- 
sentative explain  just  how  these  modern  telephone 
facilities  can  be  applied  to  your  own  home,  at  moderate 
cost.  Call  them  today. 
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tral  tones  of  floor  tiles  and  rug,  accented  by  the 
black  of  the  bath-niche  tiling.  Highly  colorful  too,  is 
the  Pompeiian  bath  in  which  the  simple  lines  of 
room  and  fixtures,  the  smallness  of  the  square  tiles 
and  the  fine  pattern  and  limited  use  of  ornamental 
motifs  are  all  interesting,  as  contributing  factors 
in  the  dignified  effect  of  the  room.  The  Spanish 
tiles  in  the  bath  from  old  Seville  bring  a  brilliant 
note  to  walls,  tub  recess  and  tub,  their  colorings 
reflected  in  the  jade  green  doors  and  window  shut- 
ters. Here  again  the  brighter  tones  are  nicely 
balanced  by  the  russet  and  buff  of  floor  and  upper 
wall  surfaces — and  color  is  omitted  altogether  from 
the  fixtures  which,  in  this  case,  are  a  gleaming 
white  enamel. 

All  of  these  rooms  are  significant  not  only  of  the 
color  element  in  the  modern  bathroom  but  of  the 
taste  and  skill  with  which  it  is  being  handled. 
Where  it  takes  complete  possession  of  the  enamel 
or  china  fixtures,  it  is  made  to  deal  delicately  or  at 
least  cautiously  with  the  walls  and  floors.  Where  it 
paints  the  walls  in  vivid  or  exotic  color  it  touches 
the  fixtures  more  gently,  with  just  a  sugges- 
tion of  a  tint  perhaps,  a  faint  reflection  of  the 
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"Autumn  broivn"  is  the  color  designation 
of  fixtures  in  this  bathroom  and  tones  of 
autumn  foliage  are  in  wall  and  floor  tiles, 
with     contrasting      notes     of     sky     blue 

concealed  behind  attractive  paneled 
walls.  In  one  case,  these  wardrobes 
have  been  built' in  with  recesses  be- 
tween them  and  bathroom  furnishings 
are  set  in  the  alcoves. 

Some  exquisite  separate  pieces — 
lavatories  and  dressing  tables — are 
made  for  the  downstairs  powder  room. 
These  are  in  marble,  china  or  the  new 
"marbleized"  china  in  every  color.  One 
lavatory  is  of  a  new  substance  known 
as  "sani-onyx"  and  is  ornamented  with 
a  sand-blast  pattern  and  fitted  with 
gold  or  silver  plate.  The  glass  legs  are 
imported  from  Czechoslovakia.  Beauti- 
ful designs  are  so  numerous  that  it  is 
not  difficult  to  find  the  pieces  needed 
for  specific  uses  in  any  type  of  modern 
bath  or  in  the  dressing  room. 

Although  the  new  bathroom  decora- 
tion gives  us  some  very  brilliant  and 
striking  effects,  they  are  worked  out 
with  such  perfect  simplicity  and  balance,  of 
intrinsically  beautiful  materials  in  finely  har- 
monizing   colors,    that    they    are    actually 
restful.   Modernistic  art  may  sound  sensa- 
tional— it  gives  us   unexpected  and  rather 
amazing  things  to  think  about — but  we  dis- 
cover that  in  its  happiest  expression  it  is 
controlled  by  sound  principles.  This  applies 
to  the  invasion  of  the  bathroom  as  it  does 
to  the  other  rooms  of  the  house. 

Our  illustrations  show  several  ways  in 
which  the  most  unconventional  colors  may  be 
used  successfully.  Nothing  could  be  more 
striking,  for  instance,  than  citrus  yellow  fix- 
tures and  gold  hangings  against  a  background 
of  red  and  gold  lacquer.  But  the  wall  surfaces 
are  comparatively  small,  interrupted  by 
windows,  mirrors,  niches.  There  is  not  an 
Overwhelming  amount  of  color  and  it  is 
excellently  balanced,  drawn  together  by  neu- 


The  color  accent  here  is  introduced  in  the  square  russet- 
green  floor  tiles  and  series  of  simple  wall  panels,  with 
background     and     enamel     fixtures     of     oyster     white 

color  scheme — or  abandons  them  entirely  in 
favor  of  white  or  the  shining  ebony  black 
china. 

The  use  of  pastel  colorings,  too,  is  shown  in 
the  illustrations.  The  fleur  de  peche  marble 
lavatory  and  bath  niche  in  the  Directoire  room 
are  of  a  subtle  shade  which  is  by  no  means 
eccentric  or  striking,  merely  adding  to  the 
rich  and  luxurious  effect  of  the  period  decora- 
tion. The  walls  are  tinted  green  with  a  frieze 
of  painted  drapery  and  the  curtains  of  the 
bath  niche  are  in  the  same  shade  of  green.  Two 
small  mahogany  commodes  stand  at  either  side 
of  the  lavatory  and  the  chair  and  stool  are  also 
of  mahogany.  The  hardware  is  gold  finished. 
The  "autumn  brown"  bathroom  illustrated  is 
carried  out  in  warm  and  delicate  colors  that 
would  be  quite  in  place  in  the  most  conserva- 
tively decorated  home.  The  wall  tiles  are  laid 
in   a    pattern   of   classic   suggestion   and   the 


arched  window  with  diamond  paned  leaded 
glass  completes  the  attractive  decoration. 
That  color,  having  assumed  a  new  im- 
portance in  decoration,  should  have  carried 
its  cheerful  vibrations  into  the  bathroom,  Was 
quite  to  be  expected.  It  is  a  part  of  our 
changed  attitude  towards  bathrooms,  that  we 
permitted  it.  They  used  to  represent  aii  in- 
significant detail  to  which  we  grudgingly 
allowed  valuable  space  in  our  floor  plans  and 
which  we  regarded  with  as  much  sentimental 
interest  as  we  might  have  manifested  towards 
the  back  stairs — or  the  front  porch,  in  those 
days  before  we  awakened  to  the  joys  of  life 
out  of  doors.  In  the  Epicurean  life  of  the 
present,  the  rites  of  bathing  must  be  observed 
in  an  appropriate  setting. 

Colored  bathrooms  are  as  varied  in  the 
degree   of   their   pretentiousness   as   in    the 
character  of  their  decoration.  Many  of  them 
are  designed  for  the  small  apartment  or  house 
and  for  these  the  manufacturers  have  made 
suitable,  simple  enamel  ware,  as  attractively 
tinted  as  the  more  costly  pieces.  But  for  the 
owner  who  seeks  the  utmost  in  luxury  and 
is  able  to  have  it,  there  is  almost  no  limit 
to  the  gorgeousness,  elegance  and  costliness 
in  bathroom  decoration  which  awaits  his 
attention.  Having  decided  more  or  less  upon 
the  degree  of  luxury  with  which  the  bath, 
or  numerous  baths,  in  the  home  are  to  be 
embellished,  the  owner  can  set  about  de- 
veloping a  decorative  scheme  and  be  quite 
confident  that  it  can  be  made  to  fit  in 
with   the   character  of  other  rooms.   The 
color  background  of  painted  walls  and  lino- 
leum floor  can  have  much  the  same  quality 
— if  not  all  the  richness — of  a  setting  made 
of  finest  tiles  in  delicate  mosaics.  The  de- 
sired effects  can  be  carried  out  as  harmo- 
niously   and    attractively    with    the    new 
enamel   fittings   as  with   the  more   costly 
marbles.  In  fact,  our  modern,  designers  and 
artisans  have  established  a  color  range  that 
nature,  with  her  richest  quarries,  has  never 
undertaken  to  surpass  or  quite  to  equal. 

Below:  Horizon  blue  fixtures  and  gold  finished 
hardware  were  used  in  this  sumptuous  Pom- 
peiian bath  of  red  and  blue  tiles.  Same  room 
may  be  effectively  equipped  with   black  china 
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nriHE  room  illustrated,  shows  fine  specimens  of 
Italian  pieces  of  recent  importation.    It  is  but 
one  of  the  series  of  Exhibition  rooms  to  which 
dealers  and  their  clients  are  always  welcome. 


58  3    MADISON    AVE 

AT  46TH  STREET 

NEW      YO  R  K      CITY 


SANTA  MONICA,  CAL. 

815   LINCOLN   BOULEVARD 
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LONG   ISLAND  CITY 
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Varied  tones   of  red,  old  gold,  purple  and  brown  are   blended  in  a  richly  colorful  but  unobtrusive  roof,  of  machine-made 
tile,  on  the  home  of  Mr.  E.  P.  Gavit  at  Montecito.  Reginald  D.    Johnson,    architect.    Courtesy    Gladding,    McBean    &    Co. 

Building  and  Equipping  Your  Home 

New  Types  of  Roofing  Tiles,  with  Surface  Treatments  Showing  a  Wide  Variety  of  Textures  and 
Tones,  Have  Extended  the  Adaptability  of  this  Charming  Medium 

By  GEOFFREY  BENTHAM 


WITHIN  the  last  year,  the  makers  of 
roofing  tiles  have  caught  up  with, 
and  now  are  fully  abreast  of,  both 
the  designing-skill  of  the  most  sensitive  of 
American  architects  and  the  taste  of  the 
most  fastidious  of  American  home-owners. 
The  latest  developments  in  this  industry  are 
the  creation  of  new  types  of  tiles  and  the 
contrivance  of  new  textural  treatments  of 
their  surfaces, which,  together,  carry  possibili- 


The  studio  of   Mr.  Lev/it    Bowman,  architect,  at  Bronxville, 

illustrates     the     beauty    and    the    iveather-tightness     of    ridges, 
valleys,  dormers  and  eaves  treated  with  Brittany  shingle  tiles, 

in      softly      blended     colors.      Courtesy     Eudowici-Celadon      Co. 


ties  of  accurate  reproduction  of  the 
roofs  of  antique  houses. 

The  new  tiles  are  a  further  progres- 
sion upon  the  shingle-type  and  are 
especially  adapted  to  homes  designed 
in  the  manner  of  the  English  cottage, 
the  Brittany  farmhouse  and  the  stone, 
brick  and  shingle-sided  Colonial 
houses  of  the  American  seaboard.  The 
impulse  to  their  making  has  not  been 
imitation  of  slate.  Yet 
they  have  much  the 
character  of  that  ma- 
terial— its  thickness, 
ruggedness  and  effect 
of  the  substantial;  its 
potentialities  for  con- 
trast of  light  and 
shadow  through  depth 
of  reveal,  and  its  flexi- 
bility on  such  points 
as  random-laying  and 
color-mosaic  when 
handled  by  a  designer 
and  an  artisan  of  skill. 
In  surface-treat- 
ments, the  chief  new 
advance  has  been  in 
the  application  of 
special  glazes  and 
sprays  to  the  exposed  parts  of 
the  units.  The  first  effect  of 
this  is  to  heighten  and  fur- 
ther vary  the  colors  originally 
rendered  by  the  firing  of  the 
clay.  But  the  "natural"  color- 
range  of  tiles  is  so  extended 
-  covering  all  shades  of  red, 
yellows,  oranges,  purples, 
greens,  blues,  russet  and  choc- 
olate browns  and  even  gun- 
metal    blacks — as    to    meet 


Antique  shingle  tiles  in  a  semi-irregular  pattern, 
subtly  woven  in  color  with  random  daubings  of 
grav  cement,  roof  the  home  of  Mr.  Edward  L. 
Williams  at  Great  Neck.  Courtesy  Ludoivici- 
Celadon   Co. 


almost  every  requirement;  so  these  new  treat- 
ments are  more  important  in  their  effect  upon 
texture. 

Scoring  or  otherwise  hand-roughening  the 
exposures  of  tiles  is  only  too  likely  to  produce 
a  trivial  or  precious  result,  as  if  the  material 
had  been  toyed  with  by  a  tyro.  The  effect  is 
quite  different  when  earth-toned  mineral  mat- 
ter suspended  in  a  special  medium  is  sprayed 
onto  a  rugged  plaque  of  shale-clay  which 
has  been  fashioned  boldly  by  hand.  It  is  as 
if  a  soft-toned  patina  already  had  accumu- 
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A  reproduction  of  a  rare  oak  writing 
cabinet  on  stand,  cupboard  doors  and 
full  writing  draw,  inlaid  with  flowers, 
birds  and   characters  in  costume. 
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also  in  connection  with  our  factory 
at  ROCHESTER, N.Y.  where  our 
Furniture  and  Woodwork  are  made. 
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I  BY  THE  MOTT  STUDIOS 


lated.  It  is  as  if  time  had  enriched  the  prod- 
uct of  the  kiln  by  dulling  and  over-laying  its 
original  tone. 

Surface-roughening  by  this  method  not 
only  enhances  the  present  color-quality  and 
texture  of  the  tile,  but  also  provides  for  a 
continuance  of  the  enriching  process.  For  the 
coarse  substance  grained  upon  the  surface  is 
calculated  to  catch  and  retain  dust  and  so  to 
invite  the  slow  growth  of  vegetation  upon  the 
roof.  Perhaps  none  of  us  now  living  will  see 
American  homes  quite  as  picturesque  as  some 
of  the  farm-cottages  of  Southern  France, 
upon  the  ridges  of  which  wild  orchids  bloom 
from  the  crevices  where  wind-blown  soil  has 
collected.  But  even  so,  the  moss-patched  soft- 
limned  roofs  that  impart  to  many  a  humble 
old  habitation  in  the  Southeastern  counties 
of  England  or  the  farmlands  of  Brittany  a 


PHOTOGHAPH  BY  IHE  MOTT  STUDIOS 


feeling  of  relation  to  their  sites,  as  of  off- 
spring to  parents,  need  not  any  longer  seem 
to  us  so  enviable  and  so  utterly  inimitable  in 
an  age  of  mechanical  civilization. 

Thus  it  has  become  true  that  tiles  are 
available  for  the  correct  roofing  of  a  home 
in  any  period  style.  For  the  various  Southern 
European  types  of  roofing-units  continue  to 
be  made,  and  with  continually  increasing  re- 
finement. There  are  two  kinds  of  Mission 
tiles,  one  with  a  straight  barrel  shape,  the 
other  tapered.  While  the  latter  lias  some  prac- 
tical advantages,  the  former  is  more  like  its 
prototype  as  found  on  the  remains  of  struc- 
tures built  by  the  padres  who  accompanied 
the  conquistadores  into  California.  Numerous 
kinds  of  Spanish  tiles,  including  several  of 
the  S-shape,  designed  to  be  laid  with  a  lip- 
and-lap  lock,  are  available  for  the  home  de- 
ictlyafter  Mediterranean  precedent. 


The  eaves  of 
hand-made 
tiles  contri- 
bute to  the 
delicate  shad- 
ow patternon 
the  walls  of 
Mr.  M.  V. 
K  e  1 1  ey'  s 
home  at  Be- 
verly Hills. 
Atkinson,  ar- 
chitect. Cour- 
tesy Glad- 
ding, Mc- 
Bean   &  Co. 


There   are   Greek    and    Roman   tiles,    too, 
though  they  are  most  frequently  employed 
on  non-residential  buildings.  And,  besides  the 
special  kinds  that  have  been  described,  there 
are  various  other  shingle  tiles,  includ- 
ing the  "closed  shingle"   fabricated 
with  a  tongue-and-groove  lock.  While 
formerly  their  surfaces  were  flat  or 
nearly  so  and  their  effect,  when  laid, 
depended  upon  the  depth  of  their  re- 
veal which  provided  a  marked  contrast 
of  light  and  shade,  now  convolutions 
are  wrought    upon  their   exposures, 
which  vary  and  enhance  this  contrast. 
And  these  are  particularly  adaptable 
to  houses  in  the  French  Renaissance 
or  the  Provincial  French  styles,  where- 
as the  new  roughened  tiles  that  have 
been  discussed  better  suit  the  vernac- 
ular and  pre-Renaissance    forms. 
No  roof  is  superior  to  its  laying. 
This  applies  to  appearance-qualities 
as   well   as   to    construction   and 
weather-tightness,  and  two  things 
have  happened  during  recent  years 
which  are  important  to  the  person 
who  contemplates  having  tiles  on 
his  house. 

First,  the  popularity  of  the  ma- 
terial has  resulted  in  the  develop- 
ment of  a  trade  skilled  in  its 
application.  In  every  considerable 
community  there  are  roofing  con- 
tractors who  have  worked 'under 
good  architects  enough  to  know 
that  tiles  of  varying  shades  must  be  as- 
sembled in  a  harmonious  mosaic-pattern 
and  not  in  a  manner  to  produce  slapstick 
contrasts;  that,  if  exposures  and  reveals 
are  to  be  varied  at  all,  they  should  be 
diminished  toward  the  ridge;  that  the 
treatment  of  ridges,  valleys,  eaves  and 
hips  greatly  affects  both  the  looks  and  the 

Above  left: 
Shingle  tiles 
in  varying 
widths,  laid 
random,  roof 
the  home  of 
Mr.  Reese 
Taylor  at 
Pasadena. 
C  o  u r  t  esy 
Gladding, 
McBean&Co. 

Ron ghcned 
to  induce 
growth    of 

m  o  8  S ,  roof 
tiles  on  E.  E. 

Crane  homo. 
G c  or  ge  & 
M  c  Lu  cas , 
arch  i  I  ret  s. 
Co  ii  r  l  esy 
I.  it  d  o  ivici- 
Celadon    Co. 


soundness  of  the  roof;  and  that  character  in 
the  laying  is  as  necessary  as  character  in  the 
individual  tile  if  the  monotony  of  tin-tile  pre- 
cision is  to  be  avoided. 

Secondly,  in  some  of  the  larger  centers 
agencies  exist  which  specialize  in  the  exact 
reproduction  of  antique  roofs.  If  tiles  are  in- 
volved, they  are  manufactured  under  the|""n- 
timate  supervision  of  the  specialists.  The 
metal-work  is  fabricated  by  them  or,  again, 
under  their  immediate  direction.  Their  own 
artisans  do  the  erecting.  And  the  result  is  an 
exact  duplicate  of  the  particular  roof  chosen 
for  copying,  plus  the  advantages  of  thor- 
oughly modern  construction.  It  is  significant 
that  the  art  of  reproduction  in  tiles  has  been 
brought  to  a  slate  in  which  specialization  in 
it  is  possible  and  profitable,  and  that  the 
manufacturers  of  tiles  have  brought  their 
products  tp  a  point  at  which  this  specializa- 
tion is  practicable. 

Specification-manuals  contain  singularly 
few  warnings  of  pitfalls  that  may  be  encoun- 
tered in  the  use  of  tiles.  The  under-construc- 


The  delightful  variation    of  tone   in   the   roof   tiles, 
■at  the  Long  Island  home  of  Mr.  E.  C.  Dubel,  is  sug- 
gestive of  Britanny.  Frank  J.  Forster,  architect.  Cour- 
tesy Ludowici-Celadon  Co. 


tion  need  not  be  especially  heavy  nor  of  special 
design,  except  where  unusually  wide  spans 
are  to  be  crossed.  While  tiles,  being  porous, 
have  some  value  in  retarding  the  passage  of 
heat,  it  is  well  to  insulate  a  roof  of  this  ma- 
terial with  a  good  insulator  attached  to  the 
under-sides  of  the  rafters.  Also,  a  layer  of 
(Continued  on  page  100) 
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A  LARGE  COLLECTION 


FINE  OLD  ENGLISH  FURNITURE 


EXHIBITION 


A  James  II  Walnut  Chair 

in  splendid  condition 

Circa  1685 
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OF 

LON  D  ON 
45  EAST  57*A  STREET,  NEW  YORK 
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Old  Costumes  from  the  French  Provinces 

Original  Drawings  of  these  Picturesque  Peasant  Frocks   Will  Form  a  Permanent  Collection  in  the 
Metropolitan  Museum  of  Art.    French    Peasant  Costumes  Copied  from    these    Will 

Be  Featured  at  the  Pageant  of   the  Beaux  Arts  Ball  this   Winter  ^ 

Illustrations  front  water  colors  by  Elizabeth  Whitney  Moffat  and  Gratiane  de  Gardilanne  are  being  shown  at  the  Arden  Galleries 


Right:  In 
the  isolated 
life  of  the 
Pyrenees, 
the  women 
retain  their 
old  pictur- 
esque COS' 
t  u  m  e  s  . 
There  is 
delightful 
contrast  in 
the  delicate 
tracery  of 
embroider- 
ed head- 
dress and 
shawl, 
printed  a- 
pron  and 
brilliant 
striped 
skirt  worn 
by  this 

peasant  of 
Bareges 


■   : 

timnt$ 


fcmmo  dc  Jjarccjcs \\iir 


Left:  U  hat 
artist  could 
create  any- 
thing more 
charming 
than  the 
dress  of 
this  milk- 
maid from 
Provence, 
the  gor- 
geous de- 
sign of  the 
printed  fab- 
ric partly 
covered  by 
dainty  a- 
pron  and 
richly  col- 
ored ker- 
chief, and 
the  touch 
of  black  in 
streamers 
and  narrow 
tied    sash 


C  o/lection  doCr&r&sc/p. 


uWdiande  dc 
^fbllicls'dc  ProveijsiaiY  IS70 


Left :  This  aged  vender 
of  leaves,  at  Grenoble, 
wears  a  delicately  pat- 
terned print  with  an 
apron  of  attractive 
conventional  design, 
but  the  "marzulipa- 
tam"  handkerchief  on 
her  head  is  a  festive 
and    brilliant    plaid 


Water  color  drawings 
in  this  collection  have 
inspired  the  beautiful 
new  designs  of  a  well 
known  American  silk 
manufacturer,  ivho  has 
reproduced  the  exqui- 
site patterns  of  the  old 
fabrics  in  all  their 
charming  delicacy  or 
gorgeous  color,  in  a 
unique  display  of  fine 
silks   for    modern    use 


Right:  One  of  the  ex- 
quisite em  broideries 
of  Normandy  is  used 
in  this  spectacular 
h riirirf rcss,  worn  with 
an  apron  of  striking 
design  and  color, 
striped  skirt  and  a 
beautiful  fichu  of  spi- 
der-web    creamy     lace 


JlornmmHe, 


on 
vrenxa927.) 
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BOVE  is 
pictured     the 
MODINAR,  re- 
cently created  by 
our  designing  staff, 
embodying   the 
graces  of  comfort  and 
distinctive  charm  which 
have  not  been  sacrificed 
to    gain     the    modernistic 
interpretation. 

It  is  attractive  to  look  at,  more 
comforting  and  restful  to  sit  in 
and,  twenty  years  from  now,  its 
sound  construction  will  insure  its 
continued    service,    not    as    a    dis- 
ordered creation,  but  as  a  pleasurable 
companion  of  leisure  hours. 

Ask  us  to  send  prints  of  other  notable  pieces 
which  are  sold  through  leading  decorators 
and  quality  stores. 


Mason  Art  Furniture  Company 

45-51  West  21st  Street,  New  York  City 
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A  very  rare  Antique  Georgian 
Period  Mantel  in  statuary  marble 
with  exquisite  hand-carved  deco- 
rations. Taken  from  Sherfield 
Manor,  Basingstoke,  England. 
Price,  $4500. 


Andirons  of  the  Georgian  Period 
in  silver  finish  and  beautifully  de- 
signed, $540  the  pair.    Fireset  to 
match,  $145. 


ESCAPE  from  this  hurried  world  lies  in  the  restful  light  of  a  fireside  which  casts  its 
glow  upon  an  antique  Old  World  Mantel.  Romance  stalks  among  the  dancing  shadows, 
for  such  mantels  make  it  easy  to  imagine  scenes  of  stirring  days  when  Knights  rode  forth 
and  Overlords  waged  war  for  love  and  chivalry.  These  dreams  are  part  of  the  beautiful 
antique  mantels  which  the  House  of  Jackson  brings  to  you  from  France  and  England. 
They  were  carved  by  hand  with  lines  and  sculptured  loveliness  of  a  kind  that  has  seemed 
to  perish  with  the  past.  Some  belonged  to  Kings — others  came  from  old  castles  and  manor 
houses  of  medieval  times.  It  is  our  experience  of  over  a  century  that  enables  us  to  place 
before  our  patrons  these  rare  treasures,  the  finest  Old  World  Fireplaces  to  be  found.  A 
visit  to  either  of  our  stores  will  be  a  pleasant  experience  for  you.  Booklet  and  photographs  of 
mantels  now  available  will  be  gladly  sent  upon  request  to  our  New  York  office,  Dept.  AD. 


'    ■    .  - 


Wm.  H.  Jackson  Company 


2  West  47th  Street,  New  York 


318  North  Michigan  Avenue,  Chicago 
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fi, 


me  copy 
01   an    Elizabethan    credence 


dfe-> 


j*r>  3^  made    to     order    in 


England  3^  3^  3^  is  displayed 
against  a  fragment  of  early 
-X.VJL1     Century    tapestry 


3^  3^  3^  possessing  remar 


kabl. 


detail   and    coloring 


3gr>    3gr>    3gr> 


A  LI  ANT 

Decorations^urniture 

1822  Chestnut  St.      224-226  Charles  St.,  North     9  rue  de  Seine 
PHILADELPHIA  BALTIMORE  PARIS 


Picturesque  Fireplaces  and  Safe  Chimneys 

(Continued  from  page  49) 
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An  original  Colonial   mantel,  distinguished  in  its  simplicity  of  line 
and  informal  proportions ;  facing  of  brick.  Courtesy  Todhunter,  Inc. 


it  is  desirable  to  connect  the  fireplace 
flue  with  that  serving  the  central 
heating  plant  so  that  both  issue  at  the 
top  in  a  single  chimney,  the  flue 
from  the  heater  should  be  given  pre- 
cedence. It  should  be  built  straight 
from  bottom  to  top,  and  the  "offset" 
or  slope  required  to  bring  the  two 
flues  together  should  be  in  the  one 
from  the  fireplace.  Furthermore,  this 
is  an  instance  in  which  it  is  especially 
important  that  the  two  compartments 
of  the  chimney  be  kept  separate  to 
the  summit. 

Location:  All  chimneys  should  be 
built  into  inside  partitions,  not  only 
because  of  the  minor  economy  of 
keeping  their  radiant  heat  entirely 
indoors,  but  chiefly  because  a  flue 
built  in  an  outside  wall  is  subject  to 
different  temperatures  surrounding  its 
different  sides,  which  may  cause  un- 
equal expansion  and  contraction  that 
will  result  in  cracks. 

Cleaning:  One-eighth  of  an  inch 
of  soot  on  the  castings  and  flues  of  a 
central  heating  plant  decreases  its 
efficiency  28  per  cent,  and  one-quarter 
of  an  inch  of  it,  48  per  cent.  That  is 
why  the  heater  itself  should  be 
cleaned  thoroughly  at  least  once  a 
year.  The  same  reasoning  does  not 
apply  to  the  chimney,  but  the  danger 
of  chimney-fires  and  roof-fires  result- 
ing from  collected  soot  takes  its  place 
with  equal  or  greater  force.  One  of 
the  most  interesting  recent  develop- 
ments in  the  heating  field  has  been 
the  invention  of  a  giant  suction 
cleaner  which  does  for  the  heating 
system  what  the  picturesque  old- 
fashioned  chimney-sweep  used  to  do, 
but  does  it  much  more  efficiently  and 
with   much    less    nuisance   upon   the 

Anchor    andirons,   ap- 
propriate for  the  yachts- 
>  man's    room. 
('■  o  u  r  tesy 
Bitrnham    & 
Fishier,    Inc. 


premises,    saving    work    and    worry. 

Tops  and  caps:  Lovers  of  the 
quaint  will  be  abashed  to  learn  that 
''cute  little,"  "pots"  and  other 
chimney-finials  are  objectionable 
from  the  point  of  view  of  the  physics 
of  the  chimney-draft.  Such  devices 
damagingly  decrease  the  effective  flue- 
area  unless  they  are  too  large  to  be 
quite  "cute."  But  unless  some  kind 
of  a  cap  is  placed  on  top  of  the 
brickwork,  the  flue  should  protrude  at 
least  four  inches  above  the  brick- 
work, in  order  to  permit  the  use  of  a 
two-inch-thick  splay  of  rich  portlan.l 
cement,  which  will  tend  to  prevent 
downdraft  and  also  to  shed  water 
from  the  masonry. 

Materials:  Brick  (either  common, 
as  is  usual,  or  face,  or  special  radial 
brick  made  for  this  particular  pur- 
pose), concrete,  stone,  clay,  or  con- 
crete tile  and  concrete  blocks,  all  are 
permitted  by  standard  ordinances  on 
chimney  construction.  Chimneys  of 
poured  concrete  are  structurally  satis- 
factory only  when  reinforced  in  both 
directions,  and  many  instances  of  the 
failure  of  concrete-block  chimneys 
are  on  record. 

These  ten  points  cover  the  chief 
sources  from  which  the  major  defects 
of  chimneys  and  fireplaces  arise.  If 
they  are  observed  and  if,  in  addition, 
excellent  general  practices  are  applied 
to  all  other  details  of  building  these 
important  parts  into  the  house, 
trouble  from  this  source  will  be  im- 
probable. But  the  danger  of  such 
trouble,  and  its  consequences  when  it 
does  occur,  are  so  great  that  the  wise 
owner  will  not  be  wholly  satisfied  with 
mere  charm  in  the  design  of  a  fire- 
place or  chimney,  but  will  exercise  spe- 
cial supervision  over  its  construc- 
tion. 

In  the  matter  of  essential  provisions 
for  safety  and  for  satisfactory  opera- 
tion, he  will  make  no  compromises. 
This  may  mean  inconvenience  and  an 
occasional  change  of  plans  in  the  de- 
tails of  interior  decoration.  In  many 
cases  it  will  certainly  involve  an  initial 
cost  which  is  somewhat  higher  than 
would  be  paid  for  incomplete  or  im- 
perfect work.  But  this  is  warranted 
by  the  satisfaction  to  be  gained.  The 
dictates  of  efficiency  should  supersede 
all  minor  considerations  in  this  case. 
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>g  JO  RAPIDLY  has  the  knowledge  and  taste  of  the  public  increased 

v /  in  the  matter  of  furnishing   and  decorating   their  homes,  that 

new  methods  and  new  standards  have  had  to  be  established  to  meet 
their  requirements'. 

This  company  through  its  unique  equipment  and  facilities  devoted 
exclusively  to  the  manufacture  of 

Fine  Bedroom  Furniture 

has  put  within  the  reach  of  the  discriminating  public,  designs,  finishes, 
colors  and  decorative  effects  impossible  of  attainment  a  few  years  ago 
except  at  great  cost. 

A  Fermanent  Exhibition 

has  been  established  at  383  Madison  Avenue,  N.  Y.  between  46th  and 
47th  Streets,  where  anyone  interested  in  fine  bedroom  furniture  can 
view  at  their  leisure  and  without  pressure  to  purchase,  a  great  collec- 
tion of  reproductions  and  original  design  bedroom  furniture  built 
specially  to  meet  this  new  demand. 


Decorators  Furniture  Co.,  inc. 


383  Madison  Ave.,  New  York 


Factory:  First  Ave.  at  70th  St. 


rc/ep/,o„JMurrayHi11 

\   1706-1707 


PURCHASES       CAN      BE       MADE       THROUGH       ESTABLISHED       DEALERS 

Special  invitation  is  extended  to  Dealers,  Decorators    Architects  and  their  clients. 


Page  94 


ARTS  &  DECORATION 


MiitiiiimniiiuniiniiimmiuiiimitumiiiiiiMi 


iiiiiiiiiimiiiiiiiMiiiumiiiiifiiiiMiiiiiniiiimiiH 


ring  Style 
Beauty  into 


and 

your 

Sun 

TZgom 

ALLURING  in- 
A.  deed  is  this 
design,  presenting 
a  new  and  distinc- 
tive type  of  furni- 
ture. Developed 
in  natural  Rattan 

—  high  lights  shaded  to  give  variation  in  tone  value 
— ornamented  with  bands  of  French  enameled  cane  in 
contrasting  colors — upholstered  in  fine  English  linen 

—  an  appealingly  smart,  attractive  ensemble  for  your 
Sun  Room — in  keeping  with  the  rest  of  your  home. 

Established  forty-three  years  ago,  Sons-Cunningham 
have  ever  been  originators — never  imitators.  Unique 
ness  of  design,  style,  and  quality  has  always  been  the 
key  note  of  their  policy. 


Deiign  No.  6824 

{Patent 

applied  for) 


You  are  cordially  invited  to  call  at  their  showrooms, 
where  a  most  representative  display  in  a  wide  range  of 
designs  and  colors  is  available  for  your  selection.  Pur- 
chases maybe  made  through  your  dealer  or  decorator. 

A  portfolio  of  colored  prints  and  other  illustra.' 
tiuns  will  be  mailed  upon  receipt  of  twenty  cents. 


cms  —  Cunningham 
&eeb  &  Eattan  Co.,  inc. 


ESTABLISHED    1886 


383  Madison  avenue 

ut  401/1  Street 


f     New  York 


Antique  Oak  Furniture  as  Decoration 


(Continued  from  page  57) 


strictly  to  the  Age  of  Oak,  none  the 
less  finds  place  in  modern  homes  with 
other,  earlier,  articles  of  furniture. 
We  refer  to  the  chairs  copied  from 
the  more  solid  styles  of  Chippendale 
and  made  in  the  rural  districts.  These 
are  often  spoken  of  as  "farmhouse 
Chippendale"  and  really  that  is  what 
they  are.  The  heavy  square  legs  and 
stout  stretchers  appealed  to  the  coun- 
try folk  as  likely  to  withstand  the 
rough  usage  a  dining  chair  might  be 
subjected  to,  during  one  of  the  hila- 
rious occasions  which  were  frequent 
in  the  days  of  long  ago. 

It  is  possible  to  furnish  a  room 
with  oak  made  at  different  times  in 
the  course  of  nearly  a  century  and  a ' 
half.  One  might  have  a  Jacobean 
"many  legged"  table,  perhaps  as  much 
as  five  feet  across  the  circular  top 
and  with  two  gates  to  each  leaf ,  which 
explains  the  term  "many  legged"; 
such  a  table  makes  for  a  delightful 
old-world  atmosphere  in  an  informal 
.  dining  room.  Or  there  are  the  shorter 
refectory  tables  with  the  bulbous  or 
other  forms  of  turned  legs.  With 
either,  the  Chippendale  style  chairs 
could  be  used,  but  these  are  undoubt- 
edly more  suitable  with  the  gate-leg 
table. 

Many  of  the  table  legs  have  the 
well-known  spiral  twist  and  it  is  often 
said  that  these  were  hand-carved  in 
earlier  times.  This  is  not  so,  the  shape 
having  been  obtained  by  an  ingenious 
method  of  turning,  achieved  by  the 
addition  of  what  is  known  as  a  "slide 
rest"  to  a  lathe.  There  are  innumer- 
able styles  of  this  spiral  turning  which 
if  they  might  seem  to  call  for  con- 
siderable craftsmanship,  were,  with 
the  slide  rest,  easily  shaped. 

In  the  ordinary  method  of  turning, 
to  form  the  bobbin,  ring  and  other 
plain  shapes,  the  turner  supports  his 
tool  on  a  fixed  rest  and  cuts  the  re- 
quired form  with  a  chisel,  as  the  piece 
of  wood  rotates  on  the  lathe.  But  with 
spiral  turning  the  cutting  tool  is  fixed 
and  the  rest  "slides",  that  is  it  grad- 
ually moves  along  the  length  of  the 
piece  of  wood  that  is  to  be  spiralled. 

For  instance — hold  a  round  lead 
pencil  between  the  finger  and  thumb 
of  one  hand  with  the  thumb  nail 
pressing  into  the  wood.  With  the 
other  hand  turn  the  pencil  quickly 
and  at  the  same  time  gradually  pull 
it  through  the  finger  and  thumb  of 
the  other  hand.  The  marks  left  by  the 
thumb  nail  will  be  spiral.  In  other 
words,  you  are  repeating  the  action 
of  the  slide-rest  used  on  the  turner's 
lathe  when  spirally  turned  shapes  are 
needed.  And  according  to  the  adjust- 
ment and  the  speed  of  the  machinery 
so  the  close  or  wide  open  twists  re- 
sult. 

We  will  touch  briefly  on  the  oak 
dower  chest  of  the  Jacobean  period 
because  of  its  close  relationship  to 
other  pieces  of  furniture  which  were 
evolved  from  it.  After  about  1630  all 
the  earlier  Gothic  carving  had  dis- 
appeared  from  these  huge  boxes.  In 
place  of  the  tracery  and  the  linen- 
fold  pattern  there  were  arches,  lun- 
ettes, and  different  styles  of  foliage, 
revived  from  the  classic,  carved  on 
the  front  panels.  Later  still  this 
carved  decoration  was  replaced  by  the 
applied  moldings  and  split  banisters, 
which  are  familiar  to  us  in  early 
American  furniture. 

Now  let  us  trace  the  development 
of  these  chests  up  to  the  later  Seven- 
teenth Century.  For  a  time  the  lift 
lid  remained,  but  one  or  more  pull-out 


drawers  were  added  at  the  bottom; 
and  in  this  we  have  the  ancestry  of 
the  present-day  chests  of  drawers,  for  I 
it  was  not  long  afterwards  th^t  the  1 
former  hinged  lid  became  a  fixed  top 
and  the  rows  of  drawers  increased 
in  number  to  resemble  more  and  more 
our  own  chests. 

Possibly  the  original  form  of  the 
dower  chest  is  not  so  apparent  in 
court  cupboards  with  the  doors  set 
in  an  angular  form  above,  but  it  is 
there.  (The  word  "court,"  by  the 
w,ay,  does  not  infer  that  these  cup- 
boards were  intended  for  aristocratic 
circles,  being  merely  the  French  court, 
meaning  short.)  In  the  other  style, 
often  termed  the  "standing  cupboard", 
which  has  the  straight  fronted  cup- 
boards above  and  a  deeper  one  below, 
the  construction  of  the  ancient  dower 
chest  is  clearly  observable.  Particu- 
larly in  the  lower  part,  which  is  a 
chest  with  doors  hung  on  exposed 
butterfly  hinges,  in  place  of  the  fixed 
panels.  Another  relic  of  the  chest 
which  remains  through  the  entire 
Seventeenth  Century  and  for  some 
time  after,  in  rectangular  furniture, 
is  the  paneled  ends. 

These  can  be  seen  in  chests  of 
drawers  as  late  as  Chippendale's  time 
and  American  cabinet-makers  used 
this  construction  with  cabinets,  and 
some  scrutoires.  Large  pieces  of 
American  mahogany  furniture,  such 
as  secretary-bookcases,  often  retain 
the  heavy  iron  handles  at  either  end 
of  the  upper  and  lower  sections, 
which  are  another  survival  from  the 
oak  period. 

An  oak  cupboard,  suitable  for  mod- 
ern use  and  fairly  easily  obtainable, 
is  the  plain  paneled-door  corner  piece. 
There  is  more  than  one  of  these  upon 
which  the  name  "Jacobean"  is  con- 
ferred. Unfortunately,  that  name  ap- 
plied to  these  corner  cupboards  is  a 
misnomer,  for  this  type  of  furniture 
was  unknown  in  England  until  the 
last  decade  of  the  Seventeenth  Cen- 
tury. At  that  time  it  was  made  popu- 
lar with  other  styles  of  woodwork 
brought  from  Holland  when  William 
and  Mary  came  to  the  throne. 

The  first  of  these  cupboards  were 
quite  low,  and  had  two  narrow  doors, 
each  with  one  chamfered  or  beveled 
panel,  the  entire  length  of  the  door. 
Usually  the  hinges  on  original  cup- 
boards of  this  period  are  rudely 
wrought  iron  of  the  H  shape.  Similar 
cupboards  in  two  tiers  are  still  found 
in  the  outlying  parts  of  England  and 
Wales,  dating  from  the  reign  of 
Queen  Anne. 

One  piece  of  oak  furniture,  so  far 
not  mentioned,  but  successfully  used 
in  rooms  furnished  in  earlier  styles, 
is  the  dresser.  We  may  not  be  entirely 
indebted  to  the  Dutch  for  the  ap- 
pearance of  these  dressers  among  fur- 
niture of  the  English  oak  period,  but 
to  Holland  belongs  the  credit  for  their 
development  to  the  later  styles. 

Dressers  of  the  late  Stuart  period 
can  be  found,  but  only  after  an  assid- 
uous search.  Nor  do  they  offer  the 
same  attractiveness  as  those  dating 
from  the  end  of  the  William  and 
Mary  times  and  after.  The  late  Stuart 
examples  are  merely  a  coffer-like  box 
fitted  with  drawers  and  cupboards, 
above  which  a  plain  set  of  shelves 
is  added.  Basically,  they  are  like  those 
which  came  later,  but  they  lack  the 
refinement  of  the  type  fitted  with  one  J 
row  of  drawers  and  raised  on  turned 
legs,  which  is  associated  with  Wales. 
(Continued  on  page  117) 
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WHAT  A  FOOL  ....  Listerine  might  have  spared  her  this 


Checks  SORE 

THROAT 

because 
it  attacks  germs 


WHAT  a  fool  .  .  .  down  with  a 
nasty  cold  and  a  mean  sore 
throat  .  .  .  and  simply  because  she 
wouldn't  heed  the  first  warning  of 
trouble. 

It  is  unfortunate  that  more  peo- 
ple do  not  realize  that  the  prompt 
use  of  Listerine,  full  strength,  often 
nips  ordinary  sore  throat  and  colds 
in  the  bud,  so  to  speak,  before  they 
become  serious. 

These  ailments  are  caused  by 
germs.  And  Listerine,  full  strength, 
as  we  have  always  known,  possesses 
amazing  power  to  destroy  germs. 

Even  the  stubborn  B.  Typhosus 
(typhoid)  germ,  used  by  the  Gov- 
ernment to  test  the  power  of  anti- 
septics, is  killed  by  Listerine,  full 
strength,  in  15  seconds.  This  is 
shown  by  repeated  tests  in  labora- 
tories of  national  repute.  Yet  Lis- 
terine, full  strength,  may  be  safely 
used  in  any  body  cavity. 

Now  you  can  understand  why  the 
regular,  daily  use  of  Listerine  dur- 
ing winter  weather,  is  such  splendid 
protection  against  ordinary  sore 
throat.  Also  why,  when  sore  throat 
does  develop,  Listerine  usually 
checks  it  so  quickly.  Moreover  the 
treatment  is  pleasant.  Listerine  has 
a  soothing  effect  on  the  mucous 
membrane.  Lambert  Pharmacal 
Company,  St.  Louis,  Mo.,  U.  S.  A. 


Tell  your  husband 

about  the  new  cool 

LISTERINE 
SHAVING  CREAM 

He'll  like  it 


To  escape  a  cold: 
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Seaside  Home  in  Cotswold  Style 

(Continued  from  page  52) 


Above  is  repro- 
duced the  exquisite 
Blanche  of 'Castile  de- 
sign. Coloured  in  dull, 
rich  greeny  red,  and 
mellowed  old  gold. 
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Qf T  is  most  essential,  in  Period  interiors,  that  the  illuminative 
C/  effects  be  meticulously  in  accord.  Quite  significant  also,  is  the 
fact  that  such  results  are  most  frequently  obtained  to  the  greatest 
degree  of  perfection  with  lampshades  of  parchment. 

At  the  smartest  shops  everywhere,  you  will  find  shades  by  de 
Sherbinin,  styled  for  every  noteworthy  era  in  Period  decoration.  You 
may  identify  them  by  the  Hall  Mark  reproduced  below,  the  only  in- 
dicative symbol  of  lampshade  perfection  in  parchment.  It  appears 
upon  the  frame  of  every  genuine  Shade  by  de  Sherbinin. 

Shades  by  de  Sherbinin  are  distinctively  conservative  to  a  degree 
which  renders  them  alike  effective  amid  the  surroundings  of  the 
most  palatial  town  or  country  house,  and  the  most  modest  home. 


In  the  living  room  is  an  inviting  limestone  fireplace,  surmounted 
by    a    very    beautiful    Sixteenth    Century    hand-carved    panel 


and  the  walls  are  treated  in  crude 
plaster  and  adzed  half-timber,  creat- 
ing an  effect  which  is  very  charming 
and  equally  appropriate,  as  one  en- 
ters this  seaside  home. 

A  long  and  rambling  house  offers 
opportunities  for  a  particularly  pleas- 
ing arrangement  of  rooms.  There  is 
plenty  of  light  and  good  cross  ven- 
tilation. The  service  wing  may  be 
placed    conveniently    far    from    the 


living  quarters  of  the  house.  Ex- 
tended vistas  from  room  to  room 
give  an  effect  of  spaciousness.  The 
floor  plan  of  this  house  shows  living 
room,  dining  room  and  breakfast 
porch,  in  attractive  relation  to  each 
other  and  all  of  them  enjoying  the 
beauties  of  the  view.  The  service 
quarters  and  garage  are  out  of  both 
sight  and  hearing — and  yet  quite 
accessible  to  the  rest  of  the  house. 


Georgian  Formality  in  Right  Setting 

(Continued  from  page  63) 


which  was  designed  in  this  country 
but  fabricated  in  China.  The  archi- 
tect, who  also  selected  the  interior 
furnishings  of  the  house,  is  here  the 
author  of  a  truly  Adam  room,  ob- 
taining not  only  delicacy  of  scale  in 
the  architecture,  but  light  tones  of 
color,  line  and  balance  in  the  fur- 
nishings, in  conformity  with  the 
room   itself. 

Contrasting  pleasantly  with  the 
other  rooms  in  the  house  is  the 
breakfast  room.  Here  one  finds  all 
the  character  and  decorative  quali- 
ties of  the  Spanish  interior.  The 
slight  touches  of  blue,  red  and  yel- 
low worked  skilfully  into  the  plaster 
of  the  walls  give  it  an  antique  finish 
which  emphasises  the  dark  ceiling 
beams,  deep  green  polished  tile  floor 
and  the  russet  tones  of  the  rugs.  The 
rush  seats  and  polychrome  of  the 
chairs,  the  walnut  dresser  with  its 
rows  of  bright  Spanish  plates,  give 
the  informal  touch  so  necessary  to 
the  atmosphere  of  the  breakfast 
room.  In  the  bay  window  there  is  a 
fountain,  with  a  delightful  little 
bronze  figure  of  'The  Duck  Mother" 
by  Edward  Berge. 

There  are  six  masters  bedrooms 
with  bath  and  dressing  room  ad- 
joining each,  on  the  second  floor,  and 
on  the  third  floor  are  two  guest 
rooms  with  baths.  The  walls  of  all 
bath  rooms  are  finished  to  the  ceil- 
ing in  colored  faience  tile,  which 
makes     them     unusually     attractive. 


One  of  the  most  enjoyable  rooms 
in  the  house  is  the  play  room  on  the 
third  floor,  which  smacks  strongly  of 
marine  atmosphere.  The  walls  are 
paneled  in  cypress,  the  ceiling  is 
ridged  with  exposed  rafters  and  from 
the  broad  circular  bay  windows  one 
has  an  uninterrupted  view  of  miles 
of  the  surrounding  country  and  the 
Sound.  Ships'  lanterns  swing  from 
the  ceiling  and  walls,  and  when  the 
ship's  clock  strikes  the  evening 
hours,  shadows  creep  reverently 
around  a  beautiful  old  model  of 
Donald  McKay's  masterpiece,  "Fly- 
ing Cloud." 

"Auldridge"  has  been  equipped 
with  modern  appliances  which  add 
comfort  and  convenience;  the  archi- 
tect, however,  has  so  planned  their 
location  that  they  in  no  way  impair 
the  Georgian  traditions  of  the  house. 

The  problem  of  where  to  install 
the  elect rola  and  radio  control  was 
solved  by  placing  them  behind  a 
panel  in  the  main  hall,  the  loud 
speakers  being  concealed  behind 
grilles  and  carved  portions  of  the 
paneling  in  the  various  rooms.  The 
organ  console  is  located  in  a  recess 
off  the  living  room,  and  the  main 
organ  is  in  the  basement,  speaking 
through  delicately  carved  limewood 
grilles  on  either  side  of  the  living 
room  fireplace.  The  echo  organ  is  on 
the  third  floor  and  speaks  through 
open  portions  of  the  ceiling  decora- 
tion placed  over  the  main  staircase. 


Only  in  a  rambling  old  house  remodeled  could  a 
kitchen  like  this  be  found,  full  of  memories  of 
ourselves  asking  for  tastes  while  mother  prepared  a  holi- 
day dinner.  Now  without  sacrificing,  indeed  much  enhanc- 
ing, its  heart-warming  friendliness  has  been  added  the 
color  and  convenience  of  today.  In  the  roomy  Corwith 
sink,  placed  just  the  right  height  from  the  floor,  its 


chromium-plated  fittings  readily  at  hand  yet  out  of  the 
way  in  a  recess,  is  summed  up  the  latest  ideas  in  kitchen 
plumbing.  For  other  plumbing  and  decorative  sugges- 
tions, write  for  the  book,  New  Ideas  for  Bathrooms.  Too, 
when  you  remodel  or  build,  visit  the  nearby  Crane  Ex- 
hibit Rooms.  A  responsible  contractor  will  tell  why  the 
beauty  and  quality  you  will  find  there  costs  no  more. 


Pounds  Pressure 


2500 
Pounds  Pressure 


'CRAN  E' 

Fixtures,    Valves,    Fittings,    and     Piping,     for     Domestic    and     Industrial     Use 

Crane  Co.,  836  S.  Michigan  Ave.,  Chicago      ♦      23  IV.  44th  St.,  New  York      *      Branches  and  sales  offices  in  one  hundred  and  seventy  cities 


(Attractive  home  of  Geo.  E.  Smith,  at  Great  Neck  Estates,  Long  Island,  N.  Y.    Architect,  W.  Albert  Swasey.    Roofed  with  J-M  Asbestos  Shingles) 


Everlasting  BEAUTY  GUARDS  THIS  ROOF-TREE 


Johns-  Manville  Asbestos  Shingles 

Mean  Permanent  Protection  from 

Fire,  Weather  and  Time 

WHAT  a  warmth  of  rich  color  there 
is  in  this  beautiful  home  roofed 
with  Johns-Manville  Rigid  Asbes- 
tos Shingles!  How  perfectly  it  proves  what 
every  architect  and  builder  knows— that  upon 
the  colorful  beauty  of  the  roof  depends  the 
character  of  your  house.  Velvety  greens  — 
autumn  reds — mellow  grays  —  there  is  a 
Johns-Manville  roof  to  blend  with  every  house 
design  to  meet  every  home-owner's  desires. 

And  the  colorful  distinction  of  Johns- 
Manville  Asbestos  Shingles  will  last  forever. 
Time  does  not  touch  them!  Weather  will  not 
wear  them  out,  nor  penetrate  their  sturdy, 
thick  protection.  Fire  cannot  harm  them — 
or  the  house  they  guard.  Roofing  expense  is 
ended  for  all  time.  You  cannot  afford  to  be 
without  the  lifetime  of  roofing  beauty  and  pro- 
tection found  in  Johns-Manville  Shingles. 

Look  At  Your  Roof  Today  ! 

And  for  old  homes  as  well  as  new!  Thousands 
of  houses  are  finding  new  beauty  each  year 
when  re-roofed  with  Johns-Manville  Asbestos 
Shingles  laid  right  over  the  old  shingles.  Think 
of  the  satisfaction  of  knowing  that  you'll  never 

Johns  -Manville 

RIGID  ASBESTOS 
SHINGLES 


have  to  worry  about  your  roof  again.  Johns- 
Manville  Asbestos  Shingles  end  roofing  ex- 
pense where  other  materials  begin  them.  Let 
your  local  Johns-Manville  Dealer  tell  you  how 
little  it  will  cost  you  to  beautify  and  protect  your 
home  with  these  everlasting  asbestos  shingles. 

Study  these  Homes 

Successive  owners  of  these  houses  will  enjoy 
permanent  beauty  and  protection  from  fire  and 
weather.  This  is  so  because  their  roofs  are  of 
Johns-Manville  Asbestos  Shingles.  A  Certifi- 
cate of  Registration  goes  with  every  genuine 
J-M  Asbestos  Shingle  Roof. 

What  "Made  by  J-M"  Means 

Johns-Manville  Asbestos  Shingles  bear  the 
"J-M"  trade-mark— the  hall-mark  of  quality 
of  the  world  authority  on  Asbestos  and  its 
products.  J-M  Asbestos  Brake  Lining  makes 
motoring  safer  for  millions  of  car  owners. 
J-M  Built-up  Asbestos  Roofs  guard  office 
buildings  and  factories  from  coast  to  coast. 
Throughout  industry  "Johns-Manville"  pack- 
ings, insulations  and  fireproof  building  ma- 
terials are  famed  for  their  unfailing  service 
and  quality.  Write  today  for  our  booklet, 
"The  Story  of  Asbestos." 

MAIL  THIS   COUPON   TODAY 

JOHNS-MANVILLE  CORPORATION 

New  ifork     Chicago      Cleveland      San  Francisco      Toronto 
(Mail  coupon  to  branch  nearest  you) 

Send  me  your  free  booklet  telling  the  story  of 
colorful,  permanent  roofs. 


Name  ■ 


Addresi  ■ 
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NE  of  a  pair  of  exceptionally 
graceful  Chippendale  commodes  in 
mahogany,  with  antique  finish.  The 
front  and  sides  are  serpentine  and  the 
carved  decorations  are  beautifully  done 
in  the  antique  spirit.  The  texture  and 
shading  are  of  exceptional  interest. 
Extreme  dimensions  3 '7"  in  length,  35" 
in  height  and  22n  in  width. 


2.138   Locust  Street,  Philadelphia 


DINNER    DOILIE 

A  dignified  addition  to  your  formal  dinner  service 

Of  real  Point  de  Paris  lace  with 
your  own  monogram  in  very  fine 
Point  de  Venice.  5%  inches  diameter. 

One  Dozen,  including  monograms,  $68. 

Delivery  in  two  and   one-half 
months  after  receipt  of  order 

MOSSE 

IMC  OC3E=>CDf=!.^CTED 

73  0   FIFTH  AVE 
M  ENX/  YORK,  N.V. 

478  POST  STREET,    SAN    FRANCISCO 
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When  a  Cabinet  Shop  waf 


An  ftnu»r  obtained  b>  using  a  serpentine  front  commode,  in  the  Chippendale  style  inspired  by  the  French  Louis  designs,  and 

"  """'  '""""  carved  '{"h  '  ixl  curves  of  the  Venetian  XVIUth  Century  period,  the  classic  vase  being  adapted  to  the  shaped  top. 

Known  as  the  pedim  I      irtesy  of  Schroieg,  Hungate  &  Kotzian,  Hew  Tor\  City 
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A   School   for  Scandal 

Fashion  Meets  for  Afternoon  Tea  to  Select  Fine  Furniture 


/""^  hippendale  gained  public  attention  by  giv 
^-^ing  tea  parties.  His  shop  in  St.  Martins-in-the- 
Fields  was  the  meeting  place  for  the  crinolined  dames 
and  bcknickered  dandies  of  Georgian  days.  They  sat 
in  his  chairs  and  lounged  on  his  sofas,  sipping  tea 
and  talking  scandal.  When  they  had  tired  of  gossip, 
they  strolled  round  the  shop  and  selected  furniture 
for  their  houses.  So  Thomas  Chippendale  became 
celebrated.  To  gain  this  fame  he  had  none  of  the 
present'day  problems  to  face.  His  only  care  was  to 
see  that  the  invitations  to  his  tea  parties  were  sent 


to  the  proper  people.  These  attracted  the  fashion' 
able  world  to  his  "show  rooms11.  Chippendale  is 
dead  and  the  social  gatherings  at  his  shop  are  a  tra' 
dition.  But  the  furniture  designs  he  published  in 
his  "Gentleman  and  Cabinet  Maker's  Directory'', 
remain  the  inspiration  for  that  school  of  American 
cabinetmakers  who  are  the  Chippendales  of  our 
time.  For  whether  these  men  are  making  furniture 
after  the  designs  of  the  famous  English,  French  or 
Italian  craftsmen,  they  faithfully  follow  the  origi' 
nal  models,  the  work  of  celebrated  cabinetmakers. 


"^URNITURE  made  from  the  designs  of  all  the  famous  English, 
"*~  French  and  Italian  craftsmen  is  on  exhibition  at  our  showrooms. 
At  Chippendale's  shops  the  World  of  Fashion  selected  the  finest  furni- 
ture of  their  time.  A  visit  to  our  showrooms  will  afford  you  an  inter- 
esting insight  into  the  fine  workmanship  of  modern  cabinetmakers. 
And  you  can  select  furniture  for  your  home  with  the  same  leisurely 
enjoyment  that  was  known  to  the  crinolined  ladies  of  long  ago. 

Makers  of  Finest  Quality  Furniture  * 


Co  0  PER-WlLLIAMS ,  inc. 
385  Madison  Avenue 
Newark  City 

'Phone  Vanderbilt  5048 

Orsenigo  C0.,inc. 

383  Madison  Avenue 
Newark  City 

'Phone  Murray  Hill  4500 


Palmer  &  Embury  Mfg.Co. 

222  East  46^  Street 
New  York  City 

'Phone  Murray  Hill  4787 

SCHMIEG,HUNGATE  8  KOTZIAN,  inc. 

521  East  72  ^  Street 
New  Y)rk  City 

'Phone   Butter  field   8165 


Shaw  Furniture  Co. 

730  Fifth  Avenue 
New\brk  City 

'Phone  Circle   6013 

Somma  Shops,  inc. 

383  Madison  Avenue 
New  Y>rk  City 

'Phone  Murray  Hill  4966 
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English  Antique  Furniture 

A  permanent  exhibition  of  English  antique  furniture  of 
the  finest  quality  is  always  on  view  in  our  showrooms 
which  you  are  invited  to  inspect.  Our  large  stock,  augment- 
ed by  weekly  shipments  assures  an  ever  changing  array  of 
English  antiques  from  which  to  select. 

WHOLESALE 
Member  of   Antique  and    Decorative   Arts   League 


Jlwis,  Son  $~JMun\>e£ 

383  Madison  Avenue,  New  York 


The  above   grouping  illustrates  several  fine  Queen  Anne   pieces  with   the 
exception  of  the  minor  on  the  right  which  is  Chippendale 


Tile  Borders  Decorate  Doorways 


(Continued  from  page  59) 


Art  tiles,  five  inches  square, 
form  the  border  of  light 
yellow,  cream  and  black, 
which  together  with  a  brighk 
yellow  jar  gives  charm  0 
this  stucco  doorway 

The  entrance  of  art  tile 
finish,  it  naturally  follows, 
is  always  colorful,  al- 
though it  should'  not  be 
glaringly  so.  In  its  proper 
handling,  it  lends  to  the 
front  of  the  house  a 
stressed  point  of  interest 
that  is  of  decorative  value 
to  the  whole,  as  well  as 
being  in  itself  a  most  at- 
tractive detail.  Add  an 
effective  doorway  lighting 
fixture  and  a  little  well- ! 
arranged  garden  planting, 
together,  perhaps,  with  a 
bright-colored  vase  or  jar; 
and  the  entrance  becomes 
indeed  a  charming  fea-. 
ture  of  the  home.  It  gives  < 
us  a  happy  impression  of. 


pure  white  stucco  how- 
ever, produces  a  back- 
ground generally  suitable 
and  effective  for  tile 
work  in  almost  any  of 
the  usual  color  combina- 
tions. 

In  conjunction  with 
doorways  of  this  kind 
the  steps  and  stoops  may 
be  of  either  cement, 
brick  or  regular  paving 
tile,  or  the  treatment  of 
them  may  also  be  of  art 
tile  finish.  The  tiled  roof, 
of  course,  goes  especially 
well  with  the  decorative 
tile  entrance,  although 
such  association  is  not 
imperative. 

Styles  of  houses  to 
which  the  tile-treated 
doorway  is  particularly 
adaptable  are  the  Span- 
ish, the  Moorish,  the 
Italian,  and  the  so-called 
Mediterranean.  It  also 
sometimes  blends  in 
quite  appropriately  with 
certain  modified  inter- 
pretations of  the  French, 
French-Norman  and 
English  styles — depending,  of  course, 
upon  materials  and  general  character 
of  architectural  design  in  an  entrance. 


This  doorway  is  completely  framed  with  art  tile, 
to  give  an  exceptionally  rich  and  decorative  c/- 
feet;    green,    blue,    maroon,   red,    black   and   tan 

hospitality,  which  stays  with  us 
enhancing  whatever  pleasing  effect: 
we  find  in  the  room  decoration  within 


Building  and  Equipping  Your  Home 


(Continued  from  page  86) 


high-grade  roofing  felt — weighing 
thirty  pounds  to  the  square  in  or- 
dinary cases,  and  forty  pounds  if  the 
roof -pitch  is  fairly  low — should  be 
applied  between  the  roof-boards  and 
the  tiles,  for  water-tightness. 

These  materials  should  not  be  con- 
sidered by  the  owners  as  "extras"  in 
the  bill  of  materials.  For  in  the  first 
place  they  are  necessary  to  sound 
roof-construction  with  any  material. 
Secondly,  it  usually  develops  that  the 
first  cost  of  a  tiled  roof  is  the  only 
cost;  so  the  initial  investment  should 
lie  sufficient  to  cover  all  essential  re- 
quirements. This  applies  to  the  flash- 
ings, the  metal  for  drainage  and  the 
basic   materials. 

For,  on  the  practical  side,  the  chief 
qualities  of  roofing  tiles  are  perma- 
nence, fire-proofness,  impermeability 


by  moisture  (under  proper  condi 
tions),  freedom  from  lightning-hazar 
and  absence  of  material  effect  fror 
variations  in  temperature.  Considei 
ing  these  qualities,  together  with  th 
literally  unlimited  range  of  effects  o 
color  and  texture,  and  the  finesse  wit 
which  the  material  is  now  manufac 
tured  and  applied  can  be  adapted  t 
all  the  masonry  styles  of  domesti 
architecture,  it  is  not  a  matter  fc 
surprise  that  the  popularity  of  til( 
is    unabated   and,   in    fact,    spread 


(Editor's  Note:  Questions  relating 
any  building  materials,  method  of  cos 
strtiction,  or  household  equipment  W 
he  answered  by  the  Building  and  Equi 
ping  Department  of  Arts  &  Decor 
tion,  provided  the  inquiry  is  accot 
panic d  by  stamped  addressed  cnvclopl 
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interior  Decoration 

at  Gump's,  finds  its  most  distin= 
guished  expression.  Should  your 
excursion  to  the  Gump  Treasure 
House  result  in  a  single  piece,  such 
as  the  Antique  Florentine  Madia 
illustrated,  you  are  assured  authen= 
ticity  and  true  worth;  if  the  outcome 
he  a  commission  to  decorate,  you  will 
be  the  richer  for  a  home  of  impeccable 
taste,  of  unusual  luxury,  of  livable 
and  lasting  charm. 


ui  limps 


S.&  G.GUMP  CO. 

246=268  Post  Street 

San  Francisco 

California 


Cv4uthentic  reproductions 

OF 

I  TA  L I  A  N 

ANTIQUES 


Damasks       -      Brocades 
Velvets      -      Brocatelles 


COMPANY 

INC. 


SEELEY  SCALAMANDRE 

660  MADISON  AVENUE 
NEW  YORK,  N.  Y. 
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AMERICAN  AND  ENGLISH 
ANTIQUES 


_  A  beautiful  American  Chip' 
^-^  -*-  pendale  secretaire  in  mahog' 
any,  forty-two  inches  wide.  American 
pieces  of  such  exquisite  quality 
harmonise  with  the  most  delicate 
English  furniture.  On  our  floors  both 
types  can  be  studied. 


© 

$ 

® 

Men 

iber  of 

Antique 

and  Decorative 

Arts  Lea 

gue 

Ginsburg  &JGeDq,  ^nc 


THE   COLONY   SHOPS 


815   Madison   Avenue  —  at  tSlh 
New   York 


Laces  and  Linens  for  Bedroom  and  Bath 


(Continued  from  page  61) 


spreads  of  supple  mohair  with  a 
silken  sheen,  dust  and  wrinkle  proof, 
in  rose,  orchid,  reseda,  blue  and  beige. 
These  are  bordered  with  decorative 
contrasting  stripes  or  have  central 
designs  in  sun-fast  and  tub-fast  col- 
ors. Staunch  as  old-fashioned  blue  and 
white  ticking  is  the  lustrous  damask 
which  covers  the  modern  mattress, 
patterned  in  wreaths,  medallions, 
leaves  and  other  designs  in  turquoise 
and  Venetian  blue,  lilac,  sea  foam, 
beige  and  rose  to  harmonize  with  the 
linens. 

Blankets  of  softest  wool  are  pure 
white,  or  white  with  a  color  on  the 
reverse  side,  in  plain  pastel  shades,  or 
in  two  colors — rose  with  maize  on 
the  reverse,  peach  with  nile  green, 
blue  with  maize  or  orchid,  rose  with 
apricot  or  sea  foam  and  petal  pink 
with  orchid — a  bewildering  collection 


Below:  Moire  silk  is  the  material  of 
this  dainty  quilted  coverlet,  blue  as 
the  sky  of  Sorento.  Courtesy  Mosse  Inc. 


Above:  Crepe  mohair  bed- 
spread with  putty  color 
ground  and  a  crewel  em- 
broidery design  in  brotvn, 
orange,  yellow,  blue  and 
green.  Courtesy  Lesher  Whit- 
man &  Co. 

give  tone  to  the  other  tints. 
Especially  designed  for  a 
man's  sleeping  room  is  a 
down-filled  pillow  and  cov- 
erlet of  tan  taffeta,  inter- 
lined with  wool,  the  center 
hand-quilted  in  matelasse 
effect  surrounded  by  a  wide 
border  quilted  in  Persian 
trapunto.  Another  luxurious 
coverlet  adapted  to  mascu- 
line needs  is  made  of  golden 
brown  "silk  fur"  lined  with 
matching  crepe,  and  this  has 
a  French  bolster.  Either  of 
these  may  be  ordered  in  any 
color  to  match  any  decorative  scheme. 
Most  practical  are  the  reversible  bed- 

Below:  Fine  linen  coverlet  richly  em- 
broidered and  embellished  with  Point 
de    Venice    and    filet    lace.    Courtesy 
James  McCutcheon  &  Co. 


from  which  it  is  a  joy  to  select. 
Couvre-pieds  or  comfortables  are  of 
plain  satin  or  taffeta  in  one  color, 
two  tones,  or  a  combination  of 
colors  matching  the  blankets.  Inter- 
lined with  lamb's 
wool  they  are 
hand-quilted  with 
intricate  designs 
and  the  edges  are 
scalloped  or  cord- 
ed. These  feather- 
weight covers  are 
elaborately  mono- 
grammed  or  em- 
broidered with  a 
coat-of-arms  in 
colored  silks  com- 
bined with  gold  or 
silver  threads.  In- 
valuable for  trav- 
elers are  large 
envelopes  of  black 
moire  silk  lined 
with  a  color,  en- 
closing a  small 
down  pillow,  a 
feat  her-weight  pure 
wool  blanket,  two 
silk  or  crepe  de 
chine  sheets  and 
two  pillow  slips, 
which  may  be  ob- 
tained in  any  de- 
sired color,  with 
monograms  em- 
broidered to  order. 
The  ensemble  idea 
is  carried  out  in 
(Continued  on 
page  104) 
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Genuine  antique  Louis  XV 
white  marble  basin.  Two 
masques  with  spouts  for  run- 
ning water.  Black  marble  ped- 
estal and  back  plate  (modern) . 
Gilt  bronze  plaque  with  two 
knobs  engraved  in  shell  and 
rose  design. 


Interior  Decoration — 

Antique  Furniture 

Ob  jets  d'Art... 

ELSIE  de WOLFE 

677  Fifth  Avenue,  New  York 


Old   English 
Furniture 


Louis  XV  Walnut  Table;  an  uphol- 
stered Chaise  Longue  with  all-down 
cushion;  a  six-panel  wood  screen  in  a 
selection  of  finishes;  old  Venetian 
Prints  in  color,  and  French  Wall 
Shelves. 


EWIN  and  EWIN,  Inc. 

667    MADISON   AVENUE 

Between  Goth  and  61st  Streets 

NEW   YORK 

DECORATORS     *     IMPORTERS     *     OBJETS  D'ART 
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REPRODUCTION      OF      AN      ENGLISH      IRON 

CANDLE     SCONCE,    SUITABLE     FOR     HALL, 

LIVING    ROOM    OR    LIBRARY 


Cassidy  Company 

INCORPORATED 

Designers    and    Manufacturers    of    Lighting    Fixtures 
Since    1867 

101     PARK    AVENUE    AT    FORTIETH    STREET 
NEW  YORK  CITY 
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Window 
Screens 
Modernized ! 

— never  taken  down 
for  storage 

— roll  up  and  down 

— all  metal  construction 

— built  in  with  the 
windows 
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What  a  relief  from  the  old 
fashioned  stationary  screens 
with  their  unsightly  frames! 
Rolscreens  enhance  the 
charm  of  beautiful  window 
effects.  The  special 
"AluminA"  wire  cloth  is 
scarcely  visible. 

A  touch  sends  them  up, 
entirely  concealed  or  brings 
them  down  in  place  securely 
locked  on  the  inside.  In- 
vestigate the  special  advan- 
tages of  Rolscreens  before 
ordering  window  screens. 
Rolscreens  will  delight  you ! 

5(OLSCREEN  COMPANY 

20  Main  Street,  Pella,  Iowa 
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Laces  and  Linens  for  Bedroom  and  Bath 


(Continued  from  page  102) 


every  appointment  for  sleeping  room 
and  bath,  lace  and  linen  coverlets 
are  duplicated  in  scarfs  for  com- 
mode or  night  table  and,  when  colors 
are  introduced  they  harmonize  not 
alone  with  the  high  spot  of  color  in 
the  wall  decoration,  but  with  hang- 
ings, furniture  coverings  and  some- 
times painted  furniture.  Colored 
linens  for  bed  and  bath  are  no  longer 
an  innovation,  but  daily  increase  in 
popularity,  and  most  attractive  are 
the  linens  and  percales  in  exquisite 
pastel  shades,  with  beautifully  de- 
signed monograms  embroidered  in 
deeper  self  tones,  or  in  white.  Entirely 
new  are  sheets,  slips,  face  and  guest 
towels  of  fine  white  linen  ornamented 
with  insets  and  inlays  of  colored 
linen  in  squares,  ovals,  and  simple 
geometric  designs  inserted  with  a  fine 
line  of  satin  stitch,  surrounded  with 
dainty  hand  embroidery. 

One  ensemble  set  of  white  linen 
has  inlaid  ovals  of  delicate  green, 
with  daisies  embroidered  in  white,  an- 
other is  embellished  with  eyelet  em- 
broidery and  sprays  of  green  leaves. 
Very  effective  are  the  sheets  and  slips 
of  fine  white  linen  or  percale,  that 
patrician  among  cottons,  with  wide 
hemstitched  hems  in  lovely  colors, 
peach,  orchid,  rose,  maize,  jade  or 
blue;  some  plain,  others  deeply  scal- 
loped in  points  and  embroidered  with 
white  polka  dots.  Despite  the  popu- 
larity of  color,  many  persons  still 
cling  to  sheets  and  slips  of  fine  white 
linen,  French,  Irish,  Belgian  or  Span- 
ish, either  simply  hemstitched  and 
monogrammed,  or  embellished  with 
delicate  embroidery  and  insets  of  fine 
lace.  An  ensemble  set  of  white  linen 
(sheets,  slips,  face  and  guest  towels) 
has  scalloped  edges  and  an  elaborate 
design  in  the  difficult  Filtire,  the  ex- 
quisite work  of  Bavarian  nuns,  com- 
bined with  fine  hand  embroidery. 
Another  set  has  ovals  of  Appenzell 
embroidery  inset  in  bands  of  filet 
lace. 

Others  have  grouped  lines  of  double 
hemstitching  and  bands  of  hand  em- 
broidery, or  elaborate  designs  of 
hand  drawn-work  between  lines  of 
embroidery,  with  monograms  in  dia- 
monds, ovals,  elongated  triangles, 
scrolls,  or  in  simple  block  letters. 
Bands  of  mosaic  with  Venice  motifs 
are  favorite  decorations  for  sheets 
and  slips,  as  are  Turkish  point  and 
satin  stitch,  with  motifs  of  Filtire. 

New  and  attractive  are  the  two  inch 
moire  borders  in  arbutus  pink,  prim- 
rose yellow,  sea  foam,  cornflower,  or 
orchid,  on  face  and  guest  towels  of 
finest  Irish  and  Belgian  huck  or  dam- 
ask matching  the  flower  tinted 
sheets,  or  the  center  may  be  in  pastel 
shades  with  plain  white  or  moire 
border,  the  monogram  matching  the 
border  color.  Towels  of  fine  linen 
crepe  in  luscious  shades  of  peach, 
rose,  gold,  turquoise  or  jade  are  fin- 
ished with  long,  elaborately  knotted 
fringe,  or  have  hemstitched  hems, 
stripes    and    monograms    in    deeper 


tones  with  white  side  borders.  From 
Czechoslovakia  come  face  and  guest 
towels  of  heavy  ivory  damask  with 
hemstitched  hems  of  rainbow  colors, 
matching  bedspreads.  Satin  band  dam- 
ask towels  in  all  colors  are  sim- 
ply hemstitched,  while  towels  in 
ivory  striped  damask  have  hems  in 
every  hue.  Rose  or  green  Assisi  em- 
broidery appears  on  towels  of  hand 
spun  Italian  linen  and  a  honeysuckle 
border  in  green  ornaments  others  of 
white  Irish  huck. 

Face  and  guest  towels  of  fine  huck 
or  linen  are  scalloped  or  hemstitched 
and  embellished  with  motifs  of 
Venice,  Filtire  or  mosaic  and  Appen- 
zell embroidery,  or  with  fine  lines  of 
satin  stitch,  and  elaborate  monograms. 
An  extremely  pretty  group  of  French 
linen  guest  towels  have  appliqued  de- 
signs in  colors — lavender  on  peach, 
tan  on  blue,  white  and  blue  on  yel- 
low, orchid  and  peach  on  white,  yel- 
low on  green  and  pink  and  blue  on 
white.  Guest  towels  of  French  granite 
linen  in  strawberry,  coral,  turquoise, 
amber  and  jade  have  hems  and  ap- 
pliqued designs  in  white.  Others  of 
fine  white  linen  are  finished  with 
inverted  scallops  of  the  same  lovely 
colors.  Small  towels  for  tiny  hands 
are  especially  designed  for  children, 
enticing  enough  to  make  laving  a 
romp,  not  a  riot,  for  what  child 
could  object  to  drying  face  and 
hands  on  the  Old  Woman  in  the 
Shoe,  little  Jack  Horner,  or  Bo-Peep 
with  her  sheep  in  colors  rivalling 
rainbows? 

Curtains  for  shower  baths  are  of 
rubberized  rayon  in  lovely  plain 
colors,  two-toned  stripes,  checks  or 
blocks;  Celanese  in  modernistic  de- 
signs, moire,  satine,  mildew  proof 
cotton;  kapock,  striped  in  rose,  blue 
and  tan;  printed  chintz  and  flowered 
cretonne  in  gay  colors.  Bath  towels, 
mats,  sheets  and  face  cloths  add  to 
the  gaiety,  in  every  imaginable  color, 
in  stripes,  borders,  or  modernistic 
designs.  Chenille  bath  mats  bordered 
with  lavender,  daffodil,  emerald,  rose 
or  cornflower  blue  have  white  centers 
with  gay  little  baskets  ablaze  with 
bloom,  matching  the  Terry  bath 
towels.  Bath  mats  of  rayon  silk  with 
centers  in  lovely  shades  have  out- 
lining borders  of  white.  French  bath 
mats  with  black,  orchid,  rose  or  jade 
centers  also  have  white  borders.  Oval, 
round,  or  oblong  mats  of  candlewick- 
ing  in  rose,  maize  and  other  colors 
with  black  borders  have  modernistic 
designs  in  gold,  black,  green  and 
lavender.  Terry  bath  towels  in  Nile, 
peach,  orchid,  rose,  tan  and  maize, 
have  wide  borders  in  deeper  self 
tones  matching  the  heavy  Turkish 
bath  mats.  "Non  skid"  bath  mats  of 
mohair,  rayon  and  cotton  are  both  dec- 
orative and  practical  suggesting  Roman 
scarfs  in  their  colorful  stripes.  Espe- 
cially designed  for  men  are  towels, 
sheets,  and  face  cloths  in  delicate 
tan,  the  central  monogram  in  match- 
ing color,   surrounded   by  sun   rays. 


Modernism  in  good  taste  has  been  fully  achieved  in  the  new  Bigelow- 
Hartford  creations.  Lovely  in  their  simplicity,  appealing  alike  in  color 
and  design,  without  a  hint  of  the  bizarre,  these  rugs  and  carpets  bring  to 
the  home  distinction  and  restfulness.  They  harmonize  with  all  modern  in- 
teriors and  many  traditional  ones.  Sturdily  constructed  of  finest  materials, 
by  master  craftsmen,  they  will  give  long  years  of  service.  Modern  charm 


is  realized  when  a  Bigelow-Hartford  rug  or  carpet  is  the  basis  of  your 
decorative  plan.  Progressive  merchants  everywhere  are  showing  these 
weaves.  If  you  are  in  doubt  as  to  where  you  may  see  them,  write,  and  we 
shall  gladly  give  you  the  name  of  a  nearby  store.  A  most  interesting  book- 
let, Color  and  Design:  Their  Use  in  Home  Decoration,  will  be  sent  you  for 
25fS.  Bigelow-Hartford  Carpet  Company,  385  Madison  Ave.,  New  York. 


BIGELOW-HARTFORD 

RUGS  &  CARPETS 


FEBRUARY,  1929 
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"Never  have  I  done  anything  as  interesting  and 
fascinating  as  the  Course  I  studied  with  you.  ♦  .  ♦ 

The  course  itself  was  comprehensive,  thorough  and  easy  to  understand.  ...  It  has 
broadened  my  interests  in  art,  furniture  and  decoration,  and  given  me  an  assurance  of 
knowledge  in  them  that  is  a  great  pleasure  as  well  as  a  benefit  both  to  me  and  to  my 
friends,  and  has  opened  a  field  of  training  that  I  am  glad  to  have,  for  while  now  I  only 
use  it  for  myself  and  my  friends,  yet  I  know  that  it  is  mine  to  be  used'  if  necessary  at 
anv  time."  ,_,  , 

(Extract  from  letter.  Name  on  request.) 


Qive  your  creative  talents  a  chance 

To  plan  a  room  in  all  its  details,  to  buy  furniture,  floor  and  wall  coverings,  draperies,  pictures 
and  objets  d'art,  and  with  them  create  out  of  an  empty,  box-like  space  a  place  of  enchanting 
beauty  and  charm,  affords  a  satisfaction  closely  akin  to  that  produced  by  the  achievement  of 
a  fine  painting  or  sculpture.  As  a  matter  of  fact,  such  a  room  is  just  as  much  a  result  of 
creative  instinct  and  ability  as  any  painting. 

Interior  Decorating  is  a  science  as  well  as  an  art,  since  is  rests  upon  very  definite  and 
immutable  laws  and  principles.  No  matter  how  cultured  and  "artistic"  one  may  be,  without 
a  thorough  knowledge  of  those  laws  and  principles  one  cannot  avoid  mistakes  that  are  im- 
mediately apparent  to  those  who  know. 

These  laws  and  principles  can  be  learned  in  a  few  months'  time  at  the  cost  of  a  few  minutes' 
thoughtful  reading  each  day — reading  which  is  neither  dull  nor  tedious  but  absorbingly 
interesting. 

Ihe  Arts  &  Decoration  Home  Study 
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The  pictures  shown  here  in  reduced  size 
are  typical  of  the  hundreds  of  illustra- 
tions   in   the   printed   lesson   pamphlets. 


ourse  in  Interior  JJecoration 


is  one  of  the  most  enjoyable  and  profitable  courses  of  reading  for  cultivated  people  that  can 
be  found  today ;  a  course  that  will  help  them  materially  and  add  enormously  to  their  pleasure 
in  the  purchasing  they  do  through  the  rest  of  their  lives;  a  course  that  will  equip  them  well 
for  the  practice  of  one  of  the  most  enjoyable  and  lucrative  of  all  careers  if  one  is  desired ;  a 
course  that  is  as  fascinating  as  any  novel — 

And  it  is  a  course  that  will,  in  all  probability,  reveal  in  you  hitherto  unsuspected  creative 
abilities. 

The  Arts  &  Decoration  Practical  Home  Study  Course  is  planned  to  fit  in  with  your  spare 
time.  The  lessons  come  to  you  at  regular  intervals  and  are  so  clearly  written  and  so  profusely 
illustrated  that  they  intrigue  your  interest  from  beginning  to  end.  Personal  correspondence  with 
the  instructional  staff  supplements  your  reading  and  affords  valuable  consultation  on  your  in- 
dividual problems. 

Twenty-four  lessons,  each  one  more  delightful  than  the  last,  make  up  this  invaluable  course. 
Step  by  step  they  initiate  you  into  the  artistic  principles  that  govern  the  creation  of  beautiful 
home  surroundings.  Each  principle  is  so  concisely  set  forth,  so  clearly  explained  in  non- 
technical language,  that  reading  your  lessons  will  be  very  real  pleasure  and  in  no  sense  a  task. 
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most    enjoyaDie   ana    proritaoie 
career  for  the  cultivated  man   or  woman 

The  work  of  the  Interior  Decorator  is  to  create  beautiful  rooms  and  homes  out  of  beautiful 
things — beautiful  furniture,  rugs,  pictures,  tapestries,  objets  d'art.  The  very  nature  of  the  work 
compels  close  association  constantly  with  the  most  beautiful  products  of  all  the  arts  and  crafts. 
The  rewards  compare  favorably  with  those  of  any  other  profession.  Any  woman  reader  of 
Arts  &  Decoration  who  has  ever  wished  she  could  "do  something ",  cither  for  the  sake  of  the 
income  or  merely  to  occupy  her  time  and  provide  her  with  a  new  interest  in  life,  will  find  this 
course  the  answer  to  her  problem. 


The  course  is  not  expensive,  and  you  will  find  its  cost  a  most  profitable  investment. 


Certificate  of  Approval  issued   to  this  Course  by  the 
University  of  the  State  of  New  York 
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Send  for  Beautiful  Brochure  -  -  FREE 


Arts  &  Decoration  Home  Study 

Course  in  Interior  Decoration 

578  Madison  Ave.,  New  York,  N.  Y. 


V  &D  Feb..  1929 


Send  me   your  new  free  brochure  describing 
>  our  course. 

Name  

Address 


FEBRUARY.  1929 
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ST.  LOUIS 

484  N.  Kingshighway  Blvd. 


LOS  ANGELES 

2509  West  7th  Street 


Newhouse  Galleries 


i 
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"VENICE" 
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MARTIN  RICO 


DISTINGUISHED  PAINTINGS 

and 

WORKS  OF  ART 


11  East  57th  Street 


NEW  YORK 


A.  MARCHAND 

Lighting  Fixtures  of  Distinction 


Fine  Crystal  Chandeliers 
Candelabra  and  Wall  Lights 

680  Fifth  Avenue,  New  York 

Chicago  Showroom:  820  Tower  Court 

Consult  xour  decorator  or  architect 


AN!  ONYX 

AVITREOUS  MARBLE 


Truly  modern  is  this  new  material  for  bathroom 
and  kitchen  walls,  ceilings,  wainscoting.  Sani 
Onyx  offers  distinctive  surface  textures  with  colors 
of  rare  and  exquisite  beauty. 

No  substitute  or  makeshift,  Sani  Onyx  is  a  superior 
product,  fused  from  rock  ingredients.  More  endur- 
ing than  any  known  wall  material,  it  does  not  crack, 
chip,  check  or  discolor  even  after  years  of  hard  serv- 
ice. And  there's  never  a  penny  to  pay  for  repairs  or 
re-decoration. 

Send  for  a  beautiful  free  book  shoicing 
installations  in  full  color. 

THE  MARIETTA  MANUFACTURING  CO. 

300  Brookside,  Indianapolis,  Ind.,  U.  S.  A. 
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One  of  a  Set  of  4  English  Silver  Entree 
Dishes,  made  in  Birmingham  in  the  Year 
182 'j  by  Edward  Thompson,  from  the 
Collection  of  Sir  Vauncey  Harpur  Crewe 
of  Calke  Abbey,  Derbyshire,  England 


f  f  HE  entree  dish,  pictured 
^ — ^  above,  is  one  01  the  rare 
pieces  included  in  tne  assem- 
blage oi  Old  English  Silver 
collected  personally  by  Mr. 
Robinson.  Connoisseurs  will 
lind  in  this  charming  groubing 
many  exquisite  bieces  that 
represent  unusual  values  tnat 
are  most  reasonable.  There  are 
also  included  a  lew  rare  bieces 
ol    Old     English    Furniture. 


OLD  ENGLISH  SILVER 
AND  REPRODUCTIONS 
SnylancL 

19  KENSINGTON  HIGH  STREET  /Of  C?l/[kzrlVenUe 

LONDON  W  8 

uwixuy^w.o  NEW   YQRK 

331   Worth   Aicum-,  Palm   Beach,   Florida 

Member    of    the    Antique    and    Decorative    Arts     League,    Inc. 


Broadway  to  Date 

(  Continued  from  page  71) 


Lenore    Ulric,   as   she    appears    in    David    Belasco's 
adaptation  of  "Mima",  at  the  Belasco  Theatre 


THE  WILD  DUCK 

IF  you  want  to  discover  the  super- 
ficiality and  imitative  quality  of 
Shaw  go  to  see  Ibsen.  I  wonder 
whether  the  great  Norseman  will  ever 
be  a  "back  number"?  Certainly  "The 
Wild  Duck"  is  built  of  the  stuff  of 
immortality.  It  is  a  devastating  satire 
on  the  idealist,  the  busybody,  the 
man  who  wants  "to  tell  the  truth." 
The  result  is  always  unhappiness  and 
tragedy,  as  in  the  inexorable  ending 
of  this  great  play. 

The  Actors'  Theatre  has  put  on  the 
greatest  version  of  "The  Wild  Duck" 
I  have  ever  seen.  It  transported  me  to 
the  heaven  of  Sheer  Drama.  Here 
were  profound,  vital  life-elements 
and  the  world  of  ideas  incarnated  in 
living,  breathing  flesh.  Blanche  Yurka 
as  Gina  gave  a  performance  which  for 
sheer  beauty  has  never  been  surpassed 
in  New  York.  Gina  is  a  mere  broom 
in  life;  a  dull  instrument  played  upon 
by  Fatality  and  the  whims  of  men. 
Miss  Yurka  dug  down  into  the  depths 
of  Ibsen's  Gina,  and  the  result  is  a 
character  portrayal  so  tremendously 
real  and  palpitating  that  it  is  hard  to 
believe  it  is  art.  Dallas 
Anderson  portrayed  the 
blatant,  bombastic  auto- 
ass,  Hialmar  Ekdal, 
with  fire  and  uncon- 
scious humor.  Ralph 
Roeder  played  Gregers 
Werle  as  a  solemn, 
fanatical  salesman  of 
the  Ideal.  Linda  Wat- 
kins  as  the  tragic  little 
Hedvig  was  patheti- 
cally touching.  John 
Daly  Murphy  as  old 
Ekdal  was  laughable  in 
that  chilly  Ibsen  way. 
In  all,  this  is  a  one 
hundred  per  cent  per- 
fect performance  of  a 
great  drama.  And  cer- 
tainly to  me  Blanche 
Yurka  is  the  greatest 
actress    on    our    stage. 

MACBETH 

"Macbeth"  is  a  fatal- 

Charles    D.    Coburn,   as 

Sir   John    Falstaff,  from 

a    painting    by    Joseph 

Cummings  Chase 


istic  drama  of  the  brain, 
of  the  soul.  All  its  ac- 
tion is  secondary.  It  is 
one  long  soliloquy  by  a 
man  and  woman  who 
are  not  as  great  as  their 
dream.  Something  of 
this  spirit  was  got  into 
George  Tyler's  produc- 
tion of  the  tragedy 
when  it  was  played  in 
the  supernatural  key 
suggested  by  Gordon 
Craig,  who  insists  that 
the  three  witches  be 
made  dominant.  So 
whenever  the  witch  mo- 
tive was  sounded  in 
"Macbeth"  and  the  de- 
signs of  Craig  were 
most  in  evidence — as  in 
the  sublimely  beautiful 
and  tragic  cavern  scene 
at  the  end  of  act  3 — 
this  producer  soared 
above  any  production  I 
have  ever  seen  of 
"Macbeth."  But  there 
was  not  enough  of 
Gordon  Craig  to  suit 
me.  We  are  merely  al- 
lowed to  graze  him  in  this  production, 
about  which  there  seems  to  be  a 
wrangle  between  Mr.  Douglas  Ross 
and  Mr.  Craig  as  to  just  how 
much  is  who.  But  an  amateur  would 
know  where  Ross  stops  and  Craig 
begins.  Who  will  bring  Craig  to 
America  and  let  him  go  ahead  on 
a  production  without  a  boss  or  a 
collaborator? 

The  Macbeth  of  Lyn  Harding  was 
a  variant  between  obese  subtlety  and 
thin  heroics;  but  in  the  main  an  in- 
telligent and  satisfactory  piece  'of 
work.  Macbeth  is  beyond  all  acting; 
it  is  an  interior  drama.  Has  there  ever 
been  a  great  Macbeth?  In  one  scene 
alone  did  Florence  Reed  even  begin  to 
act  Lady  Macbeth.  This  was  in  the 
sleep-walking  scene — and  the  success 
of  this  was  mainly  due  to  the  semi- 
Craig  setting.  For  the  rest  she  was 
plainly  Madame  Goddam  of  the 
"Shanghai  Gesture".  The  rest  of  the 
company  just  passed  with  the  single 
exception  of  Percival  Vivian's  "A 
Porter,"  a  small  but  unforgettable 
ten  minutes  of  perfect  Shakespeare. 
(Continued  on  page  IDS) 
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r  I  ^  he  majestic  splendor  of  fine  old 
■*■  crystal  chandeliers  is  to  be  found 
in  our  collection  of  Waterford  and 
early  English  reproductions. 

The  chandelier  illustrated  is  our 
Number  7156  and  the  sconce  is  Num- 
ber 7131. 

A  pamphlet  illustrating  these  and 
other  reproductions  in  our  collection 
will  be  sent  on  request. 


We  invite  inquiries  from  Architects 

and    Decorators    for    all    types    of 

crystal  chandeliers. 


Arthur  Harrison  &  Co, 

IMPORTERS     OF 

Fine  Crystal  Chandeliers  and  Sconces 

561  West  Washington  Boulevard 

CHICAGO,  U.  S.  A. 


The  Most  Interesting  Store  in  Cincinnati' 


An  unusually  fine 
old  William  and 
Mary  Highboy  in 
Inlaid  Walnut. 

Correspondence 
solicited. 


I 


t's  Worth  a  Trip 
to  Cincinnati 


to  see  our  large  and  interesting  collection  of  au- 
thentic antique  furniture,  portraits  and  art  objects, 
available  at  surprisingly  low  prices.  Many  of  our 
patrons  from  other  cities  stop  off  in  Cincinnati  be- 
tween trains,  on  their  winter  pilgrimage  to  Florida 
or  California.  We  invite  you  to  do  so,  if  you  are 
interested  in  beautiful  things  for  your  home. 

TheA.B.  (£fo,S^0tVJr  Co« 

Importers  CT  Interior  Decorators  .   in  W.  4T11  St.,  Cincinnati,  O. 
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VENETIAN 


Period  Reproductions 


THE  charm  of  Venetian  furniture  lies  not 
alone  in  its  colorful  gayety  but  also  in 
its  great  similarity  to  the  creations  of  the 
Louis  XVth  period.  The  Venetians,  how- 
ever, modified  these  pieces  to  express  their 
own  bright  and  happy  spirit.  For  the  bedroom 
or  living  room  the  colorfulness  and  delight- 
ful form  of  Venetian  furniture  are  particu- 
larly appropriate.  In  the  Grosfeld  showrooms 
are  to  be  seen  these  lovely  Venetian  pieces 
as  well  as  Modernistic  furniture  and  repro- 
ductions of  the  French,  Spay^ish,  Italian  and 
English  periods.  To  see  this  display  you  need 
only  present  the  card  of  your  dealer  or 
decorator. 


TO  DEALERS  and  DECORATORS 

If  you  have  not  yet  received  our  complete  cata- 
log illustrating  our  entire  line  of  period  re- 
productions, it  will  be  sent  to  you  on  request. 


Albert  <6ro3felb,  Ml 

801-803  THIRD  AVENUE,  NEW  YORK 


Broadway  to  Date 

(Continued  from  page  106) 


CHICAGO  SHOWROOMS 

1244   North  Clark   Street 


THE  AGE  OF  INNOCENCE 

A  romantic  journey  into  the  1870's 
in  New  York  piloted  by  Edith  Whar- 
ton, Margaret  Ayres  Barnes,  Guthrie 
McClintock,  Gilbert  Miller— and  the 
gorgeous,  exotic,  provoking,  and,  at 
times,  Duse-like  Katharine  Cornell. 
Above  the  sex-caterwaulings  of  the 
newly  liberated  Young  Things  and 
the  back-fence  meowings  of  "experi- 
ence" plays  that  you  can  hear  up  and 
down  Broadway  every  night,  "The 
Age  of  Innocence"  came  as  a  healing 
south-wind  to  "my  critic's  soul,  fed 
up  on  bad  manners  and  "let's  make 
whoopee  and  call  it  a  problem  comedy 
of  sex."  Here  was  a  New  York  when 
love  was  still  something  emotionally 
thrilling,  infidelity  a  really  beautiful 
adventure,  when  legs  and  cocktails 
were  subordinated  to  manners,  wit 
and  graciousnesi.  Mrs.  Wharton's 
novel  on  the  stage  moves  slowly  but 
restfully  and,  to  me  at  least,  enchant- 
ingly,  unrolling  its  heart -story  of  the 
troubles  of  the  American-born  Coun- 
tess Olenska  and  her  final  renuncia- 
tion when  she  finds  that  the  wife  of 
the  man  she  loves  is  with  child. 

Katharine  Cornell  moves  through 
these  five  scenes  in  the  long  dresses 
of  the  period  like  a  being  apart,  giv- 
ing us  in  gesture  and  motion  the  con- 
flict between  her  natal-soil  morality 
and  her  acquired  Continental  ideas. 
She  is  an  artist  to  the  last  swish  of 
her  dress.  She  exudes  her  meanings. 
When  she  is  on  the  stage  there  is 
drama.  Arnold  Korff  gave  a  superb 
characterization    of    an   elderly    and 


Maurice  Schwartz,  ivho  presents  an 
interesting  repertoire  at  the  Yiddish 
Art  Theatre  this  season  and  plays  the 
lead  in  his  revival  of  Jacob  Gordon's 
"God,  Man  and  Devil" 

futile  lover  of  a  type  that  is  dead  in 
America.  Rollo  Peters  seemed  scarce- 
ly appreciated  enough  by  the  Coun- 
tess' married  suitor.  "The  Age  of 
Innocence"  is  as  we  were.  Don't 
miss  it. 

A  MOST  IMMORAL  LADY 

If  Alice  Brady  were  not  in  this 
hopeless,  threadbare,  trite  movie 
which  its  author,  Mr.  Townsend  Mar- 
tin, has  the  gorgeous  nerve  to  call  a 
play — "A  Most  Immoral  Lady" — this 
review  would  not  appear  in  this 
chronicle.  It  is  the  old  badger  game 
story  for  two  acts  which  so  com- 
pletely ends — thank  heaven! — at  the 
end  of  the  second  act  that  Mr.  Mar- 
tin put  on  a  Ziegfeld  cabaret  show 
laid  in  Paris  in  the  third  act  for  no 
reason  whatever.  But  Miss  Brady  is 
always  worth  going  to  see.  As  I 
have    said    before,    she   has   all    the 


possibilities  of  becoming  our  great- 
est emotional  actress;  but  no  one  has 
yet  found  her  play.  As  the  badger » 
lady  in  Mr.  Martin's  terrible  play  shcPJ 
must  have  been  laughing  bitterly  at 
herself  all  the  time.  She  knew  she 
was  handing  us  the  bunk.  But  in  spite 
of  these  handicaps  she  looked  beauti- 
ful and  acted  as  well  as  she  could; 
but  all  her  great  abilities  could  not 
pull  this  thing  up  out  of  the  movie 
ditch,  where  it  may  requiescat  in 
pace!  A  magnificent  but  unappreci- 
ated (by  the  audience)  dance  by 
Demetrius  Vilan  must  be  recorded 
■here. 

JEALOUS  MOON 

It  is  a  bold  thing  to  revive  the  old 
Pierrot-Columbine-Pantaloon  stuff  on 
Broadway  nowadays.  But  Jane  Cowl 
rushed  in  where  Broadway  angels 
feared  to  tread.  And  a  dismal,  bore- 
some,  sugary-sentimental  piece  it  was, 
this  play,  "Jealous  Moon,"  by  Miss 
Cowl  and  Theodore  Charles.  We  are 
all  too  far  gone  in  wickedness  to 
evermore  believe  in  this  Pierrot  stuff. 
Lionel  Atwill  had  his  hand  in  the 
production,  and  this  of  course  made 
it  one  hundred  per  cent  mid-Victor- 
ian. As  I  can  say  nothing  about  this 
play  that's  nice,  I  must  keep  all  my 
adjectives  for  Miss  Cowl,  who  can 
with  the  magic  of  her  voice  and  pres- 
ence always  raise  the  mediocre  to 
some  degree  of  distinction.  And 
whether  as  Judy  in  the  prologue  in 
the  marionette  workshop  or  as  Colum- 
bine in  the  dream  she  was  a  joy;  in 
fact,  in  the  scene  in  Venice  she  was 
perfectly  ravishing.  The  play  was  put 
on  well,  with  Philip  Merivale  as  a 
bone-rickety  Pierrot  and  Guy  Stand- 
ing as  a  perfectly  Lambs  Club 
Harlequin. 

MAJOR  BARBARA 

George  Bernard  Shaw's  thin  wit 
and  Mauve  Decade  paradoxes  were 
never  more  in  evidence  than  in  "Ma- 
jor Barbara".  How  old  all  this  stuff 
about  war  and  the  Salvation  Army 
and  poverty  sounds  to  us  now!  Why, 
dear  old  Bernard  is  back  with  Dick- 
ens, only  very  far  in  back  of  him, 
for  Dickens  could  create  human  be- 
ings, while  Bernard  only  invents  epi- 
grams in  pants  and  skirts.  Nor  did 
the  Theatre  Guild  distinguish  itself 
in  any  way  in  this  production.  It 
looked  like  a  duty  production.  Every- 
body almost — that  is,  Dudley  Digges 
and  Winifred  Lenihan — played  their 
part's  listlessly  and  mechanically,  with 
one  great  joyful,  bouncing  exception 
— Helen  Westley,  who  made  of  Lady 
Britomart  Undershaft  a  living,  vital 
person.  She  acted  Shaw  as  well  as 
talked  him.  Miss  Westley  can  never 
be  dull  or  mechanical.  She  is  liter- 
ally the  Voice  of  the  Guild.  I  must 
speak  a  nice  piece  also  for  Alice 
Cooper  Cliffe  as  Rummy  Mitchens. 
She  also  made  of  Shaw  something 
humanly  recognizable. 

PETER  PAN 

Many  years  ago  I  had  the  after- 
noon of  my  life  at  the  Empire  Thea- 
tre. It  was  a  children's  matinee  of 
"Peter  Pan"  in  which  Mark  Twain 
and  Maude  Peter  Pan  Adams  were 
the  hosts  of  the  kiddies.  So  I  lay  in 
wait  for  a  children's  matinee  of  the 
Civic  Repertory's  "Peter  Pan,"  for 
this  beautiful  fairy-story  must  be 
seen  from  the  kiddies'  dimension. 
Well,  they  howled  and  shouted,  and 
I  howled  and  shouted  with  them  as  of 
yore.  Eva  Le  Gallienne  flew  around 
as  Peter,  and  gave  a  most  engaging 
(Continued  on  page  110) 
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Antique   XVIII   Century   Furniture 
Old  Sheffield  and  China 
Special   Chintzes   and  Modern   Wall   Paper 


Woodville  &  Company 

2052  Locust  Street 
Philadelphia 


Exhibitor,  KAPOCK  HOUSE,  2011  Walnut  St. 


M.  A.  VAN  ESSO 

Lighting  fixtures  and  hand-carved  mirrors 

i 


L_ 


The  crystal  wall  bracket  shown  is  our  Number  1475. 

Makers  and  importers  of  fine  crystal  chande- 
liers,   candelabra,   girandoles   and   mirrors. 
Correspondence    invited    from   architects   and 
decorators. 

646  No.  Michigan  Avenue,  Chicago 


FRENCH 
ITALIAN  &  ENGLISH 

ReproductionseAntiques 


THE  furniture  created  in  England  during  the  18th 
Century  possesses  a  certain  charm  which  makes  it  par- 
ticularly agreeable  for  the  modern  home.  Then,  too, 
pieces  of  the  Queen  Anne,  Chippendale  and  Adam  periods, 
while  differing  in  silhouette,  may  be  used  together  to  form 
a  harmonious  and  delightful  interior.  At  our  showrooms  you 
will  see  many  reproductions  and  antiques  representative  of 
18th  Century  England  in  addition  to  pieces  of  the  French 
and  Italian  eras.  To  view  them,  merely  present  the  card  of 
your  decorator  or  dealer  thru  whom  purchases  may  be 
arranged. 


At  the  right  is  shown  a 
17th  Century  Italian  oil  jar 
— only  one  of  the  many 
varieties  which  we  have 
imported  from  Italy.  Their 
present  use  is  as  a  decora- 
lion  in  one's  garden  and  as 
such,  they  add  a  charming 
decorative  note. 


f  S.  CAVALLO>> 

(L  _      Reproductions  & Antiques         )) 
200  East  48  Street.NewYork 
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46  East  57  Si  reei 

+  New  "tork  + 

Antiques,  01&$fafctcs, 


■              11 

1                      1 

Owe  o/  a  Scf  o/  Fou>  I  >W 
Decorated  English  Cliairs, 

pale    yellow    and 
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performance  of  the  boy  who  would 
not  grow  up.  She  looked  boyish  and 
was  nimble.  Then  there  was  the  really 
beautiful  Wendy  of  Josephine  Hutch- 
inson and  J.  Edward  Bromberg  as  the 
astounding  Nana.  And  all  the  rest, 
whom  you  all  know.  And  those  who 
do  not — or  cannot — believe  in  fairies 
should  be  shot  at  sunrise — any  sun- 
rise. 

THE  SACRED  FLAME 

Mr.  Somerset  Maugham  has  gone 
into  the  talkies.-  It  is  almost  incon- 
ceivable that  the  man  who  brought 
forth  "Rain",  "The  Circle",  "Our 
Betters"  and  so  many  powerful  books 
should  have  written  this  sentimental, 
mawkish  play  around  the  murder  of  a 
war-crippled  son  by  his  mother  main-' 
ly  because  the  son's  wife  is  with  child 
by  another  son.  In  the  end  all  forgive 
the  mother,  including  the  nurse  of  the 
murdered  son  (played  with  a  certain 
fateful  magnificence  by  Clare  Eames), 
who  was,  as  you  may  guess  even  if 
you  have  not  seen  the  play,  in  love 
with  her  patient. 

CONGAI 

The  stars  of  "Congai"  are  Rouben 
Mamoulian  and  Cleon  Throckmorton, 
director  and  fabricator  of  the  settings 
respectively.  With  the  help  of  some 
incidental  music  by  Sara  Lahiri  and 
Lota,  they  have  woven  a  spell  of 
rare  exotic  beauty  in  which  an  audi- 
ence with  any  susceptibility  to  imagi- 
native transport  must  be  lost.  It  is 
romantic,  of  course,  and  in  Indo- 
China,  where  most  of  us  have  never 
been,  but  why  not  some  romantic 
illusion  in  these  days  of  crass,  vulgar 
reality?  Why  not  the  re-evocation  of 
old,  delicious  moods?  "Congai"  does 
it,  thanks  to  the  above  named.  The 
play?  It  is  by  a  Harry  Hervey  from 
his  book  of  the  same  name.  Mr.  Her- 
vey does  not  like  the  way  the  French 
rulers  treat  the  natives.  To  maintain 
his  thesis  he  has  created  a  woman, 
half  French,  half-native,  who  is  the 
mistress  of  a  novelist,  a  soldier,  a 
general  and  finally  the  French  Gov- 
ernor of  the  province.  In  the  latter 
case  she  becomes  his  mistress  in  order 
to  save  the  life  of  her  son  by  her  first 
native  lover,  for  the  son  has  killed  the 
general.  Helen  Menken  plays  the  lead- 
ing part  with  her  usual  dramatic  fire. 

HOLIDAY 

Philip  Barry's  comedies  tinkle. 
Their  dialogue  is  like  the  incessant 
tapping  of  a  silver  fork  on  glass.  For 
this  reason  their  hollow  delight.  His 
characters  are  never  full-length  hu- 
mans. They  remain  sketchy,  half- 
made,  underdone.  All  the  dialogue  in 
the  world  cannot  make  a  character. 
So  I  find  in  "Holiday,"  Mr.  Barry's 
latest  play,  a  series  of  iterations  and 
reiterations  around  the  theme  of 
whether  a  young  fellow  with  no  back- 
ground may  marry  into  a  millionaire 
Babbit's  family,  interspersed  with 
smart  (not  brilliant — there  is  a  differ- 
ence) conversation  which  in  many  in- 
stances does  not  relate  to  the  play 
at  all,  but  might  just  as  well  be  in  the 
Follies  or  from  the  mouth  of  Beatrice 
Lillie.  In  the  end,  of  course,  Youth 
triumphs  over  convention,  and 
Johnny  Case  goes  off  with  the  other 
sister  than  the  one  he  was  engaged 
to  and  papa  is  plainly  told  to  go  where 
Youth  nowadays  is  telling  age  to  go. 
Hope  Williams  is  a  fascinating  actress 
of.  the  Beatrice  Lillie  type.  She  played 
the  boyish,  rebellious  daughter  with 
charm  and  ginger  and  Barry's  irrele- 


vant wit  crackled  from  her  lips  like 
tiny  firecrackers. 

SINGING  JAILBIRDS  i 

Upton  Sinclair  does  not  interest  me.fi 
He  is  all  propaganda  and  no  art.  But 
somehow  the  New  Playwrights  Thea- 
tre contrived  on  the  small  stage  of  the 
Provincetown  Players  to  enact  a  veri- 
table miracle  in  the  presentation  of 
Sinclair's  drama  of  I.  W.  W.  persecu- 
tion in  a  California  jail  which  he 
calls  "Singing  Jailbirds."  The  play 
made  a  profound  impression  on  me  as 
drama  (for  its  anti-capitalistic,  wob- 
bly propaganda  I  cared  not  a  cigarette 
butt).  It  is  the  story  of  the  fevers 
and  dreams  and  final  death  from  self- 
starvation  of  Red  Adams  in  solitary 
confinement.  It  is  also  a  drastic  satire 
on  our  machinery  of  justice. 

A   PLAY    WITHOUT   A   NAME 

I  thought  I  was  on  the  track  of  a 
great  play,  one  with  an  ironic  ending 
in  which  John  Russell  and  his  wife 
would  be  crushed  by  a  trifle — John's 
dilly-dallying  with  another  woman 
and  drink  while  the  message  comes  to 
his  house  that  he  has  been  appointed 
to  a  job  in  China  which  requires  the 
strictest  puritanical  habits.  But  no! 
Austin  Strong,  the  author  of  this 
play,  winds  it  all  up  in  the  old  senti- 
mental, American  manner.  A  tremen- 
dous climax  appears  to  loom  in  the 
last  act,  but  Box  Office  and  Sentiment 
put  the  black  cap  over  the  thing. 
Peggy  Wood  was  superb  as  the  wife. 
She  acted  with  inspiration  and  intelli- 
gence. The  novelty  of  the  play  was  a 
device  in  one  scene  which  shows 
the  interior  of  the  husband's  brain. 

THE  PERFECT  ALIBI 

The  perfect  detective  story  has  ar- 
rived in  New  York — without  gangs, 
court-room  trial  or  much  excitement. 
But  suspense?  thrill?  breathlessness? 
Yes,  one  hundred  per  cent.  A.  A. 
Milne,  who  seems  to  write  for  fun, 
did  it.  And  he  did  it  as  well  as  he 
does  his  best  whimsical  stuff.  This  in- 
tellectual detective  story  is  laid  in  a 
country  house  in  England,  where  the 
host  is  murdered  by  two  of  his  guests 
who  establish  what  seems  to  be  an 
unbreakable  alibi.  But  who  unravelled 
the  matter?  Why,  Little  Vivian  Tobin 
did  it  with  her  little  intuition!  But 
we  were  all  enthralled  until  the  last 
moment.  Charles  Hopkins  has  placed 
this  play  in  competent  hands.  See  it 
and  renew  your  boyhood ! 

WIXGS   OVER  EUROPE 

The  Guild's  third  production, 
"Wings  Over  Europe,"  by  Robert 
Nichols  and  Maurice  Browne,  pre- 
sents the  Cabinet  of  Great  Britain 
in  session  to  listen  to  the  Prime  Min- 
ister's nephew,  who  has  found  the 
secret  of  the  atom  and  now  has  it  in 
his  power  to  blow  up  England,  the 
whole  world,  and  even  Yonkers,  by 
touching  off  a  watch  he  carries  in  his 
pocket.  The  authors  try  to  make  me 
believe  that  this  boy  discovered  all 
this  because  he  was  a  worshipper  of 
Shelley.  He  demands  that  the  Cabinet 
use  his  great  discovery  of  how  to 
turn  tables  into  gold  sovereigns  for 
the  good  of  humanity  (whatever  that 
mouth-filler  means).  But  Britons  will 
be  Britons.  They  ask  this  sublime 
boy,  who  mouths  idealistic  rot,  to 
destroy  the  terrible  watch.  But  the 
boy  is  about  to  blow  up  the  world 
for  answer  when  one  of  the  Cabinet 
Ministers  shoots  him  dead.  This  fan- 
tastic melodrama  suggests  an  excel- 
lent moving  picture  thriller  in  one  act. 
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749  FIFTH  AVE..  NEW  YORK 

PLAZA.    S505-9596 


Unusually  fine  17th  Century  Brussels  Brabant  tapestry 
depicting  an  allegorical  subject.  Size  9  feet,  11  inches  high 
by  5  feet,  4  inches  wide. 
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textiles! 

Jfurmture 

OUR  present  exhibition  of 
Antique  Tapestries  and 
Furniture  suggested  for  Eng- 
lish effects  are  the  finest  ex- 
amples of  old  world  art.  They 
are  particularly  adaptable  to 
present  day  interiors. 

Snteriors 
Morfes  of  art 

Illustrated  Brochure  Sent  Upon  Request. 


One  of  a  set  of  six  very  fine  old 
Queen  Anne  chairs  covered  in 
needlepoint. 


EXPOSITION  of 

RUSSIAN  ARTS  and 

HANDICRAFTS 


Palekh   Miniature   Painting 

CENTRAL 

1st  to 


Eight    hundred    modern    paintings,    drawings,    etchings,    and    sculptures   of    post- 
revolutionary    Russia. 

Exhibition    of    peasant    handicrafts    of    every    section    of    Russia.    Linens,    toys, 
carvings,   ivory,   jewelry,    lacquer. 

Antiques    dating    from    the    sixteenth    century    in    paintings,    furniture,    bronzes, 
rugs,  silverware,  jewelry,   marble. 

Products   of   modern   factories    in   textiles,   porcelain,    china,   rugs,   jewelry,    Ural 
stoneware. 

Sponsored  by 

AMTORG    TRADING    CORPORATION 

Peasant  Art  and    Handicraft  Department 
NO      ADMISSION 


Discriminating  hostesses  are  rapidly  coming  to  the 
realization  of  the  importance  of  having  their  tables 
done  by  the  House  of  Tatman. 

The  expenditure  of  a  large  sum  of  money  is  not  at  all  neces- 
sary to  produce  a  most  charming  effect  as  evidenced  by  the 
above  illustrated  pattern  of  Royal  Cauldon,  which  is  quite 
inexpensive    but    truly    delightful. 

The  shapes  are  taken  from  Old  Tournay,  with  decorations 
of  vivid  green  shells  and  sprays  of  brightly  colored  flowers  on 
deep  ivory  background.  Just  the  quaint,  refreshing  type  with 
which  you  can  live  year  after   year  without  tiring. 

A   few  of  the  prices    follow: 

Dinner  Plates  $15  doz. 

Luncheon     Plates  14 

Bread  &    Butter  Plates     9 
Teacups  &  Saucers  IS 

TATMAN 


62  5  North   Michigan  Ave. 
Chicago,  Illinois 


INCORPORATED 


517  Davis  Street 
Evanston,  Illinois 
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Beauty  with  Style  in  Modernistic  Rooms 
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Herman  Rosse's  dining  room  was 
one  of  the  exciting  corners.  Every- 
thing in  it  is  of  metal — the  walls  of 
monel  metal  lacquered  deep  blue, 
a  steel  table,  highly  polished,  metal 
vases,  dessert  plates,  fruit  stands, 
etc. ;  the  chairs  of  chromium  plated 
steel  upholstered  in  blue,  and  the  ceil- 
ing covered  with  a  metal  lighting  fix- 
ture which,  to  me,  seemed  rather  large 
for  the  volume  of  light  carried — a  won- 
derful suggestion  for  motor  cars  and 
yachts  and  even  for  railroads.  In  one 
corner  of  the  room  was  a  dummy 
carrying  a  salmon-colored  dress  with 
a  salmon  and  canary-colored  feather 
wrap,  quite  enchanting  against  the 
deep  blue  walls. 

A  feature  which  adds  to  the  general 
beauty  of  the  entire  gallery  is  the 
fabrikoid  wall  covering.  All  the  walls 
in  the  entrance  hall  and  the  general 
display  room  are  covered  with  this 
material,  furnished  by  the  DuPont 
de  Nemours  Company.  The  color  is 
Modernistic  gray  and  the  surface  has 
the  effect  of  being  roughly  grained. 
It  is  a  most  appropriate  background 
for  the  Modernistic  exhibition  and 
one  that  will  solve  many  problems 
for  the  creator  of  Modernistic 
rooms. 

The  entrance  hall  designed  by 
Robert  Locher  gave  a  sense  of  much 
crystal  and  glass.  The  small  ottomans 
were  upholstered  in  a  curious  yellow 
leather  and  there  were  black  and  gold 
mirrors.  It  was  like  a  fairy  story. 

A  show  room  was  the  bathroom  de- 
signed by  Henry  Varnum  Poor.  All 
the  fixtures,  the  shower,  the  bath, 
were  in  a  rich  underglaze  vitreous 
china  in  many  shades  of  yellow-brown 
and  dark-brown.  The  floor  was  tiled 
in  the  same  fashion  and  there  were 
recessed  wall  lights. 

An  enchanting  nursery  was  de- 
signed by  Ilonka  Karasz  whose  work 
I  remember  using  as  covers  for  my 
Touchstone  magazine,  quite  a  number 
of  years  ago.  I  can  imagine  that  one 
might  feel  a  little  nervous  about  a 
Modernistic  nursery  for  children. 
Would  it  not  be  disturbing  to  their 
quiet  sense  of  beauty  and  would  it 
possibly  train  them  away  from  all  the 
old  standards  and  leave  life  a  little 
desolated  without  centuries  of  pleas- 
ing background?  But  Miss  Karasz 
seems  to  have  avoided  all  these  pit- 
falls. Primary  colors  and  forms  were 
used  throughout  and  they  were  de- 
lightful. Everything  in  the  room 
seemed  to  have  a  decorative  quality, 
even  the  figures  on  the  blackboard. 
There  were  baby  dolls  to  show  just 
how  amusing  and  charming  children 
would  look  in  such  a  room — a 
room  so  gay,  so  fresh  and  yet  so 
novel! 

A  man's  room  which,  perhaps  in- 
advertently, I  called  the  bar,  was  de- 
signed by  Donald  Deskey,  a  beautiful 
room  with  chairs  upholstered  in  orange 
pigskin,  a  desk  of  tulipwood,  a  metal 
table  with  vitrolite  top,  and  curious, 
exceedingly  interesting  cork  walls  in 
shades  of  brown.  The  ceiling  of  alumi- 
num and  the  little  alcove  bar  re- 
cessed, in  brilliant  tones. 

A  corner  of  a  living  room  was  most 
interestingly  designed  by  Martha 
Ryther.  Gesso  was  used  here  for 
bench  and  cabinet.  There  were  fabric 
walls. 

A  corner  of  a  room  was  shown  by 
Ruth  Reeves.  The  daybed  and  the 
columns  for  the  lamps  were  metal 
lulus.  This  does  not  sound  interest- 
ing but  it  was  exceedingly  so.  And 


the  lovely  lighting  shades  by  Maurice 
Heaton  were  supported  by  these 
tubes.  Some  beautiful  fabrics  were 
shown  in  this  room,  adaptations  of 
Japanese  stenciling  methods,  and 
there  were  fine  block  prints  on  differ- 
ent materials. 

In  the  main  room,  about  which 
these  smaller  rooms  circled  there 
was  a  fine  display  of  decorative  fittings 
for  use  in  a  Modernistic  room.  And 
these,  many  of  them  curious,  some 
very  beautiful,  included  pottery  by 
Frank  B.  Kelly,  iron  grilles  by  Ely 
Jacques  Kahn,  painted  linen  by  Erika 
Lohman,  lighting  fixtures  by  Maurice 
Heaton,  some  spirited  polo  players 
by  Hunt  Diederich,  lamps  by  Frank 
Osborne,  a  wooden  screen  by  Jane 
Harris,  table  silverware  by  Ilonka 
Karasz,  photographs  by  Steichen,  fur- 
niture by  Edgard  S.  Forzina  as  well 
as  Paul  T.  Frankl,  and  many  other 
things  that  would  be  essential  in  the 
home  of  anyone  wishing  a  Modern- 
istic interior. 

I  am  told  by  the  people  who  have 
created  this  gallery  and  who  are  doing 
so  much  to  sustain  it,  Mr.  Levy,  Mrs. 
Brandt,  Mr.  Scott,  that  their  next  ex- 
hibition will  be  two  apartments  done 
in  Modernistic  fashion,  showing  each 
room  in  an  average  apartment  done 
without  elaboration,  with  not  too 
much  simplicity,  some  convenience 
and  comfort.  I  think  that  will  be  a 
very  interesting  exhibition  to  see,  be- 
cause although  I  greatly  admire  much 
of  this  Modernistic  material — I  am 
enchanted  to  stay  in  the  black  Urban 
room  for  a  few  minutes — I  have  not 
yet  quite  discovered  how  I  should  live 
in  a  Modernistic  house. 

In  arranging  a  place  to  live  in,  in 
the  past,  I  have  always  sought  to 
bring  together  objects  that  were 
rather  friendly,  that  gave  me  per- 
sonal gratification,  colors  that  were 
refreshing  and  not  too  exciting,  and 
then  I  leave  these  various  objects  to 
fraternize  and  slip  back  somewhat 
into  a  background  for  my  life,  to 
harmonize  themselves,  to  be  hospit- 
able but  never  obtrusive.  Could  I  col- 
lect Modernistic  material  on  the  same 
basis  and  could  I  get  a  result  that 
would  make  me  at  times  vividly 
aware  of  finding  pleasure  in  my  home, 
and  at  other  times  the  comfort  of 
being  totally  oblivious  of  everything 
in  a  room,  and  able  to  work,  or 
dream? 

I  think  Winold  Reiss  has  been 
kinder  to  the  nervous  system,  for 
while  his  room  is  an  entirely  fresh 
idea  of  bedroom  decoration,  I  think 
after  I  had  examined  it  thoroughly 
and  stayed  a  while,  I  could  rest  there. 

In  speaking  of  the  American  De- 
signers Gallery  in  a  Foreword  to  the 
catalogue,  Mr.  Rosse  said  he  felt 
"that  the  gallery  has  given  a  very 
complete  showing  of  the  designers  of 
contemporary  art  in  America",  ami 
he  also  mentions  the  fact  that  this 
would  not  have  been  possible  except 
for  the  generous  assistance  and  sup- 
port given  by   Mr.  Edgar  A.  Levy. 

Editor's  Note:  /  am  adding  a  list  of 
the  members  of  this  new  organisation, 
because  I  think  they  deserve  great  credit 
and  appreciation  from  the  New  York 
public.  The  members  are  George  Bid, He, 
Donald  Deskey,  Wolfgang  Hoffman,  Ray- 
mond Hood,  Ely  Jacques  Kahn,  Ilonka 
Karasz,  Robert  Locher,  Henry  Varnum 
Poor,  Ruth  Reeves,  Winold  Reiss.  Her- 
man Rosse,  Martha  Ryther,  Carolyn 
Simonson,  Joseph  Urban,  and  Ralph 
T.   Walker 
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Gain  a  complete  mas-  JL 

tery   of   every    phase   of         \S)&S1X 
this    fascinating    Modern        ~^  Cs 

Movement.    Learn    to    distin-      i  ~* 
gllieh    between    that     which    is  c^vX^tSSOMS 
merely  sensational  and  what  is  truly 
Modern  Art.  Learn  how  to  apply  this  knowledge  to  the  dec- 
oration of  your  own  home  or  to  utilize  it  in  a  professional 
way — to  the  decoration  of  private  homes,  business  offices  or 
wherever  modern  interior  decoration  may  be  used  effectively. 

The  Authoritative  ARTS  &  DECORATION 

Home   Study   Course 


This  course  is  sponsored  by  Arts 
&  Decoration,  the  recognized 
authority  on  interior  decoration 
and  the  allied  decorative  inter- 
ests. Every  student  is  guaranteed 
personal,  corrective  counsel  and 
instruction.  This  is  the  only  au- 
thoritative    home     study     course 


now  available  covering  the  sub- 
ject of  the  Modern  Movement  as 
applied  to«  interior  decoration 
and  related  subjects.  Yet  with  all 
the  information  that  this  course 
contains,  it  can  be  easily  mastered 
in  your  spare  time  in  six  very  easy 
lessons. 


The  Personal  Work   of  Paul  T.   Frankl 


The  man  responsible  for  this  entire  course 
is  Paul  T.  Frankl,  one  of  the  first  to 
recognize  the  decorative  possibilities  of 
modern    art.    He    is    a    professional    decora- 


Student  Opinion 
It    is,    in    every     sense  of  the 
word,  complete.   It  is  accurate 
and    to   the    point    and    leaves 
no  question  unsolved.  The  use 
of  the  examination  papers  are 
great,  because  they  point  out 
to  the  student  just  how  much 
of  their  lesson  they  have  really 
absorbed  and  just  what    they 
need  brushing  up  on. 
Agnes  C.  E.  Sullivan 
Jamaica  Estates, IV.  Y. 


tor  of  distinction,  a  designer  of  note,  an 
authority  on  the  new  modern  movement 
and  a  professor  of  Modern  Art  at  IVew 
York    University. 

WRITE    for    FREE    BOOKLET 


If    you    want    to    know    all    about    this    new 
Modern    Movement     that    is    sweeping     the 
country ;    if    you    want    to    learn    a    fas- 
cinating   subject    which    will    prove 
invaluable      to      you,       WRITE 
FOR    OUR    FREE   BOOK- 
LET—TODAY. 


ARTS    &    DECORATION, 

578     Madison    Avenue,     N.     Y. 

Without  obligation,  please  send  me 

your      interesting     booklet     describing 

your  fascinating  Home  Study  Course  on 

Modern    Interior    Decoration. 

Name 

Address 

City 

ARTS  &  DECORATION,  578  Madison  Ave.,  New  York 


Fine    Ralph     Wood    white    3/azed   bust    of 
Handel.  Impressed  "  Ra.   Wood"  Circa  1760 


Our  collection  of  old  English  prints 
in  colour  nas  been  recently  oeautU 
lied  oy  trie  acquisition  of  fifteen  rare 
Morlands  and  a  number  of  sets  of 
Sporting  Prints  of   exceptional  merit. 

A/ember  of  Antique  and  Decorative  Arts  League 

Philip  Suval 

INCORPORATED 

[ESTABLISHED  18961 
823-25  MADISON  AVENUE  (near  69th) 

NEW   YORK   CITY 


145  East  57th  Street 


Southampton,  L.  I. 
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PROGRESS 

Our  Utmost  Efforts  and  Careful  Thought  have  always 
been  devoted  to  the  Exacting  Art  of  Making  Shirts 
and  Collars  to  Measure.  Through  Constant  Attention 
to  the  Betterments  in  every  detail  of  Production,  we 
have  achieved  a  very  Large  and  Increasing  Business 
in  our  New  York,  Paris  and   London  Establishments. 

We  are  pleased  to  make  up  Sample  Shirts  and  Collars 


5  1  2  FIFTH  AVENUE  U 


NEW  YORK 

LONDON 

27  OLD    BOND    STREET 


PARIS 

2   RUE   DE   CASTIGLIONE 


Truly  Norman — Truly  Breton 

.  .  .  Created  in  Workshops  Which  Have 
Seen    Generations    of    Furniture    Craft 

WHAT  MORE  COULD  ONE  DESIRE  IN  AUTHENTIC 
FRENCH  PROVINCIAL  PIECES? 

Sponsored  and  directly  imported  by  Cosse,  what  is  perhaps  the 
most  comprehensive  grouping  of  French  Provincial  Pieces  in 
America  awaits  your  approval  and  selection. 

Each  piece  has  been  fashioned  by  skilled  cabinetmakers  and 
possesses  the  mellowed  beauty  of  an  antique,  together  with  the 
sturdy  virility  which  essentially  befits  it  for  average  usage. 

Your  decorator  will  be  glad  to  show  you  the  Cosse  collection 
by  appointment,  or  will  _________ 

obtain  for  you  illustra- 
tion plates  of  the  pieces 
in  which  you  are  inter- 
ested. 


nP?f4h  saL  '■  ■ 


English  Home  in  Old  Connecticut  Town 

(Continued  from  page  74) 


The  rough   stucco  surfaces  have  very  much  the   appearance   of 
old  gray  stone  and  the  oak  timbers  are  stained  a   light   brown 


with  grass  joints  and  a  retaining  wall 
of  rough  flat  stones.  It  extends  to  a 
second  terrace  on  the  south,  from 
which  several  steps  lead  down  to  the 
formal  garden,  with  its  gravel  walks 
and  colorful  beds.  The  sun  porch 
faces  this  garden,  with  tall  French 
doors  opening  between  two  of  the 
large  square  mullioned  windows.  The 
overhanging  bay  above  the  door  is  an 
attractive  detail  of  the  exterior 
architecture. 

The  main  entrance  is  combined  in 
an  interesting  way  with  the  stone- 
work of  the  chimney,  which  frames  it, 
with  a  curving  hooded  roof  above. 
The  hinges  and  hardware  of  the  bat- 
tened oak  door  are  of  wrought  iron 
and  a  wrought-iron  lantern  adds  an- 
other touch  of  ornament.  On  either 


chimney  stone,  gives  an  unusual 
effect  and  the  top  of  the  oak  door 
itself  is  curved  to  repeat  this  line. 
The  rooms  of  the  lower  floor  are 
finished  throughout  in  rough  plaster, 
painted  a  light  cream  color,  and  the 
floors  and  trim  are  of  oak.  From 
the  vestibule  one  enters  direct  into  the 
corner  of  the  living  room,  facing  the 
stairway  to  the  second  floor,  which 
with  its  wrought-iron  railing  is  an 
ornamental  feature  of  the  decoration. 
There  is  a  brick  mantel  in  the  living 
room,  orna- 
mented with 
a  carved 
oak  lintel  on 
moulded  up- 

rights. 

Spacious  \v 


side  are  small  leaded  glass  windows. 

The  garage  is  built  quite  separate 
from  the  house,  the  two  being  con- 
nected by  a  covered  passageway,  with 
shingled  roof  upheld  by  heavy  oak 
timbers.  This  has  a  pleasing  effect  of 
lengthening  the  lines  of  the  house 
and  of  adding  an  ornamental  archi- 
tectural detail.  At  the  same  time,  the 
garage  is  as  conveniently  accessible 
as  though  it  were  an  integral  part 
of  the  house. 

The  entrance  door  opens  into  a 
vestibule  with  flagstone  floor.  Its 
curving   front    wall,    formed   by   the 


The  second  floor 
plan  shows  a 
luxurious  own- 
er's  suite  in 
which  a  bay  win- 
doiv  adds  to 
beauty  of  bed- 
room 


bookshelves,  with  convenient  closed 
cupboards  beneath  them,  are  built  in- 
to the  walls. 

The  dining  room,  which  is  illus- 
trated here,  is  furnished  with  Early 
American  pieces,  including  ladder 
back  chairs  and  gate  leg  table  of  oak 
and  a  tilt  top  tea  table.  A  Welsh 
dresser  is  built  into  the  wall.  The 
Persian  rug  has  a  design  of  blue  and 
apricot,  with  the  color  note  carried 
out   in  block-printed   linen   curtains. 

The  floor  plan  shows  an  exceed- 
ingly simple  arrangement,  with  sun 
porch  and  dining  room  opening  at 
either  end  of  the  large  living  room. 


fa- 
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580  Fifth  Avenue 

M.W.  Corner 47'-' Street 


Qentlemen's  strictly  individualized 

made-to-measure  attire 


Ladies' 


man-tailored  made-to-measure 

cross  saddle  Riding  Kit 
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L    ELYSEE 

W         60  EAST  54™  STREET 
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HOTEL 

AND 

RESTAURANT 

EHCHANTIN6IY  DIFFERENT 


UNDER      PERSONAL 

DIRECTION   OF 
MAX    A.HAERIN6 
TELEPHONE   PLAZA  IO66 
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(jenilemeris  Jailors 


INC. 


Gentlemen  who  recognize  the 
Importance  of  Distinctive 
Dress  for  Formal,  Business 
and  Sport  Wear  appreciate 
the  Advantages  we  offer  in 
Expert  Fitting,  Individual 
Service  and  Unusual  Fabrics. 


Our  Representatives  visit 
the  Principal  Cities  in  the 
Middle  West — dates  will 
be     sent     upon     application. 


&€< 


JVe* 


xear, 


Page  116 


ARTS  &  DECORATION 


Established  1874 

2  and '4-  E.  Forty-Fourth  Street 

NEW  YORK 


Good  taste,  grace  of  line 
and  perfect  style,  as 
expressed  by  Wetzel,  give 
the  impression  of  unstudied 
smartness. 


Copyright  by   Wetzel 


Ruipee'S 

Seeds 
(Jrow 

The  Vegetables  or 
Flowers  you  would  like 
to  see  growing  in  your 
garden — read  all  about 
them  in  Burpee's  An- 
nual Garden  Book, 172 

pages,  full  of  pictures  and  garden  news. 

Write  for  your  copy  today.  It's  free. 
W.  ATLEE  BURPEE  CO. 

Burpee     Buildings,     Box     217,     Philadelphia 


Efje  •permspluama  Skabemp 
of  tfje  Jfine  QxH 

Broad  and  Cherry  Sts..   Philadelphia 

'I  hi    Oldest    Art   School   in   America 

Instruction  in  Drawing.  Painting.  Sculpture  and 

Illustration.     Write     for      Illustrated     Circular. 

Eleanor  A.  I'nASEit,  Curator 


Keep  This  Copy 

YOU  will  find  it  well  worth  while  to  keep  every 
issue  of  Arts  &  Decoration.  A  file  of  them 
will  constitute  an  Invaluable  reference  book  for 
consultation  not  only  when  planning  the  building 
or  decorating  of  a  home  but  whenever  you  eon- 
template  the  purchase  of  those  articles  of  fur- 
nishing and  decorating  which  are  to  be  found 
in  the  exclusive  homes.  The  text  and  advertising 
columns  of  Arts  &  Decoration  are  a  depend- 
able time  and  trouble  saving  guide.  For  the 
purpose  we  can  supply  you  with  a 

Beautiful  Binder 

It  holds  six  copies  and  in  such  manner 
that  any  one  can  be  opened  flat,  or  taken  out 
and  removed  with  ease.  It  is  specially  made 
for  this  magazine  and  is  of  fine  enough  qual- 
ity to  be  kept  constantly  on  your  library    table. 

With    a   year's   subscription $7.00 

With  a  6   months'  subscription 5.50 

Binder  alone 4.00 

ARTS  &  DECORATION 
578  Madison  Avenue, New  York,  N.  Y. 


THE    ELITE.     Another    Hen    Cabinet. 

HESS  WARMING  Be  VENTILATING  CO. 

Makers  of   Hess   Welded  Steel  Furn.uis. 

1226  S.   Western   Avenue,    Chicago 


THE  center  Venetian 
Mirror  conceals  a 
large  cabinet  with  pol- 
ished plate  glass  shelves. 

The  wing  mirrors  are 
attached  with  nickel- 
plated  brass  hinges,  to 
swing   at   any  angle. 

A  beautiful  cabinet — 
in  keeping  with  other 
Hess  Products — suitable 
for  the  finest  bathroom. 

Price  moderate.  Ask 
for  illustrated  folder. 


: 1 
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Speaking  of  Art! 

(Continued  from  page  69) 
and    a    wildness    that    is    spiritually 
stimulating.  At  the  memorial  exhibi- 
tion of  Helen  K.  McCarthy  at  the 
Milch  Galleries  was  shown  one  unu- 
sual and  exciting  group  of  sea  gulls. 
They  were  hovering  in  and  out  of  the 
piles  of  an  old  bulkhead,  just  lifting 
from  the  water,   apparently   seeking 
food  that  had  been  washed  in  from 
the  sea.  It  is  a  painting  of  strength 
with  the  added  magic  of  sea  colors. 
A  striking  painting  of  north  Italy  is 
by    Norbert   Heerman.    There    is    a 
simplicity  of  manner  which  seems  to 
exactly  correspond  to  the  quality  of 
the  people.  This  is  a  posed  picture 
but  on  the  other  hand  there  is  no 
effort  to  make  it  seem  like  a  spon- 
taneous   family    group.    This    adds 
greatly  to  the  quaintness  and  reality 
of  the  painting,  and  racial  qualities 
and   characteristics   are   shown    that 
would    seem    almost    impossible    to 
achieve  without  greater  variation  of 
technique.  There  is  a  suggestion  of  Hol- 
bein, but  Holbein  without  romance. 
A  collection  of  these  paintings  is  be- 
ing shown  at  M.  Anderson  Galleries. 
At  the  John  Levy  Galleries  the  ex- 
hibition  of   old   paintings   gave   the 
room  a  certain  sombre  beauty  that 
makes  one  realize  how  imperative  it 
is  to  hold  to  our  appreciation  of  the 
old  masters  in  painting,  in  cabinet- 
work, in  all  the  crafts  that  have  done 
so  much  for  centuries  to  make  beau- 
tiful backgrounds  for  our  lives.  A  list 
of  the  pictures  in  this  exhibition  is  as 
follows:  "Portrait  of  a  Lady  in  Gray" 
by  Joseph  Highmore,  "Lord  Bute  in 
Blue  Coat"  by  Allan  Ramsay,  "Mrs. 
Vincent"    by    Sir    William    Beechey, 
"Hon.  Mrs.  Boyle"  by  Francis  Cotes, 
"Thomas  Dodd,  Esq."  by  David  Mar- 
tin and  "Charles  Dibdin"  by  Sir  Mar- 
tin Shee.  The  one  of  "Mrs.  Vincent" 
in  white  was  particularly  delightful 
as  was  "Lord  Bute"  in  a  blue  coat. 
In  extraordinary  contrast  to  these 
old  paintings  which  have  given  us  such 
a  flavor  of  old  world  decoration  and 
living  this  year,  we  have  the  startling 
show  by  Erte  at  the  Warren  E.  Cox 
Art  Gallery.  We  all  know  Erte's  deco- 
rations    and     captivating     magazine 
covers.  In  this  particular  exhibition 
one  realizes  the  fantastic  quality  of 
Erte's  mind,  his  keen  power  to  real- 
ize fantasy  in  decoration  and  the  use 
of  striking  color  that  in  no  way  sug- 
gests    the     modernistic     movement. 
These  pictures  were  beautifully  hung, 
in  color  groups  as  it  were,  and  the 
entire    gallery    was    one    of    great 
distinction. 

A  delightful  pen  and  ink  drawing — 
"At  the  Zoo"  by  Use  M.  Bischoff  was 
one  of  the  interesting  character 
studies  shown  at  the  Ferargil  Gal- 
leries in  a  recent  exhibition.  There  is 
a  discriminately  playful  quality  in 
these  drawings  by  Miss  Bischoff.  Her 
animals  are  sleekly  humorous  and  her 
people  not  in  caricature,  yet  pre- 
sented with  a  sense  of  fun  that  is 
the  only  just  way  to  put  children  in  art. 


JNjck  out  the  foul  smelling, 
insanitary  garbage  can  —  and 
with  it  the  dangerous  base 
ment  rubbish  pile,  cause  of 
75%  of  residence  fires  and  an 
eye  sore  always  in  the  way! 

Any  new  home  can  have  the 
Chimney -Feci  Kernerator.  Just 
drop  all  garbage  and  waste 
into  the  handy  hopper  door 
—  it  falls  to  the  basement  in' 
cineration  chamber  where  an 
occasional  burning  destroys 
the  air-dried  accumulation 
without  odor.  A  match  does 
it — no  fuel  required — the  dis' 
carded  combustible  waste  is 
the  only  fuel  needed.  Tin 
cans  and  other 
non-combus' 
tibles  are  flame 
sterilized  for 
removal  with 
the  ashes. 


The  Basement- 
Fed  Kernera- 
tor, for  homes 
already  built 

or  new  homes 
where  chimney 
location  will  not 
permit  use  of 
Chimney  -  Fed 
Kernerator,  costs 
but  little  more 
than  the  porta- 
ble gas-fired  in- 
cinerator of  half 
the  capacity  and 
the  savings  in 
gas  pay  for  the 
Kernerator  in  a 
few  years'  time. 

5  or  6  Room  Residence  Model 
$90.  Masonry  about  $50  ad- 
ditional.   Write    for    boo\let. 

Kerner  Incinerator  Co. 

Offices  in  89  Cities 
772  E.  Water  St.  Milwaukee,  Wis. 


"-■:. 


Chimney-Fed  Ker- 
nerator  —  Should 
beintheplansand 
can  seldom  be  in' 
stalled  in  an  ex- 
isting building. 


garbage 
and  Waste 
Disposal 
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for 

Serious  Students 

of  Furniture 

This  unique  compilation  of  measured 
drawings  from  the  Metropolitan  Museum 
pierces  to  the  very  root  o(  period  style, 
decoration,  and  construction.  A  dependable 
guide  for  the  furniture  lover  ...  an 
authentic  source  of  detailed  information  for 
the  designer,  decorator  or  architect.  25 
accurate  drawings  and  measurements  from 
accredited  antiques,  with  text,  by  interna- 
tional authorities.  Nothing  like  it  ever  be- 
fore published — hundreds  of  copies  sold 
without   advertising. 

"An  Exemplar  of  Antique 

Furniture  Design" 

by    Edgar    and    Varna    Cook    Salomonsky 

Now  this  attractive  edition  (12  *'•"  x  9")  is 
offered  at  the  low  price  of  SVOO,  on  5  days' 
free  examination.  Send  no  money.  Keep  your 
copy  of  "The  Exemplar"  for  5  days:  send  3^.00 
or  return.  Quick  action  necessary  at  this  price. 
Write   today! 

For  drawing  board  use,  the  portfolio  format  in 
boards,  with  plates  in 
separate  4-page  forms, 
is       convenient.       Price 


5  Days'  FREE 
Examination 


36.00,    with    5-day   ex- 
amination   privilege. 


PERIODICAL  PUBLISHING  CO. 
203  Division   Ave.,  S.  E. 
Grand  Rapids,  Michigan 


INTERIOR 
DECORATION 

ANTIQUES 

REPRODUCTIONS 


ENGLISH    PINE   PARTITION 

with  door  and  original  hardware 
in  simple  Gothic  manner.  From 
old    chapel.    Rabbeted    for    glass. 

7   ft.    10"  High 
4  ft.      7"   Wide 

WESTPORT 
ANTIQUE  SHOP 

33    EAST   53rd  STREET 
NEW  YORK  CITY 


Oak  Furniture 

(Continued  from  page  94) 

Among  the  illustrations  is  a  rare 
style  of  oak  dresser  with  rather 
naively  shaped  cabriole  legs.  Such  a 
piece  would  have  been  constructed 
by  a  rural  cabinet-maker,  who  de- 
rived his  inspiration  for  the  legs  from 
one  of  the  magnificent  side  or  carving 
tables  he  had  seen  in  a  large  house  in 
the  neighborhood.  It  dates  from  the 
Queen  Anne  reign  and  it  is  easy  to 
imagine  the  craftsman  copying  the 
scrolls  he  applied  to  the  skirt,  from 
one  of  the  plain  framed  mirrors. 

If  we  dispense  with  the  restrictions 
placed  upon  us  by  the  dictates  of  the 
"technical"  collector,  we  may  con- 
tinue our  search  for  English  oak 
during  the  years  when  this  wood  was 
historically  forgotten.  Small  tables 
on  tripod  bases,  either  with  tilting  or 
fixed  tops  and  in  numerous  styles,  of 
oak,  were  made  after  the  introduc- 
tion of  the  afternoon  tea  tradition. 
Others  had  revolving  tops  following 
the  manner  of  what  were  known  as 
"rent"  tables.  There  was  equal  variety 
in  desks — oak  bureaux,  or  scrutoires 
as  they  are  known  in  America,  as  well 
as  the  flat  top  type,  with  drawers,  on 
cabriole  legs  of  the  early  Eighteenth 
Century.  Even  the  small  kneehole 
flat-top  desks  with  pedestal  supports, 
in  which  a  series  of  drawers  was 
fitted,  were  made  of  oak.  And  these 
belong  to  the  Chippendale  period.  In 
the  Georgian  days  they  were  used 
with  small  stand  mirrors  as  dressing 
tables  and  are  just  as  convenient  for 
that  purpose  in  our  time. 

A  log  fire,  in  a  paneled  library 
furnished  with  old  oak,  almost  seems 
to  attract  ghosts  from  the  past.  What 
if  the  beams  of  the  ceiling  are  modern, 
or  the  whir  of  motor  cars  tends  to 
destroy  the  illusion;  few  can  sit  and 
watch  the  shadows  of  the  flickering 
flames  play  hide-and-seek  on  the  mel- 
lowed woodwork  and  feel  no  regret 
for  the  days  when  newspapers  were 
rare  and  Wall  Street  was  unknown. 

Even  one  of  the  not  too  com- 
modious rooms  of  a  city  apartment 
can  assume  the  atmosphere  of  long- 
ago,  with  a  few  convenient  pieces  of 
early  English  oak — a  gate-leg  table, 
a  fireside  .chair  and  a  "coffin"  stool 
for  a  smoker's  stand;  an  oak  chest 
as  a  window  seat,  a  slope  front  escri- 
toire (without  the  cabinet  above)  on 
which  to  write  the  daily  diary  or  the 
more  essential  cheques,  and  a  few 
ladder-back  or  other  -simple  chairs. 
Perhaps  the  chairs  may  have  to  be  of 
ash  or  of  elm  or  even  of  a  fruitwood, 
but  they  none  the  less  belong  to 
the  oak  period  and  are  quite  at 
home. 

There  is  more  than  one  living  room 
and  library  in  an  American  city  apart- 
ment furnished  in  this  manner;  and 
there  has  been  a  marked  increase  of 
interest  in  oak  furniture  of  late, 
among  those  who  are  fortunate 
enough  to  dwell  in  smaller  centers, 
where  life  takes  a  more  leisurely 
course. 

Those  who  are  fortunate  enough  to 
enjoy  more  than  the  usual  hurried 
visit  to  England  may  discover  worth 
while  examples  of  oak  furniture.  Not 
in  London  or  in  the  large  provincial 
centers;  but  in  those  almost  unknown 
spots  along  the  trails  which  the 
blase  official  guides  disdain  to  tread. 


(Editor's  Note:  The  twenty-first  article 
in  our  popular  series  "Antiques  as 
Decoration".  *.cill  appear  in  the  March 
number.  The  topic  treated  will  be  Gothic 
furniture  and   accessories.) 
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UnriiJaled  as  to  Location  — ~-~ 
Dlstmcjuished  throughout  the  World 
for  its  Appointments  a/id  SerVice 


Freo  Sterry 

RReSIOENT 

John  D.Owen 

MANAGER 


iLAZ/A 


FIFTH  AVENUE    AT  CENTRAL  PARK 

NEW  YORK 

CABLE  ADDRESS:  PLAZA  NEW  YORK 


tV3f0Hl  C^ES  TO  Tw£i 


CRUISE  away  to  tropical  islands,  to 
scenes  of  modern  wonder,  to  the 
great  Southern  Continent — all  made 
more  delightful  by  the  luxurious  comforts 
of  your  superb  cruising  ship  VOLENDAM  or  VEENDAM.  These  mag- 
nificent oil-burning  turbine  sister  ships  are  especially  designed  for  tropical 
cruising.  Accommodations  deluxe:   direct  ventilation;  broad,  cool  decks. 

29  Day  Cruise  by  the  S.  S.  Veendam 
From  New  York,  February  12,  1929 

Visiting  Nassau,  Havana,  Santiago,  Kingston  (Jamaica),  Colon  (Panama),  Curacao, 
La  Guayra,  Caracas,  Trinidad,  Barbados,  Martinique,  St.  Thomas,  San  Juan  and  Bermuda. 
—$385.  up 

16  Day  Cruises  by  the  S.  S.  Volendam 
From  New  York,  February  16,  1929 

Visiting   Bermuda,   Kingston,    Port-au-Prince    (Haiti),    Havana   and    Nassau. — $230.    up 

From  New  York,  March  9,  1929 

Visiting  Kingston  (Jamaica),  Colon  (Panama),  Havana  and  Nassau. — $230.  up 
Cruise  rates  include  comprehensive  shore  excursions,  carefully 
arranged    and    carried    out    by    the    Frank    Tourist    Company. 

For  choice  selection  of  accommodations.  ma\e  reservations  now.  Illustrated 
booklet  "9",  with  full  details,  sent  on  request. 

HOLLAND-AMERICA    LINE 

21-24  State  Street,  New  York 

Branch  Offices  and  Agents   in  all  principal  Cities 
and  FRANK  TOURIST  CO.,  542  Fifth  Avenue.  Hew  Tor!; 
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How 
to  see  Europe 
the  way  you 
want  to 
see  it 


Wouldn't  you  like  to  have  the 
new  booklet,  "The  American 
Traveler  in  Europc",which  tells 
how  your  trip  can  be  made  care- 
free and  amazingly  simple? 

It  is  the  result  of  months  of  care 
ful  study  and  preparation  by 
trained  travel  men  who  know 
Europe  from  end  to  end.  Its 
pages  arc  brimful  with  valuable 
travel  news   and   suggestions. 

It  tells  how  you  can  explore 
Europe  following  an  expertly 
planned  itinerary, based  on  your 
own  ideas.  ALL  the  arrange- 
ments for  the  ENTIRE  trip  can 
be  made  long  in  advance . . . 
steamer  tickets,  hotels,  baggage, 
scats  on  trains,  etc.,  and  aero- 
planes if  you  wish. 

You  leave  when  you  please  — 
go  where  you  like — stay  as 
long  as  you  choose  and  return 
at  your  own  convenience.  The 
coupon  sent  to  any  American 
Express  office  or  to  the  nearest 
address  below  places  a  copy  in 
the  mails  for  you. 

American 
express 

Travel  Department 

65  Broad  way,  New  York 
58  East  Washington  Street 

Chicago 
Market    at  Second   Street 

s.in  Francisco 
606McGlawn-Bo\vcnBldg. 
Atlanta,  c  Uu 
American  Express  V.  1.  T.  Dipt.  1— Please  send 
"  The  American  Traveler  in  Europe"  to 


Name . 


Address  . 


English  House  of  Pleasing  Contour 

(Continued  from  page  75) 


the  floors  of  these  rooms  are  of  oak. 
The  solarium  is  a  luxury  which  is 
becoming  almost  a  necessity  in  these 
days  of  im- 
proved living 
conditions. 
In      this 


venient  arrangement  of  breakfast 
nook  and  pantry,  between  the  kit- 
chen and  dining  room.  Maid's  bed- 
room and  bath  adjoin  the  kitchen 
on  the  opposite  side. 

The  master  bedroom  suite  on  the 
second  floor  is  unusually  complete, 
with  bath,  boudoir  and  sewing  room. 


American  Express  Tnwelerj  CKeauei 
Always  Prated  Your  Funds 


the  sun  porch  with  its  rustic  slab 
tiling,  colorful  furnishings  and  bright 
flowers,  opens  from  the  living  room 
at  the  end  opposite  the  entrance. 
Another  door  from  the  sun  room 
leads  to  the  open  terrace  with  its 
gay  and  charming  modern  decorations. 
The   first    floor    plan   shows   a    con- 


Second  floor  plan  shoivs  the  very 
complete  and  convenient  master 
bedroom  suite 

A  fireplace  and  a  spacious  window 
seat  add  to  the  appeal  of  the  large 
bedroom.  There  are  two  good-sized 
guest  chambers  on  this  floor  and  also 
the  much-to-be-desired  upstairs 
porch,  which  may  be  used  either  as 
a  sleeping  room  or  as  a  secluded  out- 
door sitting  room,  which  is  always 
convenient   on  warm   summer  days. 


A  Reconstructed  House 

(Continued  from  page  78) 


carving  on  cornice  and  the  capitals 
of  the  fluted  columns  are  taken  from 
the  same  source.  This  room  is  fur- 
nished in  Eighteenth  Century  mahog- 
any pieces,  mainly  English,  and  the 
oak  plank  floors  are  partly  covered 
with  Oriental  rugs,  the  blue  tones  in 
their  design  repeated  in  the  hand 
blocked  linen  draperies.  There  is  an 
architects'  table  of  the  early  Chip- 
pendale period,  with  a  tip  top  and 
swinging  candle  stands  on  either  side; 
also  a  very  complete  powdering  table 
of  the  early  Eighteenth  Century. 
Another  interesting  piece  is  a  secre- 
tary desk,  which  assumes  special 
importance  in  my  eyes  by  reason  of 
the  collection  of  china  pugs  which  it 
houses.  This  is  another  family  posses- 
sion, dating  from  the  time  when  pugs 
still  held  a  place  in  canine  society, 
and  it  amuses  me  to  add  to  it  from 
time  to  time.  Above  the  green  marble 
fireplace  in  the  living  room  is  an  un- 
signed portrait  of  the  Romney  era 
and  other  paintings  include  a  portrait 
by  Hyacinth  Rigo,  court  painter  in 
the  reign  of  Louis  XIV. 

The  upstairs  rooms  have  various 
odd  bits  of  decoration  and  furnish- 
ing from  the  Newport  house  which 
were  not  needed  on  the  lower  floor. 
In  addition  to  the  mantels,  the  fire- 
place facings  in  these  rooms  are  old, 
made  of  the  same  tiles  that  the  legen- 
dary figure  in  Newport  chose  for 
them   two   centuries   and   more   ago. 


The  floors  are  of  oak  or  pine,  de- 
pending on  whether  they  belong  to 
the  old  or  the  new  house,  and  the 
walls  are  papered  above  the  ancient 
wainscot,  which  is  made  of  wide 
boards  with  dove-tailed  pieces  to  sup- 
port them,  heavier  and  more  substan- 
tial than  any  that  is  made  today. 

The  bedrooms  are  furnished  mostly 
with  old  Colonial  or  English  pieces, 
the  best  of  them  inherited,  others 
which  I  have  found  in  England  or 
nearer  home.  One  mahogany  desk  I 
brought  from  England  last  summer 
and  I  was  interested  to  discover  a 
secret  cubby  hole,  in  which  a  former 
owner  had  left  a  careful  inscription 
stating  that  the  desk  was  purchased 
by  him  in  the  year  1S12  for  the  sum 
of  twenty-five  pounds.  There  is  a 
mahogany  sofa  for  two,  which  be- 
longed to  my  great-grandfather,  and 
a  small  secretary  desk  of  about  the 
same  period.  A  piece  which  I  partic- 
ularly like  is  an  old  field  bed  with 
camel-back  canopy. 

The  house  has  been  a  gradual 
growth  and  time,  with  its  succession 
of  circumstances,  has  had  a  hand  in 
the  result.  Moreover,  I  still  see  it  as 
an  incomplete  picture,  to  which  I 
shall  continue  to  add.  The  ideal  in 
my  mind  would  not  be  easily  classified 
in  terms  of  period  architecture  and 
decoration,  but  it  is  composed  of 
qualities  of  comfort  and  warmth, 
without  elaborateness  or  ostentation. 


Hoover  California  Home 

(Continued  from  page  47) 


(lowers  and  shrubs  here  are  planted  in 
Japanese  oil  tubs,  the  staves  of  which 
are  bound  and  held  with  strips  of 
bamboo.  I  know  these  tubs  very  well 
use  1  used  them,  painted  a  soft 
Holland  blue,  in  my  little  Touchstone 
garden  years  ago.  and  they  add  a  most 
delightful  touch  either  to  the  garden 
or  used  dccorativelv  on  the  terrace. 


I  can  imagine  in  spite  of  all  the 
interest  and  excitement  of  winters  in 
the  White  House,  that  there  will  be 
many  days  and  twilights  and  early 
mornings  when  the  Hoover  family 
will  remember  this  delightful  home 
on  the  San  Juan  Hill — its  terraces, 
open  fires  and  view  of  the  great  bay 
with  very  genuine  homesickness. 


ARTS  &  DECORATION 
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iscapt 
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It's  hard  to  be  original 
and  economical  when 
building  a  home.  But  — 
whisper — here's  a  secret — 
if  you'll  avoid  common- 
place hardware,  much  can 
be  done.  Equip  your  doors, 
windows  and  cupboards 
with  genuine  Forged  Iron 
Hardware  by  McKinney. 
Its  designs  carry  out  the  very  spirit 
of  romance.  Rugged  beauty  is  in 
every  graceful  line  and  sweeping 
curve.  You  can't  have  an  ordinary 
doorway  with  such  hardware. 

Pieces  of  every  essential  type  are 
available  to  outfit  a  house  complete: 
Early  American,  Dutch,  Colonial, 
English,  Spanish  and  Italian.  Best 
of  all,  the  cost  is  surprisingly  rea- 
sonable, and  builders'  hardware 
merchants  carry  it  in  stock.  A 
brochure  showing  representative 
pieces  will  be  gladly  sent  on  request. 
McKinney  Mfg.  Co.,  Pittsburgh,  Pa. 

01  Hear  the  Mc  KINNEY  MUSICIANS 
every  Sunday,  4:30  P.M.  Eastern  Time, 
3:30  P.M.  Central  Time:  WJZ,  WBZ, 
WBZA,  WBAL,  WHAM,  KDKA,  WJR, 
WLW,  KYW,  KWK,  WREN,  KSTP. 

McKINNEY 
FORGED 


IRO 


A&D  2-29 

McKinney  Mfg.  Co. 
Pittsburgh,  Pa.  (Forged  Iron  Division) 
Ple&se  Bend  me,  without  obligation,  the  items 
checked  : 

on  Forged  Iron  Hardware 
Lanterns 
A    Nome. 
6    Address.. ___ 2 


Y  which  I  have  I 
(.  □  Brochure  c 
6  fj  Folio  on  L; 
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BARCLAY 

NEW     YORK'S    MOST    DISTINGUISHED    RESIDENTIAL     HOTEL 


=^> 


IT  HAS  long  been  agreed  that  a 
quite  inimitable  charm  pervades  the 
Barclay.  The  individuality  of  its  early 
American  decor,  the  little  more  than 
perfection  of  its  service,  the  graciou/hess 
of  its  atmo/phere  combine  to  make  it  a 
true  home  for  a  year's  stay  or  a  day. 
Delightful  accommodations  for  tran/ient 
gue/ts,  or  apartments  for  short  or  long 
term  lea/es. 


Ill      Ea/t     A_8t/l     STREET 

New  York 

WARREN    T.     MONTGOMERY.     General     Manager 


, 
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rjhisp&iutiful fiotdyiwilesyoul 


Colton  Manor 

Pennsylvania  Avenue 
Overlooking  the  Boardwal\ 

ATLANTIC  CITY,  NEW  JERSEY 


Atlantic  City's 

Newest  Fireproof 

Hotel 

250  rooms  with  bath 

Most   of  which   have 
Ocean   View 

•ess- 
Sea  Water  in  Baths 
Sun    Parlor    Suites 
Marine   Sun   Deck 
Concert   Orchestra 

From  $7.00  a  day  Ameri' 
can  Plan  or  #4.00  a  day 
European   Plan 

•3S> 

Charles  D.  Boughton 

Managing  Director 


?-LAN(E 


Centering  about  Paris,  taking  in  the  five  great 
rivers,  the  ancient  district  caned  lie  de  France 
contained  all  that  was  loveliest,  gayest,  most 
scintillantly  alive  in  Europe  . . .  kings,  states- 
men, poets,  beautiful  women  whose  names  are 
spells.<r*oPalaces,  chateaux,  gardens.  r^The  wars 
of  Clovis,  the  fetes  of  Le  Roi  Soleil,  the  thrill- 
ing story  of  Jeanne  d'Arc,  the  pitiful  tragedy 
of  Marie  Antoinette.  <r*o  What  would  be  left  of 
.history  if  the  old  He  de  France  had  never  been? 
. . .  and  carrying  history  to  its  completion  today 
comes  the  new  "He  de  France",  the  most  mod- 
ern ship  afloat  .  .  .  with  the  "Paris" and  the 
"France",  the  "lie  de  France"  provides  a 
Weekly  Express  Service,  the  most  enjoyable 
trans- Atlantic  interlude,  "the  longest  gang- 
plank in  the  world"  where  France  begins  the 
minute  you  come  aboard.  c*j  Fastest  and  most 
direct  service  to  Plymouth  . . .  then  Le  Havre, 
a  covered  pier  . . .  three  hours  . . .  Paris  itself! 

Mediterranean  Cruises  by  the  "France*', 
Feb.  7th  and  March  14th 


^_ 


Information  from  any  authorized  French  Line 

Agent  or  tc rite  direct  to  19  State  Streety 

New  York  City 
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rN  expression  of  the  artistic  taste  of  the  family — a  Kranich  &  Bach  piano 
— one  that  lives — not  for  a  day  but  for  many  generations  to  come.  An 
instrument  exquisite  in  tone — in  the  soft  mellow  wood  of  its  casing.  Developed 
in  many  charming,  authentic  Period  Models  to  complement  your  decorative 
scheme...  at  a  cost  well  within  the  limits  of  the  average  family  income.  Indeed, 
each  Kranich  &  Bach  piano  upholds  the  high  ideals  and  cultural  standards  that 
were  the  inspiring  principles  of  the  original  founders  of  this  65-year-old  firm. 


Reproducing 
Pianos: 

Welte-Mignon 
( Litenue ) 


I  , 


f  A  BROCHURE  ON  REQUEST]} 

ICH-#*BACH 

Quality  PIANOS 

KRANICH  &  BACH  •  237  East  23rd  Street,  New  York  •  Straus  Building,  Chicago 


IIMIIHIIIIIIIH 
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e 
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FRENCH  furniture  of  the  18th  Century  'ebenistes.  Yet  the  creations  of  this  period  are 

— words  synonymous  with  perfection —  available  to  you  today.  Abroad,  in  Brunovan's 

in  form,  in  comfort,  in  livableness.  No  furni-  ateliers,  artists  imbued  with  the  old  traditions, 

ture  has  ever  been  designed  to  compare  with  recreate  from  original  pieces,  authentic  repro- 

the  matchless  artistry  of  the   18th  Century  ductions  for  the  home  of  today. 

Decorators   and    dealers    or    their    clients,    upon    proper   in- 
troduction, are  invited  to  inspect  these  exclusive  importations. 

Brunovan,  Inc. 

Sylvain  Bruno,  President 

Jintiques  and  ^productions 


383  Madison  Avenue,  New  York 


CHICAGO 

820  Tower  Court 


LOS  ANRELES 

Hotel  Haywaid 


Q)?e  newest   and  most  beautiful 
colors   for  plumbing"  fixtures 


p 


Would  it  astonishyou  to  learn  that  colored  plumbing  i/xtures  JVi.ing(jreen,i3t.  x  orcliaire  xSrown, Xvoseduljarry,!  voire  de 

were  made  twenty  years  ago  by '^tatldafd"  :  In  that  day  we  .Aiedici,  Orchid  ol  Vincennes,  (^lair  de  .Lune  Ijlue,  Ionian 

were  partisan  to  period  styles,  and  colored  plumbing  iixtures  lilack  and  Jtvoyal  V^openhagen  Jjlue.  All  ol  these  colors  have 

were  something  to  be  admired  but  not  used.  1  oday  the  public  that  exquisite  purity  which  can  be  obtained  only  through  an 

accepts  with  enthusiasm  the  color  it  timidly  admired  then.  expert  knowledge  ol  the  transmutation  ol  the  pigments,  which 

<$'taflCiar'd    colorists,    loreseeing  the  new   Ireedom — and  takes  place  in  the  heat  ol  the  lurnace. 

the  new  beauty  —  in  interior  decoration  to  which  color  has  Xo  learn  how  these  new  colors  make  possible  a  broader 
contributed  so  much,  have  created  a  new  range        jgr,,*-        EflBI^^B   ^Hft  ■"          and  liner  use  ol  color  in  bathroom  lurnishing  and 

ol   colors   lor   plumbing   Iixtures.    These   colors  decoration  it  is  necessary  to  visit  a  '$iaudat'd" 

give  the  greatest   latitude  in  the  development  ol  showroom;  lor  these  colors  are   exclusive  — 

original  and  beautilul  color  compositions  lor  the  colors   that  could  be  produced  only   by   a  com- 

batnrooms  ol   today.  pany  with   many  years  ol  experience  in  the 

In  the  bathroom  pictured  here  the  plumbing  manufacture  of  Loth  vitreous  china  and  enameled 

>    in    tli,    n<  w  lang  Red,  a  shade                        .  tA  plumbing  Iixtures. 

with  the  richness  and -warmth  of  burgundy.        jj    ^  1  .  ^                 ^jj              An  interesting  new  book  with,  illustra- 

It  is  quite  unlike  :,:,)    .,  lor  you  have  seen               ^^   1ft  tions  in  color,  "<$iatldarcf"   Plumbing  Fix- 

I     1       t '•  ,        O.l  I  <?%?  PLUMBING  FIXTURES  f     1    u  in 

hi  plumbing  Iixtures.  Lather  new  colors  are        O  Wr  tures  lor  tin- Home,  will  be  sent  on  request. 

Standard  cSanilarttTDfe.Co.,  Pittsburgh 


Arts  ^Decoration 

Devoted  to  Architecture,  Building  <b  Interior  Decoration 


"16th  Century  Oak  Paneled  Room" — from  a  Painting  by  Carl  Heck 


Courtesy  of  The  Haycfcn  C 


>mr  any 
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ARTS  &  DECORATION   PUBLISHING    CO.  Inc. 
PUBLISHER  — ELTINGE  F.  WARNER 


PRICE:   50  CENTS 


This  very  rare  Antique  Tapestry  of  the  early  Renaissance  period  was  woven  at  Brussels  in  the  year  1602,  by  the 

Master  Weaver,  Jean  Raes,  for  the  commemoration  of  the  blessing   of  St.  Rombaut   by   Pope   Stephanus   II.  In 

columns  on  either  side  of  the  Tapestry  cartoon,  the  figures  of  St.  Gregory  and  St.  Ambrose  form  a  natural  border 

for  the  inner  scenes.  The  Tapestry  is  of  a  most  adaptable  size,  measuring  about  six  feet  square 

Seidlitz  S^lWBt&rn 

bind. 

New  Galleries 

AT 

7  East  56,h  St. 

New  York  Cor.  Fifth  Ave. 

After  March  25th  we  will  bo  permanently  established  in  our  now  building  at  7  East  56th 
et,  oil  the  corner  of  .~uli  Avenue.  Our  six  doors  of  spacious  galleries  will  afford  a 
better  display  <>(  our  verj  large  and  varied  collection  of  Antique  Tapestries.  Textiles, 
rurnitureand  other  Works  of  Vn.  In  a  setting  thai  befits  their  beauty  and  antiquity, 
these  exhibits  will  be  arranged  to  further  serve  the  demands  of  our  growing  patronage 
and  to  assure  our  patrons  the  utmost  in  service.  Your  inspection  of  our  new  Galleries 

is  cordially  invited 

Inquire  about  our  New  Interior  Decorating  Service 
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The  Neckline  of  Beauty     :     :     In  a  sapphire  and  diamond  necklace  Black  Starr 

and  Frost  have  developed  a  new  thought  in  jewelry  design — the  neckline  of  beauty. 

The  necklace  is  shaped  so   that  it  takes   the  graceful  contour 

of  the  neck  as  though  a  sculptor  had  formed  it. 


BLACK  STARR  &^  FROST 

Gifts    That   Suit    The    Needs    of  Every    Taste    and    Purse 

JEWELERS    FOR     II9     YEARS 

FIFTH    AVENUE,  CORNER    48TH   STREET,  NEW  YORK    •    •    PARIS    •     PALM  BEACH 
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CHARLES  of  LONDON 


pit  e  nor  s 


LJU   cJcuiellecl  CA 


corns 


kUIci    QDnoiisli    (2/u 


urniture 


tapestries 


TWO  WEST  FIFTY-SIXTH  STREET,  NEW  YORK 
LONDON:  56  NEW  BOND  STREET,  W.  1 


ber  of  the  Antique  and  Dei 


ARTS  &   DECORATION.   March,   1929.   Published  everj    Volumi    \\X.   Number  5.    Publication   office,   578   Madison   Avenue,    New  York   CItv.    Subscription   price   $6.00   a    yea 

two   yejr».    *] I;,  "'"'' '    "-.us.    J12.00;    sir  $0   I0;    1 n    subscrli>t!ons.    $1.00   nd mal  for  postage :  Canadian  subscriptions,  $0.50  additional.  Entered  as  second-cla 

mattei  L919,  at  the  posl  office  In  New  Vork  t  Ity,  under  the  act  ol   March  8,  1879.  Copyrighted,  1929,  by  Arts  &  Decoration  Publishing  Co.,  Inc.  Registered  U.  S.  Patent  Oflk 


car ; 
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Office. 
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CRICHTONIS 

EXPERTS   IN    OLD   ENGLISH    SILVER 

636FifthAve.     NEW    YORK      at 51** Street 


. 


A    PAIR    OF   OLD    GEORGIAN    SILVER 
TEA   CADDIES 


A  FINE  pair  of  Old  English  Silver  Tea  Caddies  showing  the 
simple  dignity  in  vogue  during  the  reign  of  George  I.  It  is 
interesting  to  note  that  one  was  made  in  1723  by  Peter  Archambo 
and  the  other  two  years  later  by  August  Courtauld,  both  famous 
silversmiths  of  the  period.  Recent  acquisitions  ensure  the  Orichton 
Collection  as  the  largest  and  finest  in  this  country. 
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v^  Jo  Harmonize  witk  this  Lovely 

SHEFFIELD  SUITE 
^JhisL  Sooquisite  Tiedroovt  '[Arranged  for  you  by 

THE        STUDIOS         OF      STEIUINC       f*      WELCH,     CLEVELAND,      OHIO 


NUMOGR  TWO         OF  A         SCRIES  OF         ROOM  INTERIORS         OY         AMERICA'S         FOREMOST  DECORATORS 


v    be  Sheffield  Suite  now  displayed  by  leading 
furniture  dealers  everywhere. 

f  i  1 

The  selection  of  the  Sheffield,  from  a  varied  and 
splendid  assortmem  of  Berkey  &  Gay  bedroom  suites, 
by  the  Sterling  vS;  Welch  Studios  shows  that  furniture 
style  and  beauty  are  now  well  within  the  means  ^( 
the  average  family. 

Tins  charming  suite  is  Heppelwhite  in  style.  The 
unusual  beauty  of  the  highly  appropriate  woods,  and 
tin.  ir  new  and  modem  handling,  together  with  .1 
soft,  Insurious  finish,  lend  it  particular  distinction, 
Beautiful  carved  overlays  and  hand  matched  woods 
an-  employed  hbcr.il  K  Special  features  oft  onvenience 
are  present,  such  .is  partitioned  trays 
for  jewelry;  and  the  toilet  cable 
contains  a   plate  glass   na\    tor  cos 

met  us.  Features  which  are  typical 
of  the  details  and  appointments 
found  in  all  Berkey  &  Gay  suites 
Altogether,  this  strikingly  beautiful 


suite  is  a  splendid  example  of  Berkey 
&  Gay  style  and  workmanship,  for 

more  than  three  generations  the  criterion 
of  furniture  style  in  America.  Visit 
your    leading    furniture    store    and    view 


this  beautiful  Sheffield  Suite.  Look  at 
other  selections  o(  Berkey  &  Gaj  suites: 
watch  your  dealer's  advertising  for  fur- 
ther important  announcements.  Berkej  & 
Gay  suites  are  priced  from  $  >00  to  $6000. 


D]  r  \u  s  OF   l  III    ST]  KUNi;  &  Wl  nil  Hi  DROOM 


An  .m  appropriate  setting  for  this 
sum-,  (in-  Sterling  and  WeU  h  Studios 
suggest  .in  ivory  background  with 
sott  green  and  rose  coloi 
nacing.  The  flooi  is  entirely  covered 
with  .i  seamless  carpet  in  .i  suit  sli.uk' 
ol  gray  green  Tin-  ceiling  .mJ 
u.ills  rory;    the 

panel  molding  is  Ivory  with  .i  slight 
cream  glaie.  The  kI.iss  curtains  are 
"i  -i   figun  .1   n< ..  linen    ,  olored, 


The  lambrequins  and  hanj 
are  waterprooi  cretonne  \\  ul>  .i 
rose  iimu-  ilor.il  pattern  The  up 
bolstered  chair  is  covered  with  .1 
striped  green  silk;  the  bench  and 
small  chair  s<..u  are  covered  with 
snull  figured  linen  frieie  in  softened 
tones  .-I  coral  and  green.  The 
center  ceiling  lights  and  side  brackets 
ilver  with  sl.iss  candle  cuts  and 
drops;  thesilk  shades  are  rose  colored. 


rhe  bedspread  is  green   taffeta  with 
piping  and  edging  ol 

V  V  V 

i:ng,    helpful  room  detet  L 

tvggesl  dmg  .iiitborities  fill 

S  tit  Book."   A   new 

chapter  oh  Art  Modertie  Furnitur,  ..'../ 

.  now  included.     Endorsed 

...hi;   decorators.     Send  for  tht 

furniture  Stile  Boot.     Price,  fifty  cents 

— it.imps  or  coin. 


Herkey  &  Gay  ^Jumi/ure^ 


niRKi\  &  GAY  FURNITURB  COMPANY    GRAND  It 
NEW  YORK  WHOLESALE  showroom 


Anns.  MICHIGAN:  FOUNDED  1853 
113  WIST  40th  STREET 


Furnltur««'»   lYoude-at    Coat  -  of - 

Arm*     in.et  in  ,1,1V  Bwkay  A 
t.tv  I.,,-,-,-    foqj  protection  wbM 

buying --your    prt.lo   |VU    iiflor. 
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HOFSTATTEK 

jntetiotJlzchitects  and  Gbecozatots 
Cteatois  andJfsakeis  of  CbistinctiveOiimiiuze 

668  FIFTH  AVENUE  NEW  YORK 
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KENSINGTON  FURNITURE 


'■    i        •■  ■■  ■ 


— -— 


— »__- 


AWARDED      GOLD      MEDAL      OF      HONOR     IN     NATIVE      INDUSTRIAL     ART 
39th    ANNUAL    EXHIBITION    ARCHITECTURAL    LEAGUE    OF    NEW    YORK 


' 


17TH  CENTURY  ENGLISH  OAK  FARMHOUSE  FURNITURE,  by  KENSINGTON 


1  he  vjuaint  ^harm  or  the  Old 
eloquently  expressed  in  its  jtui 

T>HE  quaint  charm  of  the  old  English  farmhouse 
interior  is  in  great  measure  due  to  the  fact  that 
the  old  oak  furniture  expresses  so  eloquently  the 
homely  Anglo-Saxon  virtues — love  of  home,  sturdy 
simplicity,  warm  hospitality.  Thedresser  with  plate- 
racks,  the  draw-top  table,  the  hutch  and  cupboard, 
the  staunch  woodseat  chairs,  all  testify  that  utility, 
convenience  and  endurance  in  service  were  the  prime 
considerations  in  their  design  and  construction,  yet 
the  individuality  and  distinctiveness  of  the  Jacobean 
style  give  them  remarkable  decorative  quality. 


Cnglish  Farmhouse  Interior  — 
•dy  and  1  ractical  Furniture 

Traditional  interest  makes  this  17th  Century 
English  oak  furniture,  unsurpassed  in  decorative 
charm  and  practical  service,  especially  appropriate 
for  the  American  country  home  of  today. 

Kensington  reproductions  in  the  style  are  authen- 
tic in  every  detail  of  design  and  are  made  of  the 
solid  oak  by  hand  throughout  in  antique  construc- 
tion in  a  manner  to  retain  the  character  and  the  dec- 
orative quality  of  old  work. 

Kensington  Furniture  is  made  in  all  the  decora- 
tive styles  appropriate  for  American  homes. 


The  purchase  of  Ken- 
sington Furniture  may 
be  arranged  through 
your  decorator  or 
furniture     dealer 


~'*to„ 


KENSlWGfONMRjGoMPANY 

Manufacturers 

Decorative  Furniture 

Nhw  York 
SHOWROOMS,  41   WEST  45TH   STREET,  SIXTH   FLOOR 


Write  for  illustrated 
Booklet  A  and  pam- 
phlet, "How  Ken- 
sington Furniture 
May  Be  Purchased" 





—a. 
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zA  Qeorgian  cD\ning  cR^oom  by 

The  ORSENIGO  co 


INC. 


While  the  dining  room  should  be  formal,  it  must  also  possess  grace 
— an  exquisite  purity  of  form — as  exemplified  in  the  Georgian  din- 
ing room  illustrated  above.  Here  masterpieces  of  the  18th  Century 
have  been  reproduced,  not  alone  in  design,  but  also  in  the  sincerity 
of  craftsmanship.  You  are  invited  to  view  this  interior  as  well  as 
the  collection  of  Italian,  Spanish  and  French  pieces,  displayed  in 
the  several  period  rooms  which  comprise  the  Orsenigo  Galleries. 


383  Madison  Avenue  at  46th  Street  New  York 


SANTA  MONICA,  CAL. 
815     LINCOLN     BOULEVARD 


FACTORY 
LONG    ISLAND     CITY 


Designers,  Manufacturers  and  Importers  of  Fine  Furniture  and  Decorations 
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From  the  Baumgarten  Collection 


Objects  of  Art 

Tapestries 

Antique  and 

Modern 

Furniture 


'Wm.  baumgarten  &  Go.  Unc 


Interior    Decorations 

715   Fifth  Avenue 
NEW  YORK 
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.1    sixfold  Georgian  painted  leather  screen  in  excellent  original  condition,  finely 
a,/    decorated  in  the  French  manner.  1760-1765.  Height  7'  11"  Length  9'. 


AN    INTER],  STING 
.  COLLECTION  of 

painted  leather  screens  is  now 
being  Exhibited  including  several 
in  three  and  four  folds  with 
richly  embossed  designs  *in  gold 
and  other  soft  colors.  There 
is  also  a  beautiful  example  of 
four  folds,  6  feet  high  by  6'  8" 
long,  interestingly  decorated  with 
figures,  flowers,  fruit,  etc.,  in  soft 


blue  ground. 


\fernay 

OLDI^GLISIIFlJlOTRTl£.SIiyFJlP0R(B^mP0TTEI^'t>,GL4SS^aRE  ^^ 


NEW  YORK — 19  East  Fifty-Fourth  Street 
LONDON — Trafalgar  House,  Waterloo  Place 
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Main  Entrance,  New  York  Telephone 
Company  Buildmg,  SNku-k.v,  New  Yor/c 


r 
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I 
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SIR 


II 
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The  modern  cast  stone  facade  permits,  at  eco- 
nomical cost,  new  and  unique  beauties  of  design. 


CONCRETE   FOR  PERMANENCE   and  Firesafety 
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Bas-relief  ornamentation  even  of 
intricate  pattern,  is  easily  possible 
in  cast  stone  at  moderate  expense. 


Ddodern  Ornamentation 


CAST  STONE  — concrete 
moulded  in  sections  to 
definite  architectural  designs — 
opens  new  possibilities  of  beau- 
ty in  modern  commercial 
buildings. 

The  furniture  warehouse,  the 
storage  garage,  the  automobile 
sales  and  service  depot,  the 
wholesale  grocery,  the  small 
manufactory  —  once  bleak, 
wholly  utilitarian  structures — 
today  may  be  buildings  of  dig- 
nity and  character. 

Cast  stone  affords  wide  latitude 
to  the  architect  in  achieving 
simple  and  effective  design.  It 
affords,  too,  a  complete  control 
of  color.  Owner  and  architect 
may  plan  a  building  of  lightest 
hue,  secure  in  the  knowledge 
that  it  will  resist  weather, 
smoke  and  soot  stain.    When 


Building  of  the  New  York  Tele- 
phone Co.,  Syracuse,  New  York. 
Vorhees,  Qmelin  and  Walker, 
New  York  City,  Architects. 


backed  by  reinforced  concrete 
construction,  cast  stone  permits 
buildings  to  be  fire-safe  and 
storm-proof,  with  economy. 

Business  executives  planning 
on  new  buildings  and  architects 
specializing  in  the  design  of 
commercial  structures  are  in- 
vited to  write  for  complete  in- 
formation. The  beauty  and 
distinction  economically  at- 
tained through  the  new  tech- 
nique in  concrete  are  well  worth 
careful  consideration. 


PORTLAND  CEMENT  ASSOCIATION -Chicago 
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Baby 


needs  more 


heat 


Outdoorsman  John 
insists  on  less... 


than  You  or  /  desire  f 


Everybody's  Snug... with 
FINGER-TOUCH  CONTROL 


The  last  slight  fault  in  heating  systems  has 
been  mastered.  Today  for  your  next  home 
you  are  invited  to  select  the  system  that 
provides  each  room  with  heat  on  tap.  The 
system  that  delivers  locally  to  each  room 
as  much  or  as  little  heat  as  is  required,  with 
no  effect  on  the  temperature  of  other  rooms. 
The  system  that  automatically  adjusts  itself 
to  your  hour-to-hour  need  for  heat. 

We  offer  you  Hoffman  Controlled  Heat, 
guaranteed  in  writing,  for  many  years. 
Whether  you  prefer  coal,  oil  or  gas  as  fuel 
— no  matter  what  standard  boiler  and  radi- 
ators you  select  —  you  can  add  the  almost 
magic  equipment  that  makes  it  a  Hoffman 
Controlled  Heat  system. 

Hoffman  Controlled  Heat  means  finger- 
touch  control.  The  action  of  the  entire 
system  centers  on  the  pressure  of  your  fin- 
ger on  the  lever  handles  of  the  radiator 


valves.  A  finger  touch  commands  each 
radiator  to  give  off  full  heat,  three-quarters 
heat,  half  heat,  one-quarter  heat  or  none 
at  all.  The  response  is  rapid. 

Only  as  the  call  for  heat  increases  does 
the  supply  of  steam  accumulate.  Thus  there 
is  no  waste.  With  Hoffman  Controlled  Heat, 
even  great  sky-scrapers  are  luxuriously 
heated  with  a  mere  pound  of  pressure.  Homes 
require  only  ounces.  Fuel  costs  are  dras- 
tically low,  where  ounces  do  the  work  of 
pounds,  even  in  zero  weather. 

Thousandswho  contemplate  building 
new  homes  will  want  to  know  all  about 
this  latest  great  step  ahead  in  the  science 
of  heating.  A  post  card  brings  you  our 
new  interesting  booklet  in  which  you 
will  find  all  the  astonishing  facts.  Address 
Hoffman  Specialty  Company,  Inc.,  Dept.  G-7, 
Waterbury,    Connecticut,    for   your    copy. 


Hoffman 

CONTROLLED  HEAT 


You've  seen  "finger-touch"  control  in  fine 
apartment  buildings,  hospitals,  etc.  In 
your  new  home,  you  can  have  this  same 
luxury— with  Hoffman  Controlled  Heat. 
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ARTS  &  DECORATION 


MM-  ARMSTRONG 


N 
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O 


R 


A  T 


D 


FROM  OUR  STUDIO  TO  YOUR  OWN  HOME 


WHETHER  you  desire   an   occa- 
sional piece,  an  harmonious  group, 
or    complete    furnishings    for    a 
room,  you  may  feel  quite  sure  of  find- 
ing what  you  want  in  our  Studios. 
For   here    are    assembled    from 


England  an  impressive  display  of  antiques 
and  art  objects,  carefully  selected  for  their 
merit,    and    for   their    adaptability    to    the 
American   home.    The  group  shown  is 
but  one  of  many  recent  importations 
on  view  in  our  Studios.       ■',-       -;- 


PARIS 


Our  decorating  service  is  comprehensive.  We  are  prepared  to 
assist  you  in  the  selection  of  individual  pieces,  or  in  the  prep- 
aration ot  a  plan  for  the  complete  decoration  of  your  home. 

MM-  ARMSTRONG 

INCORPORATED 

4  East  5  7  5  tree  t  (Just  East  of  Fifth  Arc.) 
NEW  YORK  CITY 


LONDON 


M  IRCH,  1929 
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<9  182(1.  Kittinger  C'uinpany 


How  can  I  make  my  own  living-room  more  inviting? 


RECURRING  problem  is  to  im- 
*/)}.  prove  your  living-room.    Home 
activities  center  theres  .  . .  comforts  is 
essential.  Friends  and  guests  assemble 
there  .  .  .  dignity  and  charm  are  neces- 
sary. 

Do  you  wonder  why  you  tire-?  of 
your  living-room_;  ?  .  .  .  feel  the  urge 


Why  a  'Dowel? 


for  some  noticeable  change  ?  Look  to 
your  furniture.    Nearly  every  early 
American  home  had  pieces,  some- 
times of  heirloom  value,  always  in 
good  taste.;,  and  always  gratifying. 

In  Kittinger  Furniture  today 
you  find  only  pieces  and  suites  of  heirloom 
quality  and  value.  They  never  become  tire- 


Kittinger  (Distinctive  Fur- 
niture  is  made  only  of  solid 
woods  with  scrupulous  at- 
tention to  details  and 
thoroughly  sound  con- 
struction. The  use  of  special 
grooved  maple  dowel  pinst 
thoroughly  glued  and  then 
sQueezed  in  place  under 
pressure,  gives  assurance 
of  a  perfect  joint — stronger 
than  the  wood  itself. 


*W= 


zlSV 


somej 
finish. 


We  Are  Opening 

Neil*  ShotiToonxs  in 

New  York  City  and 

Los  Angeles 

(7\fo\v  you  may  see  in 
these  displays  the 
many  Kittinger  distinc- 
tive reproductions.  In 
New  York  City,  about 
March  1st,  at  205  East 
42dSt.;  in  Los  Angeles 
at  factory  on  Goodrich 
Blvd.,  corner  of  Union 
Pacific  Avenue,  about 
April  1st. 

4  Purchases  may  be 
arranged  through  your 
dealer  or  decorator. 


some  .  .  .  never  need  replacing.  Their 
design^  is  authentic  . .  .  their  durability 
and  good  appearance  unquestioned. 

Kittinger  Distinctive  Furnitures  . .  . 
there  are  over  five  hundred  pieces 
...  is  specially  designed  for  practical 
value  and  reasonable  cost  in  furnish- 
ing every  room_>  in  the  home. 

The  unusual  value  of  Kittinger 
Distinctive  Furniture  lies  nol_j  only 
in  the  design  but  in  the  practice  of 
using  only  solid  woods  . . .  American 
Walnut,  Honduras  Mahogany,  Oak 
and  a  few  in_;  Maple,  with  hand- 
carvings   and   superior   lacquer 


You  will  bcj  interested  in  thcj  several  booklets  o«_>  Kittinger  'Dis- 
tinctive-) 'Jurviiture  for  EHome,  Club,  Effotel,  or&xecutive  Officer. 
-A  copy  with  names  of  dealers  iit^  your  locality  will  btj  sent  orLj, 
request.  Kittinger  Gompany,  Dc pt.46 ,&lmwood ^Ave.,  (Buffalo!S\r.  Y. 


K1TTINGE 

^ ^   Distinctive     Furniture 


/iKittingcg 

/    DI>TINC    T  I  V  £  J 

^Furniture) 
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ARTS  &  DECORATION 


KNOEDLER 


14  EAST  57th  STREET 
NEW  YORK 


PARIS 

17  PLACE  VENDOME 


LONDON 

15  OLD  BOND  STREET 


COTtOT— Portrait  of  his  Sister— Mme.   Scnneston 


J  AGO  i 


PAINTINGS  BY  OLD  MASTERS 
AND  MODERN  FRENCH  MASTERS 

REINHARDT  GALLERIES 


730  I  II  1H  A\  ! 


NEW  YiMlK 


ST.  LOUIS 

484  N.  Kingshighway  Blvd. 


LOS   ANGELES 
2509   West   7th   Street 


Newhouse  Galleries 


COMTESSE    ClIIERICATI    OF    PERUGIA 

By   John    Sinc;kk    Sargent,   N.A.,   R.A. 

Distinguished  Paintings  and  Wor\s  of  Art 


11  East  57th  Street 


NEW  YORK 


/iampton  S^ops 


Furniture 


Decoration 


Jintiqun 


_-  -_HE  paneled  interior  of  a  famous  old  manor  house  of  one  of  the  English 

T        Shires  provided  the  inspiration  for  this  lovely  room  of  pine  at  the 
Hampton  Shops.    Its  exquisite  details  attest  the  artistry  of  the  Hampton 
*""-..  _-'  cabinetmakers   in  recapturing  the  old  world  charm  of  the  original. 

Against  such  a  background  important  pieces  in  the  Georgian  or  Queen  Anne 
tradition  find  a  place  .  .  .  lacquered  desks,  writing  and  lounging  chairs,  shaded 
lamps.  And  it  is  such  interiors  that  the  Hampton  Decorators  prepare  with  such  facility 
in  homes  of  dignity,  in  town  or  country.      18  EAST  50 is  STREET    NEW  YORJK 


J-KK_ 


^>: 


AAA. 


Corner  of  Georgian  Room  at  the  Farmer  Galleries  furnished 
with  beautiful  antique  English  Furniture  of  the  highest  type. 

Cbtoarb  3.  Jfarmer.c 

Chinese  Antiques  and  Lamps       f       English  Period  Furniture 

16  Casst  56«j  Street  Jfreto  forfe 
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ESTABLIS  H  ED     1851 


H 


INCORPORATED 


Antiques  ~-  xfabrtcs  ~  oy-nterior iDecoration  ■*■  £L\je productions 

15  EAST  6^™ 


% 


.   *sv    Wt 


>    %    «\.  r% /*%  "^    'f    fir  ' 


Mil!' 


Owe  of  a  pair  of  fine  old  Georgian  doorways  in  pine  superbly 
carved.  Opening  size,  8'  x  4'  2".  Height  over  all  10'  6". 


WILLIAM  A.  KIMBEL,  President 


OSCAR  O.  WIDMANN,   Vice-President 
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ARTS  &  DECORATION 


PAINTCRAFT 

UNPAINTED 

FURNITURE 


FINE 

REPRODUCTIONS 
DISTINCTIVELY  MODERN 
ODD  PIECES  AND  SUITES 
ARTISTIC  FINISHES  TO 

ORDER 

AMAZINGLY  LOW  PRICES 

Paintcraft  Furniture  Co.,  Inc. 

185    Lexington    Ave,    New    York 

FREE  ILLUSTRATED  FOLDER 


To  Beautify  Gardens 
and  Sunrooms 

Hand-Turned   Pottery   Jars 
With   Hand-Wrought   Iron   Stands 

No.  342 — pictured  above,  is  one  of  our 
newly  created  numbers  in  Garden  Pottery. 
The  two-handle  Jar  is  hand-turned  and 
unglazed,  in  terra  cotta  shade.  The  Stand 
is  genuine  hand-wrought  iron  in  a  har- 
monizing rust  finish.  Approximate  height 
of  Jar  and  Stand,  28".  Retail  price,  com- 
plete, $20.00.  Express  charges  additional. 

"At  Better  Shops  Or  Direct" 

The  TREASURE  CHEST  &, 

Asheville,   N.   C. 


^'""-yXUNT  NANCY- 
HAND  HOOKED  RUGS 


m 


PRINTS 


Flowers 


Fashions 


Maps 


SMART     MODERN      FRENCH 

C.VOUGA&CO.     "^V^r 


From  the  Smart  Shops 

Under  the  Direction  of  ELIZABETH  LOUNSBERY 


Triton  fountain  figures  in  stone  or  bronze,  spouting  a  stream  through 
a  conch  shell.  Courtesy  Pompeian  Garden  Furniture  Co. 


IN  the  industry  that  fills  the 
needs  of  the  American  garden 
the  Pompeian  Garden  Furni- 
ture Co.,  plays  an  important  part. 
Acting  as  designers  as  well  as  con- 
tractors for  garden  construction 
work,  they  supply  every  type  of 
garden  furniture  and  decorations 
in  Pompeian  stone,  marble  or 
native  stones,  as  well  as  bronze. 

Interesting  reproductions 
from  pieces  in  famous  Euro- 
pean gardens  and  courtyards 
are  also  to  be  had,  for  ex- 
ample, a  well  head,  originally 
made  for  the  Marusconi  family 
in  Pisa  and  bearing  the  family 
coat-of-arms. 

The  charm  of  novelty  is  evi- 
dent throughout  the  iron  work 
of  J.  A.  Lehman,  Inc.,  obtain- 
able through  the  decorators, 
as  evidenced  in  their  many 
side  brackets  of  original  de- 
sign. Among  these,  that  show- 
ing the  eagle  with  arrows  as  a 
prevailing  motif  is  one  of 
their  newer  fixtures.  Appro- 
priate center  hanging  lights  are 
also  made. 

The  metal  furniture  includes  as 
its  latest  number,  a  nest  of  painted 
iron  tables  for  outdoor  use.  Un- 
usual flower  stands — one  of  hand 


wrought  iron  with  tree-like 
branches  to  hold  pots  of  ivy  and 
to  be  placed  against  the  wall,  as 
on  a  pent  house  roof, — are  other 
features.  Fire  sets,  tapestry  poles, 
sconces,  floor  and  table  lamps  in 
reproduction  of  old  tole  bases  and 
of  various  period  types;  an  iron 
hat  rack,  resembling  a  crown  top 
torchere,  suitable  for  an  English  or 


Antique    brass    or    pewter   electric    candle 

lamp  with    etched  globe  and  copy   of  old 

English   student   lamp    with    metal   shades. 

Courtesy  J.  A.  Lehman,  Inc. 

Italian  hall;  lanterns  and  a  large 
collection  of  tie-backs  in  colored 
crystal,  mirror  glass  or  metal  are 
also  available. 

Filling  the  shop  of  Valda  Inc., 
to  overflowing  are  the  most  fasci- 
-,  nating  imported  novelties 
reflecting  the  irresistible 
touch  of  good  taste  so 
necessary  to  complete  a 
well  appointed  room. 
Here,  lamps  made  from 
old  vases  and  crystal  bases 
with  taffeta  and  parch- 
ment shades  are  to  be 
found,  likewise  lovely  bits 

Mirror  and  gold  lacquer  book 
ends;  Pompeian  blue  metal 
candlestick ;  pot  of  bead  mig- 
nonette. Courtesy  Valda,  Inc. 


SMOKY 
FIREPLACES 

made  to 

DRAW 

No  payment  accepted  unless  successful 

Also    consulting    service    available    to 

owners,     architects     and     builders     in 

connection    with    the    designing    and 

erection  of  new  work 

FREDERIC  N.  WHITLEY,  Inc. 

Engineers — Contractors — Consultants 

219  Fulton  St.,  Brooklyn,  N.  Y. 


Height  3'1" 


'2>/4",  depth  I'lVl" 


No.  358.  A  distinctive  and  im- 
pressive reproduction  of  an  his- 
toric masterpiece  of  perfect  design 
at  amazingly  low  price.  A  de- 
lightful and  unusual  Bureau, 
walnut,  reproduction  of  antique, 
copy  of  Queen  Anne  Style.  High 
quality  and  exceptional  antique 
finish. 

Wholesale     price,    landed 
New  York,  U.S.A.  $193.29 

High  class  reproductions  of  Eng- 
lish, Italian,  French  and  Dutch 
masterpieces  of  all  periods. 

Apply  for  catalogues  to 

BOTHE  &  EHRMANN- 

J.   W.   MUELLER   Ltd. 

Art  cabinetmakers 

V.,    Schlossgasse    14 
VIENNA     (Austria) 


PEWTER  SANDWICH 
OR  CAKE  PLATE 


v*:-.- 


A   charming  gift   for  (lie   spring   bride 

is  tins  very  Hue  quality  reproduction 
nt  early  American  Pewter,  of  graceful 
shape  and  excellent  design.  9Vi"  in 
diameter. 

$10.50    postpaid 

PURRI 

150   West   55th  Street 
New  York,  N.  Y. 


Refer  to  this  page  when   shopping 
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UNUSUAL  LIGHTING 

FIXTURES 
GARDEN  FURNITURE 

LANTERNS,  ETC. 

REPRODUCTIONS 


French  Mirror  Tic  Bark  in  Antique  Gold 

J.  A.  LEHMAN  INC. 


162  E.  5  3  Si. 


New  York  City 


** 


/ 


Copy    of    a    ptne    mantel    from    Ford 

Grove    House,    Enfield.    Esfex, 

about    1740 


PINE  MANTELS 

Reproductions  in  old  wood 
carved  in  England. 

A  number  of  original  Colo' 
nial  pine  mantels  from  Mary- 
land  and   Virginia 

Also  old  and  new  marble 
mantels  and  stock  designs  of 
wood   mantels. 

CATALOGS: 

A-3  Andirons   &   Fixtures 
S-3    Screens 
F-3    Franklin  Stoves 
M-3  Mantels 

(/       Incorporated 

Downtown:  50  Beekman  St.,  New  York 
Uptown:  65th  St.,   cor.   Lexington   Ave. 


ART  CRAFT 
WARE 


PANCAKE    GRIDDLE  <M    <?fl 

AND  BACON  BROILER     Y  **•- ' v 

A  ROUND 
OF    PLEASURE 

Just  one  wheat  cake  after  another 
— or  reverse  the  griddle  and  you 
have  a  convex  surface  which  is  ideal 
for  broiling  bacon — with  a  trough 
around  the  edge  to  hold  the  grease. 

The  Griddle  and  Broiler  is  made 
of  Hyb-Lum,  the  new  nickel, 
chromium,  aluminum  alloy  — 
bright  as  polished  silver,  light  as 
aluminum  and  strong  as  steel. 

It  will  last  through  generations  of 
breakfast-table  autocrats. 

On  sale  at  the  better  gift  shops — 
or  mailed  direct  to  you  upon 
receipt  of  money  order  for  $4.50. 
(We  pay  postage.) 

ART  CRAFT  WARE 
STUDIOS 

310  5.  Liberty  Street,  Jackson,  Michigan 


Nassau  Broadloom  Chenille 

*  In  stoc\  for  immediate  delivery 

Broadloom    Plain    Wilton 
Broadloom   Figured  Carpet 

DISTRIBUTED  BY 

JOHN    McCAGNEY 

Wholesale  Carpels  and  Rugs 
342  MADISON  AVE.  NEW  YORK  CITY 

Samples  on  request 


Enameled     Sterling     Silver 

and    Bronze    Boudoir    Sets. 

Antique    in   finish,    exquisite   in  design,   with 

hand-painted      Miniatures      of      the     world's 

famous   women. 

Made  EjrJuxireljj  by 

VICTOR   A.    PICARD    &    CO.,    Inc. 

Seven   West   Forty-fifth   Street  New  York 

Ask  your  Jeweler 


CHICAGO  BOSTON 

WASHINGTON 


PORCELAINS.  POTTERY, 
SCREENS,  PAINTINGS, 
BRONZES.     TEXTILES 

ORIENTAL 
ANTIQUITIES 


<*$t 


YAMANAKA  &  CO. 

680  FIFTH  AVE.  NEW  YORK 


SECRETARY 

Mahogany,      inlaid      with      satinwood. 

Hepplewhite  design,  height  82".   width 
_".     writing    space     17"     by     54". 

It  is  delightful  to  work  at  this  sec- 
retary, with  its  little  drawers  and 
shelves  •  to  keep  letters  in! — of  a 
dignity  that  lends  distinction  to 
one's  study.  Richter  Furniture — of  a 
quality  that  insures  lasting  satisfac- 
tion— nwy  he  bought  through  your 
Architect,  Dealer,  or  Decorator. 
Boo\let  on  request. 

RICHTER 


FURNITURE     COMPANY 


512    EAST    72ND    ST. 


NEW    YORK 


McMILLEN  INC, 


"       1 1 

3 

H 

f 

A 

11 

s^juk  y   ^ 

H^Sfl 

T->JU 

INTERIOR      ARCHITECTS      AND 
DECORATORS      OBJETS       D'ART 

148  EAST  55th  STREET  NEW  YORK 


Refer  to  this  page  nhen  shopping 
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ARTS  &  DECORATION 


Ida  Louise  ICillam 

Architectural  Decorator 
Specialist  in  Creative  Color 


Decorative 

Schemes 

Planned  for 

New  Homes  1 1 

or 

Reconstructed 

Rooms 


Color   Scheme 
From    a    Blue    Prin 


597-599  FIFTH  AVE.,    NEW  YORK 

Telephone   Murray    Hill  2485 
Consultation     without    charge 


Authentic  Handmade 
Reproduction 

<>f  a  Queen  Anne  mirror  .  .  . 
fashioned  of  walnut  with 
beautifully  etched  and  beveled 
glass  .  .  .  from  an  original  in 
tbe  Metropolitan  Museum  of 
Art.    Price   $85.00. 

raphs  furnished  o(  other  attrac- 
tive and    authentic  reproductions  .    .    . 

<l    for    reproducing    or 

bine    j    ir    urtn    antiques. 

KAYSER  &  AtLMAN 

Decorators  and  Furnishers 
1522  Chestnut  Street,  Philadelphia 


Garden     Furniture 


Blue-green 
glazed  terra 
cotta  jar  witb 
wrought  iron 
-tand.  Height 
2  1  inches. 


$23.00 
complete 


ERKINS  STUDIOS 

251  Lexington  Ave.  at  35th  St.,  New  York 

llluslulcd  Catalog  sint  I 

Marble 


of  flowered  Swiss  china  in 
powder  and  candy  bowls; 
mirror  glass  flower  boxes, 
decorated  in  colors  to 
match  any  decoration  and 
filled  with  the  mignonette 
made  of  wired  beads,  quite 
new;  copies  of  old  tole 
trays,  small  and  large; 
useful  boxes  and  attrac- 
tive pieces  of  yellow  pot- 
tery that  add  a  glint  of 
sunshine  to  their  sur- 
roundings.  Screens, 
painted  in  original  designs 
or  copies  of  old  French 
subjects  are  another  item. 
Sprays  of  wax  apple  blossoms  attached  to 
real  boughs  are  quite  lovely  and  springlike. 

Among  the 
collection  of 
beautiful  fab- 
rics recently 
acquired  by 
Old  Arts  to  be 
applied  to 
practical  mod- 
ern uses,  an 
orchid  faille 
silk  dress  of 
the  Marie  An- 
toinette  pe- 
riod, embroid- 
ered in  tiny  flowers,  no  two  alike,  suggests 
an  effective  chaise  longue  throw  and  cushion 
with  ample  covering  for  a  poudreuse  chair. 
Old  damasks,  velvets,  embroideries  and  bro- 
cades have  also  been  applied  here,  to  boxes, 
cushions,  tray  tops  and  book  ends,  among 
which  those  including  a  photograph  frame 
of  Tudor  design  are  distinctive. 

A  great  number  of  old  English  tea  cad- 
dies comprise  another  collection,  also  a  cab- 
inet containing  bibelots  and  an  old  English 
music  metronome,  complete  in  its  original 
Sheraton  case. 

Flower  subjects  in  skilfully  reproduced 
color  prints  are  to  be  had  at  Chagnon&Co., 
in  a  variety  of  combinations,  in  which  copies 


Brocade  top  etched  green  glass  candy  box;  old 
pewter  salt  cup  with  hardy  plant  and  yellow 
damask  book-ends  ivith  crest.  Courtesy  Old  Arts 


of  the  early  XVIIIth 
century  art  of  Jean  Bap- 
tiste  are  available  in, a  se- 
ries of  four,  such  as  that 
illustrated,  or  in  a  vertical 


Color  print  9l/2"  *  12V2",  copy 

of  one  of  four  flower  subjects 

by   Jean    Baptiste.    Courtesy 

Chagnon  &  Co. 


French  porcelain  soldier  26" 
lamp  and  drum-shaped  maize 
taffeta  shade  with  silver  cord. 
Courtesy  Edivard  Garratt,  Inc. 

arrangement  of  flowers  in 
urns  and  baskets,  in  a  se- 
ries of  twelve.  Any  one  of 
these  may  be  bought  sep- 
arately. Vues  d'optique 
are  also  shown  in  early 
American  scenes.  Nur- 
sery rhymes  set  to  music 
are  other  subjects  desir- 
able for  the  decoration  of 
a  child's  room.  In  prepa- 
ration are  many  new 
ideas. 

Edward  Garratt,  Inc., 
has,  aside  from  acquiring 
an  exclusive  collection  of 
fine  old  pieces  of  French 
furniture,  made  a  special 
study  of  lamps  with  shades 
that  apply  quite  definitely 
to  their  setting.  These  are 

Shoe  cabinet  with  steel  heel 
strips,  in  natural  wood  to  be 
enameled,  mahogany  or  oak. 
Courtesy  Philip  F.  Hall,  Inc. 


THE  ANDIRON  SHOP,  INC. 

132    East  58th  Street,  New  York 


No.    1622!i — Andirons — 25>i    inches   high. 

No.    1G446 — Fireset — 31  inches  high. 

Finish — Greysteel. 

Booklet    upon   request. 


TOPfUjNTER 

119  East  57th  Street,    ^evtf  York, 
Workers  ir\  Met^b 


LANTERNS 

Interesting  old  de' 
signs  in  iron  and 
brass  for  inside  or 
outside  use.  /  /  /  r- 

Illustrations  upon  request 


To  DOUBLE  the  SIZE 
of  ANY  CLOSET 

One  of  many  types 
and  sizes  of  an  in- 
genious space-sav- 
ing unit,  fitting 
into  your  present 
closet.  Furnished  in 
open  or  closed 
drawers. 

With  the  Hall 
Shoe-Rack  and 
other  efficiency  de- 
vices, this  unit  will 
complete  an  other- 
wise well-appointed 
home. 

PHILIP  HALL 

38     East     49tH     Street,     New     York 


Refer  to  this  page  when  shoppini 
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cJnicrior  U/i'cora/ionj 
LHrtiatic  C/urnUure  i  Objects  of  IMri 
CHARLES  J.  AUFFERTH,  Jr. 

145  Weil  57lh  Street 

New  York  ■   Paris 

Works:  245   Fn,t   59th  Slrert,   JVeir  York 


Hanti  Decor  ate  J 

Leather  Screens 

for  decorative  effect 

No  other  article  of  furniture  or 
decoration  can  ever  take  the 
place  or  serve  the  purpose  of 
the  beautiful  decorated  leather 
screen — and  they  are  daily  be- 
coming more  the  vogue  in  homes 
of  refinement.  Illustrations  or 
catalog  A   on   request. 

Venezian  Art  Screen  Co.,  Inc. 

540  Madison  Avenue  New  York 

Between   54th  &  55th  Streets 


No.  4471 — 
Wiener 
Werksta- 
ette  Pot- 
tery Head, 
10'High — 
£7.00. 


REM 
ROSENTHAL 

Decorative  Art 

520    Madison    Ave. 

New  York 


Maibrurin 

Importers  and  Designers  off  Fine  Lamps 

44  TO  46   EAST  2STM  STREET  ■     NEW  YORK.  N.  Y. 


ROOF     GARDEN     SPECIALISTS 

Our  service  covers  every  phase  of  Roof 
Garden  construction  and  equipment 
from  a  flower  hox  to  a  completely  fur- 
nished garden.  Also,  full  co-operation 
with  interior  decorators  and  architects. 

Potash-Marl.  Inc. 


15  East  40th  Street,  New  York 


Lexington  4902 


JVc  Specialize  ill  Ecclesiastical 

CARVED   WOODWORK 

and  refer  to 

The   Washington   Memorial  Chapel 

at  Valley  Forge,  Pa. 

Residential    Interims    Designed    ami    Executed 

G.  GERALD  EVANS 

No.    1728-1730  Sansom  St.         Phila.,   Pa. 


The 
JOHN    ALDEN 

As         ttQn  Without    eon 

Shown    wOV  Arms       *^u 


A  FAMOUS  ladder  back 
chair  ■which,  unlike  its 
namesake,  speaks  for  it- 
self. As  graceful  as  Pris- 
cilla.  As  strong  as  a  New 
England  conscience.  Au- 
thentic     in      every      detail. 

Catalogue  "D*'  on  Request 

Furnishings   of   Dependable 
Quality  since  1840 


19  E.  48th  St.,  New  York 


DIXIE  -l.t 

Radiator  Enclosures 

are  the  pride  of  many 
homes.  They  keep  the  air 
moist  and  healthful,  and 
pay  for  themselves,  protect- 
ing draperies  and  walls. 
Various  Types.  Amazingly 
low  prices. 

Write  for  Catalogue  Dcpt.  D-l 

DIXIE   METAL  PRODUCTS  CO.,   Inc. 

1000  N.  28th   St.  101   Park  Ave. 

Birmingham,  Alac  New  York,  N.  Y. 


Refer  to  this  page  when  shopping 


Page  22 


ARTS  &  DECORATION 


Sylvia  Shaw  Judaan.  Sculptor 


Patent  Aw.  76426 


A   Garden  Faucet 

A    decorative   garden    feature    this    bird   gleams 

in    the    sunlight    among    fountains    and    foliage. 

tally    designed   for   one    lovely    garden,    it 

soon    found    its    way     into    oilier    gardens    and 

now  it    is  for  you. 
Cast    in    solid    bronze,    beautifully    burnished. 
Bight  inches  high  Seven  inches  wide. 

Rri'iht    gold    bronze     -     -     -     twenty   dollars. 
Green    bronze       -  twenty-one    fifty. 

V.    C.    MORRIS 


436  Post  Street 


San  Francisco 


SUN  PARLOR 
FURNITURE 

of  Distinction 


FREE  ILLUSTRATED   CATALOG 


We  are  makers  of  Wicker 
furniture  for  the  Breakers, 
Miami  Biltmore,  Westchester 
Biltmore,  Hotel  Commodore 
and  most  prominent  clubs  and 
homes  in  America. 


Grand  Central  Wicker  Shop  Inc. 

217    fAST4ZJTNEWlfbRk 


An   Barly  Black  &  Gold 
Marb!.'   Mantel 
Also   iron    grilles,    lighting    fix- 
ture* iinj  heirlooms  .•/  the  pott 

WAJ/I  ERG.EARL 

235  East  42nd   Street,   New   York 
J""    '  tinel 


Crystal  base   lamp   and    decorated    double 
shade  with  swans.  Variety  of  feather  flow- 
ers in  French  glass  vase.  Courtesy  Ewin  & 
Etvin,  Inc. 

executed  with  the  most  careful  work- 
manship, in  which  old  fabrics  and  em- 
broideries are  used,  as  in  one  of  Indian 
embroidery  on  natural  cotton  in  perfect 
harmony  with  the  Lowestoft  base  for 
which  it  was  intended.  Carefully  tai- 
lored linings  are  applied  to  all  these 
shades. 

In  supplying  the  details  of  comfort 
in  the  appointments  of  the  bedroom,  a 
cabinet  for  shoes  is  an  undeniable  con- 
venience, such  as  the  one  illustrated, 
made  by  Philip  F.  Hall,  Inc.  These  are 
obtainable  in  natural  wood  to  be  col- 
ored or  enameled,  mahogany  or  oak. 
Other  closet  equipment  manufactured 
by  this  firm  comprises  wardrobes,  both 
built  in  and  self-containing,  in  which 
drawer  space  is  liberally  apportioned 
with  the  hanging  compartment.  Inciden- 
tal space  saving  equipment  for  all  types 
of  closets  is  also  to  be  had  here. 

At  Ewin  &  Ewin,  Inc.,  decorative  ac- 
cessories of  much  charm  vie  with  the 
interest  of  authentic  XVIIIth  century 
English  furniture.  Among  these  table 
decorations  are  shown — one  consisting 
of  a  centre  wreath  of  pastel  colored 
glass  flowers  with  four  small  urns  filled 
with  the  same  flowers,  to  complete  the 
effect.  Silvered  glass  fruit  plates  add 
further  beauty  to  a  table  setting.  For 
the  tea  table  there  are  services  copied 
from  old  English  patterns. 

Lalique  ash  trays  in  green  and  amber 
glass  show  rabbits  and  birds.  Boxes 
in  Persian  colorings  or  painted  decora- 
tion are  for  cigarettes.  Ornamenting  a 
group  of  three  small  wall  shelves  are 
glass  flying  fish  and  deer.  Also  apart 
from  the  commonplace  are  lamps,  waste 
baskets  and  exquisite  feather  flowers. 

Folding  armchair  and  rocker,  five  finishes. 

lilted    with    colorful   weatherproof   fabric. 

Courtesy  Torrington  Specialty  Co. 


Modernism  in  every  phase 
of  house  decoration  is  to  be 
seen  at  the  Park  Avenue  Gal- 
leries in  complete  furnishings, 
ranging  from  the  kitchen  to  a 
piano — even  carpets  of  es- 
pecially dyed  wool,  table  sil- 
ver and  colorful,  decorative 
glass  in  which  the  produc- 
tions of  the  French  modern- 
ists are  grouped  with  those  of 
the  Dutch  Guild,  whose  mem- 
bers were  former  expert  dia- 
mond cutters. 

The  Chanler  screens  are 
also  notable,  as  well  as 
dressing  tables  of  maple,  rub- 
bed with  silver  dust,  a  process 
evolved  by  Lord  Harewood, 
exotic  toilet  sets  in  enamel, 
shark  and  zebra  skin,  some 
with  the  "Biche"  or  gazelle 
motif,  which  has  been  accepted 
as  the  symbol  of  all  modern 
movement  by  Primavera,  and 
low  lights  converted  from  old 


Amboyna    burl    inlaid    smoking 
stand  with  crackle  pottery  "Biche" 
by  Deblaize.  Courtesy  Park  Ave- 
nue Galleries 


crystal  paper  weights.  Com- 
plete super-linings  for  automo- 
bile interiors,  easily  snapped 
into  place,  made  of  rayon  dam- 
ask as  a  sympathetic  back- 
ground for  any  type  of  dress, 
represent  the  latest  mode. 

Folding  chairs,  as  made  by 
the  Torrington  Specialty  Co., 
that  fit  acceptably  within  the 
house  as  well  as  on  the  porch 
and  are  sold  by  leading  re- 
tailers throughout  the  country, 
are  fitted  with  double  faced 
durable  weatherproof  fabric  in 
colorful  patterns  with  substan- 
tial wooden  frames.  When  the 
armchair,  illustrated,  is  folded 
it  remains  standing,  a  feature 
that  quite  triples  its  usefulness. 


$100 

for  this 
Book  on 
Furniture 
Period 
Styles 


A  brief,  compact  and  easy-to-read 
resume  of  the  principal  periods  and 
styles  in  furniture  together  with 
review  of  principal  designers.  A 
veritable  mine  of  information  for 
the  student  or  the  casual  reader. 
Endorsed  by  librarians,  architects, 
designers  and  decorators.  Price 
barely  covers  production  costs.  A 
nice  gift.  $1.00  postpaid. 

CENTURY  FURNITURE  CO. 

48-C  Logan  St.,  Grand  Rapids,  Mich. 


No.  15149  Stand  of  Iron, 
filled  with  Artificial  Flowers, 
drooping  Ivy  Vines,  Natural 
Prepared  Ferns,  etc.,  50  x  24 
inches,  complete  $6.00. 

Write  for  copy  of    our 

SPRING  CATALOGUE  No.  15 

illustrating  in  colors 

Artificial    Flowers,   Plants 

Vines,    Trees,    etc. 

MAILED  FREE 

FRANK  NETSCHERT,  Inc. 

61  Barclay  St. 
New  York,  N.  Y. 


BAGS 

Samples    of    materials,    satin    linings, 
sent  on  request 


liags      will      be 
rccciptof  chrrk 
funded,  if  bag 
in  good  order, 
days. 


■'  : 


to 
ty2  inch 

frames 


nt  postpaid  on 
md   money   re- 
is       returned 
ithin     three 


$8.00 

to 

$15.00 


MRS.  FRANKLIN  McKEY 

9  Westbourne  Rd. 
NEWTON  CENTRE,  MASS. 


Refer  to  this  page  when   shopping 
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Aquarium  LsmD 
for  Sua  Porch 
or  Club. 

The  Green  Bowl 
of  this  beautiful 
Lamp  will  hold  a 

ventilated  throucb 
boles  in  the 
adapter. 


CO^    Art       Sent  on  approval 
-P^O.UU       Lxurcaa    prepaid 

The  Butterfly  Box.  63  Franklin  St..  Boston.  Mass. 


FOR  YOUR  OPEN  FIREPLACE 

This  Handsome  Leather  Wood  Carrier 

Prevents  soiling  hands  or  clothes,  and  makes  it  easy 
to  get  wood  from  basement  or  woodshed.  A  simple 
matter  to  carry  fifty  pounds  of  wood  with  one 
hand.  Cut  from  carefully  tanned  cowhide,  turned 
over  at  the  ends  to  make  a  comfortable  handle. 
Studded  with  copper  rivets  in  handsome  design. 
4  feet  long  when  open,  and  W/z"  at  widest  part. 

Stands  roughest  wear  and  lasts  a  lifetime  with- 
out  losing  its  good   looks. 

When  not  in  use  it  is  a  worthwhile  orna- 
ment   to    be   displayed    with   fireplace   tools. 

Price  $6  each.  Just  mail  your  check  or 
money  order;  or  we  will  forward  C.  O.  D. 
Delivered  prepaid.  Money  back  if  not  satisfied. 

HOME    &   CAMPCRAFT  CO. 

106  Ann  Street,  Dept.  104 
Hartford,   Conn. 


Gi  i  en    Tble  Lamp 

Antiqued 
old  Cold  Striping 


Shade — Yelloto- 
Pleated    Bookcloth 

Green  Smocking 


DISTINCTIVE 
LAMPS  and  SHADES 

JOANNA    METZGER 

Desir/ner  To  The  Trade 
(j(!9  Lexington  Ave.  New   York 


<k 


All  in  Plain  Sight  * 


and  instant  roach 

; 

L*3 

wtxa 

i 

4 

'     i 

ATTRACTIVE  and  practical  are  these  specially  huilt  and  decorated  closet 
units  with  their  malt,  new  tut  in  tr  >.  Estimates  gladly  furnished  on 
complete  or  partial  decorating  for  Nurseries,  Playrooms,  Kitchens  and 
Dressing  Booms  .  .  .  also  Hangers,  Hatstands,  Hat  and  Dress  Covers  and 
many  attractive  articles. 

Shelf  Trimming  by  the  Yard 

We  CLOSET  cShop. 

TTlrs  GeorgTe  -Herz.ogf 

Telephone  3440  Rhinelander        780  Madison  Avenue,  New  York 


* 
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g 
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VALDA 

INCORPORATED 

Antiques 

Interior 
Decorations 


788  MADISON  AVENUE 

New  York  City 
Rhinelander    6772 


GARDEN 
FVRNITVRE 

IN  OUR  SHOWROOMS  ARE 
TO  BE  SEEN  GARDEN  AC- 
CESSORIES. CONSISTING 
OF  FOUNTAINS.  SUN- 
DIALS. STATU  A  R Y . 
FLOWER  BOXES.  BENCH- 
ES. BIRD  BATHS.  WELL 
HEADS  AND  SIMILAR  OB- 
JECTS. EITHER  COPIED 
FROM  ORIGINAL  PIECES 
ABROAD  OR  ESPECIALLY 
DESIGNED  FOR  A  SPECIF- 
IC   SETTING 

Well  head,  originally  mode 
for  the  Maruxconi  family 
in  Pisa  and  bearing  the 
family   coat   of  arms. 


THESE  ORNAMENTS  MAY  BE  OB- 
TAINED IN  MARBLE.  CAEN.  ISTRIAN 
OR  NATIVE  STONES  OR  IN  THE  LESS 
COSTLY  MEDIUM  OF  POMPEIAN 
STONE  —  A  COMBINATION  OF 

CRUSHED      STONE     AND      PORTLAND 
CEMENT   WITH    OTHER     INGREDIENTS 
THAT    PROVIDE    AN    ARTISTIC     FINISH 
AND   MAKE  THE   PROD- 
U  CT        WATE  R         AND 
FROST     PROOF 

WRITE  FOR, 
LLUSTRATED 
FOLDER  A. 


POMPEIAN 
GARPENWRMTVRjL-COMPANY 

30  EAST  22ND  STREET.    NEW  YORK 


GENUINE  REED  FURNITURE 
We  are  constantly  Furnishing  Prominent  Homes,  Hotels,  Clubs,  and 
Yachts  with   Distinctive   Reed   Furniture,  and  Decorative   Fabrics. 


Specialists 

in     Sun-Parlor 

Furnishings 


IKe  REED  SHOP  Inc. 

117    EAST   57th    STREET,  NEW   YORK 
BEAUX    ARTS    BUILDING,    PALM    BEACH.    FLORIDA 


Imported 

Decorative 

Fabrics 


Refer  to  this  page  when  shopping 
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THE  FRENCH  STUDIO 

RAE    S.    USHER 
90  E.  Main  St.  Plainville,  Conn. 

Ancient  Tapestries 


Importers  of  fine 
French  Antiques 
and  Tapestries. 
No  reproduc- 
tions. Rare  Au- 
b  u  s  s  o  n  and 
Brussels  tapes' 
tries  at  moderate 
prices.  Decora- 
tors will  find  it 
advantageous  to 
inspect  our  large 
collection. 
Descriptions  and 
prices  sent  on 
request. 

Discount  to  dec- 
orators. 


Commode    by 
Roussel    (signed) 


Old  Brass  Candlestick 

As  Floor  Lamp 

With  shade  of  real  parchment 

height 66    in. 

base 13^  in. 

shade 20  in.  diameter 

complete  $270.00 

AMERICAN  COLONY  STORES 
OF  JERUSALEM 

5  59    Madison    Avenue 
New  York  City 

(After   March    1st  we  will  be  located 

at    our    new    store,    26    East    55th    St. 

just    West    of    Madison    Ave.) 


IVA  B.  KEMPSHALL 


Antiques — Interiors 
Lamps  &  Shades 

Old  English  Mahogany 
Corner    Cabinet 


578  Madison  Ave. 

New  York  City 

Plaza  0394 


Antiques  for  the  Home 

By  ARTHUR  H.  TORREY 


Gaily  colored   panel  from    the    wall-paper  set   "Fetes   on   the   Champs 
Ely  see".  Courtesy  Isabella  Barclay 


EVIDENTLY,  we  on  this  side 
of  the  Atlantic  are  in  for  con- 
tinual agreeable  surprises  in 
the  variety  of  design  of  old  French 
wall-papers.  Their  interest  is  mani- 
fest when  each  different  pattern  is 
brought  to  our  notice  by  such  an 
enterprising  collector  as  Isabella 
Barclay.  One  of  her  finds  is  illus- 
trated at  the 
beginning  of 
this  section. 
It  belongs  to 
a  set  famous 
in  France  and 
known  as 
"Fetes  on  the 
Champs 
Elysee",  o  r 
when  exactly 
translated, 
"Popular  Fes- 
tivities on  the 
Champs 
Elysee''. 
There  is  a  set 
of  this  design 
in  the  Carna- 
velet,  the  mu- 
seum of  the 
City  of  Paris. 
As  with  many 
another  pat- 
tern of  Paris 
scenes  it  does  not  do  to  try  to  iden- 
tify the  buildings  and  their  loca- 
tions too  closely  for  they  are  not 
accurate;  anyway,  it  is  beside  the 
point.  The  artist  was  justified  in 
taking  topographical  liberties  when 
he  could  turn  out  as  gay  and  col- 
orful a  set  of  pictures  as  he  did 
in  this  case.  Bright  blues  and 
greens  predominate  and  the  weath- 
er, as  told  by  the  clear  sky  and 
fleecy  clouds,  is  all  that  could  be 
desired.  Miss  Barclay's  set  of 
views   consists   of   forty-four   run- 


Richly  carved,  16th  Century  Italian  cassone 
and  a  fragment  of  Flemish  tapestry.  Cour- 
tesy Keller  &  Funaro 


ning  feet  made  up  in  several  panels. 
The  cassone  and  tapestry  shown 
here  from  Keller  &  Funaro's  is 
typical  of  the  excellent  pieces  that 
are  always  to  be  seen  at  that  gal- 
lery. The  cassone  is  a  fine  Sixteenth 
Century  Italian  piece,  richly 
carved.  The  corner  reveals  the 
depth  of  the  carving.  We  mention 
this  because  it 
gives  an  idea 
of  the  thick- 
ness of  the 
solid  pieces  of 
walnut  from 
which  the 
front,  as  well 
as  the  ends, 
are  cut.  A  coat 
of  arms  was 
used  for  the 
k  e  y  h  o  1  e  es- 
cutcheon. 

The  large 
fragment  from 
a  Flemish  tap- 
estry, hanging 
behind  the 
cassone,  is  a 
Louis  XII 
piece.  It  is 
very  satisfying 
for  its  strong 
colors  and  the 
large,  bold,  definite  figures  of 
knights  returning  from  war  with 
their  booty.  The  colors  are  dull 
blues,  reds,  greens,  grays  and  an- 
tique ivory. 

In  spite  of  all  the  vaunted  con- 
veniences for  living  of  the  present 
day,  we  can  still  turn  to  England 
of  the  Eighteenth  Century  for 
some  refinements  of  luxury  and 
comfort  that  we  have  not  yet  sur- 
passed or  else  are  still  copying.  An 
example  of  this  is  the  supper  tray 
shown     here     from     Freeman     of 


Pair  of   vases  bearing  the   monogram   of 
Marie  Antoinette 

HARRIET  JOHNSON 

1055  Madison  Ave.,  City 


§ e  ©ibe 
jWantel  S>^oppe 

63  Ninth  Avenue 

at  15th  Street 

New  York  City 

Established  50  years 


We  have  on  display  many  ex- 
quisite mantels  in  various 
colors  and  of  different  periods, 
both  in  rare  old  antiques  and 
beautiful  reproductions.  Also 
rare  old  Colonial  pine  mantels, 
original  Colonial  doorways 
and    other   interesting   things. 


/In     ori/iinaJ    Chippendale    Arm    Chair 
'    i <i    with    antique    tapestry. 

Decorations  Hangings 

Furniture  Antiques 

220    East    51st    Street.    New   York 


Refer  to  this  page  when   shopping 
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A  S  you  rest  in  deep  com- 
/l  fort  in  this  pleasing 
living-room  of  Air.  H.  W. 
Prtntis,  Jr.,  you  are  con- 
scious of  the  fine,  old-fash- 
ioned charm  of  the  Geor- 
gian period.  Combined 
with  this  spirit  of  yesterday 
are  many  modern  ideasyou 
cannot  so  quickly  sense. 
Walls,  for  example,  are 
all  insulated  with 
Armstrong's  Corkboard. 
Underfloors  are  concrete 
over  steel  beams,  completely 
fireproof.  And  right  at 
your  feet  is  the  most  modern 
note  of  all— a  quiet, 
springy,  colorful  floor 
of  Armstrong 's  Handmade 
Marble  Inlaid  Linoleum, 
Design  No.  89,  laid  with 

a  two-toned  border. 


(TlitsT>ennsylvania  home  depicts  the 


{  jracious  Georgian  Manner 


Residence  of  Mr.  Henning  W.  Prentis,  Jr.,  Lancaster,  Pa. 
Frederick  Houston,  Architect,  New  York 


NEAR  the  Lincoln  Highway  in  Lancaster 
County,  Pennsylvania,  is  this  fine  ex- 
ample of  Georgian  architecture. 

Stately  in  line  and  spacious,  its  white- 
painted  brick   exterior   bespeaks  Colonial 
days,  gracious  living,  comfort.  Yet  with  all  its 
atmosphere  of  old-time  charm,  this  pleasingly 
designed  home  represents  the  very  last  word 
in  modern-day  construction. 

Particularly  is  this  evident  the  moment  you 
step  into  the  welcoming  foyer.  The  floor  you 
walk  on  is  not  hard,  unyielding,  noisy.  Rather 
it  rests  your  footsteps,  quiets  them,  conveys  a 
sense  of  unexpected  comfort. 

You  note,  too,  that  this  floor  looks  quite  un- 
like the  floors  in  the  average  home.  It  has  a 
soft  shimmer.  It  is  unbroken  by  cracks,  by 
seams.  It  simulates  all  the  elegance  of  old 
French  floors,  its  colors  inlaid  and  hand- 
polished  to  a  rich  eggshell  gloss. 

As  you  go  from  room  to  room,  a  pleasing 
variation  of  floor  color-tone  and  design  meets 
your  eye.  But  the  same  foot-easy  quality  is  un- 
changed. Even  the  bathrooms,  the  closets, 
present  a  quiet,  springy  and  delightfully  color- 
ful floor  surface. 


What  is  it?  Certainly  not 
linoleum  as  you  used  to 
think  of  it.  But  neverthe- 
less   linoleum  —  modern 
Armstrong's    Linoleum, 
cemented  in  place  the  mod- 
ern way  over  soft,  builders' 
deadening  felt.     It's  modern 
Armstrong's  Linoleum  laid  over 
reinforced  concrete  underfloors  to 
make    a   perfect,   fireproof  construc- 
tion.    It's  Armstrong's   Inlaid  Linoleum 
of  the  latest  design,  with  colors  inlaid  to  the 
burlap  back  so  that  they  never  scuff  off,  fade 
out,  or  need  refinishing.  It  is  the  same 


In  the  breakfast-room  of  this  Pennsylvania 
home  the  floor  is  Armstrong 's  Handmade 
Marble  Inlaid  Design  No.  79. 


Armstrong's  Linoleum 
that  is  being  used  by  dec- 
orators, architects,  and 
home-lovers  everywhere 
who  strive  for  refreshing 
newness  and  spirit  in  the 
interiors  they  create. 

You  can  see  the  ex- 
quisite designs  in  modern 
Armstrong  Floors  at  stores 
near  your  home  —  depart- 
^    ment,  furniture,  and  linoleum 
stores.  And  a  letter  to  us  en- 
losing    10c    (in    Canada,    20c) 
brings    you    Hazel   Dell    Brown's 
latest  color -illustrated  story,    "New 
Ideas  in  Home  Decoration."  Just  pub- 
lished.    Address    Armstrong    Cork:      cua-a* 
Company,  Floor  Division,  915  Pine;     £££&£ 
Street,    Lancaster,    Pennsylvania.       S~T\ 


Armstrong's  Linoleum  Floors 

for  every  room  in  the  house 


PLAIN 


INLAID 


EMBOSSED 


J  ASPE 


PRINTED 


and      ARMSTRONG'S      QUAKER      RUGS 


RCA  RADJOLA  62— Cabinet  model  of  the 
new  RCA  Super  -  Heterodyne.  RCA  Electro- 
Dynamic  Speaker.  Beautiful  cabinet  of  wal- 
nut veneer  with  maple  inlays,  and  ingeniously 
arranged  doors, 

$375  (less  Radiotrons) 


RCA  H  iMor  1  60— Table  modtl  of  the  new  RCA 
Super  •Heterodyne.  Finest  instrument  of  in  kind 
ever  built.  Simplified  house  current  operation. 

$lit     (lest  Radiotrons) 


RADIOLA  62 


SUPER-HETERODYNE 

Radiola  Super-Heterodynes  are  built  to 
meet  the  demand  f  oi  expertly  designed  radio 
receiving  instruments  reproducing  broad- 
cast programs  with  the  highest  possible 
degree  of  realism.  These  RCA  receivers  of 
the  "60"  series  are  the  finest  Radiolas  ever 
offered.  They  are  the  product  of  three  great 
associated  companies — RCA,  General  Elec- 
tric and  Westinghouse. 


1Q& 


Buy  with  confidence 


W 


where  you  see  this  sign 


H  M)IO    CORPORATION    OF    AMERICA 

New   York  Chicago  Atlanta  Dallas  San  Francisco 


RCA  ELECTRO -DYNAMIC  SPEAKER  106—  The 

incomparable  reproducing  instrument  of  the  type 
used  in  the  new  cabinet  Radiolas.  Operates  from 
A.C.  house  current  $88 


Whether  building  or  redeco- 
rating your  home  it  would  in- 
terest you  to  visit  my  galleries, 
where  you  will  find  well  dis- 
played one  of  the  most  varied 
collections  of  authentic  Italian 
antiques  of  the  16th  to  the 
18th  Century. 

LUIGI  G.  PACCIARELLA 

168   East  51st  Street 

East   of  Lexington    Ave.) 
NEW     YORK 


Carved    Walnut 
Louis    XIV    Desk 


t7.'.a.y.-.y.'-^.:-Aj,v^./.'  :r. 


• ',:  '■•■•  •■•■ '  •— -^r-— — — ^ir~— — ————————————  — —Tji 


SALE 


FRAMES 

GENUINE  ANTIQUES 

for 

PICTURES  &  MIRRORS 

Rarest  Collection 

M.    GRIEVE    COMPANY 

234  East  59th  St.  New  York  City 


DUNCAN  &  DUNCAN,  Inc. 

2018   Locust    Street  Philadelphia.    Pa. 

Reproductions  &  Antiques 


Lord    Clive 
Arm   Chair 

A       chair      that 
will  not  all 

'  up.  but  com- 
pel you  to  relax, 
glre  up  to  it.  It 
is  the  most  com- 
fortable chair  of 
this  type  that  i- 
the  market. 
Note  the  fact  of 
taping  of  the 
back  and  of  the  seat,  and  the  bustle  of  the 
upholstery  in  the  back  which 
for   the   remarkable   comfort. 


8ec    our    exhibit    at 

THE    KAPOCK    HOUSE    EXHIBITION 
Philadelphia 


ANTIQUE 
TAPESTRIES 

ALBERT  L. 
MORSE  &  SON 

637  Madison  Ave. 
New  York 


A  fine  Pino  wood  armaria 

of  unusual  proportions. 

Caslili'tn,  lHth  Century. 


OraDTfeDeCORDOVfi 

Spanish  Antiques  c>  Decorations 

148  East  50  Street  New  York 

Murray  Hill  2690 


GORDON    DUNTHORNE 


Louis  XVI  Desk 

55^2    inches    high,    33    inches    wide, 
14    inches    deep. 

2    Swansea    and    1    Leeds   Jug 

Portrait  of  Marie  Creswell,  Painted 

by   George   A.    Baker    in    New   York 

(1846) 


1726    CONNECTICUT    AVE.,    N.    W. 
WASHINGTON,  D.  C. 


OPlorian  Papp  has  six  floors, 
c/  all  filled  with  a  fine  selec 
tion  of  rare  and  unusual  an- 
tiques— without  doubt  one  of 
the  largest  stocks  in  New  York 
— from  which  a  choice  may  be 
made. 

In  addition  to  many  pieces  of 
furniture  there  are  odd  pieces  of 
china  and  glass,  pewter,  bric-a-brac, 
prints,  samplers,  grandfather  clocks, 
etc.  Also  a  marked  Aaron  Willard 
banjo  clock  and  several  Terry  clocks. 
Courteous  attention  and  every  as- 
stance  is  given  visitors. 

FLORIAN  PAPP 

684  Lexington  Avenue        New  York  City 
Bet.  56th  &  57th  Sts. 
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"Hearing" 
A  Tapestry  in 
Needle  Point 

Size    20"   x   2  7" 
Reproduced  jiom 

MlJSEE  DE  CLUNY 


Crewels  and  Tapestry  Sil\s 

M 

Henry  Hesse,  inc. 

Founded  1858 

641  MADISON  AVENUE 

Between  59th  and  60th  Streets 
New  York 


Undent 
tatneb  <©la£g 


Rare  and  beautiful 
examples  of  secular 
stained  glass  from 
the  leaded  windows 
of  English  Castles 
and  Mansions 

&oj>  (Drosbcnor  Cfjomns 

6  West  56th  Street 
New  York 


Italian 
French  English 

ANTIQUES 


Own  Importations 

Large  Collection 

Lowest  Prices 


ITALIAN     ANTIQUE 
GALLERIES 

932  N.  Michigan  Blvd.        Chicago 
Delaware   1643 


ORNAMENTS  MEMORIALS 

Marble  Stone  Bronze  Lead 

HOWARD    STUDIOS.     110    E.    57,     N.    Y.    C. 


QZ 





MONTLLOR 


BROS. 

EST.  I909 


£=P 


Objects  of  Art  -  Decorations 

*  Spanish  c&nti^ue  Shop  ^ 


NEW  YORK  '^ffij&P^      PALM   BEACH 

68    MADISON    AVE.      **&*        PLAZA      BUILDING. 

(AT66TH.)  COUNTY  RD.  O  SEAVIEW  AVE. 

^\m£MBER   of  antique    and    decorative   arts   league     jV 


London.  It  is  a  Sheffield  piece  made 
about  1780. 

What  could  be  more  satisfactory 
or  complete  for  the  butler  to  bring 
in  with  steaming  tid-bits  for  a  mid- 
night supper  after  cards  or  the 
theater!  It  is  fitted  with  four  cov- 
ered dishes  and  a  tureen,  in  a  hot 
water  container,  and  four  salts  and 
peppers.  The  four  handles  are  of 
ivory. 

It  took  a  period  of  history  in" 
which  leisure  was  a  luxury  known 
to  many  to  evolve  a  piece  of  this 
kind.  Would  that  we  of  today  could 
make  such  use  of  the  spare  hours 
that  our  time-saving  devices  are 
supposed  to  provide  for  us! 

Something  quite  out  of  the  or- 
dinary in  Wedgwood  ware  is  to  be 
seen  at  Serota's.  Three  of  the  pieces 


Complete    supper    tray    Sheffield 

plate,  made  about  1780.  Courtesy 

Freeman  of  London 

are  illustrated  here,  a  salad  dressing 
bowl,  ladle  and  salad  bowl.  The 
edge  of  the  last  piece  is  typical 
of  the  set  which  forms  a  modest 
salad  and  dessert  service. 
The  several  kinds  of  dishes 
have  just  that  same  un- 
even line,  which  happens 
to  be  especially  appropri- 
ate for  the  pieces  in  the 
shapes  of  shells,  that  stand 
on  shell  feet.  Another 
type  of  dish  is  in  the  form 
of  a  shell  with  a  handle, 
that  would  serve  excel- 
lently for  oysters  on  the 
half  shell. 

The  ground  color  of  the 
set  is  the  typical  Wedg- 
wood cream  white  pointed 
up,  in  this  case,  with  a  col- 
ored edge  of  a  bright 
green  which  results  in  a 
very  attractive  effect. 
Each  piece  has  the  name  "Wedg- 
wood" pressed  into  the  bottom.  It 
is  seldom  one  runs  across  such  an 
unusual,  amusing  and  useful  set  of 
pottery. 

It  takes  the  connoisseur-collec- 
tor to  appreciate  many  of  the  old 
Chinese  pottery  figures  that  one 


Curious   Chinese  mortuary  figure  rep- 
resenting   a    Semitic    slave.    Courtesy 
Ralph  Chait 

can  find  in  the  Oriental  antiquities 
galleries  but  nearly  everyone  will 
agree  that  there  is  a  wide  appeal 
in  the  curious  figure  shown  here 
from  Ralph  Chait's  collection. 
One  has  an  instinctive  feeling  of 
sympathy  for  this  trudging,  bur- 
dened figure  of  a  man  plodding 
along  patiently,  minding  his  own 
business. 

There  is  a  definite  reason  for  this 
feeling  that  the  Chinese  modeller 
caught  knowingly  or  otherwise,  be- 
cause this  is  the  figure  of  an  under 
dog.  One  would  never  expect  to 
find  as  high  a  bridge  on  the  nose 
of  a  Chinaman.  This  figure  clearly 


Stained 
Centurv 


glass    window,    end    of    lUh 
Courtesy  Drummer  Galleries 


Pieces    from    a    quite    unusual    W'edgivood 
saint!     and     dessert     set.     Courtesy     Scrota 


represents  a  man  of  Semitic  ex- 
traction, possibly  an  Arabian.  It 
is  known  that  Semitic  colonies  were 
founded  in  China  by  people  who 
wandered  those  hundreds  of  miles 
overland  during  the  T'ang  Dynas- 
ty. In  fact,  mosques  are  known 
to  have  been  built  there  as 
early  as  the  Ninth  Century. 
The  figure  shown  here  is  a 
mortuary  piece.  It  probably 
represents  a  slave  of  some 
nobleman  or  rich  merchant 
whose  image  was  placed  in  his 
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master's  grave  along  with  a  model 
of  the  house,  and  figures  of  other 
servants  and  animals. 

If  one  were  to  set  out  to  find 
some  fine  stained  glass  for  a  worthy 
room  in  his  home  he  might  have 
a  time  deciding  just  which  way 
to  turn  to  start  this  quest.  A  logical 
place  to  visit  would  be  the  Brum- 
mer  Gallery  whose  excellent  ex- 
ample of  French  glass,  made  at 
the  end  of  the  Fourteenth  Century, 
is  illustrated  here. 

The  design  represents  a  Bishop 
dressed  in  ceremonial  robes  holding 
his  crozier,  standing  between 
panels  of  ecclesiastical  architectural 
scenes.  The  colors  that  predominate 
are  blue.  red.  yellow  and  green. 
The  glass  is  colored,  but  the  draw- 
ing and  details  are  brought  out  by 
painting.  This  example  came  from 
a  chapel  in  the  neighborhood  of 
Dijon  so  it  is  classified  as  Burgun- 
dian  work. 

No  restorations  have  been  made, 
as  the  photograph  shows.  Where 
the  old  glass  is  missing  clear  glass 
has  been  substituted.  It  is  possible, 
however,  to  replace  the  clear  with 


Fine  English  tall-boy  fitted  with  a 
full-front  desk.  Courtesy  W .  F.  Cooper 

colored  glass  if  the  next  owner  so 
desires. 

Just  to  prove  that  there  is  really 
every  possible  variation  to  fit  any 
need  in  pieces  of  English  furniture, 
if  one  will  persist  in  the  search,  we 
illustrate  an  unusual  tall-boy  from 
W.  F.  Cooper's  collection.  One  can 
of  course  find  tall-boy  after  tall- 
boy in  the  New  York  galleries,  but 
how  often  does  he  come  across  one 
fitted  with  a  fall-front  desk?  And 
how  many  people  living  in  apart- 
ments must  be  looking  for  just 
such  a  compact  and  yet  commodi- 
ous combination  of  two  pieces  of 
necessary  furniture? 

The  piece  is  a  faded,  nut  brown 
color  and  has  adequate,  well  exe- 
cuted   decorative    details    in    the 


Remarkable  French  Provincial  inlaid 
bahut  of  walnut.  Courtesy  Ann  Elsey 

cornice,  fluted,  canted  upper  cor- 
ners and  fluted  quarter  columns  in 
the  corners  of  the  lower  section. 
The  detail  of  the  carving  and 
piercing  of  the  pigeon-hole  parti- 
tions is  of  a  high  order  and  the 
brass  mounts  are  the  original  ones. 
Fortunately  the  excellent  grain  of 
the  veneer  is  brought  out  in  the  il- 
lustration. No  doubt  if  one  were 
to  make  a  search,  the  ubiquitous 
secret  drawer  would  be  discovered 
in  even  as  circumscribed  a  space  as 
this  small  desk  section. 

One's  education  in  French  Pro- 
vincial pieces  is  carried  a  step 
farther  when  he  has  seen  the  wal- 
nut bahut  shown  here  from  Ann 
Elsey 's  collection.  It  is  a  highly 
unusual  piece  as  the  only  known 
ones  like  it  are  the  one  in  the  Cluny 
Museum  in  Paris  and  the  one  in 
the  Chateau  at  Blois.  This  piece 
is  thought  to  have  come  out  of  the 
Chateau  d'Harcourt  in  Calvados. 

It  is  unusual  for  its  design,  qual- 
ity and  excellent  condition  and 
interesting  for  its  distinctive  char- 
acter as  it  is  hard  to  trace  any  of 
the  well-known  styles  in  its  lines.  A 
remarkable  feature  of  the  piece  is 
the  decoration  of  the  door  panels. 
They  appear  to  be  inlaid  veneer. 
But  such  is  not  the  case.  The  inlay 
extends  from  the  front  to  the  back 
of  the  panels  so  that  the  stars,  for 
instance,  can  be  seen  as  plainly  on 
the  inside  of  the  door  as  on  the  front. 
.There  is  no  exact  translation  of 
the  word  "bahut"  into  English. 
"Sideboard"  conveys  the  meaning 
partially.  Suffice  it  to  say,  that  this 
piece  was  used  to  hold  the  silver, 
the  pewter  and  the  napery.  A  dis- 
cussion could  easily  be  started  by 
such  a  piece  as  this  as  to  whether 
the  provincial  craftsman  evolved 
his  own  style,  or  whether  he  was  a 
sensitive  and  clever  adapter  of 
the  impressions  he  had   received. 


INTERIOR  DECORATION 


R  e  produc- 
tions of  Old 
Scenic  Wall 
Paper  in  spe- 
cial colors 


REPRODUCTIONS 


Estimates  sub- 
mitted for 
complete  or 
partial  deco- 
ratingof  Town 
or  Country 
Homes 


An     old    French    Provincial     Chaise  -  Lonaue 
when  apart  forms  two  benches  and  two  settles 


WESTPORT    ANTIQUE    SHOP 

33  EAST  53rd  STREET,  NEW  YORK 


Keep  This  Copy 

You  will  find  it  well  worth  while  to  keep  every 
issue  of  Arts  &  Decoration.  A  file  of  them 
will  constitute  an  invaluable  reference  hook  for 
consultation  not  only  when  planning  the  building 
or  decorating  of  a  home  hut  whenever  you  con- 
template the  purchase  of  those  articles  of  fur- 
nishing and  decorating  which  are  to  be  found 
in  the  exclusive  homes.  The  text  and  advertising 
columns  nf  Arts  &  Decoration  are  a  depend- 
able time  and  trouble  saving  guide.  For  the 
purpose  we  can  supply  you  with  a 

Beautiful  Binder 

It  holds  six  copies  and  in  such  manner 
that  any  one  can  he  opened  flat,  or  taken  out 
and  removed  with  ease.  It  is  specially  made 
for  this  magazine  and  is  of  tine  enough  qual- 
ity to  be  kept  constantly  on  your  library  table. 

With    a   year's   subscription $7.00 

With  a  6   months'  subscription 5.50 

Binder  alone 4.00 

ARTS  &  DECORATION 
578  Madison  Avenue,  New  York,  N.  Y. 


McELROY 
STUDIO 

Interior 
Decorators 

4  East  56th  Street 
NEW    YORK 
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ARTS  &  DECORATION 


We  are  now  displaying  an  interest- 
ing group  of  quaint  old  pine  furni- 
ture gathered  by  our  European 
representative.  The  collection 
consists  of  genuine  antique,  cup- 
boards, dressers,  cabinets,  chests  of 
drawers  and  occasional  pieces  for 
the  dining  room — pieces  whose 
dignity  of  line  makes  them  partic- 
ularly desirable  for  country  homes. 
We  illustrate  one  of  a  pair  of  old 
pine  three-cornered  cabinets  of 
impressive  charm. 

liAXtS 

Madison  Avenue  Qalleries 

554  Madison  Avenue 

At  55th  Street 

New  York 


Cv4utlientic  reproductions 

OF 

ITALIAN 
ANTIQUES 


Damasks      -      Brocades 
Velvets      -      Brocatelles 


COMPANY 

INC. 


SEELEY 


SCALAMANDRE 


660  MADISON  AVENUE 
NEW  YORK,  N.  Y. 


jour 

ENG1ISH  ANTIQUES 

direct  from  ENGLAND 
OID  WORLD  GALLERIES- 

65.DUKE  STREET.GROSVENOR  SQ 
LONDON. W.I 


Collectors  of  Old  English 
furniture  in  America  are 
invited  to  become  regis- 
tered clients,  so  that  they 
may  be  sent  photographs 
with  full  particulars  of  in- 
teresting antique  pieces  as 
they  are  acquired  by  us. 

U.  S.  A.  dealers  also  invited 

to  register. 

Cables: 

Olgallery.,    Westo.,    London 


OLD  WORLD  GALLERIES  LTD 

65,  Duke  Street,  Grosvenor  Square,  London,  W.  1 

We  arrange  for  boxing,  consular  invoices  and  declarations  of  antiquity,  freight,  insurance 
and  delivery  to  your  door  at  lowest  rates.   Antiques   admitted  duty  free  to  the   U.  S.  A. 
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Antique  Pine  Panelled  room  from  a  house  in    Wardour  Street,  London,  England,  Circa  1750.  The  room  is  filled  with  English  Furniture, 

the  whole  making  a  delightful  living  room.    Jig  Stair  and  Andrew 

SUNPRUF  1APOC1  FABRICS 

Have  given  complete  satisfaction  in  the  Decorative  field  for  the  past  eighteen  years. 
Its  wide  range  of  designs,  colors  and  weights  make  it  possible  to  use  these  fabrics  in 
any  decorative  scheme  with  confidence  of  success. 

AQUAPRUF — is  the  new  scientific  treatment  for  KAPOCK  fabrics.  It  practically 
makes  these   fabrics  FOOLPRUF. 

READ  ITS  REMARKABLE  GUARANTEE: 


SPOT  PROOF 

WATERPROOF 

FRESH    WATER     REPELLENT 

SALT    WATER    REPELLENT 

PREVENTS    DISCOLORING 


MILDEW  PROOF 

FAST  IN  COLORS 

LAUNDER    WHEN    NECESSARY 

INCREASES   TENSILE   STRENGTH 

WILL  NOT  SHRINK 


A.  THEO.  ABBOTT  &  CO. 

SOLE   MAKERS  OF   GUARANTEED   SUNPRUF 


Decorative    r^atoriCvS 


New  York 

180    Madison   Ave., 

H.    Gardner 


Philadelphia 

!301    W.    Allegheny   Ave.. 

Wm.   J.   Young 


Chicago 

1124    Republic    BIdg. 

W.  Zust 


Los   Angeles 
Lankershim  Hotel, 

H.    D.    Phillips 


THE     KAPOCK    HOUSE 

2011  Walnut  St. 
Philadelphia 
Furnished  and  decorated  by 
70  leading  manufacturers 
and  decorators  featuring  the 
many  uses  of  KAPOCK. 
Nothing  like  it  in  the  world. 
You    are    cordially    invited. 


Dept.  V — Send  6c  for  Sample  Aquapruf-Kapock.  Make  Oivn  Tests. 
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Seeds  a 


In  every  community  there  is  the  woman  who  sets  the  standard 
in  modes  and  manners.  Her  clothes,  her  homes,  her  beauty 
preparations,  she  chooses  as  she  chooses  her  friends — back" 
groundis  the  deciding  factor, always.  Invariably  she  prefers  the 
beauty  creations  of  HELENA  RUBINSTEIN.  For  Helena  Rubin- 
stein is  the  pioneer  and  originator  of  modern  beauty  science. 

Helena  Rubinstein's  thirty  years  of  tireless  study  and  research 
in  every  climate  under  the  sun  have  won  for  her  the  acclaim  of 
the  world.  She  is  looked  upon  as  the  living  symbol  of  scientific 
beauty  culture.  And  the  reward  of  her  efforts  is  the  radiant  last- 
ing beauty  of  the  millions  of  women  who  have  heeded  her  advice. 

Among  the  creations  of  this  great  artist-scientist  are  rejuvena- 
ting unguents  and  elixirs,  refreshing  balms,  clarifying  washes 
and  rare  stimulants  that  quicken  the  skin  to  new  youth  and 
beauty.  Preparations  for  every  type  and  every  age,  every  need 
and  every  mood  of  the  skin. 

Throughout  America  and  Europe  and  even  far-off  Asia  the 
creations  of  Helena  Rubinstein  are  praised  and  imitated,  but 
never  are  these  masterpieces  of  dermatological  genius  equalled. 
When  you  use  them,  you  realize  you  have  done  more  than 
simply  purchase  a  cream  or  a  lotion — you  have  made  a  wise 
investment  in  Beauty.   Your  beauty  deserves  the  best. 


Helena  Rubinstein  offers  you,  through  her  Salons,  the  answer  to 
your  every  beauty  need.  If  you  wish  to  know  the  subtle  art  of 
makeup — the  "secret"  of  the  tawny-gold  skin  so  modish  at  the 
moment — if  you  wish  instruction  in  the  technique  of  home- 
treatments,  you  must  visit  Helena  Rubinstein's  Salon.  You  are 
most  cordially  welcome  always  for  advice  alone,  or  professional 
treatments  for  the  skin,  hands,  eyes  and  hair. 


Message 


Beauty 


Mme.  Helena  Rubinstein 

World  Famed  Beauty  Specialist 


The  Hair  Departments  of  the  New  York 
and  Chicago  Salons  are  becoming  increas- 
ingly popular.  They  specialize  in  scientific 
scalp  treatments  and  in  hairdressing  which 
most  smartly  expresses  you. 


paris  8  East  57th  Street,  New  York  London 

PHILADELPHIA  .         BOSTON  -  CHICAGO  .  NEWARK 

Tht  Uonn  Treatments  and  the  Cosmetic  Creations  of  Helena  Rubinstein  are  obtainable  at  the  better  shops,  or  direct  from  the  Salons 
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Provincial  Louis  XV 

Provincial  Louis  XV  Cabinet  of  French  Walnut  with 
wire  mesh  door  and  marble  top.  Pieces  of  this  type  are 
often  used  as  bookcases  or  fill  their  role  as  part  of  the  Pro- 
vincial dining  room  group 

Cassard-Romano  antiques  and  reproduc- 
tions are  available   through   accredited 
dealers,  decorators  and  architects 


cassard  romano 

companyiftc 

232-236  Cast  'JOth  Street,  New  yorkCitg 


CHICAGO 

155  E.  Superior  St. 


CASSARD  ei  CIE 
61  Av.  Phillipe-Auguste 


LOS  ANGELES 

7216  Beverly  Blvd. 
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A  room  furnished  and  decorated  by  the  Hutaff  Studios. 

PORTO VAULT     STORAGE 
PRESERVES  FINE  FURNITURE 


N  DIRECT  contrast  to  ordinary  storage 
service,  Portovault,  instead  oi  causing  dam- 
age, efficiently  preserves  all  home  furnishings. 
Besides  avoiding  needless  confusion  this  new  system 
of  portahle  warehouse  rooms  eliminates  all  costly  wrap- 
ping and  all  injury  caused  by  excess  handling.  Correct 
conditions  of  humidity  will  insure  centuries  of  preser- 
vation. Steel-vaulted  security  and  air-tight  cleanliness 
will  keep  your  belongings  undefined  by  man  or  by  time. 

A  complimentary  descriptive  booklet  gladly  sent  on  request. 


You  lock  your  property  in  your 
own  Portovault  and  it  is  carried 
on  an  automobile  chassis  to  our 
warehouse.  Here  the  steel  vault 
is  moved  on  tracks  to  its  own 
compartment.  Whenever  you 
desire  access  to  your  property, 
your  Portovault  is  brought  to  you 
in  a  comfortable  reception  room. 


PORTOVAULT  STORAGE  SERVICE 
a   new,    economical  method. 


Bmj  $c  integer  ~  illurrau  &  flmuw 

-^     INC      ^ 

SECOND  AVE.  AT  6 1ST  STREET,  NEW  YORK 
REGent  0340 

"BANK    \   M  I.  1    SECURITY    FOR    VOIR    HOUSEHOLD   TREASURES. " 

-  Met  y 


"fkepathof 
professional 

I  is  marked  by 


iPn 


varess 


w, 


Vr.'t 


THOUSANDS  of  artists  and 
designers  of  acknowledged 
repute  insist  that  there  is  no 
pencil  to  compare  with  the  ex- 
cellent drawing  qualities  of 
the  VENUS. 

From  the  6B  softest  for  the 
soft    black,  to   the   9H 
hardest    for   careful 
decorative    detail, 
you'll     find     a 
VENUS   degree 
that  will  exactly 
fit  your  needs. 


iir;"11' 
'II  1 , 

lrr  >■ 

i  r    i 


1       Hi 


Send  $1.00 

for  assortment  of 
a  dozen  styles 

At  all  stationers 
and  stores 


American  Pencil  Co, 

""556  Willow  Avenue,  Hoboken,  N.J. 


Deauty  and  comfort  can  both 
be  wired  into  your  room 


CAN  you  place  the  furniture  in 
your  living  room  just  where  you 
want  it — and  have  lamps  to  light  the 
large  chairs  and  the  couch?  Can  you 
give  your  decorative  ideas  full  play 
— or  are  you  hampered  by  insuffi- 
cient convenience  outlets?  Only  by 
having  plenty  of  outlets,  correctly 
placed,  can  you  achieve  real  beauty 
of  arrangement — and  the  very  great- 
est comfort. 


You  must,  of  course,  be  able  to  plug 
in  your  cleaner  at  several  points  in 
the  room,  and  you'll  no  doubt  want 


Whether  you  are  building  a 
new  home  or  rejuvenating 
an  old  one,  you  should 
plan  your  wiring  with  fore- 
sight and  care.  Write  us  for 
a    helpful  booklet    W-103. 


one  of  those  modern  electric  clocks. 
Consider  all  these  points  carefully 
when  you  plan  your  home  .  .  .  and 
remember  that  the  General  Electric 
Wiring  System  provides  skilfully 
planned  and  adequate  wiring  for 
every  room  in  your  house.  It  gives 
you  the  comfortable  assurance  that 
all  the  wiring  materials,  hidden  be- 
hind your  walls,  are  the  product  of 
General  Electric. 


GENERAL 

Wiring  System 


MERCHANDISE    DEPARTMENT      •      GENERAL    ELECTRIC    COMPANY      •      BRIDGEPORT,   CONNECTICUT 


jloorinqs,  too 

must  be 
smart  -voguish! 


"Sicily" 

Sealex  Linoleum 

No.  6141 


"RAJAH" — an  attractive  Karnean  Marbled  design  in  9"  square  tiles.    Sealex  Linoleum  No.  3042 


FLOORINGS  in  keeping  with  the  vogue  of  colorful  furnish- 
ings . .  .  patterns  so  rich  and  lovely  that  you'll  marvel  at  their 
smartness  .  .  .  want  them  for  every  room  in  the  home!  The  chic 
up-to-dateness  of  Sealex  Linoleums  is  of  itself  enough  to  win  your 
lasting  admiration.  But — these  linoleums  are  stain -proof  and 
spot- proof,  too!    They  laugh  at  dust  and  dirt. 

For  Sealex  Linoleums  are  manufactured  by  a  revolutionary  new 
method,  known  as  the  Sealex  Process,  which  tightly  seals  the  tiny  pores 
of  the  material  against  dirt  and  spilled  things.  Everyday  household 
accidents  never  mar  the  velvety  richness  of  the  beautiful  colorings. 

Remember  the  name  Sealex  when  you  are  buying  your  linoleum.  There 
is  a  type  for  every  interior  —  home,  shop  or  public  building.  All  Sealex 
Linoleums  whether  richly  patterned  Inlaids,  Embossed,  two-toned  Jaspe", 
Romanesq,  Plain  or  Battleship  can  be  readily  identified  by  the  Sealex 
Shi  rid  which  appears  every  few  yards  on  the  face  of  the  goods. 

CoNGOl  ii  m  \.\ikn  INC.,  Gen  I  Office:  Kearny,N.J.  New  York  Philadelphia  Chicago 
San  Francisco  Pittsburgh  Boston  Minneapolis  Kansas  City  Dallas  NewOrleans  Atlanta 


/^  ^        >\  "^   "VS^T^     Stain-broof-  Spot-proof- Easily  cleaned- 

S h AULA.  LINOLEUM s 


FREE  \  v.. I... ■!>!.■    handbook   on   li-.m.-decoration    by    Winnifred    Falea. 

<  onuini  man;    helpful  iration.      V  Color  Scheme 


Selector  comes  with  the  book.     Write  to  Cong  oleum-  Nairn  Inc.,  Kearny,  N.  J. 
for  a  free  copy  —  or  use  t hit*  coupon.     ([Please  print  name  and  address  clearly,) 


V""<  Address.. 
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A  New  Bath  Towel 

New  quality  .  .  .  definitely  the  finest,  the  softest 
towelling  Mosse  has  ever  presented. 

New  design  .  .  .  most  modern  in  its  simplicity.  In 
the  colors  most  decorative  in  the  modern  bath- 
room;— blue,  rose,  green,  orange,  orchid,  and  black, 
all  on  white  grounds. 

Bath  Towels,  29"xi0",  doz.     $36.00  |k        A  ^^   f**  f*>    p— 

Face   Cloths,    doz.  3.50  |\/i  (         J  ^V  V*    |~~ 

Bath  Mats,    each  ...  4.50  |  V.^  vj  *J  1__ 

GUEST  SETS  WconPOQATH, 

monosrtmmed  73  O    FIFTH   AVE 

two   bath    towels — two   face    cloths  fsj  EV  N^ORIK./  fNJ.V^ 

one    bath    mat 

S16.75  SAN   FRANCISCO   STORE  AT  478  POST 


The  Latest  and  Greatest  Typewriter  Development  Is 

The  New  Model  6 

Remington-Noiseless 

with  Four-Row  Standard  Keyboard 

THIS  is  the  one  machine  which  contains  every  feature  and 
every  quality  the  typewriter  user  needs  and  wants.  The 
keyboard  is  standard — familiar  to  every  typist.  The  touch  is 
exceptionally  light  and  easy,  the  action  swift,  the  work  beauti- 
ful, the  manifolding  qualities  unexcelled.  And  to  all  of  these 
merits  it  adds  the  exclusive  and  crowning  virtue  of  silence. 

Sold  by  the 

REMINGTON  TYPEWRITER   CO. 

DIVISION  OF 

REMINGTON  RAND  BUSINESS  SERVICE  Inc. 
374  Broadway  New  York 

BRANCHES  EVERYWHERE 


Painted      Venetian      two-part 
cabinet  of  the   18th  Century. 


Italian,  Spanish  &  French. 


'C 


Here,  in  the  Treasure  House  of  Antiques,  you  will 
see  an  imposing  array  of  antique  furniture,  wrought 
iron,  oltl  fabrics,  ecclesiastical  statuary,  objects  for 
the  garden — all  of  the  famous  periods  of  the  past. 
Our  vast  collection  will  be  a  source  of  inspiration 
to  the  person  seeking  antique  decorative  objects 
for  the  home. 


of  Flwence 


19  West  26th  Street,  New  York 
FLORENCE,  ITALY  LOS  ANGELES 

Lung'arno  Soderini  9  to  1 1  843  South  San  Julian  St. 
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Pleasing  the  Public 

as  Important  in  a  Building  as  in  Merchandise 

.  ♦  ♦  say  the  leaders 
of  industry  today 


T! 


HOSE  leaders  of  modern  business 
the  success  of  which  has  been  built 
upon   advertising,   realize   particularly 
that  pleasing  the  public  is  just  as  essen- 
tial in  a  building  as  in  merchandise. 

To  insure  easy  renting,  they  build  of 
Indiana  Limestone.  Surveys  in  various 
business  areas  have  shown  that  Indiana 
Limestone  buildings  rank  above  the 
general  average  in  percentage  of  space 
occupied.  The  public  is  attracted  to 
such  buildings  because  of  their  extraor- 
dinary beauty. 

This  beauty  of  Indiana  Limestone  is 
permanent.  Age  simply  accentuates 
the  mellow  tones  of  this  fine-grained,  light-colored 
natural  stone.  No  costly  cleaning  or  other  repairs  are 
necessary.  The  depreciation  is  less.  Thus  Indiana 
Limestone  buildings  rank  high  also  in  investment  value. 

Modern  production  methods  make  Indiana  Lime- 
stone as  practicable  for  the  small  building  as  for  the 
large.  No  matter  what  type  of  construction  you  may 
be  interested  in,  obtain  an  estimate  of  its  cost  in  Indiana 
Limestone.  We  will  gladly  furnish  an  estimate  without 
obligation.    Just  put  us  in  touch  with  your  architect. 

Write  for  booklet 

An  illustrated  booklet  showing  various  types  of  modern 
Indiana  Limestone  buildings  will  be  mailed  on  request. 
Address  Dept.  743,  Service  Bureau,  Bedford,  Indiana. 


THE  PALMOLIVE  BUILDING 

-now  under  construction  in  Chicago,    Holabird  &  Root,  Architects. 
The  Lundoff-Bicknell  Co.,  Builders. 


3  Reasons 


for  the  swing  to  Indiana  Limestone  as  given  by  leading 
building  authorities 

Indiana  Limestone  buildings  yield  high  income  because  they 
attract  tenants.  People  like  to  live  and  work  in  handsome 
structures  built  of  this  fine  natural  stone. 

Walls  faced  with  Indiana  Limestone  rarely  need  cleaning, 
caulking  or  repairs.     Exterior  upkeep  cost  is  lowest  of  any. 

Bankers  and  mortgage  firms  regard  the  permanency  of 
Indiana  Limestone  with  favor.  Thus  builders  are  often  able 
to  secure  better  terms  when  they  build  of  Indiana  Limestone. 


INDIANA    LIMESTONE    COMPANY 


Qeneral  Offices:  BEDFORD,  INDIANA 


Executive  O/fces:  TRIBUNE  TOWER,  CHICAGO 
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a/In  Investment  in  Charm  and  Livahility . . . 


IN  a  certain  sense  one  never  huys 
a  Jacques  Bodart  piece;  one  in- 
vests in  its  lasting  charm  and  li- 
ability for  one's  home. 

Reproducing  in  its  Paris  shops 
the  inspired  works  of  great  crafts- 
men, Jacques  Bodart  is  the  guardian 


of  past  genius.  Such  furniture  can 
no  more  become  outmoded  than 
can  a  painting  from  the  brush  of 
Fragonard. 

Whether  you  own  a  single  piece 
or  an  entire  collection,  this  remains 
your  assurance  of  enduring  worth. 


Please  Itnow  tlui!  you  are  always  welcome  at  our  Madison  Avenue 
salons.     The  cat  A  of your  decorator  or  dealer  will  introduce  yon. 


<L 


L 


/O    /  /  RUBY  S.  CHAPMAN,  Pres. 

v->^  ^Antiques  &  Reproductions 


New  York,  385  Madison  Avenue 


In  Paris:   11,  Rue  Payenne 


J 
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Nebraska  StateCapitol,  Lincoln, 
Bertram  Grosvenor  Goodhue, 
Associates,  Architects.  J.  H. 
Wiese  Company,  Omaha,  Con- 
tractors on  first  two  units.  Peter 
KtewitS  Suns,  Omaha,  Con- 
tractors on  third  unit.  At/as 
White  used  for  setting,  back- 
plastering,  and  pointing  the 
limestone,  and  for  laying  the 
four-inch  brickwork   backing. 


A  f: 


rame  o 


ft 


armoinzini 


stone  or  brick  exterior,  Atlas  White  brings 
the  same  advantages.  Mixed  with  white  sand 
or  marble  chips,  it  provides  a  pure  white 
joint  that  is  non- staining,  a  prime  essential 
in  laying  all  fine  masonry. 

More,  the  strength  of  Atlas  White  is  as  per- 
manent as  its  beauty.  It  fully  meets  all  the 
requirements  of  standard  specifications  for 
Portland  cement. 

O  0  o 

You  can  purchase  Atlas  White  or  Atlas  Gray  Portland  Cement  in 
any  quantity  from  your  own  building  material  dealer.  He  is  the 
only  distributing  agency  between  the  Atlas  plants  and  your  con- 
crete job.  The  flexible  service  which  he  offers  on  Atlas  and  the 
direct  delivery  of  cement  to  the  user  bring  Atlas  to  you  at  less  ex- 
pense than  by  any  other  method.  And  because  he  performs  this 
essential,  economic  service,  the  dealer  makes  a  vital  contribution 
to  the  upbuilding  of  the  community. 

PORTLAND 

CEMENTS 

The  standard  by  which  other  makes  are  measured 
i    PORTLAND    CEMENT    COMPANY,     MAIN    OFFICES:    NEW    YORK,    ST,    LOUIS 

il  rs  •  BOSTON  •  ALDAN*,   •   PHILADBLPHIA  •  CHICAGO  •  DCS  MOINES  •  OMAHA  •  KANSAS  CITY  •  OKLAHOMA  CITY  •  WACO  •  BIRMINGHAM 


color  for  every  brick  or  stone 

The  stately  grandeur  of  the  Nebraska  State 
Capitol  rises  stone  on  stone,  each  one  in  a 
mortar  of  harmonizing  color. 

The  mortar  that  achieved  the  architect's  color 
theme  will  also  perpetuate  its  beauty,  for  it  is 
made  of  Atlas  White  Portland  Cement.  Non- 
staining,  it  will  never  stain  the  Indiana  lime- 
stone which  it  encases. 

To  the  mantelpiece  in  your  home  or  to  the 
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For  The 

Country  Home: 

French 

Provincial 

Furniture 

To  create  a  country  or  sum- 
mer home  which  is  at  once 
informal  without  crudity, 
colorful  without  garishness, 
French  Provincial  Furniture  is 
ideally  suited.  For  while  these 
pieces  were  created  in  the 
provinces  of  France,  they  are 
subtly  reminiscent  of  the 
rubles  then  made  for  the 
elite  of  Paris,  yet  possessing 
a  naive  simplicity  all  their  own. 


^ 


An  antique  petit  buffet  a  deux 
corps — a  particularly  fine  exam' 
pie  of  French  Provincial  crafts- 
manship. This  exceptional  piece, 
recently  imported  bv  Brunovan, 
Inc.,  is  now  on  view. 


For  these  reasons,  and  because  of 
its  ability  to  harmonize  perfectly 
with  the  decoration  of  other 
periods,  French  Provincial  Furni' 
ture  is  particularly  appropriate 
for  the  country  home  of  today. 
Crafted  by  hand  in  France,  these 
authenticated  reproductions,  to- 
gether with  the  more  sophisticated 
pieces  of  Louis  XV  and  Louis 
XVI  may  be  seen  in  the  salons  of 
Brunovan,  Inc.  to  which  you  are 
welcome  on  presentation  of  the 
card  of  your  decorator  or  dealer. 


Brunovan,  Inc. 

Sylvain  Bruno,  President 

383  Madison  Avenue,  New  York 


CHICAGO— S20  Tower  Court 


TARIS 


Hotel  Hayward— LOS  AXGELES 


^A n tiques    and   *Re productions    of    French    18  th   Qentury    F urniture 


8Y    R.    H     GOTTSCHO 


Entrance  facade  of  the  residence  of  Robert  Law,  Jr.,  at    Port  Chester,  New  York.  Dwight  James  Baum,  architect 
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Lady  Bankes  by  Sir  Joshua  Reynolds  (1723-1792).  Size  25  x  30  inches 


METROPOLITAN  GALLERIES 

PORTRAITS    and    LANDSCAPES   of  the 

ENGLISH  XVIII  CENTURY     SPANISH  XVII  CENTURY 

DUTCH  XVI  and  XVII  CENTURY 

VENETIAN  XVI  CENTURY 

ALSO  EARLY  AMERICAN  and  CONTEMPORARY  ART 


Dealers  and  Collectors  are  invited  to  visit  our  galleries  or  communi- 
cate with  us  regarding  purchase  or  sale  of  paintings  or  collections. 

578  MADISON  AVE.,    NEW  YORK 
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One  of  a  Set  of  Three  Very  Important  and  Un- 
usual  Jardinieres  or  Fruit  Dishes  made  in  London 
in  l~8g  h\>  John  Wake/in  and  William  Taylor 


(^/N  the  selection  01  Old  English  Sil- 
ver one  must  consider  in  addition  to 
grace  and  beauty,  such  Questions  as  authentic- 
ity, genuineness  and  technique  ol  design.  Every 
j^iece  in  the  James  Robinson  assemblage  was 
JDersonally  selected  by  iMr.  Robinson,  and  is 
both  decorative  and  practical  at  prices  that 
are  most  reasonable. 


A  very  Unusual  Pair  of  George  I  Silver  Tea  Caddies 
made  in  London  in   the    Year  IJ2C)  by  John    Newton 


SnglanaL 


19  KENSINGTON  HIGH  STREET 
LONDON,  W.  8 


JHoIiittSDti 

OLD  ENGLISH  SILVER  &  REPRODUCTIONS 

73/  ETtftkzdvenue 

'  NEW  YORK 

jji  IVurth  Avenue,  Palm  Beach,  Florida 


\fcm!>cr  of  the  A.ntiq'ue  .i;j</  Decorative  .Arts  League,  Inc 
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DYMAMIQUE 
CfEATIOHS 


THE  LIVING  ROOM  IN  MODERN 

The  living  room  in  modern  .  .  .  have  you  considered  what  it  means 
with  DYNAM1QUE? 

It  means  comfort  and  beauty  expertly  blended.  Little  tables  with 
happy  niches  for  tea  and  cigarettes  and  books.  Sturdy  tables  that 
follow  the  mood  and  height  of  your  chairs — chairs  where  one  can 
curl  deep  in  comfort  or  expand  in  a  long  low  stretch  of  leisure. 
Desks  and  highboys  of  a  definite  grace  that  will  hold  the  treasures 
and  mirror  the  certain  artistry  of  our  generation. 

And  the  gleam  of  genuine  wood  colors  polished  to  a  warm 
brilliance  or  accented  by  modern  damasks.  Utter  comfort  and  all 
the  amenities  of  life  colorfully  considered  .  .  .  this  is  the  way  that 
DYNAMIQUE  interprets  your  living  room  in  modern. 

Incidental  pieces  or  complete  suites  at  the  better  stores  in  the 
United  States  and  Canada. 

JOHNSON    FURNITURE    CO. 

JOHNSON^HANDLEY-JOHNSON    COMPANY 

GRAND    RAPIDS.    MICHIGAN 


IIYHAMIQUE 
CITATIONS 


)  JOHNSON- HANDLE  Y-JOHNSON  COMPANY, '29  REG.  U.  S.  PAT.  OFF. 
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kWO  FURNITURE  PIECES  expressive  of  Valentine-Seaver  artistry  are 
illustrated  ...  A  love-seat  of  exclusive  lines,  covered  with  imported  frieze 
fabric,  most  exquisite  in  its  quality  and  coloring.  The  single,  full  width,  down 
cushion  and  unusually  low  seat  are  suggestive  of  deep  lounging  comfort  .  .  . 
In  the  chair,  modern  lines  have  been  deftly  suggested,  without  the  extreme  flare 
so  commonly  seen.  Covering  is  of  a  rich  frieze.  The  cushion  is  filled  with  soft, 
resilient  down.  The  side  panels  are  of  beautifully  grained  mahogany  .  .  . 
Valentine-Seaver  furniture  is,  of  course,  for  those  who  can  tell  quality  without 
assistance  from  the  price  tag.  Considering  the  long  years  of  its  life,  the  cost 
is  of  secondary  importance  .  .  .  Better  dealers  everywhere  feature  Valentine- 
Seaver.  If  you  do  not  know  where  to  see  it  in  your  community,  please  write  us. 

VALENTINE-SEAVER. 

Valentine-Seaver   Co.,  Division  of  Kroehler   Mfg.  Company, 
world's  largest  makers  of  upholstered  furniture,  Chicago,  111. 
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^THE    HOGARTH    GROUPS 


WHEN  William  of  Orange  came  to  England 
in  i  689,  he  brought  a  new  influence  of  com- 
fort and  grace  to  the  stiff-backed  furniture  of 
Cromwell  and  the  Stuarts. 

Dutch  cabinet-makers  fashioned  in  walnut 
those  lovely  forms  with  cabriole  legs  and  flowing 
contours — forming  a  style  which  flourished  so 
vigorously  through  the  reign  of  Queen  Anne 
that  it  now  bears  her  name.  Its  influence  in 
America  was  so  great  that  to  the  English  mind  it 
is  synonymous  with  "Colonial". 

The  Hogarth  bedroom  group  by   Danersk  is 


in  the  spirit  of  this  period,  and  is  named  for  the 
great  artist-critic  of  the  day. 

Comfort,  grace  and  beauty  are  in  its  proportion 
and  character;  rich  burled  walnut  panels  . . .  herring- 
bone and  ebony  borders  around  drawer  fronts  .  .  . 
a  quiet  dignity  and  restraint  with  a  subtle  flavor  of 
the  French  influence — one  of  the  essential  tradi- 
tions of  Queen  Anne  furniture. 

You  are  most  welcome  to  visit  our  showrooms 
and  see  this  interesting  new  Danersk  group — with 
a  lovely  collection  of  individual  pieces  and  related 
groups  for  every  room  in  the  home. 


DANERSK     FURNITURE 


ERSKINI       DANFORTH     CORPORATION,     WHOLESALE    AND    RETAIL 
83    MADISON    AVI  M  1,    NEW    YORK  CHICAGO  SALESROOMS:     620   NORTH    MICHIGAN   AVENUE 

i     ANGELES     DISTRIBUTOR:      I  8  69     »        "IK      STIfET  .  .  FACTORIES    IN    NEW    ENGLAND 
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If  Chippendale  were 
building  furniture  to-day 

.  .  .  his  designs,  to  an  extent,  would  undoubtedly  show  a  modern 
influence  .  .  .  perhaps  a  change  of  woods;  something,  of  pronounced 
color  ...  or  perhaps  a  more  conventional  feeling,  in  the  carving  .  .  . 
or  a  slight  change  in  outline. 

The  same  is  true,  we  believe,  of  the  majority  of  old  master  craftsmen. 
Their  traditions  of  design  and  workmanship,  carried  on  to-day  in  a 
development  of  their  style,  would  show  an  added  flavor  to  conform 
with  present  day  taste. 

Following,  out  this  thougjrt,  Sing,er  has  created  a  variety  of  pieces, 
on  view  through  your  decorator,  furniture  or  department  store. 

For  example:  The  Georgian  desk  illustrated  is  made  in  various  com- 
binations of  the  more  unusual  veneers  such  as  temel,  gonzales  alvez, 
and  vermilion. 

M.  SINGER  &  SONS 

New  York  Paris  Brussels  Milan 

MAKERS       OF       FINE      UPHOLSTERED       FURNITURE      AND      CABINET      WORK 


;INGER 


[UPHOLSTYLEDj 


"S7/ue  Seat  gT  U/onor" 
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<  Jhrouqh  subtle 
harmonies  of  I  me 
and  color. .  modern 
draperij  treatments 
create  iv till  in  the 
home   »- 


ma 


From  your  chair  beside  the  lamp  —  this 
picture  .  .  .  soft-carpeted  floors  and  well- 
loved  furniture  ...  an  arched  doorway  .  .  . 
and  beyond,  between  silken  drapery  folds,  a 
glimpse  of  hall  and  staircase. 

Or  from  your  windows  on  a  day  in  spring 
.  .  .  the  budding  greenery  of  lawn  and  hedge 
.  .  .  rain-drenched  trees  sparkling  in  sun- 
light ...  a  garden  with  its  promise  of  roses 
in  June. 

Vistas  of  beauty!  How  captivating  they  are 
.  .  .  and  how  easy  to  achieve  through  a 
simple  change  in  drapery  treatments,  utiliz- 
ing the  new  Kirsch  decorative  drapery 
hardware! 

Windows  become  a  perfect  frame  for  beauty, 
if  you  take  full  advantage  of  the  style  pos- 
sibilities of  the  Kirsch  line.  Doors  and 
arches  create  fascinating  effects  within  the 
home  . . .  if  tastefully  draped  in  the  newmode. 

Kirsch  offers  you  a  limitless  variety  of 
charming  window  and  door  treatments  .  .  . 
reflecting  today,  more  than  ever,  the  con- 
tinued style  leadership  and  high  manufactur- 
ing standards  that  have  already  placed  Kirsch 
Drapery  Hardware  at  a  hundred  million 
windows. 

Pictured  above  is  one  of  countless  such 
effects  .  .  .  exquisitely  fashioned  swinging 
cranes  .  .  .  equally  adaptable  to  arched  door- 
ways or  casement  windows. 

Awaiting  your  inspection,  too,  are  beautiful 
new  creations  in  Kirsch  Better  Wood  Poles 
.  .  .  lovely  period  designs  .  .  .  and  charming 
Modernistic  fancies  . . .  additions  to  a  line  dis- 
tinguished for  its  rich  color  harmonies.  And 


throughout  this  line  .  .  .  the  exclusive  feature 
that  permits  rings  to  glide  freely  over  poles 
of  any  design  without  marring  the  finish. 

For  other  tastes  and  other  decorative  schemes 
.  .  .  setting  a  vogue  of  its  own  .  .  .  Kirsch 
Atavio  Work  .  .  .  ornamental  designs  in  cast 
aluminum  .  .  .  with  or  without  concealed 
draw  cords,  as  you  prefer.  An  even  more 
luxurious  mode  .  .  .  Kirsch  Wrought  Iron 
Drapery  Hardware  .  .  .  each  set  a  hand- 
hammered  masterpiece. 


This  modern  drapery  art  has  also  brought  a 
new  conception  of  convenience  and  utility. 
Kirsch  cut-to-measure  hardware  permits 
the  use  of  Perfected  Draw  Cord  Equipment, 
with  its  many  exclusive  Kirsch  features  .  .  . 
concealed  cords  that  cannot  knot  or  tangle 
.  .  .  draperies  overlapping  at  the  center 
when  drawn. 

Fashion's  latest  offerings  are  charmingly 
illustrated  and  described  in  The  1929  Kirsch 
Book  ...  a  new  style-book  of  window  and 
door  draping,  which  will  be  sent  you  on 
request.  Kirsch  Company,  602  Prospect 
Avenue,  Sturgis,  Michigan,  U.  S.  A. 
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Richly  Furnished  Small  Reception  Room  in  Long  Island  Home 


Is  tempting  in  color  as  it  is  complete  in  furnishing,  this  little  reception   room   in    the  James  P.   Donahue  home  at 

Southampton  has  apricot  carpet  and  wall  niches,  curtains   of  turquoise  blue  silk  and  uall  paper  copied  from  an  old 

French   design   in   blue,  apricot,  yellow  and   cream — all  charmingly  reflected  in  the  long  mirror  doors 


MARCH,  1929 


Page  49 
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Beautifying  the  Home  Tlirough  the  Arts  and  Interior  Decoration 

Volume  XXX  March,  1929  Number  5 

Decorating  and  Furnishing  a  Palatial  Home 

From  Structural  Changes  to  the  Most  Minute  Decorative  Details,  This  House  at  Southampton 
Was  Transformed  within  Less  than  Four  Months:  Eighth  in  Series  by  Women  Decorators 


PHOTOGRAPHS  BV  DRM  DUR'EA  AND  J.  C     MAUGANS_ 


Elsie  Sloan  Farley,  Decorator 

IT  is  typical  of  the  times,  perhaps,  that  one 
should  be  able  to  purchase  a  great  estate, 
have  the  house  remodeled,  furnished  and 
decorated  from  garret  to  cellar  and  become 
pleasantly  established  there  within  the  space 
of  three  or  four  months.  Mrs.  James  P.  Dona- 
hue, spending  one  February  day  in  South- 
ampton, discovered  an  old  Tudor  house  that 
she  wanted — on  Decoration  Day  she  was 
living  in  it.  Both 
house  and  grounds 
were  as  complete 
and  even  personal 
as  many  an  ances- 
tral home,  standing 
for  centuries.  That 
is  our  American 
way  of  doing 
things. 

As  soon  as  Mrs. 
Donahue  had 
possession  of  the 
house  I  was  taken 
to  the  scene.  The 
building  had  been 
done  thirty  years 
ago,  of  substantial 
brick  and  half- 
timber,  the  interior 
arrangement  not 
quite  in  line  with 
modern  ideas.  So 
the  first  thing  to 
be  done  was  to  get 
together  with  a 
builder  and  arrange 
for  a  few  prosaic 
changes  —  obsolete 
plumbing  and  in- 
convenient parti- 
tions were  disposed 

of.  "Rough  edges''  were  smoothed  off  as  we 
found  them — and  then  came  the  fascinating 
problems  of  furnishing  and  decorating.  These 
are  not  such  purely  academic  problems  as 
people  sometimes  suppose.  Having  decided 
what  is  needed  in  any  room,  there  is  the 
necessity  of  finding  it — nine  times  out  of  ten, 
of  having  it  created.  I  had  many  pieces  of 
furniture  made  to  order  and  carpets  and 
countless  fabrics  dyed  in  the  tints  wanted. 
Bit  by  bit  the  interior  of  the  house  was  put 
together,  somewhat  as  a  mosaic  is  made  in 
which  each  tiny  piece  adds  its  touch  of 
color  and  design,  until  the  whole  is  quite 
complete. 

The  living  room  was  originally  finished 
with  that  dull  black  oak  paneling,  which 
must  have  been  a  panacea  to  the  soul  of  the 
nineties    for    it    was    quite    prevalent.    We 


By  ELSIE  SLOAN  FARLEY 

bleached  it  to  the  soft  warm  tones  of  oak, 
one  of  the  most  difficult  but  successful  pieces 
of  work  in  the  whole  house,  and  this  gave  us 
the  background  for  old  mahogany  and  walnut 
English  furniture.  The  floor  is  covered  with  a 
gray  green  carpet,  contrasting  with  the  fur- 
niture coverings  of  wine  color,  gold  and  the 
bright  English  linen  which  covers  several 
pieces.  Curtains  are  of  the  claret  color  antique 


Opening  from  the  library  is  a  terrace  tvhich  over- 
looks the  tennis  court,  with   green  stick-reed  fur- 
niture, bright  modernistic  rugs  and  cushions  and 
the  color  and  fragrance  of  many  fl rivers 

taffeta.  A  fine  Seventeenth  Century  tapestry 
hangs  above  the  Georgian  sofa  and  other 
attractive  details  of  the  room  are  the  pieces 
of  Ming  pottery  on  the  mantel,  the  old  Eng- 
lish lighting  fixtures  and  two  lamps  made  of 
old  Chinese  pottery  elephants.  These  have 
shades  of  gold  colored  taffeta  finished  with  a 
turquoise  and  blue  fringe,  which  give  a  beau- 
tiful, luminous  light. 

In  the  dining  room  we  removed  the  half 
paneling  of  golden  oak  with  the  figured  paper 
which  surmounted  it,  and  made  a  distinctive 
paneled  wall  with  plaster  moldings  and  an 
ornamental  frieze  in  Adam  style.  The  ceiling 
is  elaborately  ornamented  in  a  similar  design. 


A   very  beautiful   Georgian   marble   mantel 
adds  to  the  dignity  of  the  room,  particularly 
with    the    Reynolds    painting   which    hangs 
above  it,  and  a  lovely  jade  figure  repeating 
the  tones  of  the  black  and  green  marble  fire- 
place facing.  The  carpet  is  gray  green  and 
the  walls  a  much  paler  shade  of  the  same 
color,  with  a  note  of  contrast  in  the  brilliant 
yellow  taffeta  curtains,  draped  over  fine  net 
ruffled     undercur- 
tains.  There  is  an  old 
Waterford      crystal 
chandelier  and  sev- 
eral    candelabra, 
beautiful  Eighteenth 
Century     silver,     a 
needlepoint     screen 
and  an  old  tapestry 
panel,     all     adding 
richness  to  this  room 
and  a  certain   deli- 
cacy too,  which  suits 
the     fine     lines     of 
Chippendale    chairs 
and     buffet.     Very 
charming  features  of 
the  dining  room  are 
the  half-round  satin- 
wood  commodes  with 
exquisite  inlay  and 
painted     ornament. 
Above  them  hang  a 
pair  of  oval  Adam 
mirrors,  framed  and 
ornamented  in  gold, 
reflecting  the   spar- 
kling surfaces  of  the 
crystal  candelabrum 
which  completes  the 
group. 

Quite  unique,  I 
think,  is  the  first  floor  coffee  room  with  its 
antique  scenic  paper  showing  incidents  of  the 
hunt.  The  floor  is  of  orange,  green  and  black 
tiles  and  these  colors  are  repeated  in  the 
fringe  of  the  gold  silk  window  curtains.  The 
far  end  of  the  room  is  semi-circular  and  at 
either  side  are  French  doors  leading  to  the 
terrace.  Antique  English  oak  furniture  in- 
cludes two  nice  old  cabinets  and  seme  small 
tables  and  Windsor  chairs. 

The  breakfast  room  presented  an  unusual 
problem  because  of  its  narrowness.  To  give 
interest,  therefore,  I  had  large  mirrors  placed 
at  either  end,  decorated  with  brilliant  exotic 
birds,  gazelles,  trees  and  flowers  in  shades  of 
peach,  green,  yellow  and  tete-de-negre,  by 
the  French  artist,  Piechnot.  The  floor  is  black, 
and  white  marble  and  the  curtains  are  bright 
yellow  silk,  over  ruffled  figured  net.  Here  are 
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i  pner:  Thp  oak  paneled  living  room  is  furnished  with  old  English 
walnut  and  mahogany  pieces.  The  fireside  couch  and  several  arm- 
chairs arc  coined  in  bright  English  linen  or  wine  color  or  gold 
brocade   and   the    gray    xrecn   carpel   provides   a    uunn    background 


Loner:  Dining  room  nails  and  ceiling  are  ornamented  in  Adam 
style  to  harmonize  with  the  furniture  and  the  fine  Georgian  marble 
mantel  surmounted  by  a  Reynolds  painting.  Tf  atcrford  crystal 
chandelier  and  candelabra,  and  lllth   Century  silver  add  richness 
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several  Adam  chairs  of  satin- 
wood  with  painted  decora- 
tion, to  complete  the  room. 
The  outdoor  living  rooms 
of  this  home  have  very  much 
the  atmosphere  of  a  great 
garden,  for  they  are  brilliant 
in  their  decoration — and  they 
have  the  color  and  fragrance 
of  countless  natural  flowers, 
too,  turquoise  blue  hy- 
drangeas growing  in  great 
jars  on  the  floor,  roses, 
daisies,  all  kinds  of  gor- 
geous blossoms  raising  their 
heads  against  the  deep  green 
of  ivies,  in  graceful  wrought- 
iron  stands.  The  long  terrace 
which  extends  the  length  of 
the  house  is  paved  with  slate 


Above:  Mrs.  Donahue's  bed- 
room has  pale  yelloiv  walls, 
with  green  moldings  repeat- 
ing the  color  of  carpet  and 
the  chaise-longue  covering. 
Chintz  curtains  have  motif 
of  ivine  color  and  blue 


Beloiv:  Old  scenic  paper  cov- 
ers the  walls  of  Mrs.  Dona- 
hue's bathroom  and  a  sea 
green  rug  is  laid  on  the  black 
and  white  marble  floor. 
Dresser  is  a  softer  green,  with 
painted   flowers 


^7 fall 


In  Mr.  Donahue's  bedroom  is  a  copy  of  the  Hampton  Court  bed, 
upholstered  and  covered  with  yelloiv  damask,  walnut  tables  on 
either  side.  Wall  covering  is  linen  in  shades  of  orange  and  yel- 
loiv, blue  and  green,  and  carpet  is  turquoise  blue 


as  a  background  for  bright  modernistic  rugs. 
The  stick-reed  furniture,  which  includes  com- 
fortable divans,  deep  low  armchairs,  large 
chairs,  small  chairs  and  tables,  is  painted  an 
apple  green,  covered  with  chintz  in  gay  color 
and  striking  design  or  with  a  plain  green 
chintz  ornamented  by  yellow  bindings. 

A  separate  terrace  opening  from  the  library 
overlooks  the  tennis  court.  Here,  the  chairs  and 
chaise-longue  of  stick-reed  are  painted  green, 
with  cushions  of  green  or  orange  linen.  Here 
too,  are  modernistic  porch  rugs,  blue  hydran- 
geas and  other  flowers,  everything  that  can 
add  color  and  gayety  to  the  scene.  Provision 
for  guests  has  been  lavishly  made  in  the  ladies' 


dressing    room, 
with     paper 
copied  from  an 
old  French. de- 
sign of  yellow, 
turquoise    blue, 
apricot   and 
cream,  these  col- 
ors repeated  in 
the  dressing  ta- 
ble drapery.  Carpet  and  wall  niches  are  apricot 
and  the  curtains  are  turquoise  blue  silk.  An 
old  satinwood  table  in  this  room  is  from  the 
Duchess  of  Devonshire's  famous  collection. 
On  the  second  floor  of  the  house  is  one  of 


the  most  attractive  rooms — Mrs.  Donahue's 
bedroom.  The  walls  are  tinted  a  pale  yellow, 
with  gray  green  moldings  repeating  the  tone 
of  the  plain  carpet  which  covers  the  floor. 
(Continued  on  page  122) 
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EVEN  those  who  have  made  only 
an  incomplete  study  of  pre- 
Renaissance  woodwork  will 
concede  the  beauty  that  is  Gothic. 
Others  who  know  it  in  its  original  sur- 
roundings, or  in  New  World  home:; 
to  which  it  has  been  transported  and 
re-assembled,  realize  the  romantic 
charm  of  its  often  rude  ruggedness. 
More  than  any  other  it  breathes  the 
songs  of  those  stirring  times  when  the 
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Gothic  Decoration  in  Modern  Homes 

Woodwork  and  Furniture  from  Mediaeval  Mansions  of  the  Old  World 

Are  Re-assembled  in  Sumptuous  Halls  and  Libraries  of  Today: 

"Antiques  as  Decoration"  Twenty -first  in  Series 

By  EDWARD  WENHAM 

lllus&ations  by  courtesy  of  Seidlitz  and  Van  Bdarn 

the  Fifteenth  Century  in  France  nor 
prior  to  the  Sixteenth  in  England. 
After  then  the  Renaissance  style  be- 
gins Jo  appear  in  both  countries, 
although  in  Britain  the  earlier  con- 
struction remains  for  many  years. 
Such  general  observations  as  we  shall 
make  regarding  the  woodwork  of  this 
time  will  apply  equally  to  that  of 
France  and  England,  even  if  that  of 
the  continental  country  often  mani- 


t  h  o  v  e  :  A 
rare  French 
money  chang- 
er's table  with 
lift  top,  show- 
ing a  I or  in 
typical  of  the 

earlier    pieces, 
7V  i  I  h  on  t     the 

Renaissance  in- 
fluence  evident 


Right:  Linen- 
fold  paneling 
provides  n  rich 
h  ii  c  kgrou  n  (I 
for  a  collection 
o/  fine  Gothic 
pieces  and  a 
large,exquisite 
tape  s  t  r  v  b  e  • 
longing  to  the 
same       period 


Above  center: 
EnglishGothic 
o  a  /.•  d  o  k  e  r 
chest  curved 
with  tracery 
and  a  coat  of 
arms  on  the 
f  r  o  n  t  panel ; 
ends  treated 
with  the  linen- 
fold  d  e  s  i  g  n 


Below  center: 
French  carved 
ii  a  I  n  ut  cup- 
board of  Goth- 
ic design  with 
motifs  show- 
ing influence 
derived  from 
great  Gothic 
ecclesiastical 
architecture 


homes  of  the  Old  Lands  were  fortified 
castles  and  the  survival  of  the  fittest  was 
still  the  first  law  of  man.  When  each  power- 
ful baron  builded  for  himself  a  stronghold 
from  which  to  harass  his  neighbor,  and  in 
which  strongholds  much  of  the  finest  furni- 
ture of  that  time  rests  to  the  present  day. 
In  treating  with  Gothic  woodwork  one 
asped  is  often  Inst  sight  of,  namely  its 
itially  French  origin.  Originally  there 
were    two     European     types    of     furniture. 

French  and  Italian,  that  of  England  being 
on  the  French  Gothic  and 
the  influence  of   the 
il.  The  same  change  is  observ- 
in  the  woodwork  of   France,  conse- 
quently, in  considering  the  mediaeval  styles, 
it  is  advisable  to  combine  ih«>st>  of  France 
with  the  English  woodwork  of  this  early 
period. 

At  the  ame  time  although  the  period 
covers  some  four  hundred  years,  we  cannot 
hope  to  find  examples  dating  earlier  than 


fests  a  greater  delicacy  and  more  intricate 
carved  decorations. 

Primarily  the  term  "Gothic"'  was  applied 
to  the  style  by  the  Italians  to  imply  that  it 
was  barbaric  and  inartistic,  compared  to 
that  known  to  them  and  which  was  based  on 
the  architectural  ideals  of  ancient  Rome. 
A'et  basically  the  Gothic  owes  its  derivation 
to  the  same  early  sources  and  which  if  we 
trace  them  far  enough  back  are  those  of 
the  Eastern  races.  Exemplifying  this  are 
the  clustered  shafts  or  pillars  with  early 
Chinese  architecture  and  the  distinct  rela- 
tionship between  the  Gothic  arch  and  those 
of  other  Oriental  people. 

In  our  search  for  furniture  of  the  pure 
Gothic  type  we  must  not  expect  to  find  any 
great  variety  of  articles.  Were  we  to  recon- 
struct a  room  typical  of  feudal  times  it 
would  prove  interesting  in  itself  but  offering 
none  of  that  ease  which  we  of  this  present 
day  comfort-loving  age  look  for.  None  the 
less  pieces  are  being  used  with  rooms,  the 
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walls  of  which  are  either  hung  with  early  tap- 
estries or  are  paneled  with  woodwork  brought 
from  Great  Britain.  Such  rooms  are  made 
practical  by  combining  pieces  of  what  may 
be  termed  the  Gothic-Renaissance  transition, 
these  being  more  easily  obtainable  among  En- 
glish furniture 
of  the  early 
Seventeenth 
Century. 
For  the  finer 
tapestries  of 
the  period  we 
must  seek 
those  which 
are  of  French 
origin.  The  art 
of  weaving  in 
that  country 
developed  to  a 
high  plane  of 
excellence  dur- 
ing the  Fif- 
teenth Century 
and  it  was 
then  that  this 
craft  showed 
the  early 
promise  which 
was  later  to 
bring  fame  to 
the  French 
weavers.  At 
first  the  car- 
toons,   as    the 

Below:  Gothic 
tapestry  woven 
with  the  fiuure 
of  the  Sybil 
Europa,  thr  Sy- 
bils being  a  fa- 
vorite  motif  in 
tapestry     design 


original  designs  are  called,  were  made  by 
the  Flemish  painters.  Consequently  it  is 
natural  to  find  a  Dutch  influence  combined 

Below:  Franco-Flemish  tapestry  of  the 
Fifteenth  Century,  decorated  ivith  pastor- 
al  figures    on    a    millefleurs    background 


to  a  certain  extent  with  that  of  Italy,  in  the 
tapestries  of  the  .Middle  Ages.  This  is  later 
subdued  by  the  introduction  of  the  various 
floral  and  scenic  motifs  which  are  essentially 
French  in  character. 
Of  these  the  millefleurs  pattern  is  outstand- 
ing and  one  of 
the    most    at- 
tractive, as  it 
lends  itself  to 
the  use  of  the 
numerous  col- 
ors which  make 
Nature's    own 
beauty.  Strict- 
ly   speaking 
the  millefleurs 
is     almost     a 
mosaic  of  va- 
rious      plants 
and     blossoms 
woven  upon  a 
scenic      back- 
ground and  it 
is  evident  that 
this  design  re- 
tained its  pop- 
ularity,   for 
examples  exist 
dating  as  late 
as    the    Six- 
teenth   Cen- 
tury. In  many 
(Cont'd  on 
page  96 j 

Below :  Compan- 
ion tapestry  to 
that  at  left,  this 
one  depicting 
the  Sybil  Phry- 
gia.  Another 
piece  shows  a 
group  of  Sybils 
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What  an  Outdoor  Stairway  Contributes  to  a  Garden 


PHOTOGRAPHS  BV  WILLIAM  H.  CLARKE 


The  roof       ,       r         /     variations  in  light   and  shade   lend  interest  to  this  view  of  the  home  of  Mr.  and   Mrs.  E.  J.  Grant,  at  Beverly  Hills. 

the   <,laiorl,     rnl  ,   T'l   ''J'"-'  "I"',,''"'   "'',"''""'  "*"*  <■'»<'""<'   ""•<''<•   while   the  numerous   pots  of   bright   (loners    which    ornament 

""""n    "*"'"'"""   thew   hnlhant   decorative   notes,  accented  by  the  deeper  tones   of  palms  and  shrubs  and   sombre  cedars 
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California  Home  with  Spanish  Hillside  Garden 

Terra  Cotta  Tile  Roof  and  Emerald  Green  Blinds  Contrast  with  the  White  Walls  of  this 

Mediterranean  House,  which  Stands  on  a  High  Knoll  Overlooking  the  Pacific  Ocean, 

the  Simple  Beauty  of  Its  Architecture  Reflected  in  the  Picturesque  Planting 


Gordon  B.  Kaufmann,  Architect 

SOME  one  has  foolishly  said  that  archi- 
tecture is  "frozen  music" — sculpture 
might  be  that,  but  architecture  never. 
There  is  an  emotional  quality  about  fine 
home  building  that  often  is  actually  poign- 
ant as — a  Tudor  cottage  with  mellow  glass 
and  rusty  stones  in  the  shadows  of  great  oak 
trees — a  Normandy  farmhouse 
(even  in  Connecticut)  with  its  ^^ , 

majestic  simplicity,  friendly, 
drooping  roof  and  protecting 
watch  tower — a  Spanish  haci- 
enda, square  and  grim  with  a 
patio  sun-drenched;  wrought- 
iron.  flower-draped  balconies, 
where  ladies  were  permitted 
some  genuine,  if  limited, 
glimpses  of  beauty;  a  fragrant 
prison  for  senoritas  who  re- 
mained lovely,  alas,  for  only  a 
little  time — a  Colonial  house  in 
New  England,  formal,  spacious, 
exquisite  in  stiff  detail,  set  in  a 
rambling  old  garden,  housing 
prim  women  with  slim  waists 
and  passionate  hearts.  While 
these  homes  and  many  others 
flood  my  memory,  touching 
records  of  races,  types  and  per- 

Below:  Palm  branchescmd sprays 

of  orange  trees  form  attractive 
silhouettes  an  the  plain  back- 
ground  of   white    plaster    walls 


sonalities,  not  one  of  them  in  any  way 
suggests  "frozen  music".  On  the  contrary, 
they  fill  me  with  great  interest,  sympathetic 
response,  a   sense   that   homes   are   full   of 

A  wrought-iron  Spanish  lantern,  ivhich  hangs 
beside  the  deeply  recessed,  arched  doorway, 
ornaments  the  entrance  of  the  E.  J.  Grant  home 


Edward    Huntsman-Trout,    Landscape    Architect 

power  to  stir  the  imagination,  that  they 
have  grown  out  of  imagination,  that  they  are 
actually  moving,  exciting  things. 

It  is  in  this  spirit  that  I  approached  the 
other  day  a  most  fascinating  of  California 
houses,  Mr.  Kaufmann's  Spanish  villa  set 
on  a  knoll  in  a  fine  hillside  garden  over- 
looking the  Pacific  Ocean.  Mr. 
Kaufmann  must  have  had  a 
very  great  and  friendly  affec- 
tion for  Spanish  homes  and 
gardens,  and  he  must  have 
known  them  well,  to  have 
wrought  with  such  manifold 
charm,  the  home  of  Mr.  and 
Mrs.  E.  J.  Grant  in  Beverly 
Hills,  California.  It  is  a  house 
and  garden  of  brilliant  light 
and  decorative  shadow,  of  al- 
most bewildering  color  and  yet 
simple  beauty. 

The  planting  is  done  with  a 
great  knowledge  of  getting  pat- 
tern shadows  on  shining  walls, 
of  permitting  cool,  flat  surfaces, 
of  adding  color  and  of  getting 
a  sense  of  texture  in  the  white 
cement  and  green  turf,  glitter- 
ing in  the  California  sunlight. 


Below:  Through  the  wide  Moor- 
ish arches  there  is  a  glimpse  of 
the  loggia,  a  cool  retreat  on  hot 
summer  days  when  the  sun  is  high 
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Offhand,  it  is  a  little  difficult  to  say  just  why 
this  simple  cement  house  should  impress  one  as 
having  such  exceptional  lure  and  grace.  It  is  not  a 
new  type  of  house  to  startle  one,  it  is  not  pic- 
turesque in  a  dramatic  way,  it  has  no  romantic 
story  to  tell;  and  yet,  with  its  clear,  classic  beauty, 
its  irregular  roofline,  its  succession  of  fine  arched 
entrances,  its  little  balconies,  and  quaint  wooden 
shutters,  it  somehow  does  the  trick.  It  is  a  place 
you  like  to  remember  and  a  place  you  would  like 
to  live  in.  The  planting  is  exceptionally  appropri- 
ate and  satisfactory;  that  we  will  take  up  later. 

The  house  on  the  knoll  at  Beverly  Hills  and  the 
garden  about  it  are  both  Spanish  in  character — the 
house  with  its  simple,  harmonious  lines  and  the 
garden  with  its  use  of  slender  cypresses,  orange 
trees  and  spread  palms.  The  construction  of  the 
house  is  frame  and  this  is  covered  with  plaster,  put 
on  with  a  cement  gun  and  finished  in  pure  white. 
The  roof  is  of  pale,  hand-made  terra  cotta  tiles, 
laid  irregularly,  so  that  the  surface  has  the  interest 
of  the  ancient  weatherbeaten  tiles.  In  interesting 

Right:  From  the  dining  room,  one  looks  across  the 
entrance  hall  and  through  the  arched  doorway  of  the 
sunken  living  room,  approached  by  a  small  balcony 


Above:  Even  in  Califor. 
nia  there  is  a  need  of 
open  fires  and  in  one 
corner  of  the  library  is 
a   fine  Spanish  fireplace 


Right:  Magnificent  ere- 
denza  gives  distinction 
to  the  entrance  hall,  the 
floor  of  which  is  a  highly 
glazed,well-patternedtile 


contrast  with  roof  and  white  walls  are  the  emerald 
green  tones  of  the  painted  blinds  and  shutters. 

The  exterior  woodwork  of  the  balconies,  window 
frames,  etc.,  is  of  hand-hewn  Oregon  pine,  treated 
with  a  coat  of  whitewash.  This  has  the  effect  of  a 
wood  that  has  aged  for  many  years.  Where  it  has 
worn  down,  it  has  taken  on  a  soft  brownish-gray 
tone,  very  ancient  and  pleasant. 

On    the   south    side   of   the   house   is   a   loggia, 

planned  with  special  thought  of  the  view — over  the 

of  Los  Angeles  to  the  wide  green 

I  >(  ean.  Here,  there  is  plenty 

of  sunshine  in  when  the  sun  is  low  in  the 

'  alifornia  a  suggestion  of  chill  in 

th(     lir.   I  or  the  hoi   days  of  summer  there  are  the 

shade  of  palm  and  i     and  a  cool  retreat 

beneath  the  roof,  approached  through  wide  pillared 

arches  in  the  plaster  walls. 

The  main  entrai  iimple,  deeply  recessed 

arch  with  one  low  stone  step,  an  ornamental  touch 
(Continued  <>>i  page  98 ) 
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Stairways  to  Suit  Your  Decorations 


Centre -.Span- 
ish and  Mex- 
ican tiles  face 
the  risers 
of  these 
stairs  in  the 
home  of  Mr. 
J.  Findlay 
Torrence  at 
Pasadena,  ad- 
dins;  just  the 
appropriate 
note  to  the 
tiled  floor  of 
the  hall.  E. 
Wallace  Neff, 
architect 


In  complete  harmony  with  the  Early- 
American  furniture  is  this  simple  stair- 
way  in  the  Long:  Island  home  of  Mr. 
Morris  L.  Heard.  Mahogany  treads  and 
rail  are  joined  by  delicately  carved 
banisters.     Roger     Ballard,     architect 


Below:  This  stone  stairway  with  del- 
icate iron  grillework  above,  forms  a 
stately  and  beautiful  approach  to  the 
slender  arch  of  the  entrance  doorway  of 
Mr.  E.  T,  StOtesbltry's  Spanish  home  at 
Palm  Beach.  Addison  Mizner,  architect 


As  a  part  of  the  structural  architec- 
ture, merging:  into  the  great  cross 
beam  and  repeating  the  high  pitch  of 
the  roof,  this  stairway  has  an  unusual 
decorative  value  in  the  home  of  Frank 
J.    Forster,    architect,    at    Great   Neck 


Below:  The  breadth  of  these  stone 
stairs  in  this  Mediterranean  hall  is  in 
keeping  with  the  spaciousness  of  the 
room  and  their  line  gives  interesting 
definition  to  the  doorway.  The  iron 
rail  adds  a  lighter  touch  to  the  dec- 
oration.   Marion     Millizen,    decorator 
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Charming  and  Personal  New  York  Apartment 

Hepplewhite  and  Queen  Anne  Pieces,  Fine  Needlepoint  Coverings  and  Many  Valuable 
Old  Books  Make  the  Furnishings  of  this  Home  Distinctive 

John  Wanamakcr,  Decorator 

SINCE  so  much  of  the  world 
has  taken  to  apartment  house 
life,  it  is  increasingly  interest- 
ing to  see  with  what  originality 
and  really  personal  feeling  such 
homes  may  be  decorated.  Modern 
architects  and  decorators  have 
managed  to  do  away  with  that 
sense  of  standardization  which 
seemed  to  emanate  from  the  walls 
of  a  skyscraper  apartment  building 
a  few  years  ago.  In  structural  treat- 
ment as  well  as  in  furnishing, 
apartments  are  carried  out  in  the 
styles  of  any  period,  richly  com- 
plete in  detail. 

The  New  York  apartment  of 
Mr.  and  Mrs.  Grover  Whalen  has 
the  interest  that  attaches  to  any 
beautiful  home,  and  the  added  in- 
terest that  belongs  to  the  home  of 
a  man  in  public  life.  One  imagines, 
for  instance,  that  a  good  many  of 
Mr.  Whalen's  hours  of  leisure 
might  be  accounted  for  in  the 
library  shown  on  these  pages,  with 
its  almost  unbroken  line  of  tall 
bookshelves  reaching  to  the  ceil- 
ing. It  would  be  interesting  to  read 
the  titles  on  some  of  these  books, 
especially  the  ones  closest  to  the 
comfortable  wing  armchair  behind 
the  square  table — but  they  must  re- 
main a  matter  for  the  imagination. 
The  walls  of  this  library — where 
they  are  visible  between  the  book- 
shelves— are  a  soft  blue  green,  a 
pleasant  background  for  the  tapes- 
try effect  of  many  colored  bindings, 
some  of  them  old  and  very  beauti- 
ful.   Ceiling    and    woodwork    are 

Right:  The  library  has  soft  blue  green 

walls  and  a  taupe  carpet,  as  background 

for  the  many  beautifully   bound  books 

uhich  line  the  walls 


PHOTOGRAPHS  BY    DRIX  DURYEA 

Living  room   of  Mr.  and  Mrs.  Grover  Whalen's 

Neiv  York  apartment,  the  furniture  coverings  of 

Italian  red  and  old  gold  contrasting  with   blue 

green  walls  and  grayish  blue  drapery 

painted  the  same  tone,  and  the  floor  is 
covered  with  taupe  carpet.  The  curtains  are 
a  rich  pervenche  blue  and  a  contrasting  note 
is  introduced  in  the  old  rose  damask  which' 
covers  several  wall  niches  and  a  pair  of 
Hepplewhite  chairs. 

Living  room  walls  are  a  subtle  blue  green 
tone  with  draperies  a  grayish  blue.  In  warm 
contrast  is  the  pale  Italian  red  covering  of 
one  of  the  couches  and  the  soft  gold  colored 
fabric  of  the  other.  Old  gold  damask,  both 
old  and  modern,  is  used  to  cover  the  chairs. 
The  Early  English  dining  room  has  a  fine 
Queen  Anne  pedestal  table  of 
walnut  and  the  Queen  Anne 
chairs  are  covered  in  yellow 
needlepoint.  The  rich  tones  of 
the  rose  and  gold  English  Savon- 
nerie  rug  completes  the  central 
color  harmony  of  the  room.  In 
the  background  is  a  triple  win- 
dow draped  with  crewel  work 
curtains  on  gold  linen  and  at  the 
left  of  the  window  is  an  old  rose 
damask  screen.  A  paneled  man- 
tlepiece  and  fireplace  add  much 
to  the  inviting  aspect  of  the  room. 
The  owner's  bedroom  in  this 
apartment  is  yellow,  blue  and 
American  beauty  red.  The  flow- 
ered wallpaper  has  a  yellow 
background,  the  tones  of  which 
are  repeated  in  the  woodwork. 
The  glass  curtains  are  of  gold 
gauze  with  overdrapery  of  blue 
taffeta  and  the  dressing  table  is 
draped  in  soft  rose  colored 
(Continued  on  page  127) 

Left:  In  the  dining  room  is  a  fine 
old  Queen  Anne  walnut  table  with 
chairs  of  the  same  period  covered 
in  yellow  needlepoint,  and  a  rose 
and   gold    English   Savonnerie   rug 
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Belotc:  In  this 
corner  of  the 
ouner'sbedroom 
is  a  chaise-lon- 
gue covered  in 
gold,  rose  and 
blue  striped  an- 
tique satin,  con- 
veniently placed 
by  the  window, 
tvith  a  small 
English  tripod 
table  at  one  side. 
The  Louis  XV 
bergere  is  cov- 
ered with  old 
rose    brocade 


Bel otv  :  The 
nails  of  the  mas- 
ter's bathroom 
are  marbleized 
in  yelloiv  with 
henna  streakings 
and  a  border  of 
light  green.  The 
floor  is  in  two 
tones  of  green 
with  a  base- 
board of  very- 
dark  green.  Yel- 
low "petticoat" 
ivith  henna  flow- 
ers covers  the 
large  arm  chair 


Above:  The  owner's  bedroom  in  Mr.  Grover  Whalen's  home  has  a  flowered  wallpaper 
tvith  yellow  ground,  this  color  repeated  in  the  glazed  woodwork.  Curtains  are  gold  gauze 
with  overdrapery  of  blue  taffeta  and  the  dressing  table  is  covered  with  soft  rose  taffeta 
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Picturesque  Farm  Architecture  on  Newport  Estate 

Ti/e  Roofed  Buildings  of  Native  Stone  Are  Grouped  to  Form  a  Tiny  Village,  which  Possesses 
the  Rare,  Romantic  Beauty  of  Many  Old  Rural  Communities  in  Europe 


Grosvenor  Atterbury,  Stowe  Phelps,  John    Tompkins 

THE  appearance  of  this  rarely  beautiful 
group  of  farm  buildings — a  tiny  vil- 
lage in  itself,  on  the  estate  of  Mr. 
Arthur  Curtiss  James — makes  us  realize  how 
far  Americans  are  departing  from  the  farm 
side  of  country  life.  Today  urbanization  is 
the  cry,  and  we  are  even  trying  to  citify  the 
country.  Mr.  James  has  done  well  in  recalling 
us  to  that  ancient  fundamental  of  country 
living — life  close  to  the  soil. 

We  are  beginning  to  forget  the  essentials 
of  the  ideal  of  a  country  gentleman.  Into  the 
country  side  we  carry  that  baggage  of  so- 
phisticated   city    life,    with    its   nursery    of 

Above:  "Surprise  Valley  Farm",  the  estate  of  Mr. 
Arthur  Curtiss  James  at  Newport, presents  a  charm- 
ing rustic  picture.  The  stone  teas  taken  from 
the    locality   and   is   a   coarse    warm-toned   granite 


By  JOHN  TAYLOR  BOYD,  Jr. 

Associated  Architects 

mechanical  toys,  its  Broadway  and  Wall 
Street  interests,  the  over-specialized  sports, 
and  Park  Avenue  boredom.  More  and  more 
do  people  tarry  in  the  country  as  tourists 
or  as  visitors;  or  even  as  patients  taking  a 
rest  cure,  to  whom  the  doctor  has  prescribed 
quiet,  sleep,  plain  food,  and  less  tobacco  and 
more  golf  between  cocktails.  The  country  be- 
comes a  sanatorium.  How  far  is  this  from  the 
old  ideal  of  the  country  gentry  who  lived 
on  the  soil? 

Even  the  farm  animals  are  disappearing 
from  our  country  estates.  Lone  is  the  horse — 
only  a  few  fanatics  ride  him  today,  often  also 
because  the  doctor  ordered  them  to.  The  cow, 
poor  thing,  is  led  off  to  the  huge  stables  of 
the  milk  companies,  or  is  pastured  on  a  few 
remote  farms.  And  what  gentleman  or  lad 


today  would  keep  a  pig?  Horrible  thought! 
Still,  a  few  chickens  remain,  kept  out  of  sight 
behind  the  vegetable  garden,  and  there  are 
always  dogs  around.  When  worst  comes  to 
worst,  the  dog  will  stick  to  man. 

But  time  was,  and  not  so  long  ago,  when 
farm  animals  not  only  were  allowed,  but  were 
actually  encouraged  in  the  country,  and  by 
gentlemen,  too.  Gentlemen  tried  their  hand, 
sometimes  seriously  and  sometimes  as  a 
pastime,  at  stock  raising  and  dairying;  and 
ladies  were  proud  to  raise  ducks  and  chickens. 
In  fact,  there  are  still  to  be  found  families 
who  pursue  these  old-fashioned  activities, 
but  they  seem  to  be  constantly  growing  less. 

Relow:  The  glorified  pasture  is  surrounded  by  pic- 
turesque farm  buildings,  stone  nails,  pates,  and 
bridges,  which  melt  into  the  contour  of  the  land 
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Indeed,  if  Henry  Ford  is  right  in  saying  that  the 
reason  why  the  average  farm  is  inefficient  is,  that  the 
farmer  wastes  time  in  tending  animals,  the  day  may 
come  when  the  only  people  who  can  afford  farm  animals 
will  be  the  gentry.  Then,  let  us  hope,  farm  animals 
will  again  become  fashionable,  and  will  reappear  on 
country  estates.  This  may  be  the  only  way  to  preserve 
the  farm  animals  as  an  essential  part  of  the  scenery. 

It  is  not  necessary  here  to  dwell  long  on  the  more 
serious  side  of  this  artificial  situation.  The  country 
gentleman,  with  his  family,  who  makes  his  life  a  real 
part  of  rustic  existence,  has  for  ages  played  an  essential 
role  in  rural  civilization.  The  countryside  will  always 
need  the  leadership  of  the  man  of  wealth,  of  leisure, 
who  can  observe,  act,  counsel  and  experiment  on  a 
broader  scale  than  can  the  professional  "dirt''  farmer 
who  is  closely  restricted  to  the  hard  struggle  to  make  a 
living.  To  cite  only  one  instance,  the  experiments  of 
gentlemen  have  done  much  to  improve  the  breed  of 
farm  animals.  It  is  not  merely  an  English  ideal.  George 
Washington  was  one  of  many  country  gentlemen  of  his 
time  to  exert  an  important  influence  in  founding  mod- 
ern agricultural  practice.  The  "farm  problem"  is  prob- 
ably as  old  as  the  farm  itself,  and,  as  we  were  startled 
to  learn  in  the  recent  election,  it  is  still  with  us  today. 


Right:  Cir- 
cular loner 
of  th<>  car  neu- 
ter shop,  and 
the  doorway, 
window  and 
graceful 
weather- 
r  (/  ;i  c  It  a  v  e 
qualities 
which  recall 
the  rural 
beauty  of 
Devon.  Tus- 
cany or  the 
old  Basque 
country 


And,  it  may  be  pertinent  to  recall, 
perhaps  not  the  least  important 
part  of  the  next  President's  match- 
less equipment  for  the  office  is,  that 
he  has  followed  the  first  President 
in  attention  to  rural  economy.  Mr. 
Hoover,  in  company  with  a  group 
of  gentlemen,  is  a  part  owner  of 
a  huge  western  farm  which  is 
conducted  on  the  most  advanced 


principles  of  agriculture  and  management. 
Let  us  hope  that  the  latest  President,  in  fol- 
lowing the  example  of  the  first,  will  make 
farming  once  again  popular. 

Of  course,  Mr.  James'  experiment  is  quite 
different  from  Mr.  Hoover's.  Mr.  Hoover's 
is  a  business  experiment  on  a  huge  scale — a 
veritable  modern  plantation — while  Mr. 
James'  is  that  of  maintaining  a  small  group 
of  the  various  farm  animals  and  a  few  cot- 


Above: Beyond  the  pic- 
tures(iue  roof  line  of  a 
combined  grainery  and 
carpenter  shop,  the  cow 
barn  and  dairy  are  seen 


Reloiv:  Buildings  seem 
to  grow  up  out  of  the 
splendid  stone  arches 
which  support  the  road 
on      the      higher     level 


tagers  who  have  them  in  charge.  Apparently 
it  is  not  an  experiment  in  rural  economy.  But 
for  those  who  care  for  the  moral  side  of 
things,  Mr.  James  seems  to  have  developed 
something  essential  which  is  often  overlooked 
entirely,  or  at  best  is  given  but  scant  atten- 
tion in  search  of  cold  efficiency.  That  is  the 
vital  element  expressed  in  the  farm  beauty  of 
farm  architecture.  Mr.  James  has  encouraged 
Mr.  Grosvenor  Atterbury  to  create  a  masterly 

example  of 
beauty  on  a 
farm.  It  is  an 
example  which 
is  all  too  rare 
and  of  which 
many  more  are 
imperatively 
needed  in  this 
country. 

"But,"  will 
reply  the 
doubter,"  these 
buildings  are 
far  too  ex- 
pensive for 
any  dirt  farm- 
er  to  have. 
They  are  un- 
economic ar- 
chitecture." 

That,  how- 
ever, is  not  the 
point.  Such 
beauty  is  ideal. 
It  is  pure  quai- 
ity,  and  it 
holds  before 
our  eyes  a 
vision  of  what 
might  be  done. 
It  is,  in  a  way, 
the  same  ex- 
ample of  qual- 
ity which  a 
(Cont'd  on 
page  100) 
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Oak  Rooms  from  Great  House  of  Whitehall 

English  Paneled  Walls  Two  Centuries  Old  with  Fine  and  very  Rare  Antique  Furnishings  Have 
Been  Assembled  in  these  Rooms  of  Rich  Beauty  and  Dignity 

Tudor  Rooms  restored  by  Charles  of  London  Courtesy  Marshall  Field  &  Co.,  Chicago 

mmamimmmmmmmmmmmmmmmmmmmmMmmmmmmmmmm "~ 


Above:  Firescreens  with  elaborately  embroidered  coats  of 
arms,  and  Georgian  brass  andirons  add  to  the  beauty  of  this 
richly  carved  mantel.  Jacobean  oak  table  and  French  lamp  at  left 


Below:  Large  stone  fireplace  with  unusual  and  interesting 
carving,  surmounted  by  elaborate  over-mantel,  is  the  center  of 
interest  here,  two  modern  chairs  making  it  the  more  inviting 
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Above:  Old  refectory  table  of  carved  oak  strikes  a  most  har- 
monious note  in  this  paneled  Jacobean  room,  with  rare  orna- 
ment in  the  Chinese  porcelain  jar.  of  Kang  Hsi  period.  Chippen- 
dale mahogany  tripod  table  gives  a  pleasant  variation  in  style 


Below:  Two  hundred  years  old  are  these  oak  paneled  walls 
creating  a  room  of  great  dignity  in  which  mullioned  windows 
with  green  damask  drapery,  the  Adam  and  Jacobean  furniture, 
the  old  Chinese  vase  and  other  details  are  delight  fully  in  character 
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Fascinating  Possibilities  in  Seashore  Gardens 

Many  Plants  Are  Benefited  by  Moisture  and  Warm  Sun  Beside  the  Sea;  Fragile  Flowers  Will 
Grow  in  the  Shelter  of  Evergreens  or  other  Windbreak.  Third  in  Series 


By  C.  F.  GREEVES-CARPENTER,  F.R.H.S.,  F.E.S. 


THE  subject  of  gardening  at  the  sea- 
shore is  one  which  should  be  of  much 
interest  as  so  little  has  been  written 
about  it.  The  average  person  is  at  a  loss  as 
to  what  to  plant,  except  for  such  old  stand- 
bys  as  Colorado  blue  spruce,  Austrian  pine 
and  willows  among  the  trees — and  gera- 
niums, scarlet  sage,  and  the  like  among 
the  flowers. 

Whether  the  garden  by  the  sea  is  large  or 
small  there  can  be  a  profusion  of 
bloom  throughout  the  spring,  summer 
and  autumn  with  judicious  planting. 
Contrary  to  popular  belief,  many 
plants  are  more  easily  grown  at  the 
seashore  than  elsewhere  as  there  is  in- 
variably an  abundance  of  moisture  and 
warm  sun,  combined  with  moderate 
winters,  and  in  our  inland  gardens  the 
plants  have  to  contend  with  draught 
and  intense  heat  during  the  summer 
and  severe  cold  in  winter. 

Many  plants  at  the  seashore  require 
protection  from  the  continual  ocean 
breezes,  and  for  this  purpose  a  wind- 
screen can  be  made.  The  best  screen 
is,  of  course,  a  natural  one  made  by 
planting  such  hardy  shrubs  as  hydran- 
geas, barberries,  California  privet, 
beach  plum  (Prunus  maritima)  and 
hawthorn;  together  with  such  ever- 
greens as  Serbian  spruce,  Scotch,  Jack 
and  pitch  pine,  white  spruce,  red 
cedars,  native  junipers,  holly,  Japanese 
euonymus,  blue  spruce  and  Austrian 
pine.  With  the  evergreens,  for  more 
ample    protection,    could    be    planted 

Right:   Evergreens  give  excellent   pro- 
tection for  the  flowering  plants  in  this 
garden  beside  the  sea 


such  deciduous  trees  as  varieties  of  oaks, 
maples,  elms,  dogwoods,  sand  willows,  wild 
thorn,  etc.,  though  the  oaks,  maples  and 
elms  will  do  best  when  planted  five  hundred 
to  a  thousand  yards  away  from  the  sea. 

The  planting  should  be  so  arranged  that 
the  smaller  plants  are  towards  the  ocean 
with  the  larger  ones  behind,  as  this  causes 
but  little  wind  resistance  by  the  individual 
plant  and  deflects  the  wind  from  the  garden. 


With  smaller  gardens,  or  where  a  natural 
windbreak  planting  would  take  up  too  much 
space,  a  wooden  fence  of  a  Dubois  or  close- 
woven  type  or  a  stone  wall  could  be  erected, 
although,  naturally,  this  form  of  protection 
is  more  expensive. 

The  soil  in"  seashore  gardens  is  usually 
very  light  in  texture,  and  is,  therefore,  well 
drained.  This  is  ideal  for  many  plants,  but 
in  very  hot,  dry  summers  it  is  necessary  to 


Left:  Hardy  phlox,  gladiolus 

and     larkspur,     zinnias     anil 

snapdragons    in    a    sheltered 

seaside  garden 

effect  some  means  of  water 
retention  to  prevent  the 
plants  from  withering  due 
to  a  lack  of  necessary  mois- 
ture in  the  soil.  This  water 
conservation  may  be  accom- 
plished in  various  ways  by 
covering  the  surface  with 
straw,  long  manure  or  peat 
moss.  A  generous  quantity 
of  manure  worked  into  the 
soil  will  assist  in  keeping 
the  plant  roots  moist  and 
will  supply  additional  nour- 
ishment to  support  a  vigor- 
ous, healthy  growth. 

It  is  possible  to  have  a 
variety  of  bloom  from  May 
to  September  by  a  careful 
and  intelligent  choice  of 
plants,  among  which  may 
be  recommended  the  zinnias, 
sweet  alyssum,  hardy  phlox, 
geraniums,  scarlet  sage,  pe- 
tunias,    marigolds,     dahlias, 
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gladiolus,  nastur- 
tiums, foxgloves, 
delphiniums,  holly- 
hocks, daffodils, 
snapdragons,  annual 
and  hardy  asters, 
yellow  lilies  (Hem- 
erocallis) ,  single  and 
double  tiger  lily 
(Lilium  tigrinum) 
and  L.  philadelphi- 
cum  (a  yellowish- 
orange  lily),  evening 
primrose,  etc.  Very 
effective  flowers,  the 
lupins,  will  grow 
luxuriously  in  a 
sandy  soil,  where 
the  salt  spray  does 
not  reach  them. 

Rambler  roses,  es- 
pecially the  crim- 
son, do  very  well, 
but  the  dwarf  ram- 
bler roses  do  not 
spread  as  well  as 
the    other     variety. 

Right:  A  fine  bed  of 
ageratum  and  some 
verbena  included  in 
litis  Bar  1 1  it  rh  or  plant- 

ing,     protected    by    it 

windbreak  of  decid- 

notts  trees 
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The  mallow  marvel  is  a  luxuriant  grower 
although  it  starts  very  late  in  the  year, 
sometimes  not  starting  growth  until  July. 
This  last  named  perennial  should  be  cut 
back  to  the  ground  every  year  in  the  late 
fall. 

Among  the  evergreens  suited  to  seashore 
planting  are  all  the  retinosporas  and  Juni- 
pers (of  the  latter,  the  pyramidal  do  not 
flourish  so  well,  but  the  Juniper  virginiana 
is  a  pyramidal  type  which  is  best  suited  for 
planting  at  corners  and  frequently  seen). 
The  Taxus  cuspidata,  Japanese  yew,  does 


quite  well  in  shore  gardens,  as  does  the 
pink  hydrangea  (H.  hortensis)  and  the  blue 
(H.  otaska).  Still  other  shrubs  that  do  well 
are  the  Rose  of  Sharon  (Althea),  Tamarisk 
and  Abelia. 

Among  the  plants  bearing  attractive  ber- 
ries in  the  late  summer  and  fall  are  the 
Japanese  barberry,  mountain  ash,  bush  hon- 
eysuckle and  the  beauty  bush. 

The  best  hedge  for  seashore  gardens  is  un- 
questionably the  California  privet  (Ligus- 
trum  ovalifolium)  as  it  withstands  very  well 
the  salt  atmosphere,  although  it  does  not  do 


Left:  Blue  spruce, 
Austrian  pine  and 
wistaria  combined 
iv  i  t  h  especially 
pleasing  effect  in 
this  rock  garden 
on  the  shore  at 
Easthampton 

so  well  below  the 
Virginia  line,  and 
in  that  region  the 
Chinese  privet  (L. 
sinensis)  makes  a 
very  excellent  sub- 
stitute. 

Trees  seem  to 
be  but  very  little 
planted  along  the 
streets  and  in  the 
grounds  at  sea- 
shore resorts,  and 
yet  the  maples, 
oaks,  Oriental 
planes  and  elms 
grow  quite  satis- 
factorily just  a  lit- 
tle way  from  the 
ocean  breezes.  The 
Sassafras,  too,  can 
be  used  to  advan- 
tage in  such  places. 
Some  of  the 
creepers  like  the 
Virginia  creeper 
and  the  English 
ivy  grow  well  when  trained  over  a  wall  or 
up  the  side  of  a  house,  giving  an  appearance 
of  coolness,  age  and  color  to  the  residence, 
and  creating  an  impression  of  permanence 
rather  than  one  of  newness  so  common  to 
seaside  residences. 

Creepers  on  wooden  houses  tend  to  rot 
the  wood,  but  on  stone,  stucco  and  brick 
walls  they  add  much  to  the  charm  of  the 
residence. 

In  the  sub-tropical  regions  the  palms  are 
widely  planted,  and  clumps  of  pampas  grass 
(Continued  on  page  102  ) 
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Modern  American  Artist- Craftsmen 

A    Group    of  Cabinetmakers  Maintaining  the  Hand-Made 

Tradition  and  Relying    on    Early    Designs 

for  Their  Inspiration 


Left :  Wall  mirror 
in  the  18th  Cen- 
tury English  style. 
Courtesy 
Schmieg,  II  u  n  - 
gate    &     Kotzian 
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accepted  truth, 
stance  reference 
the  twaddle  which  suggests 
that  all  good  furniture  de- 
signers ceased  to  be  after  the 
end  of  the  eighteenth  cen- 
tury; and  that  good  cabinet- 
making  was  unknown  soon 
after  and  since.  This  allega- 
tion may  not  have  been  made 
by  direct  statement  but  it 
certainly  has  been  impressed 
upon  the  past  few  genera- 
tions by  inference.  Another 
method  of  disseminating  this 
doctrine  has  been  by  dwelling 
upon  the  furniture  styles  of 
the  seventies  or  what  is  re- 
ferred to  as  the  Eastlake 
period.  Some  of  it  was  awful 
— but  let  us  forget  it. 

No  one  has  ever  suggested 
that  there  have  been  no  good 
playwrights  since  Shakes- 
peare. Admittedly  there  have 
been  many  bad  ones,  but 
there   have   been   plenty   of 


Right:  Oak  wall 
paneling  and  fur- 
niture inspired 
by  the  17th  Cen- 
tury woodwork 
of  E  n  g  I  a  n  d . 
Courtesy  Orse- 
nigo     Co.,    Inc. 


NY  miscon- 
ception, 
repeated 
sufficiently   often, 
becomes    a    generally 
In     this     particular     in- 
is  made  to 


By  EDWARD  WENHAM 

ually  and  collectively,  laid  the  real  founda- 
tion of  the  craft's  structure  which  was  to 
remain  for  future  generations  to  build  upon. 
Even  if  we  wandered  into  the  fields  of  ex- 
periment, and  every  nation  did,  it  was  but  a 
child-like  effort  to  find  something  new;  some- 
thing which  each  nation  wanted  to  regard  as 

Below:  Dining  room  setting  copied  from  the 
early  18th  Century  English  designs  showing 
Dutch  influence  in  the  cabriole  legs  and 
curved  shell  motif;  the  sideboard  is  adapted 
from  the  base  of  a  dresser.  Courtesy  Somma  Shops 


represen- 
tative of 
its  own 
traditions. 
Napoleon 
inflicted  * 
the  Em- 
pire style 
onFrance; 
it  was  a 
symbol  of  his 
saw — an  equal 


men  equal  in 
stage-craft  to 
the  great  Wil- 
liam. No  one 
of  them  would 
hope  to  be  bet- 
ter. Why  then 
suggest  that, 
when  Chippen- 
dale, Hepple- 
white,  Shera- 
ton or  the 
Adam 

ed  time,  ceased 

to        function, 

any 

thcni  placed  a 

ban  upon  any 

further     prog- 

of  furniture 
making? 

Rather,  these 
men,    individ- 


Cupboard  with  carved  linen- 
fold  panels  following  the  style 
of  similar  pieces  dating  from 
English  Tudor  limes.  Cour- 
tesy Kensington  Furniture  Co. 

conquests.  The  Victorian  age 
evil — the  introduction  to  Eng- 
land of  the  hybrid  German- 
Austrian  designs;  they  were 
a  tribute  to  a  great  Lady. 
Young  America  in'  its  efforts 
to  be  a  man  while  still  ado- 
lescent, evolved  styles  of 
domestic  furniture  as  equally 
unpleasing  as  that  of  Vic- 
torian England. 

Every  generation  brings  its 
novelties.  So  every  genera- 
tion returns  to  those  things 
which  its  forefathers  found 
good.  We  are  doing  it  today. 
To  a  greater  extent  in  our 
household  furniture  than  in 
any  direction.  There  have 
always  been  fantastic  innova- 
tions produced  by  those  few 
inspired  by  an  urge  to  give 
the  world  another  wonder. 
But  it  is  to  be  feared  that  all 
the  wonders  in  design  and  line 
have  long  since  been  discov- 
ered and  there  is  nothing  new. 
When,  therefore,  anyone  sug- 
gests that  he 
has  evolved  a 
new  style  it  is 
safe  to  say  that 
he  has,  consci- 
ously or  other- 
wise, obtained 
the  inspiration 
from  what  was 
known  centu- 
ries ago.  What 
we  moderns 
usually  suc- 
ceed in  doing 
is  to  hybridize 
the  pure,  this 
resulting  in  un- 
symmetrical 
forms  with 
which,  like  a 
child  with  a 
new  toy,  we 
are  pleased  for 
the  moment 
but  which  we 
soon  discard 
in  favor  of  the 
old  favorites. 

To  quote 
one  or  two  ex- 
amples of  the 
rising  of  self- 
styled  genius 
in  the  world  of 
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ing  that  it  is  copied  we 
do  not  mean  adapted. 
Every  minor  detail  is 
carried  out,  the  identical 
mouldings  are  repeated 
and  even  the  early 
methods  of  jointing  are 
used. 

All  of  us  like  to  know 
how  things  are  made. 
Any  possession  we  may 
own  which  we  have  seen 
being  constructed  holds 
a  greater  interest.  This  is 
especially  the  case  with 


Beloiv:  Armchair  uphol- 
stered in  needlework ;  the 
carved  cabriole  legs  and 
claw  and  ball  feet  are  copied 
from  similar  supports  de- 
signed by  Chippendale. 
Courtesy    The    Harden    Co. 


Ibove:  Commode  decorated  with  painted  patl- 

els  and  two  chairs  influenced  by  the  designs 
of  the  Neo-C  lassie  period,  instituted  by 
Robert    Adam.   Courtesy   Shan    Furniture   Co. 


woodworking,  during  the  past 
two  hundred  years:  perhaps  the 
first  was  William  Kent,  in  the 
time  of  Queen  Anne.  His  fan- 
tastic conceptions  caught  the 
passing  fancy  of  a  few.  Yet  who 
hears  his  name  or  wants  his 
furniture  today?  Later  on,  came 
the  intricate  Chinese  designs  of 
Edwards  and  Darley  and  Sir 
Robert  Chambers.  Beautiful  no 
doubt  as  art  but  impractical  and 
lacking  any  power  to  maintain 
their  passing  attraction.  There 
are  others  but  they  do  not  con- 
cern us. 

Then  let  us  examine  the  orig- 
inal designs  of  the  men  who  did 
become    famous.    What    do   we 

Below:  Reproduction  of  an  Eng- 
lish 17th  Century  angular  buffet 
with  the  large  caned  bulbous 
supports  and  architectural  pan- 
els. Courtesy  Palmer  &  Embury 


Below:  Dresser  with  exposed  H  hinges  and  a  turned  frame  chair 
with  Spanish  scroll  feet  and  "fiddle"  splat  back,  both  copied 
from  original  early  American  pieces,  displaying  the  Dutch  influ- 
ence  of  the  17th   Century.   Courtesy  Kensington  Furniture   Co. 


find?  Among  the  drawings  of  each 
one  of  them  are  included  many 
which  exhibit  his  daring  to  ignore 
the  basic  styles  upon  which  all  real 
symmetry  is  founded — the  classic 
architecture.  The  result  was  in- 
variably displeasing  and  always 
bizarre.  Yes,  even  Thomas  Chip- 
pendale was  guilty,  while  Sheraton 
was  obsessed  with  the  idea  that  he 
would  some  day  evolve  a  beautiful 
design  from  his  own  imaginings. 
But  he  never  did.  He  evolved  much 
from  his  egoism,  but  never  any- 
thing that  could  be  called  worth 
while  from  that  source. 

If  we  study  the  various  vicissi- 
tudes of  household  furniture  in  our 
time  we  may  observe  similar  spo- 
radic attempts  to  evolve.  But  all 
through  the  temporary  changes, 
America  has  been  fortunate  enough 
to  retain  a  small  school  of  crafts- 
men who  have  been  faithful  to  the 
truth  of  original  detail.  Much  of 
the  modern  American  furniture 
made  by  the  men  today  is  copied 
direct  from  pieces  that  were  in  use 
in  homes  of  centuries  ago.  In  say- 


fine  furniture,  for  to 
merit  lasting  pride  of 
ownership  any  piece  of  wood- 
work must  have  resulted  from 
handicraft  and  not  from  power- 
driven  machinery.  Possibly  we 
may  convey  a  word  picture  of 
the  various  stages  through 
which  a  piece  of  modern  hand- 
made furniture  passes  before  it 
reaches  completion.  Even  after 
that,  it  has  to  find  favor  in  the 
sight  of  the  men  who  are  finally 
responsible  for  its  perfection. 
(Continued  on  page  92) 

Below:  Lacquered  cabinet  with 
painted  decorations  inspired  by 
the  early  18th  Century  English  de- 
signs. Fine  burl  walnut  draiver 
jronts.  Courtesy  Cooper-Williams 
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"TheCap' 
live 
green 
bronze, 
by  Evelyn 
Conway. 
Courte- 
sy New- 
ItouseGal- 
I  e  r  i  e  s 


Speaking  of  Art! 

You  Take  Your  Choice  in  Art  Today,  for  the  Old  and 
the  New  Have  Equal  Rating 

By  MARY  FANTON  ROBERTS 


A: 


NEW 

slant 
o      n 
both     religious 
'     and  social   tradi- 
tions   seems    to    be 
expressing    itself    just 
now     in     much     of     our 
foreign  and  American  Art. 
Little    Madonnas   are   sur- 
prised   to    find    themselves 
ultra-modernistic  in  pose  and 
costume.  Many  of  our  dancers 
have  gone  modernistic 
^^  __      and      very 

^%  %   wide-spread 

J  we  find  the 
machinal  in 
architecture  and 
decoration.  These  effects  are  always 
surprising,  occasionally  beautiful, 
sometimes  demoralizing  and  fre- 
quently irritating.  Angel  Zarraga 
has  come  up  from  Mexico  to  show 
us  a  new  poster-like  modernistic 
art,  though  not  the  one-dimension 
decoration,  as  posters  used  to  be. 
Here  we  also  have  something  quite 
apart  from  Italian  mural  decora- 
tion, something  round  and  full  and 
complete,  yet  so  simplified,  so  with- 
out mystery  that  a  first  glance  at 
the  Zarraga  show,  held  at  the  Wild- 
enstein  Galleries,  gave  one  a  sense 
of  something  so  downright  as  to  be 
almost  unbeautiful.  An  exception  to 
this,  however,  was  "The  Annuncia- 
tion", quite  modernistic  in  spirit 
and  technique.  It  was  conceived  in 
delicate  pale  blue,  rose  and  ivory, 
the  Madonna  very  primitive  and 
poised,  almost  wooden  in  effect, 
with  the  angel  held  somewhat  away 
from  the  picture  in  shafts  of  moon- 
beams. The  Madonna  tenderly  de- 
signed, her  lovely  head  outlined 
against  the  prophetic  halo,  and  the 


angel  emerging  from  the  moonbeams  suffi- 
ciently to  present  her  with  a  naive  basket  of 
flowers  having  one  startlingly  symbolic  lily 
in  the  center. 

Zarraga  is  supposed  to  have  a  penetrating, 
psychological  understanding  of  the  inner  life 
of  the  race  he  paints,  but  I  could  find  no 
trace  of  psychological  penetration  in  his 
work. 

I  always  enjoy  turning  away  from  the 
very  modernistic  expression  in  art  to  some 
of  the  delightful  old  artificial  genre  painters 
— Watteau,    Fragonard,    Boucher.    In    the 


Tapestry  by  Nielson  from  a  design  by  Boucher  and  ivoven 
under  his  direction.  Courtesy  Jonas  Galleries 


ing  about  in  decorative  groups.  It  is  an 
exquisite  tapestry  with  a  fine  appreciation  of 
color  and  intricate  design.  It  gives  one  a 
certain  smiling  sort  of  pleasure. 

Frenchmen  of  the  older  present  genera- 
tion again  adorn  the  walls  of  the  Reinhardt 
Galleries — Vlaminck,  Laurencin,  de  Segon- 
zac,  Redon",  Guys.  Maurice  Sterne  is  also 
there  with  a  large  exhibition,  and  Modigliani 
in  an  early  drawing  that  seemed  stranger 
and  less- co-ordinated  than  usual.  The  Sterne 
exhibition  dominates  the  gallery — a  large 
showing  of  his  water  colors  and  drawings  of 
recent  date,  very  conclusive  evidence 
of  his  mastery  of  those  mediums  and 
his  wide  interest  in  life.  Some  of  the 
drawings  are  particularly  sensitive, 
expressions  of  feminine  moods,  a 
phase  of  understanding  that  seemed 
somewhat  lacking  in  his  South  Sea 
Island  pictures;  yet  I  still  remember 
these  as  remarkable  in  drawing  and 
color.  We  have  the  good  fortune  to 
reproduce  here  one  of  the  most  re- 
cent of  his  drawings,  done  I  fancy  in 
Italy  during  his  recent  stay  there. 
Two  of  Marie  Laurencin's  are  quite 
in  her  early  days  and  give  one  a 
sense  of  her  precocious  interest  in 
life  which  has  gone  on  developing  into 
something  so  striking  and  decorative. 
De  Segonzac,  as  usual,  is  vital,  witty 
and  convincing.  But  I  was  saddened 
to  find  that  my  favorite  Vlaminck,  all 
violet  and  green,  had  been  sold  and 
taken  away.  I  had  permitted  myself 
a  sense  of  ownership  of  this  canvas; 
it  was  so  beautiful  to  me. 

The  summer  the  war  broke  out  I 
was  in  Paris  and  frequently  at  Isa- 
dora's studio  at  Belle  Vue,  the  garden 
of  which  ran  down  to  the  Seine,  side 
by  side  with  Rodin's  country  estate. 
Often  in  the  afternoon  Rodin  used  to 
walk  through  his  flower-filled  gar- 
den   in   that    quiet,    stately   way    he 


I 


gonard  exhibited  by   R 
hi  tlti<    Imbassador  Hotel 


G  impel 


window  of  the  Jonas  Gal- 
leries, I  found  recently  a 
tapestry  which  presented  just 
such  a  naive  and  fascinating 
misunderstanding  of  rural 
life.  It  was  woven  by  Neil- 
son  after  a  cartoon  of  Fran- 
cois Boucher,  under  his  im- 
mediate direction,  for  he  was 
then  the  director  of  the 
Royal  Manufacture  of  Beau- 
vais.  The  design  is  absurdly 
and  charmingly  rural.  There 
is  an  old  palace  in  the  de- 
sign, ruined  of  course,  and  a 
tree  to  supply  the  adequate 
amount  of  green,  and  all 
about  the  somewhat  dwarf 
farm  lady  are  farmyard  crea- 
-an  annoyed  rooster,  a 
gentle  dove  and  a  quiet 
pussycat.  It  is  the  way  peo- 
ple who  know  nothing  about 
farm  life  always  present  it — 
peaceful  and  graceful,  with 
lovely  colors  and   fowl  mov- 


"77ie  Annunciation"  as  seen  by  a  Mexican  painter,  Angel 
Zarraga.  Courtesy  W  ildenstein  Galleries 
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"Gray   Mask   with   Orange  Hair,"  por- 
trait   in    porcelain    by    Nilca    Nikoun. 
Courtesy   Knoedier   Galleries 


its  way.  With  my  interest  in  Rodin  and  my  love  for  Isadora  it 
was  very  difficult  for  me  to  view  these  pictures  unmoved.  I 
have  always  felt  that  this  sculptor's  water  colors  were  unsur- 
passed, both  in  beauty  of  tone,  in  their  power  to  express  rich, 
full  movement,  away  from  the  complexity  of  marble  or  oil.  One 
of  the  most  beautiful  and  the  most  like  Isadora  was  called 
"The  Dance".  Here  was  Isadora  in  the  time  of  her  greatest 
triumphs,  with  gestures  supremely  sculptural. 

The  second  exhibition  of  Rodin's  work  was  held  at  the  new 
Balzac  Gallery  under  the  direction  of  Mr.  Rene  Gimpel.  Among 
the  drawings  here  I  did  not  identify  any  that  seemed  essentially 
Isadora,  but  what  a  beautiful  collection  it  was,  done  mainly  in 
that  pale  rose  aquarelle,  a  medium  which  enabled  Rodin  to  give 
the  softness  of  outline,  the  texture  of  flesh  and  that  extra- 
ordinary facile  movement  which  perhaps  no  other  sculptor 
has  ever  equalled  in  drawing. 

We  are  also  indebted  to  Rene  Gimpel  for  the  bringing  to  this 
country  the  exhibition  of  Fragonard  drawings  which  was  held 
at  the  Hotel  Ambassador  in  the  month  of  December.  I  have 
never  seen  so  complete  a  showing  of  Fragonard  drawings;  and 
this  artist,  in  connection  with  others  whose  work  in  oil  is  some- 
times too  precisely  finished — Constable,  for  instance — is  some- 


" Angelica"  from  a  drawing  by  Maurice 
Steme.   Courtesy   Reinhardt    Galleries 


had,  to  have  tea  with  Isadora 
under  a  little  bower  she  had 
arranged  near  the  river,  and 
here  he  would  talk,  through  the 
tea  hour  and  sometimes  into 
twilight,  of  his  interest  in  sculp- 
ture, in  Isadora's  dancing  and 
sometimes  a  word  of  the  world 
at  large,  but  not  so  often  of 
this.  One  afternoon  he  showed 
me  in  his  studio  some  of  the 
most  beautiful  drawings  of  Isa- 
dora that  I  had  ever  seen.  They 
were  done  with  that  proud,  sure 
mastery  that  Rodin  put  into  his 
drawings  when  he  was  inter- 
ested. Some  showed  her  danc- 
ing, others  were  in  various 
beautiful  rhythmic  poses.  And 
all  of  them  proving  the  truth 
of  the  statement  that  nothing 
had  ever  been  so  close  to  his  art  as  Isa- 
dora's dancing. 

This  was  fifteen  years  ago  this  coming 
summer  and  until  last  week  I  had  never  seen 
any  of  these  drawings  in  America.  Of  course, 
an  occasional  Rodin  seeped  through  in  great 
collections  from  France,  but  no  complete 
showing.  And  now  in  the  last  month  there 
have  been  two  very  fine  exhibitions  of 
Rodin's  water  colors.  At  one  of  them  I  found 


a  group  of  the  Isadora  drawings.  This  was 
at  the  Kraushaar  Art  Galleries  where  so 
much  of  the  fine  art  stuff  from  France  finds 


"Machine  Gunners"  by  Ekaterina  Zernova,  a  well- 
known    woman    painter,    from    the    exhibition    of 
Contemporary  Art   of  Soviet  Russia 


times  at  his  best  in  black  and  white  drawings 
where  he  finds  a  greater  freedom  to  express 
wit  and  his  amusement  about  the  world, 
about  his  art  and  often  about  himself.  Mr. 
Gimpel,  in  speaking  about  Fragonard, 
•brought  out  the  interesting  point  that  great 
artists  cannot  copy.  They  must  create  and  ex- 
press their  own  im- 
agination. It  seems 
that  as  a  young 
man  Fragonard 
went  to  Rome 
where  he  en- 
deav  o  r  e  d  to 
copy  Andrea  del 
Sarto,  Raphael, 
Michelangelo. 
And  all  that  he 
accomplished,  a 
very  interesting 
thing,  too,  was 
to  make  delight- 
ful drawings  of 
these  old  mas- 
ters which  were 
pure  Fragonard, 
giving  to 
Raphael  the 
gaiety  of  Ver- 
s  a  i  1  1  e  s,  to 
Michelangelo, 
the    joyous 

"Sail  Boats",  vital  Decorative  Indian  de- 
painting  by  Jerome  sign  in  oil  painting  by 
Blum.  Courtesy  Dorothy  Brett.  Courtesy 
Anderson  Galleries  Marie   Sterner's   Gallery 


quality  of  his  own  apprecia- 
tion of  the  French  nude.  I  spent 
a  delightful  hour  in  this  exhibi- 
tion room,  studying  these  various 
drawings  and  appreciating  Fra- 
gonard perhaps  more  than  I  had 
ever  before,  though  I  had  seen 
most  of  his  great  work  in  Europe. 
What  a  delightful,  fantastic  and 
naive  art  this  wonderful  French- 
man produced! 

The  next  exhibition  which  will 
take  place  in  this  room  will  be  a 
collection  of  French  and  Italian 
primitives  with  French,  Italian, 
Gothic  and  Renaissance  sculp- 
ture. A  collection  that  has  been 
culled  from  this  phase  of  art  at 
its  most  perfect  moments. 

Paul  Burlin  is  at  an  exhibition 
at  De  Hauke  &  Co.  The  things 
that  I  liked  best  in  the  exhibition 
were  his  drawings,  especially  the 
"Head  of  a  Negro  Woman"  and  the  Indian 
design  for  a  mural.  In  fact,  anything  of  his 
in  black  and  white  I  found  great  pleasure 
in.  But  his  color  seemed  muddy  to  me  and 
because  of  that  not  realizing  the  intention  of 
the  canvas.  He  has  painted  most  widely  the 
magic  land  of  our  own  Southwest,  where 
he  journeyed  among  the  various  tribes  of 
Indians  until  he  knew  the  country  and  the 
people  by  heart.  It  is  a  country  that  has 
(Continued  on  page  104) 
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Decorative  Arrangements  for  the  Side  Table 

Flowers,  Fruit  Bowls  and  Candlesticks,  Delicate  Porcelains  and  Gleaming  Silver 

May  Be  Used  in  Novel  or  Quite  Conventional  Groupings  to 

Create  Charming  Effects 


Right:  Flowers  always  add  an  attractive 
touch  to  decoration  and  this  is  a  partic- 
ularly graceful  arrangement,  its  delicacy 
accentuated  by  the  shadow  silhouettes  on 
the  wall.  The  fan-shaped  pottery  vase, 
which  lends  itself  to  charming  groupings, 
is  a  deep  ivory  color.  The  harmonizing 
ivory-hued  candlesticks,  on  either  side,  arc 
a  novel  flower-like  form,  well  placed  here 


Below:  Several  totally  different  objects 
may  be  used  to  form  a  most  harmonious 
and  balanced  group.  The  water  jug  with 
its  attendant  goblet,  is  almost  a  necessity 
in  the  dining  room,  shown  here  with  an 
equally  appropriate  bowl  of  fruit.  These 
beautifully  wrought  silver  pieces  in  a 
William  and  Mary  design,  are  richly  dec- 
orative on  a  table  of  fine  polished  wood 


Lower  left  corner : 
Absolute  sym- 
metry in  arrange- 
ment is  always 
dignified  and  if 
not  unduly  em- 
phasized, may  be 
most  appealing. 
The  boivl  of  bright 
fruit,  with  candle- 
sticks topped  by 
tall  gay  candles, 
forms  a  colorful 
combination  with 
no  suggestion  of 
monotony.  This  is 
not  a  novel  effect 
but  one  which 
has  an  abiding 
charm  in  a  setting 
such  as  the  early 
American  dining 
room  shown  here 


UPPER  PHOTOGRAPH 

BY  COURTESY 

COWAN    POTTERY 

STUDIO: 
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Normandy  Farmhouse  on  Manhasset  Bay 

Irregular  Outlines  of  Pitched  Roof  and  Conical  Tower  Are  Pleasantly  Informal, 

and  When  the  Sun  Shines  on  Whitewashed  Brick  Walls  an  Added 

Inviting  Aspect  Is  Given  this  Long  Island  Home 


Alfred  A.  Schcffcr,  Architect 


1 


PHOTOGRAPHS  BY  CEOBCE  H     VAN   ANDA 


THE  composite  impression  of  Normandy  farm- 
houses, when  one  gets  to  know  them,  is  very 
cheering — made  up  of  sun,  color,  white  walls — 
a  suggestion  of  informality,  a  note  of  welcome.  They 
have  a  charming  personality  and  yet,  not  at  all  super- 
ficial. These  are  solid  and  substantial  homes  that 
overlook  the  beautiful  rich  farms  of  Normandy. 

With  imagination  and  deftness  an  architect  has 
built  those  same  qualities  into  the  home  of  Mr. 
Edward  L.  Williams  at  Kings  Point.  The  Norman 
antecedents  are  quite  in  evidence  in  the  architecture, 
all  the  more  appealing,  perhaps,  because  it  has  been 
skilfully  adapted  to  meet  specific  problems  and  has 
a  distinct  American  accent.  The  construction  is  in 
true  farmhouse  style,  with  long,  steep  pitched  roof 
interrupted  by  the  octagonal  tower,  with  irregularities 
of  outline,  with  various  entrances  (even  those  to  ser- 
vice wing  and  garage)  following  each  other  in  friendly 
procession  along  the  front  facade.  Common  brick  was 
used  for  the  building,  swollen  bricks  put  in  lavishly  to 
give  an  uneven  texture  and  take  away  the  stiffness. 
Wall  surfaces  are  whitewashed  and  the  exterior  oak 
woodwork  as  well,  so  that  color  is  only  in  the  tile  roof 
— rough  hand-finished  tiles  in  brownish  red  tones,  a 
warm  contrast  with  the  whiteness  of  the  walls,  the 
green  of  old  maple  trees. 

The  main  entrance  is  in  a  little  built-in  vestibule 
in  which  the  door  is  half  concealed  beneath  the  pro- 
jecting lean-to  roof.  One  side  of  the  roof  juts  up 
against  the  tower  wall.  At  the  front  of  the  tower  is 
the  children's  entrance,  several  steps  down  below  the 
level  of  the  driveway,  these  stairs  edged  with  a  simple 
iron  railing.  The  doorway  is  arched  and  surmounted 
by  a  very  tall,  narrow  leaded  glass  window  which  is 
quite  in  character  with  the  achitecture,  as  is  also  the 
ornamental  wrought-iron  lantern  which  hangs  high  on 
(Continued  on  page  108) 


Left:  The 
Long  Island 
home  of  Mr. 
Edward  L. 
U  illiams  has 
brownish  red 
roof  tiles, 
contrasting 
warmly  with 
the  white- 
washed brick 
of  the   walls 


Below:  A  de- 
lightful fea- 
ture of  the 
house  is  the 
octagonal 
toner  with 
its  arched 
door,  tall 
leaded  glass 
window  and 
lantern  of 
wrought-iron 
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New  York  Apartment  Furnished  with  Many  Treasures 

Fine  Cabinet-work,  Old  and  New,  Modem  Sculpture  and  Antique  Jades  Make  the  Home  of 
Mr.  and  Mrs.  Maguire  a  Place  of  Extraordinary  Interest 


Thedlow,  Decorators 

ONE  has  ceased  somewhat  to  talk  of 
"period"  rooms,  because  increasingly 
women  of  taste  and  personal  knowl- 
edge of  beautiful  things  are  inclined  to  com- 
bine the  treasures  they  have  inherited  or 
gleaned  from  traveling  over  the  world;  bring- 
ing about  a  certain  harmonious  effect  among 
these  through  colored  draperies,  curtains  and 
rugs.  In  the  really  beautiful  apartment  of 
Airs.  Jeremiah  D.  Maguire,  990  5th  Ave., 
this  newer  and  more  fashionable  technique  in 
housefurnishing  has  been  employed  with  a 
great  deal  of  taste  and  distinction.  So  lovely 
are  the  different  rooms,  such  a  fascinating 
combination  of  rare  old  and  fine  new  things 
that  it  seems  worth  while  to  take  the  rooms 
one  at  a  time  and  if  possible,  to  give  some 
impressions  of  their  gracious  charm  and  defi- 
nite comfort. 

On  this  page  we  are  showing  two  pictures 
of  the  living  room.  Here  are  putty-color  dam- 
ask walls,  curtains  of  the  same  material  and 
an  Oriental  rug  in  rose,  blue  and  putty,  and 
the  rose  and  blue  frequently  repeated  in  the 
couch  and  chair  covers. 

One  of  the  finest  features  of  this  charm- 
ing and  restful  place  is  an  antique  Adam 
mantel,  golden  yellow  and  white  marble,  de- 
signed with  the  delicacy  for  which  the  Adam 
brothers  were  famous.  Over  the  mantel  is  a 
portrait  of  a  famous  beauty  by  Romney.  To 
the  left  of  the  fireplace  elevation  is  an  an- 
tique Pembroke  table  in  satinwood;  standing 
near  is  a  blue  damask  chair,  and  at  the  right 
an  exceptionally  important  Adam  gilt  arm- 
chair, a  gracious  Queen  Anne  love-seat  in 
red  velvet  and  a  screen  which  is  a  famous 
example  of  the  Chinese  Chippendale  style. 


Near  one  of 
the  windows  in 
the  living 
room  is  a  por- 
trait head  by 
Eli  Nadelman, 
a  Queen  Anne 
sofa  covered 
with  fine  nee- 
dlework, a  yel- 
low damask 
Heppelwhite 
chair  and  other 
fine  antique 
pieces  in  de- 
lightful har- 
mony. Besides 
the  Romney 
painting  over 
the  mantel,  the 
walls  of  this 
room  are  dec- 
orated by  an 
interesting 
Renoir,  an  ex- 
ceptionally 
good  Gains- 
borough, and 
a  portrait 
painted  by  Sir 
Joshua  Rey- 
nolds. In  a  to- 
tally different  manner,  equally  delicate,  but 
more  modern,  is  the  library  done  under 
the  influence  of  Chinese  Chippendale  by 
Hanley  Henock.  Here  the  walls  are  a 
faint  cafe  au  lait,  and  the  curtains  in  the 
same  tone  are  of  satin  with  a  wood  mould 


PHOTOS   BY   DRIX   DURYEA 

The  finest  features  of  this  room  in  addition  to  a 
mantel  by  the  Adam  brothers,  and  antique  Chinese 
screen,  are  the  paintings  by  Romney,  Gainsbo- 
rough and  Renoir.  The  coloring  is  a  ivarm  putty 
tone  and  enriched  by  the  red,  blue  and  yellow  of 
rugs  and  walls.  The  screen  is  a  famous  example  of 
Chinese  Chippendale 


fringe.  The  rug  is  of 
eggplant  velvet  and 
a  deep  comfortable 
sofa  is  in  green  dam- 
ask. Among  the 
many  treasures  in 
this  lovely  room  are 
a  Queen  Anne  drop- 
front  desk  in  oak,  a 
Heppelwhite  arm- 
chair  in  green 
brocade  and  an  ex- 
ceptionally fine 
Chippendale  gilt 
mirror,  with  antique 
Chippendale  bam- 
boo armchairs.  A 
gay  little  Queen 
Anne  table  is  in  red 
lacquer,  and  the 
lights  throughout 
are  of  Chinese  jade. 
I  am  not  sure  how 
much  one  could  read 
with  a  background 
so  alluring  and  so 
capable  of  fixing  the 
imagination,  always 
one's  attention 
would  be  caught  by 
the  exquisite  indi- 
viduality of  color 
and  form.  It  would 
need  the  exceptional 
book  indeed,  pro- 
foundly interesting, 
to    hold    one    away 
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from  the  contemplation 
Expressing  a  differen 
of  rich  interest,  is  the  gl 
ing  room  with  antique  o 
walls,  a  carved  antique 
finely  carved  over-mantel 

The  background 
for  the  graceful 
stairway  in  this 
hall  is  a  delicate 
green  and  the 
nails  are  inter- 
estingly h  u  n  g 
with  fine  prints 


Eastern  romance 
and  mystery  in 
brilliant  colors. 
Long  stemmed 
silver  water  lilies 
float  on  a  silken 
sea  of  Persian  or 
turquoise  blue, 
burnished  copper, 
ashes-of-roses,  or 
dull  gold  damask. 
Egyptian  influ- 
ence is  also  seen 
in  the  pattern  on 
a  modern  damask 
in  bronze  and 
scarab  green, 
and,  giving  the 
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Pannini  landscape  painting. 
cupboard  stands  between  Ae 

Sa  charming  picture  xnth 
hanging  curtains  of  nch .red 
llent  against  the  oak  paneling. 

intinued  on  page  UO) 
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Col     f  1  IV     Apartment  Furnished  with  Many  Tr 

,  Old  and  New,  Modern  Sculpture  and  Antique  Jades  Make 
nginal  Modern  Deslr.  and  Mrs.  Maguire  a  Place  of  Extraordinary  Interest 
of  Period  Styles  A 

]tj  to  talk  of 

materials  Suiteoy^easingiy 

nal  knowl- 


/>' 


d  to  com- 


y  JUl| 

AMERICAN  textile  manuf J^1  b"ng" 
h\     an  pnvIaM^        ..nanul<'(fect  among 

^1  SrW   no tTUf  in  th(]rtailis  ™d 

artistic  rendering  nf  ?yle.S'  bu5th  Ave-> 
designs  i  Z  m°dernistic  chnique  in 
Their  ocS  ?  C,  materia,s-/ed  with  a 
flours  breathe  %/sdvets     ^  So  lovely 

as  tlie  famous  fabric*,,/-  ?,cbnoss-  nc;w  thin§s 


Jjaissance,  when  ; 
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eyases    arc 


mdJ^masks 


Re- 
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je  the  rooms 
)  give  some 
[m  and  defi- 


tiles   are 
p  o  m  e  g  r  a  n 
ate,    the    Grecia: 
vase,      rib  bo 

scrolls,     vines,     1 
arabesques     and 


4Uced £ 


simulatin'e 


designs 

dery    in    many    exTo/, 

American    daman/0rs 
a  group  of    the   ni)r/Se' 
fabrics  used  in  deciifuj 
are  generally  woven  ey 
the  ground  of  satin  ,. 
in   a   contrasting   we;/ 
reverse,    and    the    de; 
about   as   clearly   on 
side  as  on  the  right, 
applicable  to  almost  ai. 
as   it   comes   in    many   i 
not  only  in  pure  silk,  but 
combined     with     rayon, 
and     linen,     which     reduce     r 
cost     to     suit     the     modeslj 
budget,  and  it  is  dyed  in' 
as    lovely    colors    and 
woven   in   as  dainty 


jvo  pictures 

Icolor  dam- 

|aterial  and 

putty,  and 

t  h  P         vi ted  in  the 

this  charm- 
jitique  Adam 
le  marble,  de- 
fhich  the  Adam 
he  mantel  is  a 
y  Ronmey.  To 
Ration  is  an  an- 
Inwood;  standing 
and  at  the  right 
Adam  gilt  arm- 
ine  love-seal    in 
ch  is  a  famous 
ipendale  style. 


Near  one  of 
the  windows  in 
the  living 
room  is  a  por- 
trait head  by 
Eli  Nadelman, 
a  Queen  Anne 
sofa  covered 
with  fine  nee- 
dlework, a  yel- 
low damask 
Heppelwhite 
chair  and  other 
fine  antique 
pieces  in  de- 
lightful har- 
mony. Besides 
the  Ronmey 
painting  over 
the  mantel,  the 
walls  of  this 
room  are  dec- 
orated by  an 
interesting 
Renoir,  an  ex- 
ceptionally 
good  Gains- 
borough, and 
a  portrait 
painted  by  Sir 
Joshua  R  e  y  -  ! 
nolds.  In  a  to- 
tally different  manner,  equally  delicate,  but 
more  modern,  is  the  library  done  under 
the  influence  of  Chinese  Chippendale  by 
Hanley  Henock.  Here  the  walls  are  a 
faint  cafe  au  lait,  and  the  curtains  in  the 
same  tone  are  of  satin  with  a  wood  mould 


Below:    Pamico 
print      with     mod- 
ernized   crewel    work 
pattern      in      fast      colors. 
Court  csy     Pacific    Mills 


'iric  for  upholstery,  with  florid 

ich    shades    of    orange,    taupe, 

orchid    and    brown    on    deep 

Courtesy  Collins  and  Aikman 

[wonderful  reproduction  of 

Joese  velvet  in  amaranth  or 

J.ows  the  worn  spots  of  the 

[ric  in  its  design,  while  the 

of  a  plain  velvet  in  Vene- 

Ir  rust  are  gorgeous  enough 

fe   the    palace   of   a    Doge, 

X  in  beauty  with   a   mag- 

ficent  brocaded  velours  in 

detached  floral  design  on 

a  ground  of  the  same 

warm,     rich     color. 

rules  of  heraldry 

ly      observed 

coloring 

chenille 

s  i  g  n 

mantel  by  the  A  at        of        the  time 

screen,  are  *feenighthood   was   in   flower   and 

rough  and  Re,      wag  ^       j  f  th  ]±  gQ 

tone,  (tud  vurtc 

rugs  and  ivall  Y    d°es   the  modern    Jacobean  ' 

y  reproduce  the  fine  crewel  work 

mteenth    Century   England,    it 

have  graced  the  walls  of  famous 

>n  Hall,  with  its  authentic  design 

Leaping    gazelle   motif   in   orange, 

1   gold,    is    applied   with    striking 

ul  effect   in   this  modern    uphol- 

:.  Courtesy  F.  Schumacher  &  Co. 


rich 
nodern 

The  finest  featw'^    a    de 


■>T?»   " 


sk.     Courtesy     Cheney 

American     brocades     are    as    gorgeous 
and  colorful  as  those  of  France,  Italy 

and  the 
Orient  and  their 
motifs,  woven 
with  cross-wise 
threads  of  differ- 
ent colored  silks, 
just  as  closely 
resemble  embroi- 
der), while  Amer- 
ican tapestries, 
woven  of  lines! 
wool,  silk,  mer- 
cerized cotton, 
gold  and  silver 
threads,  as  faith- 
fully reproduce 
the  m  a  r  v  e  1  o  u  s 
cartoons  of  past 
centuries,  as  those 
of     modern     de- 
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Eastern  romance 
and  mystery  in 
brilliant  colors. 
Long  stemmed 
silver  water  lilies 
lloat  on  a  silken 
sea  of  Persian  or 
turquoise  blue, 
burnished  copper, 
ashes-of-roses,  or 
dull  gold  damask. 
Egyptian  influ- 
ence is  also  seen 
in  the  pattern  on 
a  modern  damask 
in  bronze  and 
scarab  green, 
and,  giving  the 
lovely  play 
of  sun- 
shine on 


Above:    The    rich    coloring    and 
heraldic   design    of   this   modern 
chenille    fabric    are    worked 
out     with    cure  Jul    observ- 
ance    of    the    rules     of 

heraldry.    Courtesy 
Orinoka       Mills 

w  iivcn 
in  old  reds, 
yellows,  blues 
and    soft    gray 
greens,   on   a    field 
of    sand,    while    the 
Persian  palm  motif  and 
Eastern  coloring  of  an  In 
dian    embroidery    are   another 
reproduction     of     crewel     work, 
typical    of    England's   early   art.   A 
Georgian  damask  in  dull  jade  has  a 
classic  design  of  garlands  in  silvery 
putty,   contrasting   delightfully   with 
the   lustre   damask    in    coppery   rose 
with  faint  self  patterns,  or  the  floral 
motifs  in  silver  on  a  background  of 
soft  old  blue.  A  reversible  damask  in 
changeable  peacock  blue  and  gold  has 
a  design  of  dolphins  and  flowers,  like 
the  embroidery  on  a  skirt  worn  by 
Queen  Anne  and  a  stunning  Coptic 
damask  in  ivory  and  old  red  has  cir- 
cular   designs    accented    by    conven- 
tional bird  and  flower  motifs. 

The  newest  modernistic  designs  are 
not  limited  to  geometric  figures,  angles 
or  cubes,  but  appear  in  swirls,  curves 
and  sweeping  designs  in  soft  subdued 
shades  usually  combined  with  silver. 
The  lace-like  delicacy  of  Edgar 
Brandt's  iron  work  is  inspiring  motifs 
for  modern  textiles  and  their  graceful  curves 
are  admirably  suited  to  the  brilliant  back- 
grounds. '"Diana",  a  baroque  design 
taken  from  an  iron  grille  is  woven 
in  gold,  in  blue  and  silver  and  in 
green,  red,  or  black  with  gold 
Modern  art  frankly  scoffs 
at  superstition  and  the 
''Peacock''  despite  its  sym-  ^^  bolism, 
proudly  preens  its  metallic  ^  iridescent 
plumage  on  fields  of  silken  damask  in 
gold,  lacquer  red,  jade,  turquoise  or  plum. 
On  the  glowing  surface  of  a  multi-color  bro- 
cade in  silk  and  rayon  is  a  modern  version 
of  the  "Garden  of  Eden''  with  apple  tree  and 
serpent,  and  the  "Tree  of  Life"  that  favorite 
Persian   motif,   is   another  woven   story   of 


Above  right: 
This  modern  dam 
ask    lias    horizon- 
ttd    blocked    pattern 
in  dull  rose,  blue  gold 
or  brown.  Courtesy  ]\  it- 
combe,   McCeachin    &    Co. 


brilliant  birds  with  plumage  in  jewel  colors, 
on  fields  of  deep  ivory,  emerald,  or  Italian 
red.  It  may  seem  incredible,  but  in  one  great 
manufactory  of  pile  fabrics,  velvets  and 
velours,  more  than  three  thousand  shades 
of  the  various  most  popular  colors  are 
used.  And  the  effect  is  definitely  pleasing. 
When  the  Sultan  of  Turkey  presented 
the  United  States  with  nine  Angora 
goats,  he  little  dreamed  of  the  im- 
portant industry  that  would  re- 
sult from  his  gift,  for  mohair, 
made  from  their  lustrous 
silken  fleece,  drapes  our 
windows,  upholsters  our  furniture,  covers 
our  beds  and  makes  rugs  for  our  floors. 
Countless  processes  are  necessary  to  pro- 
duce the  various  Weaves,  lustrous  finish, 
delightful  colors  and  beautiful  designs  of 
this  versatile  fabric,  which  varies  in 
weight  from  the  delicate  casement  cur- 
tains of  sheer  Angora  gauze  in  silver, 
gold,  rose,  putty,  cream,  sand,  rainbow, 
(Continued  on  page.  110) 


Below:    Modernistic    Oak    Leaf    design    in 
tones   of   brown,   vivid  orange,   green,   blue 
and  bhuk   on   golden   glow   mohair.   Cour- 
tesy Lesher,  Whitman  &  Co. 


"Clouds  and  Ships"  is  a  mod- 
ern  iveave  in  tapestry  effect 
for    wall    hanging    or    overmantel 
decoration.     Designed     and     executed 
by    Rodier,    Courtesy     Paul    T.    Frankl 


prisms,  is  a  kaleidoscopic  design  called 
"Sharp  Rhythms''  in  gray  or  putty,  with 
green,  cedar,  henna  or  violet.  Modern  in 
every  line  are  the  groups  of  tropical  trees  and 
leaves  in  silver,  tones  of  taupe  and  brown, 
rose,  copper  and  emerald  on  damask  or 
brocade.  A  graceful  fountain  design 
in  silver  or  gold  with  Venetian 
red,  marine  blue,  gold  or  mul 
berry  appears  on  another 
damask,  while  a  mag 
cent  reproduction  of 
embroidery    has    a 


nifi- 
crewel 
design  of 
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Broadway  to  Date 

The  Passing  Shoiv  Flattered,  Flayed  and  Fumbled 
By  BENJAMIN  DeCASSERES 


"caprice" 

IN  spite  of  some 
temporary  and 
quite  unaccount- 
able aberrations,  the 
Theatre  Guild  re- 
ma  i  n  s  the  most 
memorable  event  so 
far  in  American 
theatrical  annals.  It 
has  a  corps  of  actors 
unexcelled  any- 
where. It  has  an  ad- 
mirable director  in 
Philip  Moeller,  and, 
in  the  main,  it  selects 
tragedies,  comedies 
and  dramas  that  are 
distinctive  and  in 
the  great  stream  of 
civilized  culture. 
If  you  want  to  see 
the  Guild  comedy  at 
its  very  best  see 
"Caprice,"  by  Sil- 
Vara,  its  latest  pro- 
duction. A  simple 
story  of  a  Viennese  lawyer  who  in  a  love 
affair  sixteen  years  before  the  curtain  has 
begotten  a  son.  His  prim  feminine  indiscre- 
tion returns  to  the  father  with  the  son  now  in 
his  fifteenth  year,  to  ask  the  father  "to  put 
the  son  on  his  feet."  The  father  is  having  an 
affair  with  a  capricious  lady,  Ilsa  von  Ilsen, 
whom  he  proposes  to  marry.  The  comedy 


Scene  from  "The  Cossacks,"  one  of  the  most  novel 
and  refreshingly  delightful  numbers  of  the  Chauve- 
Souris,  presented  by   Morris  Gest  at  the   Jolson 

plays  Amalia,  the  ex-sweetheart  with  a  son. 
She  is  a  perfect  picture  of  prim  purity  with 
one  delectable  indiscretion  to  her  credit.  Her 
method  of  holding  her  parasol  when  talking  is 
alone  a  work  of  art.  The  boy,  romantic,  book- 
ish, who  almost  makes  love  to  his  father's 
Ilsa,  is  memorably  done  by  Douglass  Mont- 
gomery. Other  light  touches  were  by  Ernest 
Cossart  as  a  doctor  and  Caroline  Newcomb 


"the  marriage 
bed" 

The  most  inter- 
esting sex  comedy 
(all  sex  questions 
nowadays  seem  to 
be  comic)  that  I 
have  seen  this  sea- 
son (and  what  a 
season!)  is  "The 
Marriage  Bed,"  a 
dramatization  by 
Ernest  Pascal  of 
his  own  widely- 
advertised  book. 
This  play  has  been 
staged  and  cast  by 
the  highly  com- 
petent Robert 
Milton,  and  the 
workmanship  of 
Mr.  Pascal  himself 
in  transforming  the 
novel  into  a  play  is 
for  at  least  two 
acts  about  as  good 
a  piece  of  crafts- 
manship as  I  have  observed  in  this  difficult 
labor.  Although  "The  Marriage  Bed"  is  a 
comedy,  it  is  far  above  the  flippant  and  ama- 
teurish in  the  treatment  of  the  eternal  mar- 
riage problem.  Mr.  Pascal  pronounces  the 
problem  insoluble,  as,  indeed,  it  is  so  long  as 
Nature  will  persist  in  making  us  polygamous 
animals.  We  are  not  responsible  for  these 


Alma  Kruger  in  that  delicately  funny  Span- 
ish comedy,  "The  Lady  from  Alfaqueque" 
at  the  Civic  Repertory  Theatre 

element  lies  in  the  conflict  of  interests  be- 
n   the  lawyer's  ancient   indiscretion,  his 
nd  mi    [lsa.  And  it  is  delightful,  chuck- 
ling, un-hypocritical  comedy  carried  through 
tors  and  actresses,  under  the  direction 
toellei    in  whose  work  in  this  play 
a   "i-  crevice  for  criticism. 
Alfred  /olution  has  been  steady 

the    most    finished 
m  ry.  As  the  lawyer, 
;  hearted,    easy-going, 
he  is 
well,  delii  ious.    Here  haracter 

is  a  bubbling, 
sophisticated,  laughter-tickling  delight,  with 
but  one  faull     a  lannerisms 

that  she  should  gel  rid  of.  How  magnificently 
this  couple  sel  off  one  another!  Lily  Cahill 


/'  niter  Hampden  in  his  revival  of  thai  most  fas- 
cinating    character,   Cyrano,  from   a   painting   by 

Iranian        I  iissett.       Courtesy        Milch       Calhrns 

as  a  housekeeper.  "Caprice"  is  one  of  the  rare, 
very  rare,  treats,  in  the  matter  of  delicious 
comedy,    of    the    modern    New    York    stage. 


Margaret  Anglin  as  "Lady  Dedlock"  in  her 

most  recent  appearance  in  ISeiv  York  at  the 

Waldorf  Theatre 

vagaries  of  the  libido,  and  for  a  young  man 
and  a  young  woman  to  take  vows  at  the  altar 
to  remain  "faithful  unto  death"  invites  the 
mockery  of  Prince  Cupid  and  his  consort, 
Queen  Libido,  unless,  maybe,  the  death  of 
either  party  takes  place  within  the  first  two 
years,  which  are  the  easiest. 

The  story  centers  around  a  suburban  New 
York  family.  A  mother  of  the  old  virgin-at- 
the-altar  school  who  has  divorced  her  loving 
and  kindly  spouse  some  fourteen  years  before 
because  of  a  night's  "indiscretion"  has  three 
daughters,  two  married  and  one  single.  The 
(Continued  on  page  112) 
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Contemporary   Reminiscences 

In  Memory  of  Elinor   Wylie:     in  American   in  Paris  Set  to  Music. 

and    the   Literary   Censor  at    Work 

By  BURTON  RASCOE 


ELIXOR  WYLIE  is  dead,  and  "the 
brain  borne  on  a  whirlwind  of  unhal- 
lowed pain''  has  come  to  rest.  Fate 
which  had  tortured  her  so  much  was  kind 
to  her  at  last:  the  end  it  brought  to  her  was 
mercifully  sudden.  She  died  of  an  unfore- 
warned  stroke.  Last  summer,  while  she  was 
in  England  she  had  fallen  down  a  staircase 
— she  was  a  victim  of  migraine  and  high 
blood  pressure — and  sustained  injuries  which 
weakened  her  greatly  and  paralyzed  some  of 
the  muscles  of  her  face.  Despite  her  suffering, 
she  was  true  to  that  creative  spirit,  that  al- 
most alien  and  fury-driven  spirit  within  her, 
and  prepared  for  the  press  a  volume  of 
poems,  to  be  called,  after  the  finest  poem  in 
the  book,  "Angels  and  Earthly  Creatures". 
The  sonnet  sequence  from  which  the  book 
takes  its  title,  is  one  of  heart-clutching  love- 
liness. The  text  she  chose  was  from  John 
Donne,  "But  because  Angels  could  not  propa- 
gate, nor  make  more  Angels,  he  enlarged  his 
love,  in  making  man,  that  so  he  might  enjoy 
all  natures  at  once,  and  have  the  nature  of 
Angels,  and  the  nature  of  earthly  Creatures, 
in  one  Person."  The  sonnet  sequence  is  the 
epitome  of  all  that  we,  on  our  last  hour  on 
earth,  would  want  to  say  to  those  we  loved. 
It  says,  in  effect,  "I  love  you;  you  have  borne 
much  with  me,  for  I  have  faults  in  my  nature 
which  I  myself  do  not  understand;  but  as  I 
go  to  my  death,  know  this:  that  I  love  you 
and  that  if  we  were  not  at  the  same  time 
angels  and  earthly  creatures  I  would  have 
made  your  life  one  entirely  of  happiness  and 
free  from  sorrow."  Never,  so  far  as  I  know, 
have  nobility  and  humility  been  professed 
in  words  more  effective  or  more  sublime. 
Never  was  there  a  finer  plea  for  sympathy 
and  understanding. 

The  sequence  says,  "Disregard  the  ap- 
pearance and  understand  that  the  intention 
was  all  that  you  or  I  could  wish  it  to  be.  My 
failure  was  the  failure  sealed  upon  all  of  us 
earthly  creatures  by  the  fate  which  makes 
us  not  always  angels  but  creatures  of  com- 
mon clay." 

Elinor  Wylie  was  beautiful  and  that  stress 


she  had  within  her  to  say  something  im- 
perishably  true  in  words  imperishably  per- 
fect, to  record  the  intimations  she  had  of  the 
secret  of  life,  gave  her  countenance,  and 
especially  her  eyes,  a  fitful  glory.  I  have  seen 
her  flushed  and  frenzied  in  a  hectic  party 
and  have  known,  each  time,  that  her  soul 
was  yearning  not  for  excitement  but  for 
peace.  She  loved  the  Eighteenth  Century  and 
all  of  the  grace  and  charm  that  mention  of 
that  century  invokes.  That  is  to  say,  the 
Eighteenth  Century  as  it  is  expressed  in 
literature.  She  loved  careful  phrasing  and 
lordly  amenities;  she  loved  epigrams  and 
dainty  compliments.  What  she  got  was  the 
terrible  realism  of  the  Twentieth   Century, 

Elinor  Wylie,  who  died  before  the  publication  of 
tier  last  book  of  verse,  "Angels  and  Earthly  Crea- 
tures". Courtesy  Alfred  A.  Knopf 


PHOTOGRAPH   BY   NICHOLAS  HAZ 


'An  American  in  Paris"  can   noiv  see  himself  in 
music  by  George  Gershwin 


especially  as  it  was  lived  in  New  York,  Paris, 
and  London  in  1928.  This  is  a  realism  without 
subtlety,  broad,  frank,  individualistic,  and 
somewhat  coarse.  She  herself  was  frail,  deli- 
cate, precise,  partial  to  nuances  in  words  and 
to  poetic  gestures.  She  was  able  to  realize  her 
vision  of  life  in  poems  carved  like  an  exquisite 
Venetian  cameo  and  in  novels  in  which  she 
lavished  all  the  care  and  skill  of  a  lapidary. 
For  these  novels  I  confess  an  imperfect  sym- 
pathy. It  fell  once  to  my  lot  to  write  a  review 
of  one  of  them.  My  review  was  slightly  scof- 
fing. I  said  that  the  speeches  in  it  were  so 
high-sounding  that  they  became  comical; 
that  the  effect  of  them  upon  me  was  not  to 
touch  my  tragic  emotions  but  to  stir  my 
risibilities.  If  Elinor  was  offended  by  this,  she 
contrived  very  cleverly  to  conceal  it.  At  a 
party  shortly  after  the  review  appeared  she 
told  me  that  her  book  was  comical  by  in- 
tention and  that  I  was  the  only  reviewer  who 
had  perceived  its  comedy;  unfortunately,  she 
said,  I  had  not  credited  her  with  comic  in- 
tentions. Her  novel  was  about  Shelley  who 
was  absurd  in  life  and  yet  a  god  as  We  so 
well  know  in  poetry. 

Elinor  was  adept  in  self-portrayal  and  self- 
characterization.  In  the  sonnet  sequence 
with  which  her  posthumous  book  takes  its 
title  she  writes: 


"Orlando",    another    bewildering    and    profound 

story  by   Virginia  Woolf,  published  by  Harcourt, 

Brace  &  Co. 

"The  little  beauty  that  I  was  allowed — 
The  lips  new-cut  and  colored  by  my  sire, 
The  polished  hair,  the  eyes'  perceptive  fire — 
Has  never  been  enough  to  make  me  proud : 
For  I  have  moved  companioned  by  a  cloud. 
And  lived  indifferent  to  the  blood's  desire 
Of  temporal  loveliness  in  vain  attire: 
My    flesh    was    but    a    fresh-embroidered 
shroud  .  .  ." 

And  again,  seeming  to  have  a  premonition 
of  death,  she  says: 

"Upon  your  heart,  which  is  the  heart  of  all 
My  late  discovered  earth  and  early  sky 
Give  me  the  dearest  privilege  to  die; 
Your  pity  for  the  velvet  of  my  pall; 
Your  patience  for  my  grave's  inviolate 

wall  .  .  ." 
With  her  death,  American  literature  suf- 
fered its  greatest  loss  for  the  year.  She  was 
one  of  the  finest  poets  of  our  time.  The  body 
of  her  poetical  work  is  not  great:  it  comprises 
four  slender  volumes,  "Nets  to  Catch  the 
Wind",  "Black  Armour",  "Trivial  Breath", 
and  "Angels  and  Earthly  Creatures";  but 
there  are  poems  in  these  that  are  exquisite. 
She  was  a  genius,  and  she  bore  the  awful  bur- 
den that  the  gift  of  genius  sometimes  im- 
poses. We  who  knew  and  loved  her  as 
a  friend  will  miss  her  generous  and  com- 
passionate spirit,  her  proud  and  striking 
beauty,  her  rich  and  thoughtful  conversation. 

THE  JAZZ  GENIUS 

George  Gershwin  is  perhaps  the  most  in- 
credible phenomenon  that  has  arisen  in  the 
(Continued  on  page  116) 


Burton   Rascoe,   who   in    this   article   reviews   his 
own   book  published  by  Horace  l.iveright 
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ARTS  &  DECORATION 


Textured  Walls — A  Revival,  Not  a  Fad 


Rough  Surfaces  in  a  Wide  Color -Range  Yield  Distinctive  Effects  for 

the  Pre- Renaissance  and  Cottage  Styles  of  Dwelling 

By  H.  A.  SIMONS 


FADS  in  the  decorative  arts  rarely  con- 
tribute anything  of  permanent  value 
to  architecture.  The  vogue  of  the 
rough-textured  wall  that  achieved  currency 
under  the  aegis  of  the  Mediterranean  revival 
seems  an  exception  to  this  rule.  For,  when 
this  treatment  first  appeared  in  the 
dramatically  novel  interpre- 
tation of  the  Spanish  house  in 
Southern  California,  it  threw 
two  facts  into  bold  relief:  first, 
that  ordinary  plasterwork  as  it 
used  to  be  applied  was  altogether 
uninteresting — it  was  stale,  neu- 
tral, cold:  even  when  the  cast 
plasterwork  then  available  was 
employed  on  the  ceiling,  for  the 
cornice  or  for  paneling,  it  lacked 
crispness  and  distinction — al- 
so, that  a  radically  different 
finish  for  wall  and  ceiling 
was  necessary  for  any  serious 
work  in  the  pre-Renaissance 
and  vernacular  types  of  dwell- 
ing. 

So  important  are  these  facts 
that  the  application  of  distinc- 
tive textural  effects  to  the  in- 

Below:  Gothic  plaster  treatment 
with  heavy  ceiling  beams  in  the 
residence  of  C.  E.  Holskamp, 
White  Plains.  W.  J.  Cherry, 
architect.   Courtesy   Craftex   Co. 


terior  walls  and  ceilings  of  homes  and  other 
buildings  cannot  be  ignored  as  a  temporary 
enthusiasm.  As  long  as  American  collectors 
value  the  robust  furniture  of  the  Sixteenth 

Walls  of  a  music  room  showing  irregular  hori- 
zontals, resembling  stone,  applied  by  brush 
and     palette    knife.    Courtesy    Morene,    Inc. 


and  Seventeenth  Centuries,  as  long  as  Ameri- 
can property-owners  feel  a  closer  resemblance 
of  their  modes  of  living  to  the  energetic  man- 
ners of  those  times  than  to  the  restrained 
elegance  of  living  in  the  periods  of  the  latter 
Louis'  and  Georges,  and  build  homes  to  ac- 
commodate such  modes — so  long  will  the  art 
of  texturing  walls  occupy  a 
.  •  definite  place  in  the  complement 
of  methods  of  the  architect,  the 
interior  decorator  and  the  build- 
ing-craftsman. 

Not  that  it  is  necessary  to  fol- 
low precedent  to  the  veriest 
brush-stroke  in  this  business. 
No  young  sketcher  yet  has 
brought  back  a  notebook  full  of 
meticulous  renderings  of  the 
wall-textures  in  a  certain  cot- 
tage at  Chipping  Camden  or  the 
roughened  plasterwork  in  a 
given  room  in  Compton  Wyn- 
yates,  to  be  specified  seriously 
for  the  next  English  manor  job 
that  comes  into  his  employer's 
office.  One  of  the  delightful — ■ 
and  quite  proper — things  about 
(Continued  on  page  90) 

Below:  Wall  texture  reproduc- 
ing the  effect  of  early  masonry 
used  in  conjunction  with  medi- 
eval arched  style  of  ceiling. 
Courtesy    Zenitherm    Co.,    Inc. 
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Right:  This 
pleasing 
home  of  Mrs. 
George  T. 
Dodicorth  at 
A  !  t  n  d  e  n  a  , 
Cal.,  is  Span- 
ish in  color 
and  structur- 
al line.  It  is 
pure  white  ce- 
ment -stucco, 
with  grayish 
brown  wood 
trim  and  a 
roof  of  varie- 
gated    tile 


Below:  A 
wall  foun- 
tain with  the 
appearance 
of  an  arched 
door  w  a  y 
lends  interest 
to  the  street 
side  of  gar- 
agewing,with 
palms  and 
other  tropical 
plants  sil- 
houetted 
against  walls 
and  sky  at 
either  side 


Modern  Version  of  Spanish  Architectural  Style 

Tile  and  Stucco  Architecture  of  the  Mediterranean  Countries  Has  Been  Adapted  to  this 
California  Setting,   ivith  Structured  Beauty  Enhanced  by  Gracious  Planting 


Fred  .1/.  Gentry,  An  / 

SURKLV  the  prospective  home-builder 
will  find  in  the  two-story  Spanish-style 
house  illustrated  herewith  much  to  ad- 
mire, and  perhaps  many  a  borrowable  idea. 
Certainly,  with  its  excellently  handled  struc- 
tural lines  and  its  unusually  effective  color 
scheme,  it  presents  to  the  street  an  excep- 
tionally charming  appearance.  And  naturally, 
it  owes  not  a  little  of  its  uncommonly  pleas- 
ing outside  atmosphere  to  the  well-handled 
garden  work  that  comprises  its  setting.  But 
no  less  attractive  than  the  exterior  is  the 
interior,  as  reference  to  the  accompanying 
Boor  plans  will  make  apparent. 

It  is  especially  noteworthy  that  this  house 
is  planned  with  an  attached  or  built-in  ga- 
rage, which,  incidentally,  is  large  enough  to 


By  CHARLES   ALMA   BYERS 

accommodate  two  cars.  This  garage  consti- 
tutes the  greater  part  of  the  wing  on  the  left, 
and  on  the  right  there  is  a  corresponding  wing 
given  over  to  the  large  living  room.  Only  the 
central  part  of  the  building  is  two  stories  high. 
Note,  in  this  connection,  the  small  balcony  at 
each  of  the  front  corners  of  the  second  story. 
Exterior  details  also  worthy  of  notice,  as  con- 
tributing to  the  attractiveness  of  the  house,  are 
found  in  the  wall  fountain  that  breaks  the 
plainness  of  the  front  of  the  garage  wing  and 
creates  the  effect  of  a  door,  in  the  cornice  beam 
across  the  front  of  the  two-story  portion,  and 
in  the  grillework  and  rustic  shutters  used  at 
the  front  windows. 

The  house  is  of  frame  construction,  with  the 
outside  walls  consisting  of  plain  cement-stucco 


Left:  A  flag- 
stone walk  bor- 
dered by  rose 
trees  makes  a 
charming  ap- 
proach to  the 
entrance  door 
beneath  a  small 
second  floor 
balcony 


Beloiv:  Plan  is 
nell  adapted 
to  the  Califor- 
nia climate, 
with  principal 
rooms  thrown 
together  by 
w i  d  e  open 
arches,  giving 
long    vistas 


tain-like  awnings  at  some  of  the  windows— 
notably  the  one  at  the  front  of  the  second 
story — which  are  of  deep  orange  color. 

The  main  front  entrance  leads  to  a  small 
reception  hall,  which,  in  turn,  gives  into  a 
stairway  hall,  through  an  arched  opening. 


in  pure  white.  The  wood  trim, 
including  the  shutters  at  the 
windows,  is  in  grayish  brown. 
and  the  roof  is  comprised  of 
burned-clay  tile,  in  a  variega- 
tion of  red.  brown,  tan  and 
green.  An  especially  effective 
contribution  to  the  color 
scheme  is  made  by  the  cur- 


From  the  latter  there  are  also  two  open 
arches  giving  access  to  the  living  room  and 
a  single  arch  leading  to  the  dining  room. 
There  is  also  a  front  entrance  to  a  delightful 
little  breakfast  room,  and  in  the  rear  of  the 
first-floor  plan  is  a  small  sun  porch,  as  well 
as  a  large  open  living  porch.  This  open  porch 
is  accessible  from  both  the  sun  porch  and 
(Continued  on  page  122) 
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A  Very  Early  American  House 

On  this  Seventeen  Acre  Long  Island  Estate  Is  a  House 
Built  Two  Hundred  Years  Ago,  Now  Made  into  a  Charm- 
ing Modern  Home,  Surrounded  by  Farm  Buildings, 
Gardens  and  Trees:  Sixth  in  Series  of  Architects'  Homes 


By  T.  MARKOE  ROBERTSON 

T.  Markoe  Robertson,  Architect 

SO  far  as  I  can  tell  from  the  annals  of 
history  and  the  tales  that  come  down 
by  word  of  mouth,  my  house  is  almost 
the  oldest  on  Long  Island — one  section  of  the 
house,  I  should  say,  for  it  has  been  added 
to  considerably  since  it  was  built  two  hun- 
dred years  ago.  Both  old  and  new  wings  have 
the    simple    lines,    the    sloping    roofs,    the 
friendly  dormers  that  we  associate  with  early 
American   architecture.  The  shingled  walls 
are  painted  white  and  the  roof  shingles  are 
stained  brown.  There  are,  of  course,  green 
window  blinds.  I  feel  sure  that  Guinea  Hollow 
Farm  today  has  a  good  deal  of  the  same  char- 
acter it  had  in  1730,  in  spite  of  the  concessions 
made    to    mod- 
e  r  n    demands. 
This     seven- 
teen acre   farm 
is  in  Old  West- 
bury,    Long 
Island.  In  addi- 
tion   to    the   L 
shaped     house, 
the  buildings  in- 
clude   a    large 
stable    and    a 
garage,   a   gate 
house,  which  is 
used    by    the 
chauffeur,  a  gar- 
dener's house,  a 
studio     and     a 
playhouse    for 
the     children. 
Two   acres   are 
under     cultiva- 
tion as  a  vege- 
table    garden 
and  we  have  an 
acre  of  flowers 
which    blossom 
from  spring  to 


late  summer — after  that,  the 
greenhouse  keeps  up  the 
supply  of  fresh  flowers.  There 
is  an  old  apple  orchard  not 
far  from  the  house  and  a 
number  of  magnificent  and 
very  ancient  trees,  which  ap- 
pear in  the  illustrations.  The 
live  stock  consists  of  horses, 
chickens  and  inevitably, 
ducks — for  we  have  a  fair-sized  pond,  large 
enough  at  least  for  the  ducks,  for  our  row  boat 
and  motor  boat,  and  for  hockey  games  in  the 
winter.  And  speaking  of  outdoor  sports,  there 
is  a  tennis  court,  too.  I  think  that  completes 


Below:  This  reception  room  ivas  the  kitchen 
of  the  old  house,  built  two  hundred  years  ago. 
The  simple  paneled  nails  are  painted  light 
green    and    the    curtains    are  yellow  organdie 


Above:  A  good  sized  pond  is  one  of  the  pleas- 
ant features  of  this  farm.  It  not  only  adds  to 
the  beauty  of  the  grounds  but  provides  skating 
in  winter  and  boating  in  fair  summer  iveather 


the  possessions 
of  Guinea  Hol- 
low Farm. 

The  house  is 
furnished  in 
Georgian  and 
Colonial  style, 
with  a  number 
of  fine  old  fam- 
ily pieces  and 
others  which  I 
have  collected. 
The  entrance  is 
a  small  vesti- 
bule, typical  of 
the  period,  with 
a  leaded  glass 
window  in  the 
heavy  paneled 
door,  and  a  Co- 
lonial wroueht- 


This  view  of  Guinea  Hollow  Farm,  Mr.  T. 
Markoe  Robertson's  home,  gives  an  impression 
of  the  rose  garden,  and  of  the  gigantic  locust 
and  other  ancient  trees  which  surround  the 
house.  French  doors  open  from  garden  to 
the    large    living    room,    in    the    newer    wing 


iron    lantern 
overhead. 

The  hall  be- 
yond this  door 
is  cheerfully  pa- 
pered with  a 
Chinese  design 
in  red  and 
white,  glazed. 
Woodwork  and 
stair  rail  are 
painted  white 
and  a  beige  car- 
pet forms  a 
background  for 
bright  hooked 
rugs.  There  is  a 
fine  old  grand- 
father s  clock  in 
the  hall  and  an 
interesting  early 
American  mar- 
riage chest. 

The  living 
room  is  in  the 
newer  wing  of 
the  house,  a 
room  about 
thirty  feet  square.  The  Colonial  paper  has  a 
design  of  ships  and  exotic  houses,  in  gray 
blue  on  a  yellow  background,  and  the  wood- 
work is  painted  a  yellowish  cream.  The  floor 
is  stained  a  very  deep  brown  with  beige 
carpet  and  hooked  rugs.  Curtains  of  green 
chintz  complete  the  decoration,  which  is  de- 
signed as  a  simple  and  appropriate  back- 
ground for  Colonial  mahogany  furniture. 
Three  French  doors  open  from  the  living 
room  to  a  rose  garden,  shown  in  one  of  the 
illustrations,  with  a  round, brick-walled  foun- 
tain, a  square  rose  bed  and  an  outer  bed  of 
perennials  protected  by  a  low  privet  hedge.  A 
gigantic  locust  tree  stands  close  to  the  house. 
In  the  old  wing  of  the  house  is  a  reception 
room  which  I  particularly  like.  It  was  once 
the  kitchen,  and  the  old  brick  fireplace  is 
still  in  use,  very  much  as  it  was  long  ago, 
and  with  big  logs  always  ready  for  a  blaze  in 
cold  weather.  The  floor  is  quite  a  dark  brown, 
almost  black  so  that  the  bright  colored 
hooked  rugs  used  throughout  the  house  are 
especially  gay  here.  The  walls  have  simple 
(Continued  on  page  114) 
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Into  this  splendid  hand-made 
crewel  has   been   wrought  all 
the  rich  beauty,  the  royal  dig- 
nity of  the  fine  old  crewel  by  which  it  was  in- 
spired—  a  XVII  Century  curtain  hanging  in 
the  South  Kensington  museum  in  London. 

A  dramatic  design  worked  in  brilliant 
twisted  wool  yarn  on  an  interesting  heavy 
wool  tapestry  of  curiously  crinkled  weave,  it 
is  a  splendid  representation  of  that  crewel 
embroidery  which  graced  the  finest  of  XVII 
Century  English  interiors. 

For  hangings  or  furniture  in  the  formal 
room  it  is  a  fabric  of  unusual  distinction. 

This  embroiderv  on  a  fawn  background 
may  be  delivered  immediately.  By  special 
order  it  may  be  had  on  six  shades  of  wool 
tapestry,  or  any  other  Schumacher  fabric. 

Many  other  authentic  copies  and  beautiful 
adaptations  of  rare  fabrics  from  museums  or 
private  collections  are  to  be  found  at  F.  Schu- 
macher &  Co.,  side  by  side  with  original  de- 
signs by  the  best  of  modern  artists. 

Linens,  damasks,  brocades,  velvets,  tapes- 
tries—  fabrics  for  every  decorative  purpose, 
distinctive  in  design,  superb  in  quality. 

"Fabrics— the  Key 
to  Successful  Decoration" 

This  helpful  booklet  will  be  sent  to  you, 
without  charge,  upon  request.  It  is  planned 
to  help  the  woman  who  wishes  her  home  to 
be  successfully  decorated,  but  has  not  the 
time  or  the  inclination  to  make  a  deep  study 
of  Interior  Decoration. 

F.  Schumacher  &  Co.,  Dept.  B-3,  60  West  40th 
Street,  New  York.  Importers,  Manufacturers  and 
Distributors  to  the  Trade  only  of  Decorative 
Drapery  and  Upholstery  Fabrics.  Offices  also  in 
Boston,  Chicago,  Philadelphia,  Los  Angeles,  San 
Francisco,  Grand  Rapids,  Detroit. 


In  XVII  Century  England 
gentlewomen  took  pride  in  their 
beautiful  crewel  work — striking 
embroidery  — in  bright  twisted 
yarns. 

This  splendid  adaptation  of  an 
old  embroidery  is  worked  in  bril- 
liant yarns  on  a  background  of 
wool  tapestry. 


F  SCHUMACHER  &  CO 
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Tiles  Take  a  New  Place  Among  Decorative  Arts 

Meeting  the  Demands  of  Modern  Decoration  Indoors  and  Out,  the  Tile  Industry  Is  Making 
Marked  Progress  after  Fifty  Years  of  Comparative  Inertia. 


By  LEON  V.  SOLON 


THE  art  of  tile  making  is  about 
to  undergo  many  radical 
changes,  both  in  the  treat- 
ment of  tiles  and  in  the  manner  of 
their  application  to  practical  and 
decorative  purposes.  Or  I  might  say 
more  accurately  that  changes  have 
already  been  made — it  only  remains 
for  them  to  pass  from  the  stage  of 
discoveries  to  that  of  general  prac- 
tice. 

Oddly  enough,  although  tiles  have 
been  much  to  the  fore  for  the  past 
three  years  or  more,  no  progress  has 
been  made  in  the  industry — until 
very  recently — for  about  half  a 
century.  In  fact,  one  might  say  that 
99  per  cent  of  the  tiles  which  archi- 
tects have  been  compelled  to  use  in 
staple  lines,  are  identical  with  those 

Right :  Spanish  tile  fireplace  brings 
a  rich  color  note  into  the  decora- 
tion of  this  living  room,  in  Mr. 
Robert  M.  Haig's  home.  Julius 
Gregory,  architect 


PHOTOGRAPHS    BY   JOHN    WALLACE    GILLIES 


To  give  a  concrete  example  of  the 
possibilities  offered  for  improvement 
in  the  tiles  most  generally  used,  I 
might  cite  the  following.  There  is 
always  three  quarters  of  an  inch  be- 
tween the  face  of  a  plaster  wall  and 
the  face  of  the  adjacent  tile  work. 
This  has  usually  been  adjusted  by 
employment  of  a  simple  projecting 
molding  or  by  the  bull-nose  return. 
The  unsatisfactory  appearance  of 
this  finish  was  a  thorn  in  the  flesh 
of  the  modern  architect,  which 
finally  brought  about  the  creation  of 
a  "setback"  molding,  with  which 
one  surface  recedes  decoratively  into 
the  other  in  a  natural  and  logical 
manner.  Another  problem  not  only 
in  private  houses,  but  in  public  build- 
(Continued  on  page  84) 

Below:  Modern  tiles  in  an  elab- 
orate peacock  design  form  a  bril- 
liant fireplace  decoration  at  the 
home  of  Mr.  Ira  Younker.  Buch- 
man  &  Kahn,  architects 


TILES  «ND  MANTELS  ON  THIS  PAGE  By  COURTESY  OF  AMERICAN  ENCAUSTIC  TILE  CO. 


made  in  England,  France  and  Germany  in 
the  mid-Victorian  period. 

Now,  a  new  spirit  has  come  into  the  deco- 
rative field,  whereby  every  problem  is  reduced 
in  its  initial  stage  to  a  basis  of  practicability. 
This  opens  up  endless  opportunities  for  deco- 
rative invention  which  already,  to  a  surpris- 
ing degree,  have  influenced  the  creation  of 
new  types  of  tile.  Not  only  are  we  developing 
in  the  matter  of  ornamental  forms,  but  we 
are  producing  more  practical  and  present- 
able staples. 

I  believe  the  cove  and  bull-nosed  tiles  with 
which  a  wall  or  border  is  ordinarily  finished, 
and  which  figured  so  prominently  in  the 
Sanitary   Movement,  will  be  the  first  thins 


eliminated — to  be  replaced  by  something 
which  possesses  structural  suggestion,  that 
watchword  of  the  modern  movement.  But 
this  is  only  one  of  the  obsolete  types  which 
are  doomed  in  the  artistic  reorganization 
of  the  tile  industry. 

Those  who  wished  to  tile  their  walls  in 
plain  colors  have  heretofore  had  the  choice 
of  only  three  or  four  standardized  sizes. 
These  have  been  so  generally  used  that 
the  stamp  of  banality  has  been  impressed 
on  such  walls,  however  great  the  interest 
derived  from  their  color  combinations. 
Here  then  is  another  field  for  invention 
and  one  which  has  been  entered  by  a 
number  of  imaginative  modern  designers. 


R  i  g  h  t  : 
/','  gyptian 
warrior  on 
this  tile 
panel  has 
developed 
a  neir  and 
striki n g 
character 
inthehands 
of  the  mod- 
ernistic de- 
signer 
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New  York  Galleries.  Inc..  Decorators 


ONE  of  the  most  distinguished 
decorative  styles  of  all  time, 
Georgian  architecture  and  related  arts 
will  no  doubt  survive  the  fads  and  foibles 
of  an  experimental  age,  where  culture  and 
good  taste  prevail.        ^         ^         *fc> 

Q  English  interiors  of  the  Early  XVIII 
Century  combined  to  a  rare  degree  a 
fine  sense  of  dignity  with  a  feeling  of 
livahleness,  and  achieved  decorative 
distinction    through    the    happy 


co-ordination  of  the  furniture  and  other 
appointments  with  an  interesting  yet 
restful  background.      «i?         «&>         <<fc> 

Q  As  a  producing  organization  of 
decorators  and  cabinetmakers,  we  are 
prepared  to  complete  an  interior  in 
harmony  with  any  architectural  motif 
in  each  detail  of  the  background, 
furniture,  lighting,  hangings  and  other 
incidentals  so  essential  to  a  well- 
considered    decorative    scheme.      <<&> 


Madison  Avenue,  48th  and  4°)th  Streets 

CABINETMAKER.?  DECORATORS  ANTIQUARIANS 

ARCHITECTURAL    REMODELING 


©  1929,  N.  Y.  C. 
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Tiles  in  the  Decorative  Arts 

(Continued  from  page  82) 

ings  as  well,  is  the  protection  of  the  wall 
above  the  tile  wainscot,  against  the  cleaning 
and  dusting  of  the  cap  of  the  tile.  To  meet 
this  need  comes  a  new  invention  which  com- 
bines the  functions  of  cap,  setback  and  plas- 
ter-guard. Many  architects  have  refused  to  use 
the  old  cove  base,  on  account  of  its  unsatis- 
factory structural  appearance  and  this,  too, 
has  been  a  subject  for  revision.  A  base  has 
been  created  which  with  its  buttress  effect 
adds  to  the  structural  interest  of  the  walls. 

Some  of  the  most  interesting  of  the  new 
developments  will  be  brought  to  the  attention 
of  the  public  during  the  Cooperative  Exhibi- 
tion of  Industrial  Arts  which  is  opening  in 
March  at  the  Metropolitan  Museum.  A  new 
wall  tile  will  be  shown  there  in  which  a  very 
wonderful  play  of  color  has  been  achieved  by 
a  new  process  of  running  color  over  embossed 
surfaces.  There  will  be  a  quite  spectacular  tile 
fountain  in  which  the  source  of  the  water,  in- 
stead of  being  a  feature  of  the  design  has  been 
concealed.  The  water  runs  over  surfaces  oddly 
broken  up  by  projecting  tiles,  to  produce  a 
shimmering  and  mysteriously  rippled  surface. 

The  increasing  attention  given  to  tiles  has 
brought  forth  new  and  original  designs  in 
their    decoration    as   well    as    their    form — 


some  rather  conservative  in  feeling — others 
bizarre  and  amusing,  but  we  are  by  no 
means  dependent  on  the  new.  Some  of  the 
oldest  designs — and  they  date  back  a  good 
many  hundreds  of  years — seem  to  belong 
to  our  modern  and  modernistic  settings  as 
definitely  as  do  the  recent  things.  Brilliant 
glazes  and  geometric  patterns  that  gave 
color  to  mediaeval  palaces  have  had  to  wait 
six  or  seven  hundred  years  to  find  such  har- 
monious surroundings  as  the  Twentieth 
Century  offers  them.  Many  of  the  modern 
tile  designs  are  taken  directly  from  the  old. 
The  Dutch  tiles,  which  are  in  vogue  just 
now  are  not  unlike  the  baroque  tiles  made 
in  Holland  during  the  Eighteenth  Century. 
We  find  others  embossed  and  painted  in  the 
rich  blue  glazes  and  the  lustres  of  old  Per- 
sian tiles,  produced  as  far  back  as  the 
Eighth  and  Ninth  Centuries.  Those  with 
sunken  and  embossed  pattern  are  of  Moor- 
ish inspiration,  suggesting  the  magnificent 
floor  of  the  Alhambra.  The  sunken  pattern 
filled  with  colored  clays  is  found  in  many 
of  the  old  Gothic  cathedrals  and  in  the  great 
halls  of  mediaeval  castles. 

The  progress  in  the  industry,  as  I 
have  said,  is  a  logical  result  of  this  age 
of  invention  and  imagination  in  the 
decorative  arts.  Decorators  and  architects 
alike  are  discovering  new  possibilities  in 


luxury  but  of  modern  taste,  reflecting  the 
present  passion  for  color.  Walls,  flor.r  and 
bath  recesses  are  lined  with  richly  beautiful 
tiles,  sometimes  brilliant  and  exotic,  or  again 
in  the  most  soft  and  subtle  tones,  frequently 


Right:  Ordi- 
nary quarry- 
tile,  laid  ran- 
dom, makes 
an  effective 
floor  surface, 
completely  in 
character 
with  the  Span- 
ish din i n g 
room  in  Mr. 
Robert  M. 
Haig's  home. 
Julius  Greg- 
ory, architect 


PHOTOGRAPH  BY  JOHN  WALLACE  GILLIES 


Below :  This 
mantel  of 
multicolored 
tile,  designed 
by  Miss  V. 
I!  ieselthier 
and  executed 
in  Vienna,  is 
in  the  pri- 
vate office  of 
Mr.  Ely 
Kahm.  li tub- 
man &  Kahn, 
architects 


MANTEL  BY  ADOLPH 
GRANT  &  CO. 

Above:  This 
Italian  man- 
tel is  richly 
ornamented 
with  modern 
tiles  design- 
ed to  harmo- 
nize ivith  the 
furnishing  of 
the  room,  in 
Mr.E.A.Har- 
ris'  home . 
Buchman  & 
Kahn,  archi- 
tects 


Below:  Thir. 
modernistic 
conception 
presents  an 
amusing  and 
colorful  de- 
sign, and  one 
need  not  be 
concerned 
with  disturb- 
ing analysis. 
One  of  an  in- 
teresting se- 
ries of  panels 


the  use  of  tiles.  Fire- 
places offer  infinite 
opportunities  for  orna- 
mental tile  arrange- 
ments. Then  we  find 
wall  panels  of  tile, 
many  of  them  very 
much  in  the  spirit  of 
the  times,  done  in  poly- 
chrome on  shining  gold 
and  silver  backgrounds, 
reflecting  the  color 
schemes  of  rooms. 
Striking  tile  designs 
have  been  used  in  grille-work 
to  conceal  the  radiator,  that 
awkward  item  essential  in  our 
northern  equipment.  The  tiled 
bathroom  is  getting  to  be  the 
symbol    not    only    of    modern 


inlaid  in  fine  mosaics.  As  the  Mediterranean 
architecture  becomes  more  prevalent,  roof 
tiles  are  being  made  with  a  new  beauty  of 
blended  color.  Brilliant  tile  borders  give 
character  to  stucco  doorways,  and  outside  wall 
panels  and  fountains  ornament  the  garden. 
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plan  ^Telephone  Convenience  for  your  T-Tome 


Service  can  be  fitted 
exactly  to  your  personal  tastes 
.  .  .  it  will  add  tremendously 
to  living  comfort  and  appearanc 


If  you  are  building  or  remodeling  your  home  this  spring,  be 
sure  to  include  telephone  convenience  in  your  plans.  Telephones 
all  through  the  house,  for  ease  in  placing  and  answering  calls 
.  .  .  sufficient  telephone  outlets  to  give  flexibility  of  service 
.  .  .  wiring  and  some  of  the  apparatus  built  in  .  .  .  these  and 
other  features  of  modern  telephone  convenience  will  contribute 
greatly  to  the  living  comfort  and  smartness  of  your  home. 

Telephone  convenience  can  be  "custom  built"  to  your  indi- 
vidual tastes  and  requirements.  It  can  be  fitted  exactly  to 
every  household. 

The  living  room,  for  instance,  suggests  itself  as  a  desirable 
location  for  a  telephone  in  most  households.  So,  too,  do  the 
library,  sun  porch,  kitchen,  reception  hall  and  bed  chambers. 
A  telephone  in  the  guest  room  is  a  nice  compliment  to  your 
guest.  When  the  basement  is  utilized  as  a  recreation  room  or 
amateur  workshop,  a  telephone  adds  immeasurably  to  its 
comfort.  And  the  servants'  quarters  should,  of  course,  be 
equipped  so  that  all  calls  can  be  answered  promptly. 

Two  or  more  telephone  lines  are  desired  by  many  families, 
for  the  added  assurance  this  gives  that  at  least  one  line  will 
be  available  for  incoming  and  outgoing  calls. 

And  besides  the  general  service  arrangements,  some  people 
want  additional  equipment  for  special  purposes.  Push  buttons 
and  switches  for  intercommunication  among  the  house  tele- 
phones. Special  bells  and  other  signaling  devices  for  particular 
uses.  Portable  telephones  which  can  be  plugged  in  where 
desired.  Switches  to  cut  off  bells  temporarily.  Other  switches 
for  disconnecting  the  servants'  telephone  temporarily. 

It  is  not  at  all  necessary  that  you  build  or  remodel  in  order 
to  have  complete  telephone  convenience.  Your  local  Bell 
company  will  be  glad  to  tell  you  how  easily  .  .  .  and  at  how 
reasonable  a  cost  .  .  .  you  can  apply  this  new  idea  to  your 
present    residence.     Telephone    today    for    an    appointment. 
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Building  and  Equipping  Your  Home 

New  and  Distinctive  Ways  of  Applying  Paint,  Varnish  and  Lacquer  Are  Being  Constantly 
Devised,  with  Results  which  Are  Both  Beautiful  and  Serviceable 

By  GEOFFREY  BENTHAM 


JUST  as  the  architect  or  decorator  who 
understands  materials  intimately  and 
appreciates  the  craft  of  their  applica- 
tions can  produce  more  expressive  effects 
with  them  than  the  one  who  knows  them  only 
theoretically  and  in  general,  so  the  owner  or 
prospective  owner  can  get  more  distinctive 
and  interesting  results  from  paints  and  re- 
lated finishing  materials  if  he  knows  some- 
thing of  the  newer  methods  of  applying  them. 
These  finishes  are  so  essential  to  every 
building  or  home-renovating  enterprise  that 
they  are  too  likely  to  be  taken  for  granted. 
If  for  this  general  confidence,  were  substi- 
tuted an  appreciation  of  some  details  of 
method,  the  owner  could  rely  upon  these 
materials  with  more  assurance  for  impeccable 
appearance,  unexcelled  endurance,  impreg- 
nable surface-protection  and — to  introduce  a 
homely  subject  where  aesthetic  considera- 
tions usually  preponderate — ease  in  cleaning 
and  keeping  clean.  For  where  the  best  mate- 
rials and  the  best  workmanship  available  are 
employed,  the  practical  advantages  of  paint- 
ing and  varnishing  prove  as  important  as  the 
beauty  they  render.  And  the  readiness  with 


Enamel  is  the  most  durable  finish  for  wood- 
work in  ivory,  white  or  attractive  pastel  colors. 
It  creates  charming  effects,  such  as  shown  in 
this  dining  room,  of  Dean  Mathey's  house 
at    Princeton.   Arthur   C    Holden,   architect 

which  a  room,  an  apartment  or  a  house  may 
be  re-decorated,  as  compared  with  the  diffi- 
culty of  structural  remodeling,  suggests  that 
the  newer  paint-finishes  may  be  used  fre- 
quently to  give  fresh  and  varied  beauty  and 
a  renewal  of  these  practical  advantages  to  an 
accustomed  environment. 

Leaders  in  the  paint  field  are  particularly 
interested  now-a-days  in  three  new  finishes — 
Tiffany  glazing,  scumbling  and  graduated 
blends — which  introduce  color. and  variety 
of  surface  with  individuality  but  without 
sacrifice  of  simplicity. 

To  produce  the  Tiffany  finish,  the  wall  is 
painted  first — with  three  coats,  if  it  is  new — 
in  solid  color,  the  shade  that  is  designed  to 
predominate.  When  this  is  dry,  a  clear  trans- 
parent glazing  liquid  is  applied  with  a  brush, 
to  facilitate  blending  of  the  succeeding  colors 
and  to  enhance  the  finish  by  the  rich  tone  it 


imparts.  While  this  glaze  still 
is  wet,  two  or  three  harmo- 
nizing colors,  mixed  to  paste 
form,  are  applied  in  irregular 
spots  and  then  worked  to- 
gether into  a  soft  blend  with 
a  cloth.  On  putty-colored 
walls,  for  example,  Prussian 
blue,  chrome  green  and  Van 
Dyke  brown  could  be  used. 
This  Tiffany  blend  is  an 
especially  successful  finish 
for  a  wall  that  is  slightly 
rough  in  texture. 

Graduated  blends  are  pro- 
duced in  much  the  same  way 
except  that  the  paste  colors 
are  applied  in  horizontal 
stripes  instead  of  spots, 
darker  and  closer  together 
at  the  bottom  and  fading  out 
toward  the  top.  Application 
of  the  glaze  and  the  blending 
are  done  as  in  the  previous 
case.  Two  closely  related 
colors  usually  are  selected, 


such  as  burnt  umber 
working  upward  in- 
to a  burnt  sienna 
over  an  ivory  ground. 
Scumbling  is  less 
formal  in  effect.  It 
results  in  a  mottled 
surface,  most  effec- 
tive in  two  or  three 
shades  of  the  same 
color,  although  two 
or  more  harmonizing 
colors  may  be  com- 
bined with  good  re- 
sults. Over  a  solid 
background,  a  light- 
er shade  is  applied 
solidly  with  a  brush. 
While  still  wet,  this 
coat  is  gone  over 
with  a  crumpled 
paper,  which  may 
be  either  tapped 
about  on  the  surface  or  rolled  downward 
over  it.  In  this  way  the  wet  paint  is  par- 
tially removed  and  the  darker  ground  is 
allowed  to  show  through  in  irregular 
pattern. 

Stenciling  is  employed  with  increasing 
frequency  where  distinctive  effects  are  de- 
sired without  the  elaboration  involved  in 
painted  mouldings  of  wood  or  plaster. 
Stenciled  floors  are  a  novelty  recently  re- 
vived from  the  precedent  of  some  old 
Colonial  homes.  On  painted  floors  of  solid 
color,  either  border  or  corner  designs  may 
be  used  successfully  if  the  character  of  the 
room  permits  such  treatment.  Floors  like 
this  should  be  given  a  final  coating  of 
varnish  for  preservation,  and  the  same  is 
true  of  -pattered  floors,  which  show  ir- 
regular spots  of  several  colors. 

U  oodwork  may  be  mnrblcized,  as  in  this  gal- 
lery of  ,i  /Veto  York  apartment  house,  by  the 
application  of  paint  or  enamel.  This  process 
involves  a  careful  technic  and  demands  the 
talent  of  an  artist  rather  than  the  skill  of  an 
artisan   to   obtain    a   natural  blending  of  tones 


ILLUSTRATIONS  BY  COURTESY  OF  THE  SAVE  THE  SURFACE  CAMPAIGN] 

The  tendency  in  exterior  color  schemes  is  to- 
ward  cheerfulness,  ivhich  may  always  be  ac- 
complished by  white  walls,  as  in  this  home. 
Arthur  C.  Holden,  architect.  Ferrucio  Vitale 
and  Alfred  Geiffert,  Jr.,  landscape  architects 

But  the  most  recent  development  of  sten- 
ciling, the  one  that  produces  the  richest  ef- 
fects for  large  surfaces,  is  the  design  of 
all-over  patterns  with  "satin  finish."  A  gloss 
paint  is  used  for  the  ground  coat;  a  flat  paint 
is  brushed  through  the  interstices  of  the  sten- 
cil, and  the  contrast  of  light-reflective  quality 
in  the  two  materials  yields  a  rich  variation 
in  lustre. 

Somewhat  related  to  border-stenciling,  but 
still  more  simple  in  its  performance  and  its 
results,  is  the  technic  of  striping.  W'here  the 
scheme  requires  some  emphasis  of  the  sepa- 
rate wall-areas  or  the  openings,  a  straight- 
edge may  be  laid  against  the  wall  and  then  a 
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An  important  reproduction  of   a   Queen   Anne   Secretary- 
cabinet  in  yellow  lacquer  with  decorations  in  red  and  gold. 
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also  in  connection  with  our  factory 
at  ROCHESTER.N.Y.  where  our 
Furniture  and  Woodwork  are  made. 
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By  painting  the  radiator  a  light  color  to  har- 
monize with  the  walls,  instead  of  using  metal' 
lie  paint,  it  is  possible  not  only  to  enhance 
the  beauty  of  the  decoration,  but  also  to  in- 
crease  the  efficiency  of  the  heating  equipment 

fairly  uniform  stripe  may  be  applied  along  it 
with  a  brush  especially  adapted  to  that  work. 
Usually  a  second  shade  of  the  ground-color 
or  a  paint  that  harmonizes  with  the  wood- 
work is  used. 

Marbleizing  of  details  or  large  surfaces  in 
formal  rooms  involves  an  extremely  careful 
technic.  It  is,  in  fact,  work  for  an  artist.  The 
usual  process  is  to  cover  the  base  with  two 
or  three  coats  of  enamel  and,  while  the  last 
of  these  applications  is  still  wet,  to  go  over  it 
with  a  feather  dipped  in  colors  like  the 
streaks  that  occur  in  fine  stone.  Sometimes 
parts  of  the  feather  are  cut  out  so  as  to  pro- 
duce a  more  irregular  veining.  After  the  paint 
is  entirely  dry,  varnish  is  applied — rubbing 
varnish  preferably,  though  shellac  also  may 
be  used  to  protect  the  finish  and  enhance 
the  appearance. 

Of  course,  varnishing  wallpaper  is  a  highly 
practical  solution  of  the  problem  of  provid- 
ing wall-surfaces  that  can  be  cleaned  easily 
and  frequently.  It  also  has  the  economic 
advantage  of  prolonging  the  time  before  re- 
decoration  is  required.  Any  good  interior 
varnish  may  be  used  and  any  wallpaper,  old 
or  new,  that  is  tight  and  adherent,  may  be 
varnished  over.  Such  a  coating  preserves  for  a 
long  period  the  colors  and  original  freshness 
of  the  paper. 

Several  years  ago  spray  guns  were  intro- 
duced for  the  painting  of  commercial  and 
industrial  buildings.  With  these  devices  paint 
is  blown  or  sprayed  onto  surfaces  by  com- 
pressed air,  the  power  being  furnished  by 
electricity  or  gasoline  motor.  Obviously,  this 
saves  much  time  and  labor-cost,  and  the 
satisfactoriness  of  the  work  produced  re- 
sulted in  the  adoption  of  the  gun  for  exterior 
residential  painting.  That,  too,  was  success- 
ful; so  the  use  of  the  spray  has  been  de- 
veloped and  refined  for  interior  work,  and 
spray-misting  and  mottled  finishes  more 
varied  than  those  produced  by  stippling  with 
brush  or  sponge  may  be  obtained  in  this  way, 
with  considerable  economy. 

Unusual  textures  can  be  obtained  from 
spraying,  both  the  foundation  and  the  finish- 
ing coats  of  plastic  paint  may  be  applied 
hanically,  and  a  wide  range  of  different 
effects  are  derivable  from  varying  the  pres- 
sure with  which  the  spray  is  applied  and 
consequently  the  thickness  of  the  material 
adhering  to  the  surface.  Aside  from  this 
development,  the  newest  thing  in  the  way  of 
rough-textured   wall-surfaces   is   that   lead- 


and-oil  plastic  paints 
have  been  developed. 
These  new  lead-and- 
oil  plastics  are 
similar  to  the  water- 
paints  except  that 
they  are  not  con- 
fined to  exceedingly 
coarse  textures,  as 
the  latter  seemed 
to  be. 

Materials  as  well 
as  methods  have 
been  developed  to 
meet  the  present- 
d  a  y  demand  for 
speed  in  building 
operations.  The 
quick-drying  lac- 
quers, for  instance, 
are  fairly  familiar 
and  are  satisfactory 
not  only  for  furni- 
ture and  small  accessories,  but  also  for  wood- 
work and  floors.  Now  that  opaque  finishes 
for  woodwork — usually  the  same  shade 
as  the  tinted  wall — are  so  popular,  lacquer 
finds  wider  use  in  home-finishing  than  here- 
tofore. Quick-drying  enamels  serve  a  like 
purpose.  Their  finish,  which  may  be  either 
semi-flat  or  glossy,  is  similar  to  that  of  ordi- 
nary enamels.  They  usually  dry  in  from  four 
to  six  hours,  are  easy  to  use,  durable  and 
good  in  covering-capacity. 

But  there  is  no  finish  with  as  great  cover- 
ing-capacity as  flat  paint.  For  this  reason,  as 
well  as  because  it  is  not  satisfactory  to  paint 
or  enamel  over  a  glossy  finish,  flat  paint  is 
used  ordinarily  for  undercoats,  regardless  of 


duce  this  to  a  minimum  and  the  increased 
efficiency  of  the  radiation,  together  with  its 
attractiveness  when  finished  with  flat  paint, 
has  resulted  in  the  widespread  adoption  of 
this  material  for  the  purpose.  In  addition  to 
its  practical  advantage,  moreover,  this  finish 
is  of  definite  value  to  the  decorator.  The 
radiator  has  always  been  a  difficult  problem, 
taking  up  valuable  wall  space  and  bringing  in 
an  obtrusive  and  Inharmonious  note.  Covered 
with  the  tint  of  the  wall,  it  fades  into  un- 
importance visually,  even  while  its  heating 
surfaces  become  more  efficient. 

New  paints  and  finishing  materials,  and 
methods  of  applying  them,  are  intimately  re- 
lated to  the  development  of  beautiful  color  in 
decoration.  For  it  is  possible  to  obtain,  as 
never  before,  an  infinite  variety  and  subtlety 
of  tone  in  backgrounds,  which  harmonize 
perfectly  with  the  exquisite  fabrics,  rugs  and 
mellow  woods  used  today. 

While  interior  finishing  has  received  more 
consideration  in  recent  years  than  ever  before, 
exterior  painting  also  has  changed  consid- 
erably in  character.  Light,  cheerful  color- 
schemes,  for  exterior  as  well  as  interior,  are 
much  more  favored  than  they  used  to  be. 
This  applies  to  brick  and  stucco  as  well  as 
wood-finished  houses.  Besides  decorative  ad- 
vantages, there  is  a  practical  reason  for  paint- 
ing these  masonry  materials,  in  that  paint 
excludes  moisture  and  thereby  prevents 
cracking,  spotting  and  the  penetration  of 
dampness  to  interior  wall-surfaces.  Painting 
also  tends  to  maintain  the  freshness  of  color 
of  these  materials.  Stenciling  and  other 
painted  decoration  of  stucco  have  been 
adopted  for  some  homes  in  California, 
Florida  and  other  regions  with  good  results. 


PHOTOS  USED  TO  ILLUSTRATE  THIS  ARTICLE  WERE  MADE  BY  MATTIE  EDWARDS  HEWITT  AND  S.  H.  GOTTSCHO 

Brick  structures  as  well  as  stucco  houses,  are  painted  for  exclusion  of  moisture  as  well  as  decora- 

tive  effect.  A   pleasing  result  in    this  garden   wall  on  Dean   Mathey's  estate.  Arthur  C.  H olden, 

architect.  Ferrucio  Vitale  and  Alfred  Geiffert,  Jr.,  landscape  architects 


whether  the  finish  is  to  be  flat  or  glossy  or 
of  paint  or  enamel — unless  an  enamel  un- 
der-coating is  to  be  used  for  that  specific 
purpose.  Flat  paints  also  are  the  almost 
universal  choice  for  walls  except  in  bath- 
rooms or  kitchens  where  the  walls  must  be 
washed  frequently,  in  which  case  a  dur- 
able, easily  cleanable  gloss  paint  may  be 
selected. 

Another  recent  development  of  utmost  in- 
teresl  is  the  use  of  light-colored  flat  paints 
for  radiators.  Engineering  tests  have  estab- 
lished that  metal  paints  and  bronzes  retard 
the  emission  of  heat  from  cast  iron  radiators 
by  a  considerable  percentage.  Flat  paints  re- 


One  of  the  distinctive  trends  of  the  last  few 
years  has  been  the  use  of  painted  common 
brick  for  exterior  masonry  on  houses,  garden- 
walls  and  other  structures.  The  great  charm 
of  some  of  the  results  of  this  combination  is 
a  tribute  to  both  the  brick  and  the  paint, 
and  the  recognition  of  their  merit  certainly 
involves  an  appreciation  of  the  practical  pre- 
servative value,  as  well  as  the  beauty,  of  the 
surface-finish — important  facts  of  building. 

(Editors  Note:  Questions  relating  to  any  building 
materials,  method  of  construction,  or  household  equip- 
ment will  be  answered  by  the  Building  and  Equipping 
Department  of  Arts  &  DECORATION,  provided  the  in- 
quiry  is  accompanied  by  stamped  addressed  envelope.) 
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A  LARGE  COLLECTION 


FINE  OLD  ENGLISH  FURNITURE 


EXHIBITION 


A  very  fine  early  17th  Century  carved  oak 

Coffer.  Carved  Panels  on  sides  and  original 

wrought  iron  handles 

Length  S'-V/i" 
Width   2'-8" 
Height  2'-6" 


Stair^AndreW 

OF 

LOND ON 

45  EAST  57^  STREET,  NEW  YORK 
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Textured  Walls- A  Revival 

(Continued  from  page  78) 

this  interest  in  rough  walls  is  the  freedom 
with  which  it  has  been  approached.  For  the 
first  thing  to  be  desired  in  such  a  wall  is 
distinction — a  character  in  the  markings  or 
in  the  coloring,  be  it  plain,  glazed,  two-toned 
or  stencil-patterned,  that  is  expressive  of  the 
personalities  concerned.  And  the  second  de- 
sideratum is  a  harmonious  ensemble  of  the 
whole  interior — of  floors,  trim,  hardware, 
fireplace  and  lighting  fixtures,  to  say  nothing 
of  the  furnishings,  draperies  and  decorations. 
As  the  furniture  and  other  fitments  of  the 
very  Early  American,  the  Tudor,  the  pre- 
Renaissance  Italian  and  the  first  civilized 
Spanish  dwellings  differ  from  each  other,  so 
their  appropriate  wall-treatments  are  dis- 
tinctive. It  takes  imagination  and  freshness 
in  the  approach  of  the  decorator  to  discover 
the  appropriateness.  The  responsiveness  of 
the  medium  of  such  spontaneity  and  orig- 
inality is  one  of  the  pleasures  of  working 
with  it. 

Thus,  too,  is  answered  the  extremely  im- 
portant question,  "How  rough  should  the 
roughness  be?"  Textural  effects  can  be  pro- 
duced with  three  radically  different  materials, 
plaster  and  two  kinds  of  paint,  "water  plas- 
tics" and,  the  newest  things  in  the  field,  lead- 
and-oil  plastics.  Two  extremes  of  texture 
— the  next-to-smooth  sand  float  finish  and 
the  really  shaggy  lime  putty  finish — can  be 
obtained  from  plaster.  The  lead-and-oil 
paints  used  for  this  kind  of  work  yield  much 
finer-grained  surfaces.  The  whole  inter- 
mediary range  is  covered  by  the  water 
paints. 

As  to  which  should  be  chosen  for  a  given 
room,  the  person  with  whom  the  choice  lies 
should  be  guided,  first,  by  scale,  secondly  by 
the  character  of  furnishings  and  thirdly  by 
the  fenestration  and  the  volume  and  intensity 
of  light  it  admits.  The  heavier  finishes  should 
be  reserved  for  large  rooms:  in  a  small  en- 
closure they  are  likely  to  "feel  prickly"  and 

Walls  in  the  residence  of  George  Urshell, 
Toledo,  finished  with  hydrated  lime  plaster 
applied  in  asymmetrical  swirling  forms. 
Courtesy  Finishing  Lime  Association  of  Ohio 


on  a  low  ceil- 
ing, to  suggest 
a  disagreeable 
similarity  to 
stalactites  in  a 
cave.  If  the 
furniture  is  of 
the  antique 
oak  styles  and 
really  hand- 
fashioned,  one 
of  the  rougher 
palm  finishes 
will  be  found 
satisfactory. 
Strong  light 
falling  on  a 
h  ea  vy-tex  - 
tured  wall  may 
create  too 
distracting  a 
contrast  of 
1  i  g  h  t  -  a  n  d- 
shade;  in  gen- 
eral, it  is  the 
room  with 
rather  sub- 
dued lighting 
that  is  most  in- 
teresting when 
finished  this 
way. 

Of  course, 
the  usual  con- 
siderations 
govern     selec- 
tion of  color,  but  here,  too,  the  effect  desired 
has  much  to  do  with  the  particular  medium 
selected.     Sand-floated     plaster,     especially 
when  it  is  heavily  sanded  to  make  the  rough- 
est surface  of  which  it  is  capable,  does  not 
take  solid  color  effectively.  Tints  of  cream, 
ochre,  brown,  green  and  blue  are  most  suit- 
able on  this  sort  of  base,  and  incidentally  an 
economical  and  satisfactory  way  to  apply 
them  is  with  a  spray-gun.  Any  colors  are  pos- 
sible with  either  the  water  or  the  lead-and-oil 
plastic  paints.  The  first  of  these  consists  of 
a  white  powder,  to  be  mixed  with  water, 
either  dry  pigment  or  oil  paint  being  stirred 
into  the  mixture.   During   the   mixing,   the 
colors  are  deceptive:   the  only  safe  way  to 


Comer  of  a  room  illustrating  the  attractive  light  and  shade  afforded  by  brush 
manipulation    in    applying    wall  textures.    Courtesy    United   States    Gypsum    Co. 

select  is  to  have  samples  made  and  applied, 
let  them  dry,  and  then  choose  from  them  in 
their  finished  sample-condition. 

But  color-choice  is  far  from  limited  to 
selection  of  one  from  among  many  single 
tones.  Glazing  produces  extremely  beautiful 
two-tone  and  polychrome  walls.  The  first 
coat  is  applied  rather  thickly  and  the  texture 
is  wrought  into  it  by  manipulating  it  with  a 
trowel  or  a  putty-knife,  or  even  with  the 
heel  of  a  kitchen  spoon,  or  by  dabbing  the 
surface  promiscuously  with  a  wad  of  paper, 
or  by  crumpling  a  paper  into  a  roll  and  then 
rolling  it  downward  over  the  surface,  or  by 
patting  it  with  a  sponge  or  a  handful  of 
cheesecloth,  or  by  palming  it  with  the  hand, 
or  working  scrolls  in  it  with  the  fingers,  or  by 
any  of  an  infinity  of  homely  but  effective 
methods  that  the  ingenuity  of  the  designer 
and  craftsman  may  suggest.  After  this  tex- 
tured base-coat  is  dry,  pigment  or  oil  paint 
of  the  color  desired  for  the  second  tone  is 
suspended  in  a  good  grade  of  varnish,  which 
is  brushed  on  and  then  wiped  down  with  a 
cloth.  This  permits  the  glaze  to  accumulate 
in  the  depressions  of  the  surface,  but  leaves 
the  original  color  to  show  under  the  varnish 
on  the  raised  spots.  For  polychrome  effects, 
glazes  are  mixed  with  two  or  more  colors 
which  are  applied  in  broad  swatches,  sub- 
sequently blended  by  rubbing. 

One  of  the  most  interesting  series  of  effects 
is  obtainable  from  the  combination  of  colored 
sands  with  the  water  plastics.  These  sands 
may  be  golden-yellow,  brown,  red  or  green. 
After  the  basecoat  has  been  applied  and  tex- 
tured, just  after  it  has  obtained  its  initial  set 
but  before  it  has  hardened  finally,  the  sand 
is  blown  against  the  surface.  Caught  there 
by  the  wet  stuff,  it  forms  a  light  over-lay  of 
a  second  color  which,  if  the  materials  are 
selected  properly,  is  quite  beautiful.  Both 
water  and  lead-and-oil  plastics  can  be  sten- 
ciled— the  latter,  perhaps,  more  effectively 
for  most  purposes — and  borders  or  all-over 
patterns  of  this  sort  may  afford  solutions  of 
(Continued  on  page  118) 
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"An. 


army  man 


must  keep  fit" 

-  reach for  a  Lucky 

Lieutenant  General 
Robert  Lee  Bullard 

"Qeneralde  Braack,  one  of  Napoleon's  great- 
est cavalry  leaders,  said: ' Smoke  yourself  and 
teach  your  men  to  smoke.  It  will  comfort  you 
and  them  under  the  greatest  strain.'  One 
hundred  years  after  de  Braack,  one  million 
Americans  fighting  at  the  front  in  France 
and  smoking  Lucky  Strikes  found  it  to  be  true* 
Of  course,  I  say  reach  for  a  Lucky  instead  of 
a  sweet.  An  army  man  must  besides  keep  fit 
and  not  be  overweight." 

Robert  Lee  Bullard 

THE  modern  common  sense  way — reach 
for  a  Lucky  instead  of  a  fattening  sweet. 
Everyone  is  doing  it — men  keep  healthy  and 
fit,  women  retain  a  trim  figure.  Lucky  Strike, 
the  finest  tobaccos,  skilfully  blended,  then 
toasted  to  develop  a  flavor  which  is  a  delight- 
ful alternative  for  that  craving  for  fattening 
sweets. 

Toasting  frees  Lucky  Strikes  from  impuri- 
ties. 20,679  physicians  recognize  this  when 
they  say  Luckies  are  less  irritating  than  other 
cigarettes.  That's  why  folks  say:  "It's  good 
to  smoke  Luckies." 

A  -*—  Authorities  attribute  the  enormous 
y*P*^, «  increase  in  Cigarette  smoking  to 
the  improvement  in  the  process  of  Cigarette 
manufacture  by  the  application  of  heat.  It 
is  true  that  during  1928,  Lucky  Strike  Ciga- 
rettes showed  a  greater  increase  than  all 
other  Cigarettes  combined.  This  surely  con- 
firms the  public's  confidence  in  the  superi- 
ority of  Lucky  Strike. 

It's  toasted" 

No  Throat  Irritation-No  Cough. 

Coast  to  coast  radio  hook-up  every  Saturday   night   through  the 

Th    A  National  Broadcasting  Company's    network.   The  Lucky   Strike 

Tobacco  Co.,  Manufacturers     Dance  Orchestra  in  "The  Tunes  that  made  Broadway,  Broadway." 
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Modern  American  Artist -Craftsmen 

(Continued  from  page  67) 


Left:  V  argue- 
no  fitted  with 
small  drawers 
and  inlaid  with 
bone  after  the 
manner  of  the 
traditio  n  a  I 
Spanish  pieces. 
Courtesy  Shaw 
Furniture    Co. 


Right  : 
Shield-back 
chair  with 
taperedlegs 
from  a  de- 
si  gn  by  Hep- 
plewhite. 
Co  urtesy 
Cooper- 
W illiams 


For  one  example:  some  one  selects 
a  set  of  chairs  of  a  design  which  was 
first  produced  by 
Chippendale.  He 
likes  the  general 
contour  of  the  chair 
but  fears  that  cer- 
tain carved  orna- 
mental   details    are 

Below:  Elbow  chair  in 
the  manner  of  Sheraton, 
the  front  legs  taking 
the  bamboo  form  and 
the  back  having  a  paint- 
ed classic  panel.  Cour- 
tesy    Cooper-Williams 


Above:  Shaped  back 
sofa  with  the  square 
molded  legs  and  un- 
der-stretchers  in  the 
more  robust  style  of 
Chippendale.  Courtesy 
Palmei       &      Embury 


Below:  The  furniture 
in  tliis  setting  follows 
the  designs  of  the  Hep- 
p  I  e  w  h  ite-Sheraton 
school  of  craftsmen. 
Courtesy  Somma  Shops 


slightly  out  of  keeping  with 
the  style  of  the  room  for 
which  it  is  intended.  Here 
he  refers  to  the  decorator 
in  charge  of  the  interior 
furnishing  of  his  home.  The 
probability  is  that  the  cab- 
inetmaker's designer  will  visit 
the  house  to  obtain  his  de- 
tails first  hand,  after  which 
if  neces- 
sary, he 
will  make 
slight  va- 
riations to 
or  modify 
the  orig- 
inal de- 
sign of  the 
chair.  De- 
tailed 
drawings 
pared    in 


Bed  copied  from  an  old  Spanish  design,  a  carved  chest  and  a  wing 
chair,  upholstered  in  red  and  studded  with  the  large  brass-head- 
ed   nails,    typical    of    Iberian    traditions.    Courtesy    Orsenigo    Co. 


are  then  pre- 
the  same  way 
that  an  architect  makes  a 
plan  for  a  house.  The  va- 


he  should  be  able  to  draw  correctly  so  that  he 
may  sketch  the  knee  and  other  ornaments 
from  the  drawing  on  to  the  wood.  From  then 
on  he  patiently  carves  the  leg,  intent  on  his 
work  and  unhurriedly  selecting 
from  his  many  chisels  the  one  suit- 
able for  the  particular  "cut"  which 
he  has  to  make  at  the  moment. 

After  he  has  completed  the 
actual  carving  he  scrapes  and 
cleans,  carefully  sharpening  a  mo- 
tif here  or  softening  the  edge  of 
one  there  either  by  the  use  of  sand- 
paper or  special  cutting  tools  which 
he  has  for  this  purpose. 

Recently  we  were  permitted  to 
visit  the  shops  of  some  of  the 
cabinetmakers  who  might  be  de- 
scribed as  upholding  tradition  in 
design.  Many  of  the  craftsmen  still 


rious  members  of  the  chair — that  is  the  legs, 
seat  rails,  back  rail,  splat  and  elbow  rests — 
are  measured  separately  and  a  full-sized  pat- 
tern of  each  is  cut  in  cardboard;  these  pat- 
terns are  known  as  templets  and  are  the 
guides  for  the  man  who  saws  out  the  shapes 
from  the  rough  boards  of  mahogany  or  what- 
ever wood  is  being  used.  Each  of  the  shaped 
sections  of  wood,  excepting  those  intended 
for  the  seat  frame,  goes  to  the  carver's  shop 
where  the  various  shaping  and  rounding  is 
done  and  the  decorative  scrolls,  foliation  and 
flutings  are  patiently  cut 
with  different  gouges  and 
chisels. 

To  afford  more  illustrative 
value  to  this  verbal  picture 
we  will  follow  one  of  the 
front  cabriole  legs  with  the 
claw  and  ball  foot.  When  the 
carver  first  receives  one  of 
these  it  is  merely  a  heavy 
piece  of  wood  roughly  shaped, 
in  the  required  curves,  by  a 
saw.  It  is  the  carver's  job  to 
give  it  that  graceful  undula- 
tion which  makes  this  type  of 
it  tractive.  He  first  cuts 
the  piece  of  wood  until  he  has 
the  desired  proportions,  all 
the  time  making  provision 
for  the  leaves,  scrolls  or  other 
ornamental  details,  as  well  as 
the  claw  and  ball  feet,  thai 
have  to  be  carved  afterward. 
This  craftsman  is  an  artist  in 
more  than  one  sense.  In  the 
first  place  it  is  necessary  that 


Satinivood  cabinet  fitted  with  writing 
desk  copied  from  a  Sheraton  piece  now 
in  the  I  ictoria  and  Albert  Museum, 
London.    Courtesy    The    Hayden    Co. 

working  at  the  benches  are  snow-haired 
grandfathers,  for  it  is  by  no  means  unusual 
to  find  that  a  man  has  been  employed  in  the 
same  shop  for  nearly  half  a  century.  In  some 
there  are  as  many  as  three  generations  of  the 
same  family  and  the  family  was  probably 
represented  in  some  of  the  cabinet  shops 
(Continued  on  page  120) 
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ARTS  &  DECORATION 


To  whom  will  you  entrust 


Practical  training  first.  The  ex- 
perts shovm  above  train  all  new 
men  in  the  practical  field  work. 
Every  new  man  must  go  through 
a  thorough  course  of  training  and 
he  proved  out — no  untrained 
men  are  ever  used.  These  selected 
instructors  are  men  of  character, 
intelligence,  and  professional 
attitude 


Tumbling  Team — Davey  Insti- 
tute of  Tree  Surgery,  1928-29. 
Davey  Tree  Surgeons  are  athletic 
types.  They  are  carefully  selected 
with  the  idea  of  physical  fitness. 
The  nature  of  the  work  and  their 
training  make  them  more  so.  In 
addition  to  intelligence  and  char- 
acter, they  have  physical  energy: 
that  is  why  they  are  diligent 
workers 


TET  us  talk  about  your  trees.  They  are  living 
■*— ■  things,  subject  to  disease,  decay,  starva- 
tion, insect  attacks,  mechanical  injury  and 
other  ills.  They  are  priceless  to  you— only  time 
can  replace  them,  long  time  at  that. 

Just  for  the  moment,  think  of  the  most  valu- 
able tree  on  your  place.  Suppose  it  is  starving. 
Wouldn't  you,  in  self  interest,  insist  upon  scien- 
tifically trained  experts  who  know  what  to  feed 
it,  and  how,  and  when — without  guessing  or 
experimenting?' 

If  this  priceless  tree  is  decaying  in  the  trunk 
or  limbs,  and  is  growing  steadily  weaker,  liable 
at  any  moment  to  break  off  or  break  apart  in 
any  high  wind,  wouldn't  you  entrust  its  treat- 
ment only  to  men  with  proven  scientific  knowl- 
edge and  real  personal  skill  ? 

If  anything  is  wrong  with  that  tree — and  doz- 
ens of  things  might  be  wrong,  because  it  is  a 
living,  breathing  organism — wouldn't  you  de- 
mand reliable  experts  who  are  trained  to  diag- 
nose tree  troubles?  Certainly  proper  treatment 
cannot  be  given  without  correct  diagnosis. 

You  can  trust  Davey  Tree  Surgeons  with  a 
feeling  of  confidence  and  satisfaction.  They  are 
carefully  selected  and  reliable  men.  They  are 
thoroughly  trained  and  have  real  demonstrated 
skill.  They  are  educated  scientifically  in  the 
Davey  Institute  of  Tree  Surgery,  the  only 
school  of  its  kind  in  the  world.  They  know  how 
to  diagnose  the  ailments  of  trees.  Their  knowl- 
edge and  skill  are  based  upon  a  half  century  of 
Davey  experience.  They  are  backed  by  a  re- 
sponsible business  organization. 


Scientific  Training.  A  laboratory  class  at  the  Dairy  Institute  of  Tree 

Surgery— using  high-powered  microscopes  and  dissecting  lenses  to  learn 

the  sciences  relating  to  their  work.  They  must  know  the  scientific  reasons 

for  all  the  thim/s  that  they  hare  been  trained  to  do  skilfully 


Practical  Training.  This  is  a  class  learning  the  important  art 
of  saw  filing  at  the  Davey  Institute.  Every  man  is  taught  how 
to  keep  his  tools  sharp  and  in  proper  condition.  Sharp  tools 
mean  good  and  rapid  work.  Practical  training  plus  science 
means  efficient  service 
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your  priceless  trees? 


Surprisingly  low  cost 

In  1928,  Davey  Tree  Surgeons  served  21,608  clients  from 
Boston  to  beyond  Kansas  City  and  from  Canada  to  the 
Gulf.  76  per  cent  of  these  clients  paid  less  than  $100.00 
each.  The  following  table  tells  the  story. 

17,022  clients  paid  less  than  $100.00  each 
2,223  paid  from  $100.00  to  $200.00  each 
1,642  paid  from  $200.00  to  $500.00  each 
721  clients  paid  more  than  $500.00  each 

You  can  afford  to  employ  the  expert,  reliable  service  of 
Davey  Tree  Surgeons  for  your  trees.  They  will  do  as  much 
work  as  you  want— and  no  more.  They  will  do  their  work 
right— they  will  save  any  tree  that  can  be  saved— they 
will  give  you  professional  and  conscientious  service.  There 
is  no  charge  except  for  working  time,  plus  the  necessary 
materials  and  expressage. 

Davey  service  is  local 

Davey  Tree  Surgeons  live  and  work  in  your  vicinity.  They 
are  almost  as  conveniently  located  as  your  dentist  or  doc- 
tor or  surgeon.  They  are  not  sent  from  Ohio  for  your  indi- 
vidual work — they  are  trained  in  Ohio,  but  they  live  in 
your  vicinity  and  work  regularly  for  other  nearby  people. 

Write  or  wire  Kent,  Ohio,  for  examination  of  your  trees 
without  cost  or  obligation.  Permanent  representatives  are 
located  in  principal  cities;  the  nearest  one  can  serve  you 
conveniently. 


Everyone  who  sees  Davey  Tree  Surgeons  at  work  in  the 
trees  says,  "They  climb  like  squirrels."  They  certainly 
are  remarkable  climbers — they  are  trained  to  it.  They 
yet  around  in  the  trees  with  surprising  agility  and  speed. 
But  they  use  ropes — never  injurious  climbing  spurs — 
to  facilitate  climbing,  to  prevent  accidents,  and  to  pro- 
tect trees,  wires  and  other  property.  They  have  diligence, 
speed,  accuracy  and  a  trained  knowledge  of  their  work 


The  Student  Body  of  the  Davey  Institute  of  Tree  Sur- 
gery, 1928-29,  numbers  446  splendid  young  men  in  the 
Freshman,  Junior  and  Senior  classes,  all  selected  from 
the  provenmen  who  have  already  been  thoroughly  tra  ined 
in  a  practical  way.  The  purpose  of  this  resident  school 
is  to  provide  scientific  knowledge  and  accuracy  to 
supplement  the  practical  skill  that  is  given  in  the  field 


training.  This  gives  balanced  education — Davey  Tree 
Surgeons  know  both  how  and  why.  The  Davey 
Institute  of  Tree  Surgery  has  been  in  continuous 
operation  for  twenty  years,  the  only  school  teaching  the 
science  of  Tree  Surgery.  The  Faculty  of  the  Davey 
Institute  of  Tree  Surgery  includes  37  scientists  and 
master  Tree  Surgeons 


JOHN  DAVEY 

1846-1943 
Father  of  Tree  Surgery 
Keg.  U.  S.  Pat.  Office 


DAVEY    TREE    SURGEONS 

MARTIN  L.  DAVEY,  President  and  General  Manager 

THE  DAVEY  TREE  EXPERT  CO.,  Inc.,  218  City  Bank  Bldg.,  Kent,  Ohio 
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ARTS  &  DECORATION 


Loveliness 
individual  to 
your  boudoir 

HALE'S,  specializing  in  beds,  bedding  and 
boudoir  accessories,  is  ever  concerned 
with  things  that  are  new  and  individual  as 
well  as  useful.  For  example,  we  have  taken 
the  famous  Simmons  Beautyrest,  most  com- 
fortable of  mattresses,  and  given  it  the  touch 
of  individuality  that  comes  of  exclusive  dress. 

Rich  imported  sateens,  damasks  and  jac- 
quards  cover  the  Beautyrest  as  presented  at 
Hale's — delicate  pastel  shades  that  can  be  had 
nowhere  else.  And  what  is  true  of  the  individ- 
ualized Beautyrest  also  holds  for  Hale's  spreads, 
comfortables,  chairs,  blankets,  lamps.  .  .all 
bring  to  your  boudoir  a  note  of  loveliness  that 
was  never  quire  struck  before. 

Beautyrests,  in  standard  coverings,  $39.50; 
in  exclusive  Huh  coverings,  $49.50  and  up. 

HALE'S 

Specialists  in  Sleeping  Equipment 


Rich  Beauty  in  Gothic  Rooms 

(Continued  from  page  53) 


French  draw-top  table  of  the  late 
Gothic  period  showing  Renaissance 
influence    in    the    columnar    supports 

of  the  later  Gothic  tapestries  large 
trees  are  used  to  obtain  a  green  back- 
ground for  figures  of  children  and 
animals.  Others  depict  hunting  scenes 
or  fashionably  dressed  folk  sitting 
among  the  sylvan  glades.  But  while 
often  there  are  a  number  of  distinct 
figures  introduced  into  the  design,  the 
French  tapestries  always  show  a  finer 
technique  in  their  arrangement  than 
those  of  Flanders.  Whether  these 
beautiful  hangings  are  preferable  to 
the  paneling  with  a  Gothic  interior  is 
a  matter  of  taste,  but  there  is  surely 
something  of  warmth  and  life  in  the 
beautiful  colors  with  which  the  old 
artists  used  to  weave  the  beautiful 
pictures  that  have  come  down  to  us 
moderns.  Nor  does  any  other  form  of 
wall  treatment  afford  the  sameatmos- 
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1006  Broad  Street 


English  oak  joint  stool  of  the  type  used 
at  each  end  of  the  old  trestle    tables 

phere  of  charm  and  dignified  luxury. 

All  we  may  hope  to  procure  of 
movable  .woodwork  of  the  Middle 
Ages  are  refectory  tables,  stools,  al- 
meries,  which  were  the  cupboards, 
chests  and  a  very  occasional  high 
back  chair.  The  rarity  of  chairs  is 
due  to  their  having  been  reserved  for 
the  lord  of  the  household  and  these 
massive  seats  are  usually  box-like 
paneled  structures  evolved  from  the 
chest  with  a  high  back  and  arms 
similarly  paneled. 

In  view  of  the  furniture  of  this 
time  being  the  origin  of  our  later 
pieces,  it  will  be  of  interest  to  briefly 
describe  the  few  objects  that  formed 
the  scanty  furniture  of  a  Fifteenth 
Century  dwelling.  Primarily  the  oldest 
piece  was  the  chest.  The  earliest  of 
these  were  known  as  "trunks'*  for  the 
reason  that  they  were  merely  a  box 
hollowed  out  from  a  tree  trunk.  And 
the  fact  that  rings  were  attached  to 
the  sides  and  the  clumsy  box  slung 
between  two  horses  to  convey  the 
clothing  and  other  equipment  of  a 
nobleman,  when  he  was  visiting  a 
neighboring    castle,    has    given    this 


name  to  the 
larger  pieces 
of  baggage 
that  accom- 
pany us  on 
our  travels  to- 
day. Another 
survival  of  the 
mediaeval 
trunk  is  the 
use  with  the 
modern  coun- 
terpart, of  the 
arched  shaped 
lid. 

By  th 
epoch  with 
which  we  are 
■  dealing,  namely  the  Fifteenth  and 
Sixteenth  Centuries,  these  crude 
boxes  had  developed  to  the  beau- 
tiful pieces  that  have  survived  to 
our  time.  The  fronts  were  paneled 
and  carved  with  the  Gothic  tra- 
cery, this  later  being  superseded  by 
the  linenfold  pattern.  But  throughout 
all  this  time  these  chests  served 
equally  as  a  place  in  which  to  store 
clothing  or  valuables,  a  seat,  a  table 
and  at  times  a  place  on  which  to 
sleep.  Examples  of  these  are  probably 
the  only  pieces  of  mediaeval  furni- 
ture that  have  been  preserved,  dating 
before  the  Fifteenth  Century,  al- 
though such  early  chests  are  rarely 
found  anywhere  but  in  museums. 
From  a  decorative  aspect  the  chests 
of  the  Gothic  era  are  undoubtedly 
more  attractive  than  many  of  the 
following,  Renaissance,  period.  Like 
all  motifs  of  the  time,  the  carved  or- 
namentation follows  the  style  of  the 
architecture,  for  it  was  developed  un- 
der the  auspices  of  monastic  brethren 
who  were  the  directors  of  all  the 
early  crafts  and,  in  England,  remained 
so  until  the  dispersal  of  the  monas- 
teries by  Henry  VIII.  Consequently 
the  likeness  of  the  carving  on  movable 
woodwork  to  that  of  the  ecclesiastical 
buildings  would  be  natural,  for  it  was 
from  that  source  that  the  monks  and 
the  lay  workers  drew  their  inspiration. 
Nor  were  the  different  forms  of 
Gothic  decoration  without  a  religious 
significance;  and  a  knowledge  of  the 
meaning  of  these  cannot  but  add  to 
the  interest  equally  of  examples  that 
we  may  see  in  collections  as  to  those 
which  we  acquire  for  our  homes.  This 
might  also  apply  to  every  decorative 
motif  of  various  everyday  objects,  for 
each  at  one  time  represented  a  relig- 
ious, poetical  or  mythological  symbol. 
With  the  Gothic  woodwork  we  have 
the  pointed  arches,  which  were  a  re- 
modeling of  the  round  type  of  earlier 
periods,  to  symbolize  the  striving  up- 
ward of  humans  toward  Heaven:  the 
ivy  leaf,  often  carved  with  running 
tendrils  signifies  the  weakness  of 
human  nature  and  the  clinging  of  man 
to  his  Creator:  the  trefoil  or  three 
leaf  ornament  represents  the  Trinity: 
the  oft  repeated  circle  is  the  emblem 
of  the  love  of  God:  the  oak  leaf  that 
of  strength:  the  crude  bird  form  in- 
tended for  a  dove  to  denote  peace 
and  the  bedutiful  linenfold  pattern 
of  the  later  part  of  the  period  per- 
petuates the  chalice  veil. 

It  has  been  mentioned  that  the 
furniture  of  this  period  gave  rise  to 
the  various  usages  to  designate  differ- 
ent objects.  These  have  come  down 
to  the  present  time  and  it  is  worth 
noting  the  persistence  with  which 
these  have  remained,  even  if  changed 
to  suit  more  modern  customs.  In  most 
(Continued  on  page  124) 


bring 

your  home 
up-to-date. . 

with  INSULITE, 

ihe  doable-  juirpow  inudatim 

Money  filters  through  the  uninsulated 
roof. 

Pile  on  more  fuel — run  the  furnace  full 
tilt.  \ou  can't  heat  all  out-doors,  so  the 
thing  to  do  is  to — 

—  line  the  attic  with  INSULITE  and  re- 
duce heating  costs. 

In  summer  the  difference  will  be  just 
as  great:  every  room  in  the  house  many 
degrees  cooler. 

Besides  the  comfort  thus  achieved,  manv 
attics— when  finished  off  with  INSULITE 
^  all  Board  —  will  make  ideal  play 
rooms,  workshops,  sleeping  quarters, 
sewing  rooms  and  the  like. 

Many  helpful  suggestions  for  the  use  of 
INSULITE  —  the  double-purpose,  all- 
wood-fiber  insulating  board  —  are  con- 
tained  in  the  booklet — "Rooms  of 
Happiness."  ^  rite  for  a  free  copy. 

THE  INSULITE  COMPANY 

1208  Builders  Exchange  Department  No.  7 

MINNEAPOLIS,  MINN. 
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Wood    -Fiber     Insulating     B  o  a  r  ct      | 
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You  can  barely  hear  it  ! 


WHEN  the  proud  owner  of  a 
General  Electric  Refrigerator 
takes  her  friends  in  to  see  it,  the  first 
comment  is  apt  to  be  "Why  it's  so 
quiet — you  can  barely  hear  it." 

The  thing  which  seems  to  impress 
everyone  is  the  extreme  quietness  with 
which  these  refrigerators  operate. 
Their  unique  construction  has  indeed 
established  a  new  standard  for  quiet 
operation. 

This  design,  however,  accomplishes 
something  even  more  important.  It 
makes  possible  the  top-unit  arrange- 
ment—  a  distinctive   feature   found 


only  in  the  General  Electric  Refriger- 
ator. Placing  the  unit  on  top  makes 
it  possible  to  enclose  all  the  machinery 
— together  with  a  permanent  supply 
of  metal  protecting  oil — in  an  her- 
metically sealed  steel  casing.  There 
the  hidden  machinery,  always  oiled, 
remains  safe  from  dust  and  difficulties. 
No  one  can  tinker  with  it — no  one 
needs  to. 

All  the  heat  generated  is  allowed, 
with  this  design,  to  rise  above  the 
refrigerator.  Installation  is  simplified. 
Upon  delivery,  the  entire  mechanism 
is  merely  lowered  into  the  top  of 
the  specially  constructed  cabinet.  It 


is  then  placed  where  you  want  it 
and  plugged  into  any  electric  outlet. 
There's  no  plumbing,  for  no  drain 
pipe  is  necessary. 

Quietly,  automatically,  the  General 
Electric  Refrigerator  gives  you  the 
perfect  refrigeration  that  does  away 
with  food  spoilage  and  safeguards 
health.  It  provides  a  generous  supply 
of  ice,  makes  menu-planning  so  much 
easier,  permits  you  to  serve  the  sort 
of  food  that  your  guests  will  instant- 
ly recognize  as  perfect. 

For  further  details,  just  drop  us  a 
card  asking  for  Booklet  Q-3. 


GENERAL  f§  ELECTRIC 


Refrigerator 

ELECTRIC    REFRIGERATION    DEPARTMENT  OF  GENERAL  ELECTRIC  COMPANY  HANNA  BUILDING     •     CLEVELAND.  OHIO 
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Fine    Adam    cabi- 
net in  mellow  deal. 


Chippendale     lattice-back 
chair  in  Chinese  lacquer. 


Chippendale  armchair, 
base  of  exquisite  detail. 


MASTERPIECES 

OF  THE  CRAFTSMEN  OF  THE  PAST 

To  view  the  Bristol  collection  is  to  see  before  you  the  flower  of  age-old  crafts- 
manship  .  .  .  pieces  modelled  in  the  eras  when  the  guild  spirit  of  perfection  was 
in  the  ascendency.  You  can  select  these  masterpieces  from  the  tremendous  ar" 
ray  collected  by  the  Bristol  Company.  Or  should  a  reproduction  be  your  choice, 
pieces  created  by  Bristol  craftsmen  as  were  the  originals  of  bygone  eras,  are  also 
to  be  seen.  The  six  vast  floors  which  constitute  the  Bristol  Company  contain 
antiques,  reproductions  and  art  objects  of  the  French,  Italian,  Spanish,  Early 
English  and  Georgian  eras,  from  which  a  selection  for  any  room — in  any  home 
■ — may  be  made. 

Entree  to  the  Bristol  Galleries  is  obtain- 
able through  your  dealer  or  decorator. 
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Period  Reproductions 


FRENCH  Provincial  Furniture  has  a  cer' 
tain  simplicity  and  charm  which  make  it 
particularly  suitable  for  the  country  home. 
Possessing  the  characteristics  of  the  Louis 
XV  era,  French  Provincial  Furniture  has 
all  the  grace  without  the  elaborateness  of  this 
famous  period.  French  Provincial  pieces  may 
be  used  to  good  advantage  in  the  dining, 
living  or  bed  room  to  which  they  impart  an 
air  of  refined  simplicity.  You  may  see  these 
French  Provincial  reproductions  in  the  Gros' 
feld  showrooms  as  well  as  modernistic  furni- 
ture and  reproductions  of  the  Spanish, 
French,  Italian  and  English  periods  by  pre- 
senting  the  card  of  your  dealer  or  decorator. 

TO  DEALERS  and  DECORATORS 

Tf  y°u  cata- 

our  entire    lini 

[uest. 


Albert  (grogfelb,  3m. 

801-803  THIRD  AVENUE,  NEW  YORK 
CHICAGO  SHOWROOMS 

1244    North   dark    Street 
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California  Home  with  Hillside  Garden 

(Continued  from  page  56) 


First  floor  plan  shores  convenient  arrangement 
of  rooms  for  a  large  family,  together  with 
adequate  quarters   for   the    necessary   servants 


given  by 
the  wrought- 
i  r  o  n  lantern 
and  the 
wrought-iron 
rail  of  a  small 
balcony  near- 
by. There  are 
several  bal- 
conies on  this 
house,  as  dec- 


sitting 


four    bedrooms,    two    baths, 
room,  hall  and  covered  porch. 

The  woodwork  on  the  lower  floor 
is  of  walnut,  the  doors  as  well  as 
their  ornamental  moldings  all  hand- 
made. The  rich  tones  of  the  wood 
are  contrasted  with  the  light  buff 
tints  of  rough  plaster  walls,  used 
throughout  the  house.  The  living 
rooms  are  joined  by  deep,  open  arch- 
ways, their  simplicity  of  line  in  keep- 


/ 


Each  of  the  five  bedrooms  on  the  second  floor 
has  its  own  communicating  bath,  and  each  opens 
onto   one    of    the    attractive    upstairs    porches 


orativeas  they 
are  conve- 
nient, and  the 
inevitable  out- 
door stairway 
which  is  not 
only  a  beauti- 
ful architec- 
tural detail, 
but  which 
gives  the  sec- 
ond floor  a 
contact  with 
the  outdoors,  important  in  the  warmer 
climates.  In  this  case  the  treads  and 
copings  are  of  red  tile  and  together 
with  the  flower  pots  they  bring  a 
striking  color,  against  green  foliage 
and  white  walls. 

The  house  was  built  to  accommo- 
date a  family  which  includes  five 
children  and  numerous  servants.  It  is 
interesting  to  see,  from  the  floor 
plans,  how  conveniently  the  arrange- 
ment has  been  worked  out  and  how 
every  available  bit  of  space  has  been 
taken  advantage  of. The  large  entrance 
hall  and  stairway  alcove,  with  door- 
ways opening  to  library,  living  room 
and  dining  room  give  a  sense  of  open- 
ness which  is  most  inviting.  An  attrac- 
tive guest  suite,  consisting  of  bedroom, 
dressing  room  and  bath  is  included 
on  the  main  floor,  opening  to  the 
enclosed  section  of  the  loggia  The 
rid  floor  plans  show  five  master 
bedrooms,  each  with  its  connecting 
bath  and  adequate  closet  space,  every 
opening  to  one  of  the  second 
floor  porches.  There  are  also  the 
sewing  room  and  upstairs  sitting 
room,  almost  essential  to  the  con- 
tentment of  a  large  family,  and  a 
small  upstairs  kitchen.  Service  quar- 
ters occupy  an  entire  wing  of  both 
il"ors.  extraordinarily  complete  with 


ing  with  the  exterior  architecture, 
and  the  character  is  maintained  in 
furnishings  and  decorations  of  all  the 
rooms.  The  floor  of  the  entrance  hall 
is  of  glazed  tile.  There  are  a  num- 
ber of  fine  English  walnut  pieces  in 
the  house,  including  some  old  cab- 
inets, chairs  and  tables. 

The  old  hillside  garden  seems  to 
have  been  magically  transplanted 
from  Spain.  There  are  casual  group- 
ings of  many  kinds  of  trees  and 
shrubs,  with  walls,  walks  and  hedges 
to  define  the  plan.  And  these  plants 
have  been  selected  and  arranged  to 
create  decorative  patterns  against 
white  stucco  walls  and  a  play  of  light 
and  shade  on  the  terraces.  In  the  East 
garden  is  a  sycamore  tree  by  the 
corner  of  the  house,  an  Italian  cypress 
near  the  terrace  steps  and  seedling 
oranges  in  the  upper  flower  beds. 
Walks  edged  with  dwarf  lemon  and 
privet  make  their  way  between  beds 
planted  in  white,  and  pastel  shades  of 
pink,  lavender  and  blue.  Beneath  the 
shadow  of  a  live  oak  are  steps  leading 
to  the  North  garden,  planted  with  an- 
nuals, perennials  and  bulbs  to  form  a 
mosaic  in  color,  mostly  pink  and  blue 
— with  flowering  peaches,  almonds 
and  plums  and  a  border  of  roses  and 
iris. 

The  entrance  driveway  winds  its 
way  through  conifers,  cedars,  pines 
and  cypress  to  where  a  tall  sycamore 
stands  by  the  front  door.  In  the  angle 
of  the  house  are  Italian  cypress  and 
fan  palms  with  a  corner  bed  of  ever- 
green pear,  strawberry  guavas  and 
other  plants.  Across  the  court,  to  the 
south,  are  two  olive  trees  and  a  belle 
of  Port  ugal  climbing  rose  on  the  wall — 
with  jasmine  for  perfume,  close  against 
the  house.  It  is  all  quite  complete, 
colorful    and    decidedly    enchanting. 
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The  prowess  of  the  marching  legions  of  the  Emperor  is  evident  even  in 
the  fabrics  of  the  Empire  period.  C.  The  patterns  of  the  damasks  which  the  designers 
of  that  period  favored  especially  as  furnishing  fabrics  consisted  of  flowers  and  leaf 
forms,  either  conventionalized  or  naturalistic  in  treatment,  which  were  added  to  other 
ornamental  motifs  borrowed  from  Graeco-Roman  sources  or  inspired  by  the  military 
exploits  of  Napoleon.  CL  Thomas  Sheraton,  the  last  of  the  Georgian  Period  Stylists,  and 
Duncan  Phyfe,  the  famous  American  cabinet-maker,  were  both  influenced  in  their  later 
work  by  the  styles  of  the  Empire.  Sheraton,  ^  especially, 

favored  the  use  of  fine   damasks  of  ^^t&  fete>^  French 

design.    C,For  the  present  day 
decorator,  who   requires  a 
fabric  of  this  type,  there 
has  been  recently  includ- 
ed in  this  collection  the 
damask  illustrated  be- 
low. It  is  No.  23147. 


STROHEIM  &  ROMANN 

DECORATIVE    FABRICS    OF    DISTINCTION 

730  FIFTH  AVENUE  ,  AT  57th  ST,  ,  NEW  YORK 
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"Appeal  effectively  to  the 
higher  aesthetic  tastes"— beckwith 

LiONG  AGO  people  of  unerring  taste  discovered 
that  articles  of  adornment  have  an  immense  value  in 
expressing  personality  in  the  home. 

How  true  this  is  of  the  intriguing  Futura  designs 
in  Roseville  Pottery!  In  the  few  examples  given  here 
you  can  catch  the  modernistic  beauty  of  Futura  . . . 
the  dashing  lines  . . .  the  fearless  spirit  that  Roseville 
craftsmen  have  so  artfully  given  them. 

In  this  fascinating  pottery,  there  is  an  exhilarating 
variety  to  select  from.  There  are  bowls,  vases,  candle- 
sticks, wall-pockets,  jardinieres,  hanging  baskets  . . . 
scarcely  any  two  alike  . . .  delightfully  tinted  in  har- 
monies of  blues,  grays,  tans,  reds  and  greens. 

Certainly  Futura  lends  distinction  .  .  .  creates  a 
decorative  touch  superb  and  uncommon.  And  so 
you  will  want  to  see  these  shapes.  They  will  be 
shown  to  you  at  leading  stores,  where  you  can  make 
a  choice  for  yourself,  or  as  unusual  gifts. 

The  abundantly  illustrated  booklet, 
'  'Pottery ' ',  is  yours  for  the  asking.  Write 
for  a  copy.  You  will  find  it  interesting. 

THE  ROSEVILLE  POTTERY  CO-  Zanesvilk.  Ohio 
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Picturesque  Farm  Architecture 

(Continued  from  page  61) 
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This  corner  of  the  farmer's  cottage  slums  the    beauty  of  the  stone, 
which  is  laid  in  random  ashlar  and  shows  much  mortar  on  the  surface 

country  gentleman  shows  before  the  ablest  leaders  are  now  bending  every 
country  when  he  breeds  and  main-  effort  to  create  in  response  to  a 
tains  prize  bulls.  The  value  of  prize      national     demand.     Now     the    value 

Left:  A  typical  hit 
of  charming  detail 
is  this  view  of  the 
c  o  IV  l>  a  r  n  .  w  i  t  h 
arched  door,  a  row 
of  small  windows 
under  the  eaves, 
and    a    rustic    iiate 

of    this    beautiful 
farm    architecture 
is  two-fold.  There 
is  its  own  intimate 
influence,  and  the 
effect  on  a  co.untry 
landscape.  The  first 
is    more    obvious, 
but    the    latter    is 
less  clear  to  Amer- 
icans.   Our   people 
do  not  fully  under- 
stand that  our  ad- 
m  i  r  a  b  1  e   native 
cult  of  wild,  "un- 
spoiled",     natural 
landscape  does  not 
necessarily  exclude 
that     other     ideal, 
namely   the   beau- 
ty of  cleared  land. 
in  which  the  very 
evidences  of  man's 
occupancy    add 
charm,  mellowness  and  the  romance 
of  human  interest   to  the  scene.  We 
have  our  own  countryside  with  possi- 
bilities  as   tine   as   any    of   those  in 
Europe,  but  which  we  have  scarcely 
begun  to  realise,  except  for  the  les- 
sons taught  us  by  the  few  remnants 
of   the   Colonial    farmlands   that   yet 
remain  in  the  original  thirteen  states. 
When  we  experiment    with  each  one 
of  our  rich  variety  of  landscapes  try- 
ing to  discover  what   particular  type 
of  architecture  of  villages,  farm  build- 
ings,  sheds,    fences,   gates — what   es- 
sential   local   building   materials   ami 
appropriate  planting  are  necessary  to 
bring  out  the  vital  beauty  in  each  case 
— then  we  shall  have  our  own  Nor- 
mandys,  our  Devons,  our  Tuscany? 
and  our  Basque  country,  but  different 
from  any  other.  For  what  makes  those 
European  farmlands  so  entrancing  is 
not   alone  God's  landscape,   but  the 
constant  evidence  of  man's  intrusion 
there,  not  the  least  of  which  are  his 
animals,   even    those    changed   some- 
what, by  breeding,  from  their  original 
mold.  This,  1  suggest,  is  the  goal  for 
(Continued  on  page  125) 


stock  in  farm  economy  is  now  well 
understood,  notwithstanding  the  fact 
that  no  farmer  could  afford  to  main- 
tain a  herd  of  prize  winning  thorough- 
breds. What  Mr.  James  has  done  is  to 
provide  prize-winning  farm  architec- 
ture, as  an  ideal  for  practical  agricul- 
ture to  pattern  after. 

Fort  unately.  we  have  reacted  enough 
from  cold  nineteenth  century  mate- 
rialism to  see  once  again  that  beauty 
is  essential  to  civilization.  We  wish  to 
see  beauty  again  extended  to  the  farm 
country,  where  formerly  it  held  sway 
the  world  over,  whether  in  the  peas- 
ant's hut  or  in  the  house  of  the  lord  of 
the  manor.  As  we  all  know,  the  early 
\  ericans  had  a  rough  beauty  in 
their  farm  buildings  and  the  wise  old 
Father  of  his  country  made  Mount 
Vernon  a  classic  American  example 
of  a  beautiful  country  estate  as  well 
as  a  forerunner  of  Mr.  Hoover's  ex- 
periment in  farm  efficiency.  So,  I 
venture  to  predict,  we  may  expect 
that  the  ideal  of  the  type  realized  by 
Mr.  James  will  again  be  implanted  in 
that  new.  full-rounded  civilization  of 
the  American  countryside  which  the 
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Fine    Adam    cabi- 
net in  mellow  deal. 


Chippendale     lattice-back 
chair  in  Chinese  lacquer. 


Chippendale  armchair, 
base  of  exquisite  detail. 


MASTERPIECES 


OF  THE  CRAFTSMEN  OF  THE  PAST 

To  view  the  Bristol  collection  is  to  see  before  you  the  flower  of  ageold  crafts* 
manship  .  .  .  pieces  modelled  in  the  eras  when  the  guild  spirit  of  perfection  was 
in  the  ascendency.  You  can  select  these  masterpieces  from  the  tremendous  ar* 
ray  collected  by  the  Bristol  Company.  Or  should  a  reproduction  be  your  choice, 
pieces  created  by  Bristol  craftsmen  as  were  the  originals  of  bygone  eras,  are  also 
to  be  seen.  The  six  vast  floors  which  constitute  the  Bristol  Company  contain 
antiques,  reproductions  and  art  objects  of  the  French,  Italian,  Spanish,  Early 
English  and  Georgian  eras,  from  which  a  selection  for  any  room — in  any  home 
— may  be  made. 

Entree  to  the  Bristol  Galleries  is  obtain- 
able through  your  dealer  or  decorator. 
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Period  Reproductions 


FRENCH  Provincial  Furniture  has  a  cer' 
tain  simplicity  and  charm  which  make  it 
particularly  suitable  for  the  country  home. 
Possessing  the  characteristics  of  the  Louis 
XV  era,  French  Provincial  Furniture  has 
all  the  grace  without  the  elaborateness  of  this 
famous  period.  French  Provincial  pieces  may 
be  used  to  good  advantage  in  the  dining, 
living  or  bed  room  to  which  they  impart  an 
air  of  refined  simplicity.  You  may  see  these 
French  Provincial  reproductions  in  the  Gros- 
feld  showrooms  as  well  as  modernistic  furni- 
ture and  reproductions  of  the  Spanish, 
French,  Italian  and  English  periods  by  pre- 
senting the  card  of  your  dealer  or  decorator. 

TO  DEALERS  and  DECORATORS 

If  you  ha  t  received  our  i  omplete  cata- 

log  illus  iir   entire   line   of   period   re- 

productions, il  will  be  suit  to  you  on  request. 


Albert  <§ro$rtelb,  3nc. 

801-803  THIRD  AVENUE,  NEW  YORK 
CHICAGO  SHOWROOMS 


12-14   North  Clark   Street 


ARTS  &  DECORATION 

California  Home  with  Hillside  Garden 

(Continued  from  page  56) 


First  floor  plan  shows  convenient  arrangement 
of  rooms  for  a  large  family,  together  with 
adequate  quarters   for   the    necessary   servants 


<f* 


given  by  four  bedrooms,  two  baths,  sitting 
the  wrought-  room,  hall  and  covered  porch, 
iron  lantern"  The  woodwork  on  the  lower  floor 
and  the  is  of  walnut,  the  doors  as  well  as 
wrought-iron  their  ornamental  moldings  all  hand- 
rail of  a  small  made.  The  rich  tones  of  the  wood 
balcony  near-  are  contrasted  with  the  light  buff 
by.  There  are  tints  of  rough  plaster  walls,  used 
several  bal-  throughout  the  house.  The  living 
conies  on  this  rooms  are  joined  by  deep,  open  arch- 
house,  as  dec-  ways,  their  simplicity  of  line  in  keep- 


Each  of  the  five  bedrooms  on  the  second  floor 
has  its  own  communicating  bath,  and  each  opens 
onto   one    of    the    attractive    upstairs    porches 


orativeas  they 
are  conve- 
nient, and  the 
inevitable  out- 
door stairway 
which  is  not 
only  a  beauti- 
ful architec- 
tural detail, 
but  which 
gives  the  sec- 
ond floor  a 
contact  with 
the  outdoors,  important  in  the  warmer 
climates.  In  this  case  the  treads  and 
copings  are  of  red  tile  and  together 
with  the  flower  pots  they  bring  a 
striking  color,  against  green  foliage 
and  white  walls. 

The  house  was  built  to  accommo- 
date a  family  which  includes  five 
children  and  numerous  servants.  It  is 
interesting  to  see,  from  the  floor 
plans,  how  conveniently  the  arrange- 
ment has  been  worked  out  and  how 
every  available  bit  of  space  has  been 
taken  advantage  of.  The  large  entrance 
hall  and  stairway  alcove,  with  door- 
ways opening  to  library,  living  room 
and  dining  room  give  a  sense  of  open- 
ness which  is  most  inviting.  An  attrac- 
tive guest  suite,  consisting  of  bedroom, 
dressing  room  and  bath  is  included 
on  the  main  floor,  opening  to  the 
enclosed  section  of  the  loggia  The 
second  floor  plans  show  five  master 
bedrooms,  each  with  its  connecting 
bath  and  adequate  closet  space,  every 
room  opening  to  one  of  the  second 
floor  porches.  There  are  also  the 
sewing  room  and  upstairs  sit  tin1,' 
room,  almost  essential  to  the  con- 
tentment of  a  large  family,  and  a 
small  upstairs  kitchen.  Service  quar- 
ters occupy  an  entire  wing  of  both 
floors,   extraordinarily  complete  with 


ing  with  the  exterior  architecture, 
and  the  character  is  maintained  in 
furnishings  and  decorations  of  all  the 
rooms.  The  floor  of  the  entrance  hall 
is  of  glazed  tile.  There  are  a  num- 
ber of  fine  English  walnut  pieces  in 
the  house,  including  some  old  cab- 
inets, chairs  and  tables. 

The  old  hillside  garden  seems  to 
have  been  magically  transplanted 
from  Spain.  There  are  casual  group- 
ings of  man}-  kinds  of  trees  and 
shrubs,  with  walls,  walks  and  hedges 
to  define  the  plan.  And  these  plants 
have  been  selected  and  arranged  to 
create  decorative  patterns  against 
white  stucco  walls  and  a  play  of  light 
and  shade  on  the  terraces.  In  the  East 
garden  is  a  sycamore  tree  by  the 
corner  of  the  house,  an  Italian  cypress 
near  the  terrace  steps  and  seedling 
oranges  in  the  upper  flower  beds. 
Walks  edged  with  dwarf  lemon  and 
privet  make  their  way  between  beds 
planted  in  white,  and  pastel  shades  of 
pink,  lavender  and  blue.  Beneath  the 
shadow  of  a  live  oak  are  steps  leading 
to  the  North  garden,  planted  with  an- 
nuals, perennials  and  bulbs  to  form  a 
mosaic  in  color,  mostly  pink  and  blue 
— with  flowering  peaches,  almonds 
and  plums  and  a  border  of  roses  and 
iris. 

The  entrance  driveway  winds  its 
way  through  conifers,  cedars,  pines 
and  cypress  to  where  a  tall  sycamore 
stands  by  the  front  door.  In  the  angle 
of  the  house  are  Italian  cypress  and 
fan  palms  with  a  corner  bed  of  ever- 
green pear,  strawberry  guavas  and 
other  plants.  Across  the  court,  to  the 
south,  are  two  olive  trees  and  a  belle 
of  Portugal  climbing  rose  on  the  wall — 
with  jasmine  for  perfume,  close  against 
the  house.  It  is  all  quite  complete, 
colorful    and    decidedly    enchanting. 
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The  prowess  of  the  marching  legions  of  the  Emperor  is  evident  even  in 
the  fabrics  of  the  Empire  period.  C.  The  patterns  of  the  damasks  which  the  designers 
of  that  period  favored  especially  as  furnishing  fabrics  consisted  of  flowers  and  leaf 
forms,  either  conventionalized  or  naturalistic  in  treatment,  which  were  added  to  other 
ornamental  motifs  borrowed  from  Graeco- Roman  sources  or  inspired  by  the  military 
exploits  of  Napoleon.  CL  Thomas  Sheraton,  the  last  of  the  Georgian  Period  Stylists,  and 
Duncan  Phyfe,  the  famous  American  cabinet-maker,  were  both  influenced  in  their  later 
work  by  the  styles  of  the  Empire.  Sheraton,  — ^^»^__  especially, 

favored  the  use  of  fine  damasks  of  ^^t  Ifc^  French 

design.    CLFor  the  present  day 
decorator,  who   requires  a 
fabric  of  this  type,  there 
has  been  recently  includ- 
ed in  this  collection  the 
damask  illustrated  be- 
low. It  is  No.  23147. 


STROHEIM  &  ROMANN 

DECORATIVE    FABRICS    OF    DISTINCTION 

730  FIFTH  AVENUE  ,  AT  57th  ST.  ,  NEW  YORK 


CHICAGO  *      BOSTON   *   PHILADELPHIA   »   LOS  ANGELES 


SAN  FRANCISCO 
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"Appeal  effectively  to  the 
higher  aesthetic  tastes"— beckwith 

LjONG  AGO  people  of  unerring  taste  discovered 
that  articles  of  adornment  have  an  immense  value  in 
expressing  personality  in  the  home. 

How  true  this  is  of  the  intriguing  Futura  designs 
in  Roseville  Pottery!  In  the  few  examples  given  here 
you  can  catch  the  modernistic  beauty  of  Futura . . . 
the  dashing  lines . . .  the  fearless  spirit  that  Roseville 
craftsmen  have  so  artfully  given  them. 

In  this  fascinating  pottery,  there  is  an  exhilarating 
variety  to  select  from.  There  are  bowls,  vases,  candle- 
sticks, wall-pockets,  jardinieres,  hanging  baskets  . . . 
scarcely  any  two  alike . . .  delightfully  tinted  in  har- 
monies of  blues,  grays,  tans,  reds  and  greens. 

Certainly  Futura  lends  distinction  .  .  .  creates  a 
decorative  touch  superb  and  uncommon.  And  so 
you  will  want  to  see  these  shapes.  They  will  be 
shown  to  you  at  leading  stores,  where  you  can  make 
a  choice  for  yourself,  or  as  unusual  gifts. 

The  abundantly  illustrated  booklet, 
'  'Pottery ' ',  is  yours  for  the  asking.  Write 
for  a  copy.  You  will  find  it  interesting. 

THE  ROSEVILLE  POTTERY  CO..  Zanesrille.  Ohio 
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Picturesque  Farm  Architecture 

(Continued  from  page  61) 


This  corner  of  the  farmer's  cottage  shows  the   beauty  of  the  stone, 
which  is  laid  in  random  ashlar  and  shoivs  much  mortar  on  the  surface 


country  gentleman  shows  before  the 
country  when  he  breeds  and  main- 
tains prize  bulls.  The  value  of  prize 


stock  in  farm  economy  is  now  well 
understood,  notwithstanding  the  fact 
that  no  farmer  could  afford  to  main- 
tain a  herd  of  prize  winning  thorough- 
breds. What  Mr.  James  has  done  is  to 
provide  prize-winning  farm  architec- 
ture, as  an  ideal  for  practical  agricul- 
ture to  pattern  after. 

Fortunately,  we  have  reacted  enough 
from  cold  nineteenth  century  mate- 
rialism to  see  once  again  that  beauty 
is  essential  to  civilization.  We  wish  to 
see  beauty  again  extended  to  the  farm 
count ry,  where  formerly  it  held  sway 
the  world  over,  whether  in  the  peas- 
ant's hut  or  in  the  house  of  the  lord  of 
the  manor.  As  we  all  know,  the  early 
Americans  had  a  rough  beauty  in 
their  farm  buildings  and  the  wise  old 
Father  of  his  country  made  Mount 
Vernon  a  classic  American  example 
of  a  beautiful  country  estate  as  well 
as  a  forerunner  of  Mr.  Hoover's  ex- 
periment in  farm  efficiency.  So,  I 
venture  to  predict,  we  may  expect 
that  the  ideal  of  the  type  realized  by 
Mr.  James  will  again  be  implanted  in 
that  new.  full-rounded  civilization  of 
the  American  count rvside  which  the 


ablest  leaders  are  now  bending  every 
effort  to  create  in  response  to  a 
national    demand.    Now    the    value 

Left :  A  typical  bit 
of  charming  detail 
is  this  view  of  the 
cotv  barn,  with 
arched  door,  a  row 
of  small  windows 
under  the  eaves, 
and    a    rustic    gale 

of  this  beautiful 
farm  architecture 
is  two-fold.  There 
is  its  own  intimate 
influence,  and  the 
effect  on  a  country 
landscape.  The  first 
is  more  obvious, 
but  the  latter  is 
less  clear  to  Amer- 
icans. Our  people 
do  not  fully  under- 
stand that  our  ad- 
m  i  r  a  b  1  e  native 
cult  of  wild,  ''un- 
spoiled", natural 
landscape  does  not 
necessarily  exclude 
that  other  ideal, 
namely  the  beau- 
ty of  cleared  land, 
in  which  the  very 
evidences  of  man's 
occupancy  add 
charm,  mellowness  and  the  romance 
of  human  interest  to  the  scene.  We 
have  our  own  countryside  with  possi- 
bilities as  fine  as  any  of  those  in 
Europe,  but  which  we  have  scarcely 
begun  to  realise,  except  for  the  les- 
sons taught  us  by  the  few  remnants 
of  the  Colonial  farmlands  that  yet 
remain  in  the  original  thirteen  states. 
When  we  experiment  with  each  one 
of  our  rich  variety  of  landscapes  try- 
ing to  discover  what  particular  type 
of  architecture  of  villages,  farm  build- 
ings, sheds,  fences,  gates — what  es- 
sential local  building  materials  and 
appropriate  planting  are  necessary  to 
bring  out  the  vital  beauty  in  each  case 
— then  we  shall  have  our  own  Nor- 
mandys.  our  Devons.  our  Tuscanys 
and  our  Basque  country,  but  different 
from  any  other.  For  what  makes  those 
European  farmlands  so  entrancing  is 
not  alone  God's  landscape,  but  the 
constant  evidence  of  man's  intrusion 
there,  not  the  least  of  which  are  his 
animals,  even  those  changed  some- 
what, by  breeding,  from  their  original 
mold.  This.  I  suggest,  is  the  goal  for 
(Continued  on  page  125) 


TILE        ROOF        OUTLASTS        ANY        HOME 


4hyC 


Residence  of  Dr.  Albert  J.  Irving,  Bronxville,  N-  T.    Lewis  Bowman,  Architect.    Roofed  with  Imperial  Shingle  Tiles. 

Use  tiles  and  you  can  forget  your  roof  forever 

They  never  need  repairs  or  replacement,  and   their  color  is  imperishable 


To  select  IMPERIAL  Roofing  Tiles  is  to 
be  assured  of  a  fireproof  roof  that  you 
can  forget  forever.  Only  its  unfading 
beauty  will  remind  you  of  its  existence. 
Consider  these  advantages  and  you 
will  agree  that,  despite  their  slightly 
higher  first  cost,  tiles  are  the  most  eco- 
nomical  roofing  material  you  can  choose. 


Our  interesting  brochure,  "The  Roof," 
contains  numerous  full' color  plates  of 
distinctive  tile 'roofed  residences.  We 
will  forward  a  copy  on  receipt  of  25c 
(coin  or  stamps)  or  an  illustrated  color 
folder  will  be  sent  you  free!  Address: 
Ludowici'Celadon  Co.,  Dept.  B'3, 
104  South  Michigan  Avenue,  Chicago. 


Chicago,  104  S.  Michigan  Ave. 


LUDOWICI'CELADON   COMPANY 

Icnp€(Riai/ 

Roofing  Tiles 


Tiew  Tor\,  565  Fifth  Ave. 


WALLPAPER  •  •  approved  expression 
of  modern  taste  in  home  decoration 


FREE  yourself  this  Spring  from  the 
drab  tyranny  of  plain  walls.  For  one- 
color  surfaces  are  hopelessly  passe.  Wall- 
paper, with  fresh  new  moods  in  line  and 
color,  is  the  mode  decreed.  Metropolitan 
decorators,  social  leaders,  specialists  in 
home  modernisation,  all  sponsor  this  gladly- 
welcomed  vogue.  Any  woman  can  give  her 
home  the  smart  modern  touch  with  wall- 


paper! "How  to  Modernise  Your  Home  with 
Wallpaper"  is  a  helpful  book  rich  in  stimu- 
lating suggestion.  Lavishly  illustrated  in 
nineteen  colors.  A  generous  selection  of 
actual  wallpaper  samples  is  included. 
If  sold  through  stores  the  book  would  cost 
a  dollar  or  more.  We  will  send  you  both 
book  and  papers  for  twenty-five  cents. 
Use  the  coupon  at  the  foot  of  this  page. 


Send  for  tJiis  book  today! 

JT~oll[>fiftrr  Mono/hcturers'  Association 
461  Eighth  Avenue,  New  York  City 

Enclosed  is  25/  for  which  send  me  your 

book  illustrated  in  nineteen  color-. 

How  to  Modernise  Your  Home  with  Wall- 

>aper."  Send  also  a  liberal  selection  of 

tuul  wallpaper  samples. 
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Tapisseriv  dcs  Gobelins  (Will  lit  Century) 


& 


TAFFETA 


SINCE    THE     DAYS    OF    LOUIS,    THE    WELL-BELOVED 


"Much  Loved"  History  might  well  have  termed  him, 
this  Fifteenth  Louis  oj  France,  for  indeed,  his  loves 
were  many  —  and  yet  out  <>l  a  vast  profligacy  came  a 
marvelous  beauty,  for  his  uncrowned  queens,  one  of 
them  in  particular,  brought  to  French  Textile  Art  a 
glory  hitherto  unknown.***  taffeta,  that  most  exqui- 
site of  silken  fabrics,  at  the  touch  of  Jean  /level,  Huguet 
and  their  contemporaries  who  were  inspired  by 
MADAME  la  Duchesse  du  Barry,  appeared  in  the 
fullness  of  its  beauty,  in  regal  boudoir  and  in  salon 

decorations.^  Taffetas  such 
as  those  employed  by  Revel 
and  his  associates  are  inti- 
mately described  in  L'Art  de 
Decorer  Les  Tissus  d  apres 


A   detail    from   an   exquisite    taffeta   by 
Jean  Revel,  a  master-worker  of  his  age 


Les  Collections  du  Musee  1  listoriques  de  la  Chambre 
de  Commerce  du  Lyon.^  Those  interested  in  the 
Decorative  Arts  of  present  day  America,  can  find  here 
imported  Taffetas,  brocaded,  striped,  plain,  broche, 
shot  or  changeable  and  hand-block  printed,  plain  and 
moire,  of  a  quality  to  inspire  those  seeking  the  genu- 
inely exquisite  in  Design  as  well  as  in  Intrinsic 
Merit.***  As  a  matter  of  interest  to  Decorators  we  have 
had  depicted  in  the  margins  of  this  advertisement  cer- 
tain details  of  a  design  on  taffeta  done  by  Jean  Revel, 


h 


imself,  and  opposite  have       .-*   ==>«$;.»  =-   --  ••%  -s^= 


n  * 


shown  how  his  artistry  in-      s*_f  f;iC)  ~  a  ay^l?---- 

spired  a  design  now  being      v„ "- "1  \*^ffl%e-  £*0i 

*>i       ■  -   if   -  ™  .z.       l  i  vl^°- 
shown  in  the  Thorp  Collec- 


tion of  decorative  taffetas. 


Detail  of  imported  hand-block  taffeta 
in  the  Thorp  Collection  (No.  9078) 


J.  H.  THORP  &  CO,  Inc.,  250  Park  Avenue  at  47th  Street,  New  York,  N.  Y. 

WHOLESALE      DISTRIBUTORS      OF      FOREIGN      UPHOLSTERY      AND      DRAPERY      F A  B  R I C  S 

Established  in  1810    •    Importations  Exclusive 

Boston :  //.  /.  Wood,  42C  Boylston  St.  Philadelphia :  H.  S.Jennings,  1 520  Locust  St.  Chicago :  A .  f).  Funk,  1SK  Heyworth  Hhlg.  1  as  Angeles;  S.  A .  Davis,  816  S.  Figueroa  St. 
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"LE   FERRONNIER" 

a  new 

ORINOKA  GLASS  CURTAIN 

inspired  by 

the  exquisite,  tracery  of 

modern  ironwork 


Possibilities  in  Seashore  Gardens 


From  the  forge-studios  of  modern 
metal-workers  came  the  inspira- 
tion lor  tins  new*  Onnoka  glass  cur- 
tain. We  name  it,  "Le  Ferronnier." 
It  suggests  the  exquisite  grille  work 
so  ninth  in  vogue  today.  '\  he  motif, 
authentically  modern  in  itself,  is 
reproduced  in  gleaming,  lustrous 
threads  on  a  sheer  background, 
char  as  crystal.  The  fabric  may  be 
had  in  a  variety  ot  soil,  charming 
tints  which  will  not  lade.  For,  ac- 
cording to  tlie  smart  idea,  glass 
curtains  need  no  longer  be  neutral 
in  shade.  They  harmonize  with  the 
color  si  heme  oi  the  room. 

I  his  is  but  one  ol  the  newOrinoka 
light-weight      casements,      but      its 

smartness  and  quality  are  charac- 
teristic oi  the  whole  line.  Inspired 
by  the  ihw  art  and  designed  to 
conform   to  the  new  formality  in 


Guarantee 
These  goods  are  guaranteed 
absolutely  Jadetess.  IJ  color 
changes  Jrom  exposure  to 
sunlight  or  Jrom  washing, 
merchant  is  authorized  to 
replace  them  with  new  goods 
or  rejund  purchase   price. 


decoration,  they  are  wholly  modern 
and  sophisticated.  Yet  it  is  not 
necessary  to  have  a  modern  room 
in  order  to  use  them. 

"Lc  Ferronnier,"  pattern  No. 
9627,  is  transparent,  double-faced 
and  does  not  lose  its  pattern  when 
hung  against  the  window. 

It  is  an  amazing  thing  that  over- 
draperies  and  casements  as  out- 
standing in  design  and  color  and 
texture  as  these  should  be  so  very 
practical.  .)'<■/  Orinoka  fabrics  have 
proved  their  beauty  is  lasting,  and 
are  guaranteed  sun-and-tubfast. 
Ask  to  see  the  many  new  Orinoka 
fabrics.  At  your  windows  they  add 
the  touch  that  beautifies.  Mail 
the  coupon  for  our  booklet  of  new 
Orinoka  fabrics,  handsomely  illus- 
trated in  color.  It  is  lull  ot  practical 
suggestions  for  draping  windows. 


THE  ORINOKA   MILLS,  215  Fourth   Avenue,  New  York 

vithout  charge,  the  new    24  pa  booklet 
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(Continued  jrom  page  65) 


grown  in  the  center  of  lawns  or  in 
the  corners  of  properties  make  a 
very  effective  display  waving  their 
feathery  plumes  in  the  gentle 
southern  breezes  where  they  flourish. 


which  carry  the  salt  on  to  the  leaves. 
Seaside  gardens  should  be  planned 
and  carried  out  in  the  spring  or  else  % 
in  the  early  autumn  after  Septem- 
ber. The  following  year  the  beauty 


In  addition  to  a  number  of  rock  garden  plants,  this  arrangement  shows 

sweet  alyssum,  snapdragons,  petunias  and  iris;  hardy  phlpx  adds  its 

blue-purple  tones  to  the  foreground 


Lawns  and  flowers  to  be  success- 
fully grown  require  a  top  soil  to  a 
depth  of  at  least  a  foot,  while  shrubs 
and  trees  require  at  least  two  feet 
of  top  soil. 

Among  the  ground  cover  plants 
best  suited  to  seashore  planting  may 
be  mentioned  the  pyxie  (Pyxidan- 
thera  barbulata),  sandmyrtle  (Leio- 
phyllum  buxifolium),  starry  chick- 
weed  (Cerastium  arvense),  sandwort 
(Arenaria  peploides),  and  this  latter 
species  does  very  well  even  in  sand. 


of  the  seashore  garden  will  be  real- 
ized to  the  full,  and  will  contribute 
its  part  to  the  enjoyment  of  the 
summer  home. 

It  is  probably  due  to  the  increasing 
tendency  to  live  out-of-doors,  that 
people  are  willing  to  be  patient  and 
painstaking  with  their  gardens. 
Flowers  and  shrubs  are  essential  to 
the  success  of  any  kind  of  country 
place,  whether  it  be  in  the  mountains 
or  hills  or  by  the  seaside,  and.  they 
must  be  profuse  and  vigorous  as  well 


feiS. 


Garden    wall  and   evergreens  allow  this  seashore  planting  of  carinas, 
geraniums   and   tender  annuals    which    could   not    otherwise   withstand 

the  rigors  of  a  seaside  climate 


The  possibilities  in  rock  gardens 
at  the  shore  are  great  and  leave 
much  room  for  individual  effort  in 
tion,  grouping  and  planting,  and 
this  feature  of  a  seashore  garden 
should   not   be   overlooked. 

Any  variety  of  things  will  grow 
on  the  side  of  the  house  away  from 
the  ocean,  even  wistaria,  all  varieties 
of  roses  and  nearly  every  kind  of 
vine,  so  long  as  there  is  protection 
from  the  prevailing  winds  that  come 
from   the   sea   and   the   heavy   fogs 


as  appropriate.  There  are  very  few 
owners  of  seashore  homes  who  are 
willing  in  these  days,  to  simply  ac- 
cept the  old  superstition  that 
flowers  and  the  ocean  are  necessarily 
inimical  to  each  other. 

Editor's  Note:  The  fourth  of  a  series 
of  practical  garden  articles  will  appear 
in  the  April  issue.  This  will  be  devoted 
to  1,Roek  Gardens"  by  Herbert  Durand. 
It  presents  the  details  which  every  lovet 
of  this  type  of  garden  wants  to  know. 
This  article  will  help  all  garden  makers 
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They  may  be  seen  with  yo 
landscape  architect  at  our 
branches,  120  FIFTH  AVE.. 
NEW  YORK  or  620  NO. 
MICHIGAN  AVENUE, 
CHICAGO. 


H,  A.  ELSBERG 


Antique  Textiles 


>    *    > 


15th,  16th,  17th  and  18th  Century 

Damasks,  Brocades  and  Velvets 

in  Important  Yardages 


>      >      > 


Galloons,  Fringes  and  Tassels 


>    t-    > 
18th  Century  Printed  Linens 

for 

Country  House  Decorations  and  Draperies 

t-       f-       > 

For  Decorators,  Dealers  and  Architects  only 

40  EAST  34th  STREET 
NEW  YORK 

Member  of  Antique  and  Decorative  Arts  League 


The  Finest  Furniture  of 

Provincial  France 

Comes  to  America  for 
Your  Selection 


£7N  Norman  and  Breton  workshops  whc 
*-J  traditions  of  French  cabinetmaking 
have  gonebefore,  Cosse,  of  Paris  and  New 
York,  has  created  the  finest  pieces  for 
you,  of  beautifully  grained  and  mel- 
lowed French  Walnut.  Many  are  now 
in  America — additional  pieces  are  con- 
tinually arriving,  to  augment  what  is 
already  the  most  comprehensive  collec- 
tion ever  assembled  in  this  country. 

Whatever  you  desire — Poudreuses, 
Commodes,  Bergeres,  Tables,  Desks, 
Beds,  Mirrors,  Dining  Room  and  other 
pieces,  you  will  find  at  our  New  York 
Showrooms. 


Your  decorator  or  dealer  will  obtain 
for  you  illustration  plates  and  prices 
on  the  pieces  in  which  you  are 
interested. 


IMPORTERS  of  PERIOD  FURNITl  HE 

}16  fast  6l*  Street 

^(ewyork 
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FRENCH 
ITALIANS  ENGLISH 

Reproductions  ^Antiques 


THE  axiom  that  the  foyer  should  be  formal  is 
aptly  illustrated  above.  Here  the  entrance  hall 
has  been  decorated  with  Italian  Renaissance 
pieces,  beautifully  carved  and  imparting  the  proper 
formal  atmosphere  to  the  interior.  To  enter  the 
dining  room,  one  passes  through  the  wrought  iron 
gales  in  the  arched  doorway  at  the  left.  The  beauty 
of  these  pieces  is  but  typical  of  the  many  French, 
English  and  Italian  reproductions  and  antiques  on 
\icw  in  our  showrooms.  To  see  them,  merely  pre- 
sent the  card  of  your  decorator  or  dealer  through 
whom  purchases  may  be  arranged. 


The  Louis  XV  Bergere 
n  at  the  right 
is  indicative  of  the 
beauty  of  the  18th  Cen- 
tury French  furniture 
on  view  in  our  show 
/(Kims.  Sofas,  canapes, 
beds,  trumeaux,  chairs 
■  painted  and  in  the 
natural  woods — await 
your  ins/section. 


I  S.CAVALLO^ 

Reproductions  &  Antiques       J) 
200  East  48  Street.NewYork 


Speaidng  of  Art ! 

(Continued  from  page  69) 


touched  the  imagination  of  Bellows, 
of  Henri,  John  Sloan  and  Randall 
Davey.  And  as  it  is  a  type  of  civiliza- 
tion which  will  soon  disappear,  we 
are  grateful  to  these  painters  who 
have  found  it  in  time  to  make  these 
records  a  substantial  part  of  their  art. 

A  superb  collection  of  Rembrandt 
etchings  is  at  the  Kennedy  Galleries. 
This  shop  has  moved  uptown  and 
in  the  new  show  rooms  they  have 
adopted  the  now  quite  popular 
method  of  dividing  their  space  into 
a  series  of  galleries,  so  that  each 
artist  or  collection,  is  individually  pre- 
sented. The  rooms  are  very  fine  and 
dignified  and  suited  to  the  type  of 
work  they  show.  In  the  Rembrandt 
exhibition  there  are  one  hundred  and 
seventy-seven  plates,  the  most  com- 
plete perhaps  that  this  country  has 
exhibited.  Some  very  famous  ones 
are  here  and  some  perhaps  new  to 
our  public,  but  all  proving  the  truth 
of  the  statement  that  Rembrandt  is 
the  great  etcher  of  all  times.  Some 
of  these  have  been  in  well-known  col- 
lections of  Europe — the  Amsterdam 
Museum,  the  Berlin  Museum,  the 
University  Library  of  Cambridge, 
etc.  The  one  of  himself,  leaning  on  a 
stone  sill,  is  famous  the  world  over 
and  is  used  as  a  frontispiece,  beauti- 
fully reproduced,  for  the  catalogue. 

Also  shown  at  the  Kennedy  &  Co. 
Galleries  was  a  collection  of  etchings, 
dry  points,  paintings  and  water  colors 
by  Martin  Lewis,  all  singularly  alive, 
and  this  applies  to  houses,  trees, 
grass  as  well  as  people.  A  group  of 
young  women  in  a  dark  corner  of  a 
picture  did  not  give  you  a  sense  of 
their  having  been  placed  for  effect, 
but  of  being  there  temporarily,  and 
arresting  the  artist's  attention  as  they 
walked  swiftly  away  from  the  thing 
he  was  painting.  His  pictures  of  rain 
are  most  convincing  whether  the 
scene  is  on  Murray  Hill  or  some- 
where down  an  old  road  past  thatched 
cottages  in  Japan. 

I  have  been  twice  to  see  the  paint- 
ings by  Jerome  Blum  at  the  Ander- 
son Galleries.  I  have  been  conscious 
of  this  man's  work  for  a  number  of 
years  and  always  profoundly  inter- 
ested in  any  group  of  his  canvases. 
His  pictures  were  shown  in  the  large 
gallery  and  each  wall  expressed  dif- 
ferent phases  of  his  interest  in  life 
and  his  growth  in  understanding  of 
color  and  power  of  technique.  The 
north  wall  showed  his  most  recent 
work  '28  and  the  beginning  of  '29, 
and  the  color  here  is  so  violent  that 
it  has  almost  the  quality  of  an  elec- 
tric shock;  not  unpleasantly  violent, 
but  so  arresting  and  so  compelling  of 
one's  response,  it  is  as  though  a 
different  set  of  lights  had  been  used 
on  that  wail.  Having  watched  the 
variations  of  this  man's  artistic  life 
and  the  strength  of  his  sincerity  I 
feel  no  doubt  that  he  is  among  the 
men  painting  in  this  country  whose 
work  has  a  profound  significance  to 
the  art  world. 

At  the  tea  given  the  Sunday  after 
the  opening  of  the  exhibition,  a  group 
of  interest iiv-;  people  assembled,  that 
could  only  be  brought  together  by 
the  work  of  some  man  whose  ability 
was  definitely  expressed  in  his  work. 
1  saw  there  Jo  Davidson,  the  sculp- 
tor, just  back  from  France,  Theodore 
Dreiser,  who  is  writing  a  new  novel 
on  the  sex  question.  Ridgeley  Tor- 
rance, the  poet,  whom  we  also  re- 
member as  having  produced  some 
very  interesting  negro  plays,  a  fore- 
runner of  the  present  fad.'Mrs.  Bur- 


ton Rascoe  was  there  and  refused  the 
best  cocoanut  cake  I  have  ever 
tasted,  but  she  is  young  and  slender. 

Many  of  the  guests  went  from  the 
Blum  show  to  the  advance  show  of 
Georgia  O'Keeffe's  first  exhibition 
this  season  at  Alfred  Stieglitz's  Inti- 
mate Gallery.  Almost  everyone  is 
definitely  and  immediately  impressed 
by  Miss  O'Keeffe's  work,  some 
accepting  it  with  a  stirred  pulse, 
some  quite  bewildered,  seeking  to  get 
away  unostentatiously,  others  stay- 
ing to  wander  about  the  little  room 
-from  one  amazing  painting  to  an- 
other, either  feeling  that  they  do  not 
sufficiently  understand  and  want  to, 
or  that  they  do  understand  and  can- 
not leave  on  that  account.  Some  of 
the  red  studies  in  this  show  are  sur- 
passingly shocking,  and  I  mean  this 
in  the  way  that  we  receive  a  shock 
of  delight  from  a  blazing  sunset  up  in 
the  north  or  from  the  Siegfried  horn 
in  "The  Ring."  In  this  exhibition 
Miss  O'Keeffe  has  done  a  curious 
thing,  painted  a  single  flower  or  leaf 
many  times  its  size  and  you  feel  that 
you  have  really  seen  that  flower  for 
the  first  time.  She  seems  to  have  a 
sense  of  the  vital  life,  centering  in  its 
heart  of  each  growing  thing,  that 
has  never  been  expressed  in  just  this 
way  before.  There  is  something  per- 
sonal in  this  art,  so  living,  so  pro- 
foundly penetrating  into  Nature's 
secrets,  that  it  is  not  an  easy  thing  to 
write  what  is  called  a  criticism  of  it. 

I  went  to  see  the  exhibition  of 
"Unusual  Paintings  and  Monotypes" 
by  Henry  A.  Wight  at  the  New-house 
Galleries,  and  received  much  the 
same  impression  that  I  did  when  he 
exhibited  at  the  Ehrich  Galleries  a 
year  or  so  ago,  of  someone'  who 
found  his  interest  in  doing  only 
imaginary  scenes,  fantastic  in  thought 
and  execution. 

I  saw  at  this  exhibition,  not  a 
part  of  it,  a  most  delightful  green 
bronze  by  Ethel  Conway.  It  is  called 
"The  Captive".  I  fancy  it  may  be  a 
fountain  for  a  patio  or  garden,  but  it 
has  a  beautiful  quality  of  gaiety  and 
I  can  easily  imagine  it  with  ever- 
greens back  of  it  and  flowers  all 
about  the  basin  and  water  dropping 
over  the  cool  green  figure. 

In  her  charmingly  artistic  shop  in 
New  York,  Miss  Gheen,  Inc.  has 
been  showing  an  exhibition  of  Vene- 
tian landscape  and  flower  paintings 
from  the  Carminati  Collection.  These 
beautiful  soft-toned  pictures  were 
brought  to  this  country  by  Prince 
Clemente  Rospigliosi  and  Robert 
Lebel.  The  exhibition  opened  up  with 
the  Italian  Consulate  General  as 
guest  of  honor  and  many  members  of 
the  Italian  Colony  present.  The  pic-  i 
tures  were  beautifully  displayed  with 
old  tapestries,  rare  damasks  and  fine 
old  Italian  furniture  and  rugs.  It  was 
an  inspiration  to  see  these  pictures 
hung    in     just     such     surroundings,  j 

Maillol  has  been  displayed  again. 
and  this  can  never  happen  too  often 
in  New  York,  this  time  at  the  Weyhe 
Galleries,  with  a  collection  of  bronzes. 
wood-cuts  and  drawings.  Many  of  i 
the  works  were  in  bronze  high  relief, 
most  exquisitely  modeled  and  fash- 
ioned to  fit  square  spaces  with  un- 
believable grace  and  deftness.  Then' 
can  be  no  question  of  Maillol's  posi- 
tion as  a  sculptor  in  the  world  today 
and  yet  it  is  not  many  years  ago  that  I 
he  was  a  somewhat  despondent  figure  r 
in  a  little  atelier  in  Paris,  where  only 
the  occasional  buyer  came  and  then 
spent  absurdly  small  sums  of  money. ! 


MARCH,  1929 


Page  105 


I 


DAWSON 


TAPESTRIES 


OLD  ENGLISH 
FURNITURE 


NEEDLEWORK 


INTERIOR 
DECORATIONS 


Reception  Hall  at  the  Dawson  Galleries 


19  East  60th  Street 


New  York 


Member  of  the  Antique  &  Decorative  Arts  League 
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REPRODUCTION    OF    A    COLONIAL    HALL   LANTERN. 
FURNISHED     IN     PEWTER     OR     BRASS     TRIMMINGS. 

Cassidy  Company 

INCORPORATED 

Designers    and    Manufacturers    of    Lighting    Fixtures 
Since    1867 

101     PARK    AVENUE    AT    FORTIETH    STREET 
NEW   YORK   CITY 
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When  Kings  Directs 


American-made  furniture  from original  Louis  XVI  French  designs,  in  a  ?ar\  Avenue  apartment. 

The   carved  foliated  scrolls  and   the  straight  fluted  legs  show  the  classic  influence  introduced  by 

Mane  Antoinette,  they  also  distinguish  the  Loins  XVI  styles  from  those  of  Lours  XV  which  have 

more  carved  shapes— Courtesy  of  Somma  Shops,  Hew  Tor\  City 
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arniture  Designers 

Artistry  in  Cahinetmahing  is  Shown  in  the  Decorative 

French  Louis  Furniture 


f~^\  NCE  upon  a  time,  kings  made  the  fashions  in 
^-^  furniture.  Nowadays  we  use  our  own  judge' 
ment  and  please  ourselves.  When  the  French  King 
Louis  XIV  tired  of  straight  lines  he  told  the  furni' 
ture  designers  to  use  more  curves  with  their  shapes. 
His  grandson,  Louis  XV,  decided  to  increase  the 
curves,  so  he  also  brought  in  another  fashion.  To 
pay  for  all  the  furniture  he  ordered  for  his  palaces 
and  the  homes  of  his  favorites,  he  taxed  the  people 
until  they  were  poor.  But  he  made  many  French 
cabinetmakers  famous.  Years  after,  Marie  Antoin' 
ette,  the  girl-wife  of  Louis  XVI,  introduced  the 
classic  styles  and  more  designers  became  celebrated. 


The  names  of  these  men  are  known  to  all  Americans 
who  visit  the  great  palaces,  such  as  Fontainebleau 
and  Versailles.  They  are  listed  in  the  catalogues  and 
written  on  labels  that  hang  on  wonderful  pieces  of 
furniture.  Some  day  the  names  of  the  American  cab' 
inetmakers  who  are  making  furniture  from  early  dc 
signs  will  be  famous.  These  modern  craftsmen  have 
no  wish  to  be  original.  They  are  satisfied  to  use  the 
.  old  models  and  to  reproduce  the  same  perfect  work' 
manship  and  beautiful  symmetry  which  gave  splen' 
dour  to  the  aristocratic  homes  of  old  France.  And 
like  the  early  French  furniture,  each  piece  made  by 
our  American  craftsmen  expresses  an  individual  art. 


IJ\[  OUR  showrooms  are  examples  made  in  our  wor\shops  from 
original  French,  Italian  and  English  designs  and  models.  Each 
piece  is  an  individual  wor\  of  artist-craftsmanship,  personally  super- 
vised by  the  principals  who  are  themselves  seeking  to  maintain  the 
early  traditions  of  construction  and  basic  form  in  cabinetmaking. 


Makers  of  Finest  Quality  Furniture  * 


Cooper-Williams, inc. 

385  Madison  Avenue 
Newark  City 

'Phone  Vanderbilt  5048 

Orsenigo  Co.,inc. 

383  Madison  Avenue 
Newark  City 

'Phone  Murray  Hill  4500 


Palmer  &  Embury  Mfg.Co.      Shaw  Furniture  Co. 


222  East  46^  Street 
New  York  City 

'Phone  Murray  Hill  4787 


730  Fifth  Avenue 
New^brk  City 

'Phone  Circle   6013 


Schmieg,HungateSKotzian,inc.      Somma  Shops, 


INC. 


521  East  72  &  Street 
New  \ork  City 

'Phone  Butterfield  8165 


383  Madison  Avenue 
New  "Vork  City 

'Phone  Murray  Hill  4966 
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antique 

reproductions  6c 
adaptations 


Sturdy    pine    dresser    and    glass    with 
wide,   heavy  frame. 

The 


"Old  Colony" 

in  Smoky  Pine 


Lovers  of  Early 
American  furniture 
will  find  the  "'Old 
Colony"  irresistible. 
The  plain,  honest 
forms  recall  the 
limitations  of  the 
early  cabinet  makers. 
The  pine  has  been 
finished  to  appear 
old  and  worn  by 
constant  use.  There 
are  a  dozen  pieces 
altogether,  and  they 
will  lend  a  bedroom 
unforgettable  charm. 

Charlotte  repro- 
ductions and  adap- 
tations for  the 
bedroom  and  the 
living  room  combine 
artistic  value,  his- 
torical interest  and 
tine  craftsmanship. 
We  make  turniture 
of  the  Pilgrim  Cen- 
tury, the  early  Am- 
erican era,  and  En- 
glish  and  continents 
types,  in  maple, 
b,  cherry,  pine, 
.  walnut  and  ma- 
hogany. 

On     request     we 
will  be  glad  to  for- 
ward    you     pi. 
and  descriptio 

■i>ups, 

■  4'our 

nearot     distributor 

e  the  furniture 

may 

CHARLOTTE  FIRM  I  IRK  COMPANY 
DF.PT.  A.  D.  M.  CHARLOTTE,  MICHIGAN 

Fill     <Ht     ll.: 

Name    

Addrcti 
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'"ml    0/    this 
may     be 
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Normandy  Farmhouse  on  Manhasset  Bay 


(Continued  from  page  71) 


tkiffm  !■  i 

anmtrv     tu     th<      In 
Ult*h     court      < 


the  wall,  ready  to  send  out  its  wel- 
coming beacon  when  the  sun  goes 
down  and  dusk  comes  over  the  hill. 
The  lamp  is  a  simple  shape,  standing 
upright  from  its  ornamental  bracket, 
typical  of  those  on  the  old  houses  in 
the  south  of  France  or  in  northern 
Spain. 

Beyond   the   tower  is  the   service 


priate  planting — dark  evergreens,  one 
of  them  silhouetted  against  the  en- 
trance vestibule,  yew  trees  and  warm 
colored  azaleas  and  other  shrubs,  all 
delightfully  nestled  against  the 
white  walls. 

Beyond  the  heavy  oak  paneled  door 
is  an  interior  both  simply  and  richly 
furnished.  The  large  square  entrance 


Contour  of  the  land  necessitated  the  use  of  a  retaining  wall  several 
feet  in  height,  forming  a  courtyard  in  front  of  the  garage 


wing  and  still  further  on,  the  two- 
car  garage,  its  double  doors  at  right 
angles  to  the  house.  The  contour  of 
the  land,  which  slopes  down  from  the 
highway,  made  it  necessary  to  cut 
down  abruptly  for  the  distance  of 
several  feet  and  build  a  retaining 
wall  in  front  of  the  garage,  so  that 
a  conveniently  secluded  court  has 
been  formed  there.  In  the  main 
house  and  again  in  the  service  sec- 
tion, the  roof  lines  are  pleasantly 
broken  by  dormer  windows — steel 
casements  with  leaded  glass,  such  as 
are  used  throughout — and  by  varying 
levels  and  slopes. 

At  the  end  of  the  house  is  a  fine 
open  terrace,  looking  down  the  steep 
hillside    to    the   broad    and   shining 


Brick  wall  encloses  the  lur^e  service 

court    which    opens  from    the   laundry, 

at   the  rear   of  the   garage   wing 

waters  of  Manhasset  Bay.  It  is  paved 
with  flagstones  and  furnished  with 
the  gay  and  alluring  equipment  of 
modern  outdoor  life.  Best  of  all.  it 
joins  .1  charming  rose  garden — for 
what  Normandy  farmhouse  could  be 
complete  without  roses?  This  house, 
indeed,    is    surrounded    with    appro- 


hall  has  a  floor  of  old  Spanish  tiles 
in  a  pinkish  salmon  color,  partially 
covered  by  a  fine  Persian  rug.  The 
walls  are  hand-finished  in  antiqued 
plaster,  apricot  tinted.  Just  opposite 
the  doorway  is  an  old  English  oak 
chest,  its  beautiful  carving  catching 
the  light  which  streams  from  the 
stairway — the  circular  stairs  which 
spiral  up  into  the  tower,  at  the  left. 
One  can  look  away  up  to  the  conical 
roof  overhead,  an  interesting  effect 
which  is  heightened  by  the  streaming 
light  from  the  leaded  glass  window 
of  the  tower.  The  stairs  themselves 
have  oak  treads  and  an  ornamental 
iron  railing. 

The  lower-floor  rooms  all  have  the 
same  apricot  toned  plaster  walls,  with 
the    exception     of 
the  library,  or  den. 
This      room     is 
paneled    in    Early 
American  pine,  its 
natural  light  warm 
tones  preserved. 
Bookshelves    and 
spacious  cupboards 
are  built   into  the 
wall   and   there  is 
also  a  built-in  desk 
of  the  same  wood. 
There  is,  of  course, 
a    deep,    comfort- 
able    couch,     and 
armchairs.  Hooked 
rugs  complete  the 
picture  and  add  an 
appropriate    detail 
to  the  period  effect. 
From    the    den. 
three     steps     lead 
down  to  the  sunk- 
en    living     room, 
dining    room    and 
breakfast  room,  all 
of   these   taking   a 
lower  level  to  follow  the  slope  of  the 
land.  The  floors  are  oak  planked  and 
partially  covered  with  plain  eggplant 
colored  rugs.  In  the  living  room  is  a 
tine  stone  fireplace,  brick  lined,  and  a 
very   inviting  wing   chair    drawn   up 
alongside.   Most    of  the  furniture   is 
mahogany,    of    English    design.    The 
curtains   are    of    a    heavy   fabric    in 
crewel    embroidery    effect,    rich    in 
( Continued  on  page  118) 


EAUT 1  and  orig- 
inality characterize  all 
Salterini  designs — and 
this  fire  screen  with 
its  preening,  aristo- 
cratic peacock  against 
a  fine  copper  screen 
possesses  unusual  dis- 
tinction. Andirons  com- 
plete the  ensemble! 
Other  equally  interest- 
ing designs  are  in  stock 
— or  you  may  have  a 
screen  designed  from 
vour  own  sketch! 


GLASS     fire     screen ! 


Only  twelve  of  these 
were  made.  Each  a  dis- 
tinct design — each  im- 
ported from  Italy  and 
signed  by  F.  Quentin, 
the  artist. 

Stained  glass  in  glo- 
rious shades  leaded  into 
dear  glass,  held  in  a 
wrought  iron  frame — 
interesting  before  any 
fireplace.  Perfect  for 
the  modern  room ! 


Decorators  and  their  clients 

are    invited   to   visit 

our  showrooms. 


Jonn-B-Soltoini- 

•Vrougnt-lron- 

•35-o?:'^fe5tipfS-25n,-Street- 

Ncw'ilmyorK- 


CHOOSE  MAPLE  .  .  .  stain  it  any  color! 


Standard  finishes 
manufactured  and  guar- 
anteed bv Marietta  Paint 
&ColorCo., Marietta, O., 
and  Murphy  Varnish 
Co.,  Newark,  N.  J. 


MFMA  No.  108— 
Orchid 


MFMA  No.  107— 
Pastel  Green 


w 


' IL4T  M4GIC  beauty  one  sees  today  in  homes  floored 
■with  Northern  Hard  Maple!  Here — a  floor  in  soft  gray. 
There  —  a  floor  in  restful  blue.  A  floor  in  rich,  rare  ebony 
•  .  ■  another  in  lovely  orchid  ...  each  in  perfect  keeping 
with  the  color  scheme  of  its  room! 

They  are  a  new  vogue  — these  enduring  Maple  floors  in 
color.  And  you  may  have  them  in  your  home,  at  moderate 
cost.   With  special,   fadeless  penetrating   stains   which   your 
painter  can  apply  right  in  the  room,  it  is  now  possible  to  pro- 
duce permanent  colors  of  your  choice  in  this  smooth,  resilient 
hardwood  flooring. 

Enjoy  this  element  of  beautiful  color  in  your  floors — and  secure, 
in  addition,  the  many  other  unique  advantages  which  Northern 
Hard  Maple  offers.  Our  book,  "The  new  Color  Enchantment  in 
Hard  Maple  Floors,"  shows  page  after  page  of  the  newest  colorful 
interiors.  May  we  send  you  a  complimentary  copy?  Just  write  us. 

Maple  Flooring  Manufacturers  Association 

1765  McCormick  Building,  Chicago 


MFMA  No.  105 — 
Dove  Gray 


MFMA  No.  102— 
Spanish  Brown 


MFMA  No.  103— 
Autumn  Brown 


Guaranteed  Floorings 

The  letters  MFMA  on  Maple, 
Beech  or  Birch  flooring  signify 
that  the  flooring  is  standard- 
ized and  guaranteed  by  the 
Maple  Flooring  Manufac- 
turers Association,  whose 
members  must  attain  and 
maintain  the  highest 
standards  of  manufacture 
and  adhere  to  manufac- 
turing and  grading  rules 
which  economically 
conserve  these  remark- 
able   woods.    This 
trade-mark    is    for 
your    protection. 
Look  for  it  on  the 
flooring  you  use. 


MFM  A 


Side  and  end 
matched  to  per- 
fection  —  Maple 
makes  a  one* 
piece  floor  of 
lasting    beauty* 


Floor  with  Maple 
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The  ulf imafe  in  decorative 
Wall  Coverings 


rriHIS  group  of  decorative  wall  coverings,  belonging  to  the  Sanitas  family,  is  so  distinctive 
J-  in  texture  and  color  tones  that  it  is  impossible  to  show  the  real  beauty  of  the  fabrics  even 
in   color   printing. 

They  have  a  rich,  lustrous,  satin  finish,  the  delicate  embossing  reflecting  lights  and  shadows 
in  a  most  pleasing  manner.  While  they  remind  one  of  expensive,  imported  brocades,  please 
remember  that  after  all  they  are  just  as  practical  as  other  wall  fabrics  in  the  Sanitas  line. 

Metalline  Brocades  are  ideally  suited  for  wall  panels  in   rooms 
where  rich  effects  are  desired,  at  a  fairly  moderate  cost. 

These   fabrics,   like  other  Sanitas  styles,  as  ill  not  crack,  tear  or 
peel,  and  they  are  cleanable. 

Your  decorator  will   gladly   show  a  on  Metalline  Brocades  as  well 
in. i-  styles  for  every  room  in  the  house. 

It  your  decorator  cannot  show  you  the  Sanitas  Sample  Book  con- 
taining the  complete  line,  write  us. 


I'  rite  u-  for  samples  and  descriptive  booklet 

ndard  Textile  Products  Co. 

Dept.  30  New  York 


320  Broadway 


"  '"'"  5 "' ',!,":,"'"'''  '">■><'•  <»"•  Sanitas  Exhibit 

<k  1410  Boardwalk,  Central  Pier 


Ask  your  decorator  to  show  you 
this  new  Sanitas  Sample  Book 


'♦♦♦♦♦♦♦ 


w«j    S^) 
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or  FINE 
HOMES 


FOR  interior  trim,  doors,  veneer 
paneling  and  hard  durable  floors, 
birch  is  ideal.  Its  indescribable 
beauty  in  marvelous  transparent 
stains  that  enrich  the  attractive  birch 
grain,  wins  the  enthusiastic  admira- 
tion of  everyone.  Available  in  many 
colors  and  tones  —  delicate  orchid, 
pastel  green,  royal  blue,  mellow 
browns,  silver  gray,  amber,  rich  rare 
ebony,  natural  or  golden,  and  many 
ethers — these  new  finishes  permit  a 
different  decorative  scheme  for  each 
room,  all  equally  lovely. 
Interior  woodwork  of  Wisconsin- 
Michigan  birch 
is  an  asset  to  any 
building.  Near- 
ly "mar-proof" 
hardness  as- 
sures thatyour  birch  trimmed  home 
will  always  retain  a  fine  appearance. 

For  Furniture,  too 
birch  is  a  preferred  cabinetwood. 
Today,  birch  furniture — in  early 
period  designs — is  again  the  vogue 
with  people  of  discerning  taste  and 
has  attained  new  heights  of  popular- 
ity that  will  be  perpetuated  by  the 
sterling  qualities  of  the  wood  itself. 

GET  BEAUTIFUL  BROCHURE— FREE 

May  we  send  you  a  complimentary  copy  of  our 
new  birch  brochure?  Contains  much  information 
of  value  and  shows  many  fine  interiors  by  emi- 
nent architects  and  decorators— severalin  colors. 

THE  BIRCH  MFRS.  ASSOCIATION 
243   F.  R.  A.  Building,  Oshkosh.Wis. 


Beautiful  Birch  for„ 
\BeautiMWoodwork 
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1  hrough  a  fine 
Georgian  door- 
way flanked  by 
a  pair  of  Stuart 
armchairs,  one 
sees  a  pine  pan- 
elled room  re- 
cently       brought 

from  England,  by  Lewis,  Son  &  Munves.  The  mellowed  panel-     Chippendale      pieces      which      compose 
ling  serves  as  a   perfect  background  fur  the   Queen  Anne  and     interior  furnishings  of   the  room. 


the 


At  Wholesale — Your  Primary  Source 
of  English  Antique  Furniture 

The  decorator  searching  for  English  antique  furniture  of  quality  should  make  Lewis,  Son 
&  Munves  the  first  point  of  call,  for  here  will  be  found  the  largest  collection  at  wholesale 
in  New  York.  Our  rooms  contain  antiques  of  the  historic  English  periods,  constituting  a 
varied  display  in  which  decorators  and  dealers  are  most  likely  to  find  pieces  best  suited  to 
their  needs. 

Member    of  Antique    &    Decorative  Arts  League 
WHOLESALE 

Jiwis,  Son  Z-ptunitcf 

383  Madison  Avenue,  New  York 


East  Hampton,  L.  I. 

FOR  RENT 

Summer  cottages  for  the 
.season  1929.  Large  and 
small  Village  houses, 
Estates    and    Dune    places. 

Send  for  Boo\let 

E.  T.  DAYTON,  Agent 
EAST  HAMPTON,  L.  I. 

Telephone:  251  East   Hampton 


^MIRRORS 

Snort-White  Steel 


Another  De  Luxe  Style 
THE  PARISIAN 


THE  door  frame  is  of  drawn  steel 
moulding  (not  sheet  steel)  welded 
and  finished  at  the  corners. 
The  mirror  conceals  the  spacious  cabi- 
net, which  is  fitted  with  adjustable  pol- 
ished plate  glass  shelves. 
Suitable  for  the  finest  bath  room,  at  a 
moderate  price. 

Write  for  description  of  this  and 

of   six    other    styles,   in    five   sizes 

HESS   WARMING   &   VENTILATING   CO. 

Makers    of    Hess     Welded    Steel    Furnaces 

1226   S.    Western   Avenue,   Chicago 
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ARTS  &  DECORATION 


Colorful  New  Textiles  for  the  Decorator 

(Continued  from  page  75) 


peach,  mauve  or  gray,  to  the  velvety 
folds  of  heavy  hangings.  Innumerable 
variations  of  texture  and  design  dis- 
tinguish mohair  fabrics  for  drapery 
and  upholstery  and  neither  sun  nor 
tubbing  will  dim  their  loveliness  or 
dull  their  silken  sheen. 

There  are  plain  smooth  finished 
surfaces  and  rough  corded  weaves, 
with  quaint  little  bunches  of  gay  wool 
flowers,  lustrous  antique  satins  in 
deep  rich  colors,  or  two  tones  and 
luminous  damasks  and  brocades  with 
Spanish  or  Italian  motifs.  There  are 
colorful  crewel  embroideries  reminis- 
cent of  Jacobean  England,  delicate 
petit  point  embroideries  for  the  grace- 
ful boudoir  chair  and  prim  prints  for 
the  Early  American.  Modernism  ha9 
even  invaded  mohair  as  shown  in 
"Smoke  and  Matches",  a  geometrical 
design  with  triangular  box,  burning 
matches  and  smoke  lines  in  brilliant 
colors.  Other  modernistic  patterns  are 
the  "Sunflower",  the  "Oak  Leaf"  in 
shades  of  vivid  orange,  wood  brown, 
tan,  green  and  black,  the  flaunting 
"Flaming  Poppy",  "The  Tulip"  in 
rose,  gold,  blue,  ebony  and  jade  on 
various  backgrounds,  and  "Sesame", 
a  design  of  water  lilies  on  cool  gray- 
green,  blue,  rose  and  orange. 

Long  before  the  time  of  Rameses, 
flax  grew  wild  in  Egypt,  the  Nile 
watered  it,  deft  brown  fingers  cun- 
ningly wove  the  thread,  spun  it  into 
flax  and  dyed  it  with  imperishable 
colors.  Time  does  not  lessen  its 
beauty  and  like  printed  cotton,  it 
offers  endless  decorative  possibilities. 
Modernistic  designs  are  not  limited  to 
the  more  expensive  materials,  but 
appear  on  hand  blocked  linens,  cre- 
tonnes, and  printed  chintzes.  The  play 
of  colored  lights  around  the  graceful 
figure  of  a  dancing  girl  poised  on  a 
series  of  brilliant  ovals  is  cleverly 
reproduced  in  a  print  called  "The 
Dancer",  in  which  color,  and  treat- 
ment aptly  typify  the  modern  spirit. 

Life  in  the  woods  is  joyously  de- 
picted in  an  upholstery  fabric  with  a 
leaping  gazelle  motif,  in  orange,  black 
and  gold.  Little  boats  and  bridges, 
tropical  plants  and  leaves  in  silver 
gray  and  brown,  give  warmth  and 
richness  to  a  printed  linen;  while 
autumnal  shades  of  orange,  brown 
and  gray  carry  out  the  harvest  motif 
on  the  same  fabric.  Gay  stripes  and 
circles  of  varying  sizes  in  red,  orange 
and  green  are  very  effective  on  the 
tan  ground  of  a  new  twilled  material; 
and  a  modern  Indian  print  of  demi- 
glazed  percale  in  apricot,  cream  or 
mauve  shows  its  Oriental  origin  in 
the  interesting  elephant  motif.  Repro- 
ductions of  the  simpler  fabrics  of 
Early  America  have  an  especial  ap- 
peal— the  damasks,  chintzes  in  quaint 
floral  patterns  and  gay  colors,  quilted 


cottons  and  plain  materials  resem- 
bling homespun,  which  recall  the 
handiwork  of  women  colonists. 

The  beauty  of  any  room  depends ' 
so  much  upon  the  curtaining  of  its 
windows,  that  too  much  attention 
cannot  be  paid  to  the  selection  of  the 
decorative  fabrics  with  which  they 
are  draped.  Sunlight  and  air  are  most 
desired  elements  in  the  house  of  to- 
day, so  windows  should  be  veiled 
rather  than  covered,  that  light  may 
be  tempered,  not  excluded.  Casement 
curtains  are  of  printed  silk  voile  in 
shadow  effect,  in  designs  matching 
the  over-draperies,  in  plain  silk  voile 
or  heavy  georgette  in  exquisite  pastel 
shades,  in  net,  in  silver  or  gold  gauze, 
or  silken  tissue  and  their  beauty  of 
weave,  lovely  colors,  or  pale  neutral 
tints  seem  to  impart  a  new  quality  to 
sunshine  as  the  light  filters  through 
their  shimmering  surfaces.  "Matis- 
siana",  a  printed  shadow  voile  in 
shades  of  gray,  gold,  silver,  cream, 
putty,  ecru,  tan  and  white,  matches 
the  damask  called  "Sharp  Rhythms." 

The  shadow  voile  "Merry-Go- 
Round"  has  a  modern  pattern  of 
staccato  little  prints  in  circles,  half 
circles  and  segments  of  circles,  em- 
phasizing the  simple  beauty  of  curves. 
Another  silk  voile  has  a  modernistic 
sun,  star  and  rainbow  design  em- 
broidered with  white  silk  threads,  and 
a  gold  gauze  embroidered  with  leaves 
and  flowers  in  white  silk  is  also  a 
delicate  fabric  of  great  beauty.  Draw 
curtains  of  plain  antique  satin  in 
rich  colors,  or  of  taffeta  in  two  tones 
are  used  in  place  of  the  familiar  roller 
shades  and  these  are  most  effective 
over  the  casement  curtains.  In  color, 
they  match  the  lining  of  the  figured 
over  draperies,  or  if  these  are  unlined, 
their  predominating  tone.  Draw  cur- 
tains of  changeable  taffeta  are  in  but- 
tercup yellow,  sea  foam,  peacock  blue 
shot  with  orange,  jade  with  gold, 
turquoise  with  silver,  mauve  with 
green,  and  apricot  or  peach  with 
blue,  besides  innumerable  other  com- 
binations. These  taffetas  are  also 
much  used  for  curtains  in  boudoirs  and 
sleeping  rooms,  matching  the  coverlets 
of  the  beds,  which  are  often  quilted 
in  elaborate  patterns  and  frilled. 

In  every  period  of  history  different 
ideals  of  beauty  have  been  created, 
some  enduring  as  the  ages,  others 
evanescent  as  mist  before  the  sun,  so 
the  word  "modernistic"  expressing 
ideals  of  the  present  day  is  a  protest 
against  the  conventional  forms  which 
for  centuries  have  dominated  decora- 
tion; but  were  the  modern  movement 
but  a  -meteoric  flash  across  the  sky, 
future  generations  will  acclaim  it  as 
producing  beautiful  fabrics  and  gorge- 
ous colors,  making  superlatively 
lovely  the  textiles  of  the  time. 


Apartment  with  Many  Treasures 


(Continued  from  page  73) 


The  hall  which,  of  course,  should 
have  been  mentioned  first  of  all  is 
in  an  excellent  tone  of  soft  green,  just 
the  right  background  for  a  fine  col- 
lection of  prints  and  etchings.  A  dark 
wood  floor  here  is  covered  with  Ori- 
ental rugs  and  the  piano  is  placed 
opposite  the  gracefully  curved  stair- 
way. 

This  apartnn-nt  is,  to  a  degree,  a 
museum  of  rare  and  beautiful  objects, 
and  yet  so  skillful  is  the  arrange- 
ment of  pictures,  objets  d'art  and 
furniture    that    no    one    piece,    how- 


ever significant,  intrudes  upon  the 
attention.  All  the  rare  and  splendid 
treasures  are  so  finely  adjusted  to 
each  other,  so  perfectly  suited  to  the 
background,  so  in  tune  with  what 
modern  pieces  are  used,  that  the  ef- 
fect is  one  of  luxurious  comfort, 
peace,  and  almost  unintentional, 
though  inevitable,  elegance.  A  place 
to  live  simply  or  luxuriously  but  al- 
ways with  a  sense  of  the  serenity  that 
broods  over  the  accomplishment  of 
something  supreme  in  home  decora- 
tion. 
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r  I T  HE  majestic  splendor  of  fine  old 
crystal  chandeliers  is  to  be  found 
in  our  collection  of  Wvterford  and 
early  English  reproductions. 

The  chandelier  illustrated  is  our 
Number  7156  and  the  sconce  is  Num- 
ber 7131. 

A  pamphlet  illustrating  these  and 
other  reproductions  in  our  collection 
will  be  sent  on  request. 


We  invite  inquiries  from  Architects 

and    Decorators    for    all    types    of 

crystal  chandeliers. 


Arthur  Harrison  &  Co, 

IMPORTERS     OF 

Fine  Crystal  Chandeliers  and  Sconces 

561  West  Washington  Boulevard 

CHICAGO,  U.  S.  A. 


CT 

V_^HIS  beautifully  carved 
stone  mantel  and  the  linen- 
fold  paneling  in  rich  old 
color  would  form  the 
nucleus  for  an  exceptional 
English  room. 

This  mantel  and  paneling, 
made  in  England,  are  repro- 
duced from  a  room  in  the 
Victoria  &  Albert  Museum, 
London. 

The  dimensions  are  as 
follows:  .height,  7' 1". 
Width   6' 5". 


1822  LOCUST  STREET  -  PHILADELPHIA 
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Very  fine  genuine  antique  Louis  XVI 
mirror,  guaranteed  of  the  period; 
carved  and  gilded  wood  frame  with 
swags  of  laurel  leaves  and  sprays 
of  roses  surmounted  by  urns  of  flowers. 


INTERIOR  DECORATIONS 

ANTIQUE  FURNITURE 

OB  JETS  D'ART 

ELSIE  abWOLFE 

677  FIFTH  AVENUE 
NEW  YORK  CITY 


Broadway  to  Date 

(Continued  from  page  76) 


* 


Claiborne  Foster,  ivith  that  inimitable  smile  that  has  already 
made  "The  Gypsy"  popular  in  New  York,  at  the  Klaiv  Theatre 


old  lady  is  a  trouble-maker  and 
snoops  out  the  infidelity  of  one  of 
her  sons-in-law.  The  wife  knows  all 
about  it,  condones  it,  refuses  her  hus- 
band a  divorce  for  the  sake  of  the 
home  and  the  children,  and  actually 
indulges  in  a  "sex-diversion"  herself 
for  a  short  time,  for  to  her  sex- 
infidelity  is  a  small  thing  and  need 
not  necessarily  destroy  homes.  This  is 
quite  an  original  angle  and  grips  the 
audience  in  its  working  out.  For  two 
acts  the  comedy-drama  is  superb.  The 
third  act  sags  in  construction.  All 
ends  fairly  well,  but  there  is  no  cure 
for  sex-fire,  it  seems,  Mr.  Pascal  says. 
A  splendid  set  of  actors,  with  Ann 
Davis  doing  perfect  work  as  the  wife 
and  Allan  Dinehart  as  the  wild-roving 
hubby,  which  does  not  prevent  him 
from  being  a  good  provider  and  a 
good  father.  Helen  Chandler  as  a 
young  daughter  who  takes  a  married 
man  for  a  lover,  Elizabeth  Patterson 
as  the  mother  and  Edward  Emery  as 
the  father  were  all  good.  This  play 
comes  near  being  a  "great  comedy." 
"s.  s.  glencairn" 

One  of  the  rare  treats  of  the  season 
was  provided  for  all  admirers  of 
Eugene  O'Neill  by  a  revival  of  four 
of  his  early  sea  plays  under  the  title 
of  "S.  S.  Glencairn"  at  the  Province- 
town  Playhouse.  Directed  by  E.  J. 
Ballantine,  one  of  the  first  producers 
of  O'Neill,  these  masterpieces  of  the 
dramatic  art  have  been  put  on  in  a 
manner  that  makes  of  them  among 
the  best  acted  plays  of  this  season  in 
New  York.  Here  are  intelligence, 
deftness  and  perfect  ensemble  and 
individual  work  with  an  economy  of 
means  and  space  that  hold  the  audi- 
ence gripped  for  three  hours,  for  they 
are  watching  the  soul  weltering  in 
raw,  primitive  emotions  and  see  the 
universal  caged  beast  loose  when  he 
roves  the  seas  and  when  he  takes  to 
drink  after  coming  home. 

In  these  sea  plays  we  see  the  begin- 
nings of  O'Neill.  In  this  special  field 
of  evoking  fundamental  human  emo- 
tions, in  creating  the  drunken,  vital, 
buoyant,  filthy,  loyal  sailor  O'Neill 
has  never  bettered  himself  in  his 
"higher  phases."  He  has  in  his  later 
plays  created  greater  drama  but  not 
more  vivid  human  beings.  Go  down  to 
Mncdougal  Street  and  study  Yank, 
Driscoll,  Cocky.  Smitty.  Scotty,  Old 
Tom.  Ivan  and  the  rest  in  "The  Moon 


of  the  Caribbees,"  "In  the  Zone," 
"Bound  East  for  Cardiff"  and  "The 
Long  Voyage  Home"  (the  heart- 
breaking pathos  and  the  terrible  irony 
of  this  latter  play!),  and  if  you  do 
not  say  these  are  the  most  vital,  vivid, 
living  creations  on  the  American 
stage,  or  on  any  stage  for  that  matter, 
then  I  recommend  you  for  doll-baby 
movies  only.  To  me  these  sea  plays 
at  the  Provincetown  Playhouse,  put 
on  in  all  lovingness  by  Gene's  Own 
Gang,  are  lightning  flashes  of  genius, 
inexorable,  drastic  and  grim. 

As  for  the  acting  of  the  cast 
throughout,  it  is  near  perfection.  The 
atmosphere  is  one  of  Terror  and 
Hopelessness.  There  is  a  bit  in  "The 
Long  Voyage  Home"  by  Barbara 
Benedict  as  Mag,  a  barmaid,  which, 
although  she  only  occupies  the  stage 
for  a  few  minutes,  is  sheer  Hogarth 
come  to  life. 
"the  kingdom  of  god" 

For  the  thirty-seventh  time  I  ask, 
What  is  a  drama?  And  for  the  thirty- 
seventh  time  I  reply,  A  drama  musl 
show  either  a  conflict  between  two  or 
more  opposed  human  wills  or  the  con- 
flict of  a  man  or  woman  with  an  idea. 
I  could  find  neither  of  these  in  "The 
Kingdom  of  God,"  by  G.  Martinez 
Sierra,  with  which  Ethel  Barrymore 
opened  her  new  playhouse.  Instead. 
it  is  a  series  of  scenes  laid  in  an  old 
man's  home,  a  maternity  hospital, 
and.  finally,  in  an  orphanage.  There  is 
no  continuous  story  whatever,  no  con- 
flict of  any  kind.  The  characters,  it 
is  true,  are  well  sketched  out.  but  they 
are  not  inter-related  and  their  talk  is 
mere  padding.  This  is  all  the  more 
to  be  regretted  as  Senor  Martinez, 
who  also  wrote  "The  Cradle  Song. 
has  real  talent.  Now,  I  must  also,  and 
alas!,  weep  over  Miss  Barrymore, 
who  in  spite  of  her  big,  beautiful 
eyes  can  never  act  a  religious  Sister, 
at  least  to  my  way  of  thinking.  She  is 
made  for  smart,  sophisticated  comedy, 
where  she  can  snap  her  cynicisms 
at  us  and  keep  us  laughing.  She  is  a 
perfect  comedienne  of  this  time.  Now, 
in  this  play  we  see  her  as  a  Sister  at 
19,  at  20,  and  finally  at  70,  where 
she,  as  a  bent  woman,  quiets  a  rebellion 
among  the  boy  orphans  by  promising 
them  a  Mansion  in  the  Skies  instead 
of  good  roast  beef.  Her  role  has  no 
psychological  content.  It  makes  me 
(Continued  on  page  126) 
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EXHIBITION   OF   BED   ROOM    FURNITURE 


"£F^ 


DESIGNED,    BUILT    12    FINISHED    TO 


EXCEPTIONALLY  HIGH  STANDARDS 


OF     DECORATIVE     VALUES 


"Zjhe  ^Decorator's  Furniture  Company,  Inc. 


SHOWROOM  383  MADISON  AVE. 


FACTORY  FIRST  AVE.  AT  70th  ST. 


NEW  YORK 


The  card  of  your  decorator  will  introduce  you 


Inspection    Invited 

Wm.  A.  French  Furniture  Company 


New  York  Exhibition  Building 
238  East  46th  Street 


Factory  and  Home  Office 
223  Fifth  St.  N.  E.,  Minneapolis,  Minn. 


FINE     REPRODUCTIONS    AND     IMPORTERS     OF    ANTIQUES 
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Antiques 


Reproductions 

-Among  the  rare  pieces 
in  our  third  floor  galleries  is 
this  massive  dresser  of  six- 
teenth century  Tuscan  design. 
Parts  of  it  have  been  restored 
in  the  interest  of  practical  use, 
but  its  fine  patine  and  opulent 
carvings  bespeak  its  antiquity. 
Our  collections  of  English, 
French  and  Italian  antiques 
are  particularly  impressive. 


♦  A  ♦  vA/JLD  I  sons 

129  NORTH  WABASH  AVE.  •  •  •  CHICAGO 

interior  Decorators 

SINCE     ISot. 
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A  Very  Early  American  House 

(Continued  jrom  page  80) 


The  living  room,  in  the  newer  wing  of  the  house,  has  an  old  Colonial  paper 
in  gray  blue  on  yellow  ground,  green  chintz  curtains  and  bright  hooked 
rugs,     making     a     charming     background     for     Early     American     furniture 


panels  and  fluted  columns,  painted  a 
light  green  and  the  curtains  are  yel- 
low organdie.  The  furniture  in  this 
room  is  mostly  French,  the  couches 
at  either  side  of  the  fireplace  covered 
with  chintz,  printed  in  pinkish  figures 
on  cream  color. 

French  doors  with  diamond-paned 
glass  lead  from  this  reception  room 
to  the  sun  porch,  which  is  really  a 
living  room,  furnished  in  Colonial 
style  with  some  nice  old  mahogany 
pieces,  including  a  really  fine  desk. 
The  ceiling  is  tinted  a  light  blue  and 
beige  carpet  is  used  with  the  hooked 
rugs. 

Beyond  the  sun  porch  is  an  open 
slate-paved  terrace,  overlooking  the 
lawn  which  slopes  away  in  the  dis- 
tance, with  a  flight  of  stone  steps, 
bordered  by  privet  hedges,  leading 
the  way  to  the  pond.  On  the  terrace 
are  green  wicker  armchairs,  couch 
and  table. 

The  dining  room  is  also  in  the  old 
house.  It  has  a  yellow  flowered  paper 
and  light  blue  organdie  curtains.  The 
Colonial  sideboard  holds  a  collection 
of  interesting  old  English  stone  china. 
On  the  two  Early  American  plate 
shelves  are  some  fine  pieces  of  Crown 
Derby  and  other  English  china.  There 
are  some  old  family  portraits  on  the 
dining  room  walls. 

The  upstairs  rooms  are  mainly  fur- 
nished in  Colonial  style,  with  mahog- 
any   and    pine     pieces    of    varying 


degrees  of  interest.  The  woodwork  is 
painted  in  pastel  shades- to  harmonize 
with  figured  wall  paper  and  these 
rooms,  like  those  downstairs,  have 
hooked  rugs.  Mrs.  Robertson's  bed- 
room is  the  one  exception  to  the 
general  decorative  scheme.  It  is  fur- 
nished in  French  walnut  pieces  of 
the  Louis  XV  and  Louis  XVI  periods. 
The  paper  is  delicately  flowered, 
with  white  woodwork  and  curtains 
of  pale  green  organdie,  which  com-' 
plete  an  appropriate  and  charming 
background. 

Throughout  the  house,  almost 
without  exception,  are  furnishings, 
and  decorations  which  might  well 
have  been  in  the  old  house  years  ago. 
It  would  be  almost  a  sacrilege,  I 
think,  to  do  anything  different  from 
this.  When  a  house  has  stood  for  so 
many  years,  carrying  the  past  on  into 
the  present,  preserving  in  its  very 
walls  so  much  that  is  worth  saving, 
one  hesitates  to  bring  any  discordant 
note  into  the  pictures.  The  Colonial 
pieces,  quaint  papers,  hooked  rug? 
were  almost  inevitable.  The  only  real  j 
departure  from  tradition  is  on  the 
terrace  where  the  color  in  the  furni- 
ture and  bright  cretonne  coverings 
have  a  suggestion  of  the  very  moderr 
spirit  and  many  potted  plant: 
add  to  a  gay  atmosphere  which 
would  scarcely  have  conformec 
with  the  austere  and  more  forma 
tastes    of    our   forefathers. 
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Floor  plan  shows  hoiv  the  original  house  was  extended  to  include  a  beau- 
tiful living  room,  thirty  feet  s(iuare,  with  windows  opening  in  three  direc- 
tions and  French  doors  leading  to  rose  garden,  fountain  and  sloping  lawn 
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Corntr  o/  Winter 
Garden  New  Span- 
ish Embassy,  Wash- 
ington, D.  C.  All 
Spanish  tilework, 

furniture,        lighting 
fixtures,  etc.  supplied 
through    us. 


SPANISH  tiles  and  decorated  ceramic  construction  material  of  all  kinds, 
stencilled  flat,  relief  and  mosaic  in  colors  and  metal  lustre.  Hand 
painted.  Also  Arab  plaster  work  both  plaques  and  grilles.  Seville- 
Valencia-Talavera.   Red  floor  tile  with  decorated  inserts. 

Through  our  associated  Spanish  manufacturers  we  handle  everything  made 
in  Spain  suitable  for  furnishing  and   decorating. 

INDUSTRIAS  DE  ARTE  ESPANOL  REUNIDAS 
MADRID,  SPAIN 


American   Associates 


Manuel  Caragol  &  Son  Inc. 


340  E.  44  St. 
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Send  for  our  illustrated  booklet 


New  York  City 


EXCELLENT    OPPORTUNITY 

to  purchase  Antique  and  Modern  Furniture,  Paintings, 
Tapestries,  Rare  Books,  etc.,  is  presented  at  our  new  auc- 
tion galleries  to  everyone. 

Located  in  the  heart  of  the  World  of  Art  and  Fashion,  next 
to  the  Sherry-Netherland  and  opposite  the  Savoy-Plaza 
Hotels,  many  fine  collections  of  value  and  interest  find 
their  way  to  us. 
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i!  Plaza  Art  RooiwJiffllL. 


DEPARTMENT 

EXCLUSIVELY 

FOR 
APPRAISALS 

AND 
INVENTORIES 


INQUIRIES 
SOLICITED 


A  View  of  the  Entrance  to 
Our  Main   Galleries,   dum- 
ber Tvjine   East   Fifty-7s[intk 
Street 


PLAZA  ART  ROOMS   Inc. 

9-11-13     East     59th     Street,     New     York 

Messrs.  E.  P.  6?  W.  H.  O'Reilly,  Auctioneers 
Member  Antique   and  Decorative   Arts   League 


AM  ONYX 

AV1TREOUS  MARBLE 


THE  MODERN  MATERIAL 

SANI  ONYX  is  the  material  of  today — that  outlasts 
tomorrow. 

For  walls,  ceilings,  wainscoting,  SANI  ONYX  is  decid- 
edly the  modern  mode.  Distinctive  new  surface  textures; 
wonderful,  sparkling  colors  never  before  possible  with 
any  wall  material. 

And  as  practical  as  it  is  beautiful.  For  SANI  ONYX 
does  not  crack,  chip,  check  or  discolor  even  after  years  of 
service;  once  installed  it  will  outlast  the  building.  And 
not  a  penny  to  pay  for  repairs  or  redecoration. 

If  you  haven't  seen  the  new  SANI  ONYX  book,  enriched 
with  actual  installations  in  full  color,  send  at  once  for 
your  free  copy. 

MARIETTA   MANUFACTURING   COMPANY 


300  Broolcside 


Indianapolis 
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lluring 
indeed 
is  this  NEW 
designs 


Design  No.  6823 


(\  V)// can  ma^e  y°ur  so~ 

1  /  larium  one  of  the 

^y  smartest,  most  attractive, 
and  most  comfortable  rooms  in 
your  home  by  introducing  this 
distinctly  new  type  of  furniture. 
Built  from  selected  stick  reed 
over  a  natural  rattan  frame,  with 
high  lights  shaded  to  give  va- 
riation in  coloring  —  bows  wound  in  French  Enameled  Cane  in 
alternating  colors— upholstered  in  fine  English  linen— truly  a  suite 
of  exceptional  individuality  and  charm. 

For  forty-three  years  Sons-Cunningham  have  been  originators 
— never  imitators;  design,  style,  finish,  and  quality  has  ever  been 
the  hall  mark  of  their  furniture. 

You  are  cordially  invited  to  visit  their  showrooms,  where  a 
most  representative  display,  in  a  wide  range  of  designs  and  color 
schemes,  is  available  for  your  selection. 
Purchases  may  be  made  through  your 
dealer  or  decorator. 


A  portfolio  of  colored  prints 

and  other  illustrations  will 

he  mailed  upon  receipt  of 

twenty  cents. 


Design  No.  6823 


^ottsi  —  Cunmngfjam 
Eeeb  &  Rattan  Co.,  3fac. 


BSTABil 

383  Madison  Avenue 

:>>  Street 
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Contemporary  Reminiscences 
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fine  arts  in  America  during  the  past 
ten  years.  He  was  (and  is)  a  writer 
of  tunes  for  musical  comedies,  and 
some  of  these  tunes  are  as  banal  and 
graceless  as  the  worst  in  current 
musical  comedy  manufacture.  Yet  he 
is  capable  of  work  that  is  revolu- 
tionary in  character  and  so  original 
and  impressive  that  it  lingers  in  the 
memory  and  becomes,  in  effect,  part 
of  one's  cultural  and  emotional 
equipment.  When  he  composed  the 
"Rhapsody  in  Blue"  he  was,  if  I  mis- 
take not,  not  even  a  composer.  That 
is  to  say,  he  was  not  familiar  with 
the  technic  of  harmony  and  counter- 
point, and  was  incapable  of  writing 
the  score  for  full  orchestra.  He  "dic- 
tated" it  to  Fredie  Grofe,  who  scored, 
it  for  the  various  instruments  accord- 
ing to  Gershwin's  ideas  after  Gersh- 
win had  worked  out  the  whole  rhap- 
sody on  the  piano. 

This  young  former  shoe  salesman, 
who  is  now  a  millionaire  on  the  royal- 
ties of  the  "Rhapsody  in  Blue"  alone, 
emerged  as  a  personage  after  that  first 
famous  concert  of  modern  jazz  given 
by  Paul  Whiteman  and  his  orchestra 
at  Carnegie  Hall.  At  that  concert 
Gershwin  played  the  piano  part  of  his 
own  composition. 

After  that  triumph  in  Carnegie 
Hall,  it  occurred  to  Gershwin  that  he 
would  do  well  to  repair  some  of  his 
ignorance  of  some  of  the  technical 
aspects  of  his  art.  So  he  went  to  Paris 
to  study  composition.  That  is,  after  he 
had  written  the  piano  concerto  com- 
missioned by  Walter  Damrosch.  While 
he  was  in  Paris  he  wrote  a  jolly  little 
suite,  "An  American  in  Paris",  in 
which  he  made  use  of  the  toyland 
taxicab  horns  which  are  peculiar  to 
Paris  and  which  give  Paris  its  "sound" 
character  among  modern  cities.  From 
this  suite  it  is  possible  to  relive  in  a 
tinkling  sort  of  music,  one's  experi- 
ences as  an  American  alien  on  pleas- 
ure bent  in  the  most  dream-like  of  all 
cities.  So  intensive  was  Gershwin's 
study,  as  I  understand  it,  that  he  was 
able  to  score  this  composition  for  full 
orchestra  without  the  aid  of  an 
amanuensis. 

ELIZABETH   AND  ESSEX 

Last  year  was  almost  as  unprofit- 
able to  the  publishers  as  it  was  to 
theatre  managers  and  producers.  The 
causes  for  this  sudden  indifference  of 
the  public  to  books  may  only  be 
guessed  at.  My  own  guess  was  that 
on  the  fall  lists  there  was  no  one 
outstanding  work  of  fiction  which 
engaged  public  attention  as,  for  in- 
stance, "The  Bridge  of  San  Luis  Roy" 
engaged  it.  When  there  is  one  book 
that  everybody  is  reading,  that 
book  helps  the  business  of  every 
publishing  house.  People  going 
into  a  bookshop  to  buy  that  book 
also  very  frequently  buy  other 
books  as  well.  Just  before  Christ- 
mas, Lytton  Stachey's  "Elizabeth 
and  Essex"  developed  into  a  best 
seller. 

TWO    SENSATIONS 

The  next  two  books  most  in 
demand  were  "The  Well  of  Lone- 
liness" and  "Orlando".  The  first  is 
a  study  of  the  love  of  a  woman 
for  women  and  a  plea  for  toler- 
ance toward  persons  afflicted  with 
aberrant  emotional  quirks;  the  second 
is  a  fantastic  and  interesting  story 
of  metempsychosis;  Orlando  in  one 
age  is  a  man  and  in  another  a 
woman,  and  Virginia  Woolf  has  por- 
trayed this  man-woman's  reactions  to 
her  times.  The  book  is  illustrated  by 


pictures     of    Violet     Sackville-West. 
The  pictures  are  labeled  "Orlando". 

VOODOO    AND  JAZZ 

W.  B.  Seabrook's  "The  Magic  Is- 
land", which  was  the  Literary 
Guild's  selection  for  January,  is  a 
book  that  interested  me  greatly.  Sea- 
brook  is  a  wanderer  who  likes  to 
hunt  out  strange  places  and  mingle 
with  the  people  on  grounds  of.  com- 
mon understanding.  While  he  was  in 
Haiti  he  succeeded  in  getting  initiated 
into  the  Voodoo  cult  and  was  present 
at  the  magic  rites  of  the  Voodoo  wor- 
shipers. He  describes  these  rites  in 
detail.  This  is  the  first  time,  so  far  as 
I  know,  that  the  Voodoo  rites  have 
been  described. 

Seabrook,  like  John  Vandercook, 
also  spent  many  months  in  the  in- 
terior of  Haiti  with  the  natives. 
I  met  him  at  a  party  given  by  the 
new  publishing  firm  of  Jonathan 
Cape  and  Harrison  Smith,  Inc.  Sea- 
brook  is  a  burly  man  with  a  face 
that  is  entirely  innocent  of  sophistica- 
tion. We  were  in  a  night  club,  rented 
for  the  evening,  and  there  was  a  jazz 
band  blaring  music  for  us  to  dance 
to.  I  recalled,  as  I  looked  at  him,  a 
passage  from  his  book:  "In  the  red 
light  of  torches  which  made  the 
moon  turn  pale,  leaping,  screaming, 
writhing  black  bodies,  blood-mad- 
dened, sex-maddened,  god-maddened, 
drunken,  whirled  and  danced  their 
dark  saturnalia,  heads  thrown 
weirdly  back  as  if  their  necks  were 
broken,  white  teeth  and  eyeballs 
gleaming,  while  couples  seizing  one 
another  from  time  to  time  fled  from 
the  circle,  as  if  pursued  by  furies,  in- 
to the  forest  to  share  and  slake  their 
ecstasy " 

"Of  what  use  is  any  life  without  its 
emotional  moments  or  hours  of 
ecstasy?  They  were  reaching  collec- 
tive ecstasy  by  paths  which  were  not 
intrinsically  peculiar  to  their  jungle 
ancestors,  but  which  have  been  fol- 
lowed by  many  peoples,  some  highly 
civilized,  from  the  earliest  ages,  and 
will  be  followed  to  the  end  of  time 
or  until  we  all  become  mechanical, 
soulless  robots.  It  is  not  necessary  to 
look  backward  to  the  Dionysian  or- 
gies, the  bacchanalia.  the  rites  of 
Adonis,  or  frenzied  David  dancing 
before  the  Ark  of  the  Covenant. 
What,  after  all.  were  they  doing  here 
in  these  final  scenes,  when  formal 
ritual  had  ended,  that  was  so  different 
from  things  which  occur  in  our  own 
fashionable  and  expensive  night  clubs, 
except  that  they  were  doing  it  with 
the  sanction  of  their  gods  and  doing 
it  more  successfully"-" 

This  month  will  see  the  publication 
of  "A  Bookman's  Daybook"  by  Bur- 
ton Rascoe,  selected  and  edited  with 
an  introduction  by  C.  Hartley  Grat- 
tan.  Since  I  had  not  seen  much  of 
the  material  in  this  book  for  nearly 
six  years  until  Mr.  Grattan  presented 
the  manuscript  to  me,  I  could  read 
it  with  the  eyes  of  detachment.  It 
was  almost  like  reading  a  book  by 
another  person.  In  those  days,  when 
I  was  writing  the  diary  from  which 
this  book  is  made,  I  brought  to  my 
work  a  great  deal  of  enthusiasm,  a 
great  deal  of  conscientiousness,  and  a 
great  deal  of  irreverence — and  I  tried 
to  give  not  only  the  characteristics 
of  the  men  and  women  I  met,  but 
what  they  were  thinking  and  what 
they  were  feeling.  As  I  read  the  manu- 
script the  other  day,  I  found  it  en- 
tertaining to  read,  and  at  the  same 
time  1  found  it  a  document  of  some 
value   to   historians   of    the   period. 


A    NEW    LIVING 

at    half  ill 


ROOM  GROWS  FROM  THE  OLD 

e    cost    of    an    inexpensive    motor    car 


T 


hink  of  this  living  room  not  as  an  in- 
-*-  terior  decorator's  dream.  Think  of  it 
as  your  own  living  room,  transformed. 


will  reflect  the  glory  of  the  changes.  The 
expense  will  be  small  compared  with  your 
new  pride  in  your  home.  The  pieces  illus- 
For  yours  it  can  be,  in  its  important  par-  trated  are  most  moderately  priced,  consid- 
ticulars,  without  discarding  all  your  pres-  ering  their  inherent  quality  and  splendid 
ent  furniture.  That  old  sofa  you  never      craftsmanship  as  attested  by  the  Karpen 


liked  replaced  by  this  lovely 
Chippendale  design,  perhaps 
the  wing  chair  added,  an  old 
chair  or  two  re-upholstered, 
and  presto!  your  entire  room 


KARPEN 

(Lrurn/fure 


nameplates.  Many  equally 
happy  suggestions  for  trans- 
forming old  rooms  may  be 
seen  at  a  store  nearby  that 
features  Karpen  furniture. 


THE      KARPEN 
NAMEPLATE     MARKS 

FURNITURE     OF 
INTRINSIC     WORTH 


The  Cottage  Room.  Illustrating 
Karpen  pieces:  Sofa  238:  II  ing 
Chair  239;  Side  Chair  240 


\f  I  tail  ihts   coufjon 

Jor 

'ZJ.^eanlifitl    cJtileriors 

A  colorful,  absorbing  book  on 
interior  decoration  by  Edgar 
W.Jenney.  Fullof ideas  for  your 
home.  Send  this  coupon  note, 
with  10c  for  mailing  costs,  to 
S.Karpen  &  Bros. ,801 S.  Wabash 
Ave.,Chicago;  37thandBroad- 
way,New  York:  or  Huntington 
Park,  P.  O.  Box  O,  Los  Angeles. 
California. 


ADDRESS 


CITY    AND    STATE 


MODERN 
FLOORJ1     OF 
AUTHENTIC 

DESIGN 

S  L  O  A  N  E 
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Colorful  foyer  in  the  New  York  apartment  of  Miss  Margaret  McElroy,  Associate  Editor 
of  House  y  Garden.   On  the  floor  a  marbleized  pattern  of  IV.  U  J.  Sloane  Linoleum, 


Give  your  entrance  hall  the  cheerful  warmth  of  color  that  says 
"welcome"  to  your  friends.  Correct  in  design,  the  distinctive  pat- 
terns of  W.  &  J.  Sloane  Linoleum  create  an  impression  of  dignified 
hospitality.  A  smooth,  lustrous,  double-waxed  finish  makes  them 
ready  for  use  the  instant  they're  laid.  Sold  by  leading  retailers 
everywhere.  W.  &  J.  Sloane  Mfg.  Co.,  Trenton,  New  Jersey. 

W.&  J.  SLOANE 

L'UTOLEVM 


Important  —  Keep  your  ideas  for 
a  home!  IV.  W  J.  Sloane,  Fifth 
Avenue  Decorators,  will  send  you  a 
large  scrap  book  together  with  sug- 
gestions on  interior  decoration.  The 
value  of  this  scrap  book  is  $2.50,  but 
it  will  be  sent  to  home  planners  for 
$1.00.  Address  Clara  Dudley,  dec- 
orator, IV.  IS  J.  Sloane.  Box  No.  522, 
Grand  Central  P.  0.,  New  York  City. 
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A.  view  in  the 
Valiant  showrooms 

The  background  of  XVIII  Century 
English  paneling  is  of  unusually  fine 
detail.  Xhe  Regence  Console  and 
framed  Brussels  tapestry  are  antiques. 


Decorations ^rt'durniture 
224=226  CHARLES  ST.,  NORTH,  BALTIMORE 
1822  CHESTNUT  STREET,  PHILADELPHIA 
9  RUE   DE   SEINE,  PARIS 


THE  TULIP   LOVE   SEAT 

IN  this  era  of  mechanical  forms,  we  turn  to  Nature  for  the  inspiration  of  this  truly  modern  love  seat. 
Covered  in  many  lovely  pastel  shades,  it  is  indeed  reminiscent  of  tulip  fields — those  graceful  har- 
bingers of  Spring. 

Its  clever  conception  is  permanently  endowed  with  a  sturdiness  which   will  make  it  a  worthy  and 
lasting  addition  to  any  home. 

Sold  through  fine  stores  and  sponsored  by  leading  decorators. 

Mason  Art  Furniture  Company 

45  to  51  West  Twenty-first  Street ,  Ne-zv  York  City 
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J.  Barton,  I 
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46  Ea5f  57  Si  reef 
+  New  ITork  + 

inferiors. 


Our  of  a  f>nir  of  Ohl   Walnut 
Arm  Chaii 

dlework.  In  fine  cone 
and  delightful  colorings. 


Normandy  Farmhouse  on  Manhasset  Bay 

(Continued  from  page  108) 
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Floor  plan  shows  attractive  arrangement  of 
rooms,  on  two  levels,  and  the  sheltered  posi- 
tion of  the  terrace,  opening  from  living  room 


Upper  floor  plan 
gives  a  good  idea 
of  the  position  of 
the  circidar  stair- 
way   in    the    tower 


color,  and 
draperies  of 
the  same  ma-' 
terial  hang 
in  the  open 
doorway 
leading  to  the  dining  room.  Dining 
room  table,  chairs  and  buffet  are 
Sheraton  pieces. 

Upstairs  are  simply  furnished  bed- 
rooms, finished  with  oak  floors  and 
papered  walls,  the  papers  varnished  in 
antique  effect.  The  woodwork  is 
tinted  in  delicate  shades  to  match  the 
decoration  of  each  room.  The  bath- 
rooms reflect  the  modern  taste 
for  color  in  all  forms  of  decoration. 


The  floor  plans  show  living  room, 
dining  room,  breakfast  room  and  ter- 
race all  looking  off  over  the  bay,  a 
particularly  gorgeous  view  because  of 
the  height  at  which  the  house  stands. 
A  guest  room  and  bath  are  included 
on  the  first  floor — also  a  large  play 
room  for  the  children,  with  its  own 
entrance.  On  the  second  floor  an  in- 
teresting detail  is  the  closet  space, 
which  includes  four  closets  adjoining 
the  master  bedroom,  one  of  these  very 
spacious  and  well  lighted.  This  room 
has  an  attractive  corner  fireplace.  The 
interior  of  the  house  is  altogether 
friendly  and  livable,  as  might  be 
expected  of  a  Normandy  farmhouse. 


Textured  Walls-A  Revival 

(Continued  from  page  90) 


special  problems  in  which  elaborate 
and  at  the  same  time  roughened  sur- 
faces are  required. 

In  fact,  the  water-mixed  plastic 
paints  especially  are  so  flexible  that 
they  can  be  used  for  mural  painting. 
Over  a  textured  base,  figures  may  be 
drawn  with  the  material  forced 
through  a  baker's  pastry-gun.  Other 
methods  of  getting  similar  results 
with  the  material  have  been  worked 
out,  though  they  get  away  somewhat 
from  the  inherent  qualities  of  the 
medium.  The  same  thing  is  true  of 
the  imitations  of  Caen  stone,  traver- 
tine and  other  masonry  constructions 
which  plastic  paints  yield;  these 
imitations  are  remarkably  true  to 
their  prototypes  and,  of  course,  eco- 
nomical; yet  they  are  not  as  satisfying 
as  purer  expressions  of  the  material. 

Some  few  practical  considerations 
affect  the  use  and  the  choice  of  these 
several  mediums.  Textured  plaster- 
work  requires  the  same  under-con- 
struction  that  ordinary  plaster  needs, 
but  the  water  plastics  may  be  used 
over  wallboard,  old  plaster,  wood  or 
masonry.  For  this  reason,  these  lat- 
ter materials  are  to  be  preferred  for 
redecorating  work.  Some  of  them  are 
malodorous   during  application   and, 


while  this  is  not  a  disadvantage  in  a 
new  unoccupied  dwelling,  it  suggests 
the  selection  of  an  odorless  material 
for  refurbishing  purposes. 

Curiously,  one  of  the  frequent  com- 
plaints against  water-mixed  plastic 
paint  used  to  be  against  one  of  its 
chief  virtues:  it  adheres  so  strongly 
to  its  base  that  it  is  virtually  irre- 
movable. Accordingly  some  owners 
hesitated  to  use  it,  feeling  that  doing' 
so  would  commit  them  to  an  eternity 
of  rough  texture  which,  after  a  time, 
they  might  weary  of.  This  odd  objec- 
tion has  been  eliminated  recently  by 
the  invention  of  another  material 
which  may  be  applied  over  a  textured 
wall  to  make  it  smooth  or  to  produce 
a  new  texture-tone  combination  ob- 
scuring the  old. 

This  is  a  refinement  to  be  appre- 
ciated. It  enhances  the  extraordinary 
flexibility  of  the  textural  treatment 
And  it  is  this  flexibility,  accommodat- 
ing itself  to  a  variety  of  decorative 
problems  and  yielding  distinctive 
decorative  effects  to  a  degree  im- 
possible with  an  ordinary  use  of  either 
plaster  or  paint,  that  has  brought 
about  a  sound  appreciation  of  the 
textured  wall  for  so  many  fine 
American  homes  and  public  buildings. 


n 
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Lighting  Fixtures  of  Distinction 
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68o  Fifth  Avenue,  New  York 

Chicago  Showroom:  820  Tower  Court 

Consult  vour  decorator  or  architect 
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ANTIQUES  ■  RARE  FABRICS  •  WROUGHT  IRON 


w^ 

~^J 

•^p      ■     ■ 

Louis  XVth  Settee  in  Walnut 

with  two  chairs  to  complete  charming  group 


Send  {or  new  Brochure 


DANT6  VIRCjIL  UG1AJMD 

-^Italian  and  French  Antiques^ 

22  East  65tb  Street     •     New  York 
Florence  Office:  ?>A  Vialc  P  Amc.leo 
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stilled  in 

ffl€IL\  It E Kit 


Your  furniture  dealer  or 
decorator  will  gladly  furnish 
you  with  a  card  of  intro- 
duction to  our  showrooms. 


Finely  built,  smartly  styled, 
and  gayly  eolored,  this  new  reed 
furniture  is  being  welcomed 
into  the  living  room  and  the 
bedroom  of  many  of  America's 
finest  homes.  A  few  pieces, 
intimately  related,  harmoni- 
ously colored,  used  as  a  COLOR 
CORNER  will  do  much  to  add 
that  sparkle  of  color  that  is 
called  for  by  modern  decora- 
tors. We  have  prepared  a 
book  on  COLOR  CORNERS 
showing  the  uses  to  which 
this  fine  furniture  can  be  put. 
Write  us  for  your  copy  today. 


FICKf  1 1 1 1> 

<oiob  coisirx 

FICKS  REED  COMPANY 

Cincinnati, O.  Long  Island  City,  N.  Y. 

Shovorooma 

New  York  Cleveland  Cincinnati 

192  Lexington  Ave.  1231  Superior  Ave.  426  Findlay  St. 
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The  Pyramid,  a  conservative  style,  somewhat  after  the  Mod- 
ern Manner.  In  softly  mellowed  tones  of  amber,  umber,  peach- 
glow  and  jade  green,  admirably  suitable 
the  usual— or  unusual  room. 


Qj hades  by 

de  Sherbinin 

C I/OU  see  illustrated  but  one  of  many  shades 
C/  which  bear  the  Hall-mark  reproduced  below. 
The  only  recognized  symbol  of  lamp  shade  perfec- 
tion in  parchment,  it  is  to  be  found  upon  the  frame 
of  every  genuine  Shade  by  de  Sherbinin. 
Styled  for  all  types  of  interiors,  Shades  by  de 
Sherbinin  are  conservatively  smart  to  a  degree 
which  enables  them  to  be  used  with  every  type  of 
lamp  base  with  the  assurance  that  they  will  create 
complete  lighting  units  of  charm  and  distinction. 


They  are  sponsored  by  decorators   and  leading 
shops  everywhere. 


d 


de  Sherbinin  inc. 


116    EASI     37  '-L'    STREET-    •   •   NEW    YORK    CITY 


Modern  American  Artist- Craftsmen 

(Continued  from  page  92) 


when  the  present  "grandfather"  was  a 
boy-apprentice. 

It  was  the  earlier  apprentice  sys- 
tem, by  the  way,  which  gave  us  the 
craftsmen  who  are  still  making  furni- 
ture in  the  old  way.  A  boy  was  bound 
by  indenture  to  a  master-cabinet- 
maker for  several  years.  The  wages 
he  received  were  merely  nominal; 
sometimes  he  didn't  receive  any.  If 
the  boy  played  truant  from  his  work 
his  father  imbued  him  with  a  desire 
to  return  to  the  bench  by  a  painful 
method  that  thoroughly  impressed  a 
sense  of  duty  upon  the  youth's  mind 
as  well  as  upon  his  body.  It  also 
helped  to  insure  the  present  genera- 
tion having  craftsmen  who  maintain 
the  traditions  of  the  past  in  their 
honest  method  of  making  furniture. 


of  many  a  celebrated  portraitist. 
Somehow,  watching  the  different 
craftsmen  as  they  worked  brought  to 
mind  the  words  of  two  great  menf 
from  entirely  different  spheres  of  life. 
Ruskin,  the  great  art  critic,  who  wrote 
"Beautiful  forms  and  compositions 
are  not  made  by  chance"  and  George 
Hepplewhite  who  once  said  that 
"graceful  elegance  is  insured  by  per- 
fect curve".  The  intentness  of  the 
individual  craftsman  in  these  shops 
was  sufficient  proof  that  each  sought 
to  express  his  innate  artistry  in  the 
pieces  of  wood  which  he  was  shaping 
"and  making  into  beautiful  form;  even 
to  a  layman  it  was  evident  that  none 
left  anything  to  chance.  And  the  in- 
fluence of  Hepplewhite's  dictum  was 
apparent  in  the  many  carved  decora- 


Serpentine  front  commode  ivith  inlaid  decorative  panels 
of  varicolored  woods,  inspired  by  the  designs  of  the  Chip- 
pendale  period.    Courtesy    Schmieg,    Hun  gate    &    Kotzian 


Regarding  the  artistic  attributes 
necessary  to  the  various  men  respon- 
sible for  the  correct  proportion,  the 
proper  construction  and  jointing  and 
the  different  methods  of  decoration, 
much  might  be  written  of  each  and 
everyone  of  them.  How  many  of  us 
give  a  thought  to  the  amount  of 
meticulous  precision  necessary  to  join 
two  pieces  of  wood  to  form,  say  a 
table  top?  The  grains  of  the  different 
planks  have  to  be  carefully  studied  so 
that  when  one  is  laid  beside  the  other 
there  will  be  no  obvious  contrast.  Or 
when  we  see  a  door  panel,  beautiful 
by  reason  of  Nature's  own  picture  in 
wood,  do  we  give  a  thought  to  the 
skill  of  the  man  who  produced  so  per- 
fect a  piece  of  work? 

Among  the  many  pieces  of  furni- 
ture which  we  saw  in  the  process  of 
making  was  a  little  writing  table  with 
a  low  cabinet  above  it.  The  design 
was  similar  to  those  for  which 
Thomas  Sheraton  was  famous  and  it 
combined  the  handiwork  of  many 
craftsmen  when  it  was  complete.  The 
entire  piece  was  veneered  with  figured 
wood,  the  door  panels  being  inlaid 
with  floral  garlands  while  in  the  center 
of  each  panel  was  a  small  oval  minia- 
ture painted  by  the  artist,  who  was 
one  of  the  staff,  in  a  manner  worthy 


tions  and  the  subtle  curves  which 
were  introduced  to  different  sections 
of  the  furniture. 

At  first  it  is  a  matter  of  wonder  as 
to  where  these  modern  American 
cabinetmakers  obtained  the  designs 
for  some  of  the  articles  which  they 
make.  Then  you  may  find  yourself 
looking  at  what  seems  to  be  a  six- 
teenth century  panel-back  oak  chair 
which  recalls  some  scene  you  have 
known.  You  probably  ask  "Isn't  there 
a  chair  like  that  in  such  and  such  a 
museum?'"  Then  you  are  told  that  the 
one  you  are  looking  at  was  made  from 
photographs  or  drawings  of  the  orig- 
inal. Not  always  were  these  drawings 
of  furniture  in  European  museums. 
Numbers  were  obtained  by  the  mod- 
ern draughtsmen  from  examples  in 
our  different  American  collections, 
private  and  public. 

In  one  completely  furnished  room 
there  was  furniture  that  might  have 
been  made  by  the  famous  New  York 
cabinetmaker.  Duncan  Phyfe.  It  is 
this  remarkable  retention  of  the  de- 
signs which  so  closely  links  the  pres- 
ent with  the  past.  It  also  causes  us 
to  realize  that  we  may  be  introduced 
to  new  styles  and  we  may  even  enjoy 
their  company  for  a  while;  then  we 
(Continued  on  page  127) 
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Our  London  Shop 
opened  53 years  aqo 


Our   New  York  Shop 


opened  14  years  aqo 
It 


Antlrjrtje  TErcglish  j&Husr 


lair  of  genuine  old  Sheffield 
Plate  Wine  Coolers  and  Coffee 
Urn,    exceptionally    well    preserved 


ZSlu  excellent  group  from  our  Collection  of 

Silver  and  Sheffield  Plate,  noted  for  its 

antiquity,  rare  beauty  and  importance. 


I  Freeman  of  London  i 

534  MADISON  AVENUE.  NEW  YORK 

at  FiFty-fourth  street 


MINERAL  WOOL 

The  Perfect  Insulator 


^COLD  PROOF 
^HEAT  PROOF 
TIRE  PROOF 
^SOUND  PROOF 
^VERMIN  PROOF 


Adds 
Year-'Round  Protection 
and  Comfort  to  Your  Home 

Prospective  home  owners  can  greatly  reduce  the  upkeep  of  their 
■*■  homes  and  add  untold  comfort  by  insisting  that  they  be  prop- 
erly  insulated.  Your  architect  or  builder  will  tell  you  that  insula- 
tion is  an  unfailing  shield  against  the  elements. 

Mineral  Wool  is  a  sanitary,  indestructible,  entirely  mineral 
insulating  material,  easy  to  apply  and  low  in  cost. 

Placed  in  the  walls,  floors  and  rafters  of  a  building,  it  is  a  pro- 
tective  blanket  which  keeps  the  heat  where  it  belongs  for  your 
comfort  and  saving — inside  in  Winter  and  outside  in  Summer. 

In  addition,  it  thoroughly  sound-proofs  your  house  and  forms 
an  effective  fire  barrier.  It  is  a  decided  economy,  not  an  extra 
building  expense.  The  first  cost  is  the  last  cost  and  the  saving  it 
effects  in  Winter  fuel  will  alone  quickly  cover  the  original 
installation. 

Fill  out   the  attached  coupon   and   we   will   gladly 
sendyou  a  Free  Sample  and  our  Illustrated  Booklet. 

U.  S.  MINERAL  WOOL  CO.,  280  Madison  Ave.,  New  York 

U.   S.  Mineral  Wool  Co.,  Dcpt.  A,  280  Madison  Ave.,  New  York 
You  may  send  sample  and  booklet  to 

Name 

Street 

City 


State 


Thonet  Brothers 

AMERICA'S  CLEARING  HOUSE  FOR 


ALU   COUNTRIES 


ALL   PERIODS 


No.  2393  BEIDERMEIER  TABLE— 18th  Century 
Walnut.  Oval  top.  43"  long,  29'/4"  wide,  30"  high — 
with  one  drawer.  Beautifully  figured  crotch  veneered 
top  with  Marquetry  panel.  Fluted  Posts,  scrolled 
Base.  A  charming  piece — priced  at  $174.00.  Dealers 
apply  for  discount. 


No.  2266  WALNUT  SECRETARY— 18th  Century. 
4  feet  wide,  24"  deep,  42"  high.  Bowed  front  and 
shaned  top,  4  small  drawers  inside.  Finely  modeled 
Brass  pulls.  The  whole  piece  is  of  Ma-quetry  veneer 
in  panels  with  lines  of  Pearwood  and  Black  Walnut. 
Price    is  $375.00.    Dealers   apply   for    discount. 


33     EAST    47TH    ST. 

at  Madison  Avenue      New  York 
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A  BUSINESS 
WE  UNDERSTAND 

Many  of  our  New  Patrons  are 
men  who  heretofore  had  not 
Realized  the  Advantages  and 
Satisfaction  in  buying  from 
us  where  the  Difficult  Art 
of  making  Shirts  and  Collars 
to  Measure  for  an  Exclusive 
Clientele  has  been  a  Lifelong 
Study '— '  a  Particular  Business 
we  Thoroughly  Understand. 

We  are  pleased  to  make 
Sample  Shirts  and  Collars 


512  FIFTH  AVENUE 


NEW  YORK 

LONDON 

27   OLD   BOND  STREET 


PARIS 
2   RUE  DE  CASTIGLIONE 


Harris,  Winthrop  &  C9 

Investment  Securities 


11  Wall  Street 


New  York. 


S78  Madison  Ave. 

(at  57th  Street) 


209  So.  La  Salle  St. 
Chicago 

Minneapolis  Montreal  South  Bend 

St.  Paul  Rochester,  Minn. 

Davenport,  Iowa        Rockfbrd,  111.         Kansas  City 

White  Sulphur  Springs,  W.  Va. 

Charleston,  W.  Va.  Miami  Beach 

Palm  Beach  Augusta,  Ga.  Aiken,  S.  C. 


Private  Wire  Connections  with  Investment  Houses  in 


Boston 

Tulsa             Buffalo         Los  Angeles 

Oakland,  Cal. 

Win-cling 

Dayton         Baltimore 

Bartlesville,  Okla. 

Richr 

Detroit                    irgh    Philadelphia 

Parkersburg,  W.  Va 

Cincinnati 

Rochester      Hollywood  San  Francisco 

Oklahoma  City 

Kansas 

City          St.  Louis           Marietta,  Ohio 
Seattle                Portland 

Meadville,  Pa. 

Cable  AtUrat  "  Hathrops"    Nt-.v   York 


Decorating  and  Furnishing  a  Great  Home 

(Continued  from  page  51) 


Unique  coffee  room  with  antique  scenic  paper  showing  incidents  of  the 
hunt.   Floor   is   a   striking  design   of   orange,   green   and   black   tiles 


The  curtains  and  also  the  upholstery 
of  the  Adam  beds  are  of  a  gorgeous 
flowered  chintz,  with  motif  in  blue 
and  wine  color  on  a  yellow  back- 
ground. Curtains  are  edged  with  nar- 
row wine  and  yellow  taffeta  frills  and 
undercurtains  are  ruffled  creamy  net. 
The  bedspreads  are  sea  green  taffeta, 
which  is  likewise  used  as  upholstery 
of  the  chaise-longue.  An  Adam  chair 
is  covered  with  wine  color  and  yellow 
striped  silk.  Several  lovely  old  pieces 
of  painted  furniture  add  to  the  char- 
acter of  the  room — choicest  of  these 
are  the  painted  satinwood  commodes 
which  stand  at  either  side  of  the  beds, 
surmounted  by  Adam  girandoles,  in 
gilt. 

Mrs.  Donahue's  bathroom  has  an 
old  scenic  paper  with  bird  and  flower 
design  on  a  green  ground.  The  black 
and  white  marble  floor  is  partly  cov- 
ered by  a  sea  green  rug.  The  painted 
dresser  is  in  a  softer  shade  of  green, 
ornamented  with  flowers  and  touched 
with  gilt,  while  the  yellow  taffeta  win- 


dow  curtains  add   a   note   of   color. 

Mr.  Donahue's  bedroom  has  a  low 
dado  which,  like  the  rest  of  the 
woodwork,  is  painted  cream  color. 
Above  this  are  walls  covered  with 
warm  toned  linen — orange  and  yellow, 
blues  and  greens  on  a  cream  ground. 
A  turquoise  blue  carpet  completes  the 
color  harmony  of  the  background. 
The  bed  is  a  copy  of  the  Hampton 
Court  bed,  upholstered  in  yellow 
damask,  which  is  also  used  as  a  cover. 
The  low  divan  and  one  of  the  arm- 
chairs are  upholstered  in  the  same 
material.  The  walnut  furniture  in- 
cludes a  spacious  commode,  a  writing 
desk  and  two  bed  tables,  with  place 
for  telephone  and  books.  There  is  a 
corner  cabinet  of  walnut  with  some 
curios,  one  a  very  fine  jade  figure. 

In  all  of  the  bathrooms  is  the  new 
note  of  color,  introduced  in  the  mod- 
ern wall  papers,  curtains  and  in  the 
furniture  itself.  In  one  bathroom  are 
several  pieces  painted  with  bright  In- 
dian red  on  a  glowing  yellow  ground. 


Modern  Version  of  Spanish  Style 

(Continued  from  page  79) 


SECOND  MOKY  PLAN 


Large  bedrooms  and  many 
windows  make  an  inviting 
second  floor  arrangement. 
The  master  bedroom  ivith  two 
outside  l>alconies  is  especially 
tiell   planned   and   attractive 

the  living  room  through  glass  doors. 
The  second  floor  is  comprised  of 
three  bed  rooms,  bath  room  and  a 
large  separate  shower  and  lavatory. 
All  the  built-in  features  include  a 


china-cupboard  in  the  breakfast 
room,  excellent  cupboards  and  a  cabi- 
net ironing-board  in  the  kitchen,  a 
cabinet  of  shelves  and  drawers  in  the 
main  bath  room,  and  a  large  linen 
cabinet  in  the  upstairs  hall.  There  are 
also  numerous  closets  on  both  floors. 

The  interior  woodwork  finish  is  of 
pine  throughout.  In  the  living  room, 
dining  room  and  entrance  and  stair- 
way halls  it  is  finished  in  antique 
brown,  while  the  plastered  walls  in 
these  divisions  are  tinted  in  deep 
parchment  shades.  The  breakfast 
room  and  sun  porch  are,  respectively, 
carried  out  in  color  schemes  of  pale 
orchid  and  soft  green,  and  the  kitchen 
is  in  robin's-egg  blue  and  tan.  The 
bed  rooms  have  light  gray  woodwork 
and  papered  walls,  and  the  bath 
rooms  have  tiled  floors  and  tile  wains- 
coting. Hardwood  floors  prevail 
throughout,  except  in  the  kitchen  and 
bath  rooms. 

The  house  has  a  small  basement, 
reached  by  a  stairway  off  the  kitchen, ' 
and    is    modernly    and    attractively 
equipped  in  every  detail  of  furnishing 
on  its  three  carefully  planned  floors. 
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INTERIOR   DECORATIONS 


Special   importations  of  chintzes  for 
Country  houses — Modern  wall  papers 

WOODVILLE    AND    COMPANY 

2052  Locust  Street 

Philadelphia,  Penna. 

Exhibitor  KAPOCK   HOUSE.  2011    Walnut  St. 


%l 


Old   English 
Furniture 


Illustrated  above  is  a  Chippen- 
dale settee  in  mahogany,  cov- 
ered  in   old    red    silk    damask. 


EWIN  and  EWIN,  Inc. 

667    MADISON   AVENUE 

Between  Goth  and  Gist  Streets 

NEW   YORK 
DECORATORS     *     IMPORTERS     *     OBJETS  D'ART 


An  attractive  settee,  4X 
inches  loan,  in  Rattan. 
May  also  be  had  60  and 
72   inches  lontj. 


Havana  .   .  .  Palm  Beach  .  .  .  Coronado  Beach 

luxuriant,  iridescent  foliage  ....  the  scintillating  flash 

of  water  seen  thru  the  palm  fronds freedom  from 

worry rest. 

You  can  bring  such  tropical  beauty  and  restful  comfort 
to  your  own  sun  room.  Decorate  the  interior  with  ferns 
and  flowers,  hang  colorful  draperies  and  use  still  more 
colorful  Mastercraft  Reed  P^urniture.  Surrender  yourself 
to  the  blessed  restfulness  of  a  Mastercraft  Reed  chair  and 
you  will  have  tropical  peace  and  comfort  in  your  own 
sun  room. 

Write  to  Dcpt.  A.  for  illustrations  of  Mastercraft 
Reed  Furniture  and  for  the  name  of  nearest  dealer 

MASTERCRAFT 

REED  CORPORATION 

One    Park    Avenue,    New     York 

CALEDONIA  0137-38  [Telephones']  ASHLAND  8216 


NO.  M  234-C 
A  comfortable 
armchair  of  Mod- 
ernistic design  in 
Stick  Reed.  May 
be  had  in  any 
color  or  combina- 
tion  desired. 


SO.  K  404-C 
A  delightful  arm- 
chair in  Rattan, 
whose  natural 
coating  makes  it 
impervious  to  the 
elements:  partic- 
ularly adapted  to 
outdoor   use. 
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F.  J.  NEWCOMB  MFG.  CO, 


42-50  W.  13th.  St. 
NEW  YORK   CITY 

ESTABUSHED  ISM 


MAKERS*  DISTINCTIVE 
MIRRORS  -  ANTIQUES 
OBJETS  D'ART 


presents 

a  combination  especially 

jned   for  the  period 

foyer  or  formal  room.  .  .  . 

ADAM  MIRROR:  finished  in  aiv 
■*-  *■  tique  gold,  with  genuine  Wedg- 
wood plaque  at  the  top  Outside 
dimensions,  26"  x  60". 

ADAM  CONSOLE:  reproduction 
of  an  old  ivory  and  gilt  design,  with 
painted  decoration  in  center  panel. 
The  top  is  oi  wood.  Dimensions: 
48"  long  x  32"  high  x  l"1  %"  deep 

All  Newcomb  pieces  can  be  purchased, 
of  course,  only  through  accredited  dealers 
and  decorators.  Come  and  view  our  ex- 
tensive exhibits  oi  genuine  antiques  and 
faithful  reproductions. 


Rich  Beauty  in  Gothic  Rooms 
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instances  these  have  a  close  connec- 
tion with  table  etiquette  in  its  rela- 
tionship to  the  social  status  of  the 
different  classes. 

To  revert  for  the  moment  to  the 
origin  of  the  table  for  dining,  we  will 
refer  to  the  original  "borde".  This 
was  a  narrow  plank  placed  on  trestles, 
the  diners  being  seated  on  one  side 
only.  The  term  "table"'  was  used  later 
to  imply  a  flat  surface  and  has  re- 
mained to  denote  a  "borde"  ever 
since.  In  time  the  "high  borde"  which 
was  that  placed  on  a  dais  at  the  end 
of  the  great  hall  for  the  lord  and  his 
principal  guests,  was  built  on  four  legs 
and  became  a  fixture.  The  master  of 
the  household  was  also  provided  with 
a  throne-like  chair.  Other  tables  oh 
trestles  were  arranged  along  each  wall. 
the  seats  either  being  fastened  to  the 
wall  itself  or  movable  forms. 

All  these  customs  we  repeat  today 
even  if  few  of  us  recognize  their 
origin.  For  instance  we  have  come  to 
use  the  word  "board"  to  denote  food: 
when.  too.  we  attend  a  public  banquet 
the  tables  are  arranged  in  the  same 
hollow  square  as  that  which  prevailed 
in  mediaeval  times.  Then  again  at 
such  a  function  the  "chairman"  takes 
the  center  place  at  the  "high  borde" 
across  the  top  of  the  room  and  by  so 
doing  occupies  the  position  that  the 
noble  lord  held  when  he  sat  in  the 
only  available  chair  and  was  also  the 
"chairman".  To  the  right  and  left  of 
our  present  day  "chairman"  the  guests 
are  seated  in  order  of  precedence  this 
custom  still  obtaining  even  in  these 
ultra-democratic  times. 

Another  piece  of  furniture  which 
also  denoted  the  rank  of  its  owner 
from  the  manner  in  which  it  was 
made  was  the  "cup-horde"  or  as  we 
call  it  cupboard.  Originally  this  was 
a  table  on  which  drinking  cups  were 
placed. — in  modern  parlance  the 
"bar".  Later,  to  allow  the  "cup- 
bordes"  to  accommodate  more  ves- 
sels, shelves  were  added  in  the  form 
of  steps  and  the  number  of  steps  was 
governed  by  the  social  rank  of  the 
master  of  the  household. 

Both  in  France  and  in  England 
cupboards  evolved  from  this  ancient 
tradition  and  carved  with  Gothic  trac- 
ery are  still  obtainable.  Also  there 
are  more  than  one  type  to  be  found 
if  a  diligent  search  is  made.  And  that 
they  have  been  successfully  sought  is 
evident  from  those  which  are  finding 
their  way  to  America.  Generally 
speaking  the  French  examples  exhibit 
a  greater  ambition  on  the  part  of  the 
workman,  who  successfully  achieved 
various  finely  interwoven  patterns. 

As  the  cupboards  became  larger 
they  were  used  to  contain  food  which 
explains  why  the  front  panels  are 
often  pierced  and  carved,  this  being 
done  to  afford  ventilation.  For  some 
reason  the  French  word  liiree  came 
to  be  connected  with  this  type  to 
imply  that  food  was  "delivered"  from 
them,  and  resulted  in  their  being 
known  as  "livery"  cupboards.  Here 
we  may  trace  the  connection  between 
our  modern  word  "livery"  and  the 
ancient  "refrigerator".  In  olden  times 
a  servant  received  little  more  than 
his  clothes  and  food  in  payment  for 
his  services.  Today  we  use  the  term 
"livery"  to  imply  a  uniform  worn  by 
a  servant ;  and  our  use  of  "livery 
stable"  is  also  derived  from  these  old 
cupboards  for  it  denotes  a  place  that 
supplies  liveried  coachmen  and  where 
horses  are  "boarded". 

In   addition   to   the  huge  paneled 


ind 
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back  throne  for  the  "chairman"  anc 
the  benches  and  stools,  there  are  twe 
other  types  of  seats — the  settle  an^i 
the  joint  stools.  The  settles  are  in 
every  way  similar  to  a  church  pew 
but  somewhat  smaller.  The  backs  and 
ends  are  paneled  and  being  a  latei 
piece  are  generally  carved  with  the 
linenfold  pattern.  We  are  not  sug- 
gesting that  examples  are  easy  to  ob- 
tain, but  we  do  know  that  one  of 
these  seats  is  especially  attractive  in 
a  paneled  hall  or  in  an  interior  finished 
in  the  Gothic  style. 
.  Those  small  pieces  we  call  "joint"' 
or  "colfin"  stools  were  actually  one  of 
the  first  forms  of  individual  seat.  We 
are  sometimes  told  that  they  are 
called  "joint"'  because  the  carver  sat 
on  them.  Unfortunately  this  pretty 
explanation  is  exploded  by  the  fact 
that  carvers  were  an  unknown  quan- 
tity in  the  Middle  Ages.  Each  of  the 
diners  carved  for  himself  with  one 
of  the  large  knives  placed  at  intervals 
on  the  table.  Then  he  held  his  portion 
in  his  hands  and  cut  it  with  his  pocket 
knife,  conveying  the  pieces  to  his 
mouth  with  his  fingers.  Xo,  the  little 
seats  were  known  as  "joint"  stools  for 
the  reason  they  were  joined,  that  is 
mortised  and  tenoned  and  fastened 
with  small  wooden  pegs. 

Having  mentioned  jointing  in  con- 
nection with  the  stools  suggests  that 
the  constructional  phase  of  Gothic 
woodwork  might  be  described  with 
advantage  to  those  interested  in  this 
early  furniture.  We  will  take  for  ex- 
ample one  of  the  large  refectory  | 
tables  of  which  many  are  now  in  use 
in  modern  homes.  The  tops  of  some 
of  these  are  one  solid  plank  supported 
by  four  or  more  legs  or  by  a  row  of 
turned  legs  down  the  center.  In  the 
latter  case  each  leg  has  a  shaped  floor  | 
rest. 

For  the  earliest  examples  of  these 
tables  the  planks  were  obtained  by 
riving.  The  log  or  tree  trunk  was  first 
divided  into  quarters  by  wedges  and 
the  quartered  section  fastened  firmly 
between  two  rails.  A  riving  iron, 
which  was  also  a  wedge,  with  an  eye 
or  socket  in  it.  was  then  driven  into 
the  log  and  a  handle  placed  in  the 
socket,  by  which  means  a  rough  plank 
was  wrenched  off.  This  plank  was 
then  adzed,  an  adze  being  a  curved 
tool  with  a  sharp  cutting  edge  at  right 
angles  to   the  handle. 

Various  woods  were  used  in  the 
making  of  furniture  at  this  time  but 
few  of  the  pieces  other  than  those  of 
oak  in  England  and  oak  and  walnut 
in  France  have  survived.  Those 
French  examples  with  Gothic  fea- 
tures made  of  walnut  are  obviously 
to  be  preferred  to  any  others.  Fossibly 
they  are  somewhat  more  difficult  to 
procure,  but  the  delicate  carving  oi 
the  early  Gallic  workmen,  executed  in 
this  medium,  far  surpasses  the  oak 
by  reason  of  the  finer  lights  and 
shades  obtained  from  the  more  color- 
ful wood. 

We  have  examples  of  walnut  carved 
with  intricate  tracery  in  the  form  of 
combined  loopings.  each  loop  enclos- 
ing some  tiny  motif  such  as  an  es- 
callop shell,  a  quartrefoil.  or  a  rosette. 
And  it  must  be  admitted  that  our 
loyalty  to  oak  suffered  a  slight  relapse 
as  the  walnut  pieces  inflamed  our 
spirit  of  covetousness. 

(Editor's  Xote:  77  -second  or*  * 

tide  in  our  popular  series  "Antiques  as* 
Decoration",    will    appear    in    the    April 
number.  The  topic  treated  will  be  "Swed- 
ish Furniture  in  Fact  and  Folklore.") 
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Picturesque  Farm  Architecture 
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Below:  The  swinging  entrance  gate  of  the  farm  is  operated  by  the 
two  long  levers  on  the  stone  watch  tower 


the  future. 

We  cannot  arrive  at  this  goal  in  an 
instant.  We  must  feel  our  way,  be- 
cause what  is  here  involved  is  the 
creation  of  a  set  of  regional  tradi- 
tions, and  that  takes  time.  It  should 
not  be  thought  that  Mr.  Atterbury 
attempted  to  short-circuit  this  proc- 
ess by  importing  bodily  European 
scenery  from  the  slopes  of  Yollom- 
brosa  or  the  valleys  of  the  Pyrenees. 
Superficially  this  Newport  farm  may 
have  that  aspect,  but  actually  it  was 
created  as  a  vital  part  of  the  Newport 
landscape,  built  into  its  contours,  and 
out  of  its  own  native  stone  and  timber 
and  trees  and  plants.  These  have  been 
used  so  that  the  architect  has  brought 
out  of  the  countryside  its  low  rolling 
contours  windswept  by  the  sea  gales, 
and  its  outcropping  ledges,  a  rare, 
peculiar,  even  romantic  beauty  that 
one  did  not  suspect  was  there. 

This  is  not  the  first  time  that  Mr. 
Atterbury  worked  such  magic.  At  the 
turn  of  the  century  he  created  a  sen- 
sation in  the  annals  of  American 
country-house  architecture  by  show- 
ing what  could  be  done  with  a  some- 
what different  land-seascape  on  the 
eastern  end  of  Long  Island,  at  South- 
ampton and  Easthampton.  There  the 
windswept  landscape  is  small  in  scale, 
without  rocks,  gently  rolling  in  very 
low  hills  and  hollows,  and  nestling  in 
hollow  and  built  against  hill  as  a  part 
of  it,  Mr.  Atterbury  created  wonder- 
ful groupings  of  low  rambling  houses, 
of  gray  shingled  or  stuccoed  walls, 
with  high  backed,  long  ridged,  soft- 
colored  shingled  roofs,  whose  lines 
were  a  veritable  part  of  the  landscape, 
hardly  to  be  distinguished  from  the 
contours  of  the  ground,  and  the  hill 
slopes.  A  sparing  planting  of  tree, 
shrub  and  vine  on  the  windswept 
moors,  and  a  rare  picture  was  com- 
plete. 

The  native  romance  is  clear  in  this 
farm  on  the  coast  near  Newport.  It  is 
circular  in  form,  nestling  into  a  small, 
intimate,  bowl  shaped  valley  a  mile 
or  two  away  from  the  sea,  one  part  of 
the  buildings  built  right  against  a  high, 
steep  ledge  of  rocks  overtopping  it  on 
one  side  the  valley.  As  noted,  it  forms 
a  little  village,  with  the  buildings  di- 
vided into  two  groups,  one  for  the 
animals  and  the  other,  the  cottages 
of  those  who  care  for  them.  The 
lane  approaches  it  straight  from  the 
sea  as  one  goes  north,  and  one  comes 
suddenly  upon  the  group,  then  circles 
on  the  road  around  the  inside  the 
group,  crossing  over  the  road  near  the 
entrance  gate  at  a  higher  level  on  a 
bridge  and  then  passes  out  again,  to 


the  north.  The  scene  is  not  unlike 
Normandy,  in  the  nearness  of  the  sea. 

And  the  group  itself!  This  irregular 
collection  of  buildings,  of  stone  walls 
and  tile  roof  slopes,  towers,  gates, 
curving  walls,  bridges,  arches,  ramps 
and  paths  and  roads,  a  little  pond  in 
the  middle  and  a  tiny  stream  mean- 
dering through  the  place  filled  with 
busy  people  and  fine  sleek  farm 
"critters" — is  not  this  a  sight  worth 
going  far  to  see? 

The  rock  comes  out  of  the  ledges  of 
the  locality,  a  coarse  sort  of  granite 
that  has  a  variety  of  warm  gray  and 
buff  tones,  ranging  from  dark  to  light. 
It  is  laid  in  random  ashlar,  with  joints 
slushed  full  where  exposed  to  view 
and  parged  so  that  much  mortar 
shows  in  the  surfaces  of  masonry. 
Stones  framing  openings  were  cut 
roughly  "to  a  line",  but  not  "dressed", 
and  the  voussoirs  of  the  arches  are 
roughly  shaped.  On  the  entrance  gate- 
way, however,  the  stone  is  more  regu- 
lar, and  the  joints  are  narrower, 
slightly  raked  out  and  showing  less 
mortar  than  in  the  more  rustic  por- 
tions. To  give  more  play  of  texture 
and  color,  the  architect  has  used 
broken  brick  bats  in  the  masonry, 
and  a  light  luminous  pinkish  and 
yellowish  brick,  with  wide  flush  joints, 
is  used  in  upper  portions  of  roof  tur- 
rets and  as  wall  copings.  This  ma- 
sonry, with  the  tile  roofs  and  the 
weathered  woodwork,  makes  the  gen- 
eral effect.  The  tile  is  of  the  "mission" 
shape.  It  follows  an  old  hand-made 
tile,  the  surface  hand-combed  and 
sprayed  with  pigments  before  firing, 
so  that  the  surface  of  the  roof,  com- 
posed of  tans,  deep  clarets  and  pur- 
plish and  greenish  hues,  has  an  effect 
of  moss  and  lichens,  usual  on  old 
roofs  near  the  sea. 

There  is  not  much  wood  exposed  to 
view.  Where  possible,  old  weathered 
timbers  were  taken  from  old  struc- 
tures in  the  locality,  and,  in  the  cases 
where  new  pieces  were  needed,  these 
were  stained  and  antiqued  to  match. 
The  doors  are  "pecky"  cypress — that 
is,  of  an  old,  weathered,  twisted, 
•slightly  cracked  and  worm-eaten  cy- 
press, the  same  wood  which  is  used 
so  effectively  in  Florida.  The  iron- 
work and  hardware  is  generally  hand- 
finished  wrought  iron.  All  these  details 
are  executed  with  the  most  thorough 
artistry,  in  scale,  texture  and  color 
It  is  in  truth  a  remarkable  achieve- 
ment and  let  us  hope  that  its  influence 
will  be  widespread.  Revive  the  true 
old  country  life  of  which  Ovid  sang, 
that  the  philosophers  praised,  and  the 
squires  toasted  in  horns  of  plenty! 
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A  pair  of  dogs  in  Staffordshire  pottery,  glazed  in  the 
fine  manner  of  Enoch  Wood  of  Burslem 


A  Really  Fine  Old  Piece 

wants  more  skilful  hunting  and  more  fastid- 
ious selecting  than  most  people  are  capable  of. 
We  can  therefore  appreciate  those  who  seek 
what  it  is  not  easy  to  find. 


One  of  a  set  of  mahogany  chairs 
circa     1730,     carved     with    shells 


Ginsburg  &  JGeDu,  (fnc 


THE   COLONY  SHOPS 


815  M.adison  Avenue  —  at  68th 
New   York 
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THE   PLAZA 

The  Chair  That   Creates 
Its  Own  Atmosphere! 


HP  HE  sun  porch  .  .  .  gay 
and  debonair  with  the 
first  breath  of  Spring  .  .  . 
colorful  Plaza  chairs  scat- 
tered about  .  .  .  comfort- 
able . . .  hospitable . . .  defi- 
nitely accepted  by  the  dis- 
cerning hostess  as  the  ideal 
folding  chair ...  and  as  the 


days  grow  warmer  the  Plaza 
takes  its  place  on  the  open 
porch,  the  roof  garden, 
lawn,  yacht,  and  tennis 
court,  while  in  the  evening 
it  is  so  adaptable  to  the 
bridge  table.  Folds  easily 
in  a  single  motion  and  re- 
mains standing  when  fold- 
ed. Sturdily  built  wooden 
frame  lacquered  in  Jade 
Green,  Deep  Orange,  Chi- 
nese Red,  Ebony  Black  and 
Natural,  or,  if  one  prefers, 
finished  in  mahogany,  ma- 
ple, walnut,  or  oak.  Back 
and  seat  fitted  with  color 
fast,  durable  fabric  in  a 
wide  selection  of  colors  and 
flesigns  including  modern- 
istic motifs.  $6.50  at  the 
better  shops  everywhere,  or 
procured  direct.  The  Plaza 
comes  also  in  a  De  Luxe 
model  and  in  a  Junior  size. 
Inquire  at  your  favorite 
shop  for  The  Plaza  and  all 
other  Torrington  Folding 
Furniture.  Torrington 
Specialty  Co.,  Torrington, 
Conn. 
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fume  that  her  talents  should  be 
wasted  in  such  a  banal  part.  But, 
after  all,  Miss  Barrymore  has  never 
fallen  for  the  cheap  sex  stuff  or  a 
gang  play! 

THE  DUNCAN  DANCERS 

To  me,  the  greatest  play  of  the 
season  was  not  a  play  at  all  in  the 
ordinary  meaning  of  that  word,  and 
yet  what  I  saw  were  tragedy,  drama 
and  gay  comedy  at  their  peak  of 
aesthetic  evolution  interpreted  by 
feet,  arms,  muscles,  eyes,  hands, 
bodies — and  Spirit — to  the  accom- 
paniment of  Schubert,  Beethoven, 
Chopin,  Brahms  and  those  heart- 
tearing  Russian  composers  of  the 
Revolution.  The  Isadora  Duncan 
Dancers,  with  Irma  Duncan  as  actual 
director,  are  without  doubt  the  great- 
est dancers  ever  seen  in  New  York. 
What  more  natural  when  it  is  remem- 
bered that  they  were  trained  in 
Moscow  by  Isadora  Duncan  herself, 
the  greatest  and  most  artistic  expo- 
nent of  the  dance  (either  actually  or  in 
print),  that  the  world  has  even  known 
and  herself,  at  least  to  me,  the  most 
heroic  battler  for  an  Ideal  and  an 
Idea  that  I  know  of  in  modern  times? 

Here  are  the  Greek  wonder  of  spon- 
taneous inner  rhythms,  the  spiritual 
elasticity  that  seems  to  make  these 
dancers'  bodies  luminous  to  the  eye, 
the  art  that  actually  materializes  the 
inner  meanings  of  Chopin,  Schubert 
and  Brahms,  turning  music  into  fluid 
light  and  matter  whirled  to  ecstatic 
motions.  These  beautiful,  marvellous 
girls  were  to  me  like  the  figures  on 
Greek  friezes  and  vases  that  had 
stepped  out  of  their  eternal  poses  and 
that  would  return  from  the  warm 
world  of  the  emotions  and  senses 
after  the  curtain  fell  to  their  un- 
create  slumber. 

Irma  Duncan  is  a  great  dramatic 
dancer,  a  woman  of  superb  interpreta- 
tive skill,  a  tragic,  beautiful,  deep- 
meaning  woman,  like  her  soul-mother, 
the  great  Isadora.  She  is  at  her  great- 
est in  the  dances  which  have  to  do 
with  the  Russian  Revolution.  She  is 
the  very  incarnation  of  the  Tragedy 
of  a  National  Soul,  inspiring  the 
dancers  to  frenzied  beauty,  piteous 
defeat  or  massed  triumph.  "Tamara," 
who  looks  so  much  like  Isadora  Dun- 
can herself,  is  simply  a  Glory  of 
beauty,  motion  and  lightness.  I  must 
pay  my  respects  also  to  the  fine 
piano-playing  of  Maurice  Shayne. 
Not  to  have  seen  the  Isadora  Duncan 
Dancers  is  not  to  have  seen  or  felt 
the  rarest  of  joys  in  these  vulgar, 
blatant,  moronic  times.  They  were 
electric  nights  for  me! 
"lady  dedlock" 

Margaret  Anglin — one  of  America's 
first-class  actresses — has  been  looking 
for  her  play  this  season,  and,  like 
some  others  of  our  first-class  actresses 
—Alice  Brady,  Jane  Cowl  and  Ethel 
Barrymore,  for  instance — she  has  de- 
cidedly not  found  it.  But  Miss  Anglin 
is  distinguished  in  anything  she  does, 
even  in  a  heavy,  slow-moving,  clumsy 
dramatization  of  Dickens'  "Bleak 
House"  by  Paul  Kcster.  in  which  Miss 
Anglin,  who  did  that  unforgettable 
Medea  at  the  Metropolitan  Opera 
House,  does  two  roles.  Lady  Dedlock. 
whose  mid-Victorian  '•natural"  daugh- 
ter pursues  her  to  the  grave,  and  Lady 
Dedlock's  maid,  a  French  blackmailer. 
1  much  preferred  her  in  the  latter 
role,  although  her  Lady  Dedlock  did 
not  lack  at  times  that  tragic  atmos- 
phere that  Miss  Anglin  can  brew  to 
I  breathlessness.  This  play  would  have 


gained  in  effectiveness  by  tightening 
and  even  less  insistence  on  the 
"Dickens  atmosphere,"  which  no 
longer  holds  us  grown-ups.  She  car- 
ried the  whole  show  on  her  shoulders 
in  a  long  cast,  and,  as  a  matter  of 
fact,  if  she  hadn't  been  there  we 
would  have  giggled  outright,  for  our 
very  notions  of  pathos  are  changing. 
Little  Jo  and  Harold  Skimpole  are 
so  far  away  from  twentieth-century 
moulds!  For  the  theatre,  Dickens  is 
as  dead  as  Laura  Jean  Libbey. 
"street  scene" 

In  this  play  in  three  acts  Elmer 
Rice  has  bitten  out  a  fairly  good 
chunk  of  lower  class  New  York — its 
comedies,  tragedies,  domestic  and 
business  troubles.  There  is  only  one 
scene,  in  front  of  an  old  brownstone 
tenement  house  that  has  for  tenants 
a  Hebraic  Bolshevist,  his  free-think- 
ing, pessimistic  son,  his  school-teach- 
ing daughter,  an  Italian  and  his  wife, 
a  couple  of  flappers  who  work  all  day 
and  neck  all  night,  and  a  hard-work- 
ing American  stage-hand  who  gives 
the  neighborhood  something  to  think 
about  when  he  murders  his  wife  and 
her  lover,  a  Borden  milk  collector.  All 
these  characters,  and  many  more,  are 
made  to  live  with  great  vividness  and 
convey  an  extraordinary  sense  of 
reality.  But  as  a  "play,"  on  critical 
analysis  it  turns  out  to  be  as  thin  as 
the  cardboard  house-front  of  the 
single  scene.  The  love-making  be- 
tween the  Jewish  boy  and  the  Chris- 
tian girl  is  mushy  and  smacks  of  that 
eternal  masterpiece,  "Abie's  Irish 
Rose."  The  long  cast  headed  by  Leo 
Bulgakov  and  ending  with  Otto  Fred- 
erick is  perfectly  drilled.  "Street 
Scene"  is  amusing  and  passably  origi- 
nal, and  I  predict  it  is  in  for  a 
long  run. 

"VERMONT" 

The  ancient  and  honorable  A.  E. 
Thomas  came  to  life  this  season  with 
a  serious  study  of  the  tragedy  of 
bootleg  prohibition  in  an  unfortunate- 
ly slow-moving  drama,  "Vermont." 
The  scenes  of  the  play  are  laid  four 
miles  from  the  Canadian  border,  and 
it  depicts  the  ruination  of  a  whole 
family  by  bribery,  bad  liquor  and,  in 
fact,  the  corruption  of  a  whole  com- 
munity by  Mr.  Hoover's  "noble  ex- 
periment." The  play  is  too  long  and 
does  not  drive  its  dramatic  points 
home  with  sufficient  force.  But  at  the 
back  of  it  is  a  great  and  vital  theme, 
with  plenty  of  Vermont  atmosphere — 
Vermont  the  bleak  and  corrupt. 
Phyllis  Povah,  John  T.  Doyle  and 
Kate  Mayhew  do  excellent  work. 
"poppa" 

"Poppa,"  by  Bella  and  Samuel 
Spcwack,  mixes  east  side  pathos  with 
some  burlesque  Jewish  stuff,  and  I 
must  say  it  entertained  me  while  I 
was  there  in  a  thoroughly  brainless 
and  donkey-bray  manner.  I  fear,  dear 
Hedda,  that  the  American  sense  of 
humor  is  of  the  comic-strip  variety. 

"That  'Ferguson  Family"  I  must 
chronicle  as  a  dull  Iliad  of  Domesticity. 

"The  Sign  of  the  Leopard"  is  from 
the  pen  of  Edgar  Wallace,  who  is 
said  to  be  the  Owen  Davis  of  London. 
It  s  a  detective  play,  meretricious 
and  obvious. 

Bert  Lytell.  of  the  screen,  came 
to  the  speakies  in  "Brothers."  a  melo- 
drama, and  astonished  me  by  his 
clever  acting  in  a  dual  role — twin 
brothers  who  live  in  totally  different 
environments.  Mr.  Lytell's  lightning 
changes  are  astonishing,  but  no  one 
will  ever  touch  the  late  Signor  Frigoli. 


BE  free  from  disagreeable 
features  of  infrequent 
garbage  and  rubbish  collec- 
tion.  Look  out  on  a  clean 
backyard  —  free  forever  of 
an  ever'overflowing  nuisance. 
Breathe  air  free  of  the  foul 
odors  of  decaying  garbage. 

Any  new  home  can  have 

Chimney-Fed  — 


E    R.   A.  T   t    O    N 

Just  drop  all  garbage  and  waste  in- 
to  the  handy  hopper  door — it  falls 
to  the  basement  incineration  cham' 
ber  where  an  occasional  burning 
destroys  the  air-dried  accumula- 
tion without 


odor.  A  match 
doesit — nofuel 
required  —  the 
discarded  com- 
bustible waste 
is  the  only  fuel 
needed.  Tin 
cans  and  other 
non  -  combusti- 
bles are  flame- 
sterilised  for 
removal  with 
the  ashes. 

The  'Basement-Fed 
Kerneralor.  for 

homes  already  built 
or  newhomes  where 
chimney  location 
will  not  permit  use 
of  Chimney-Fed 
Kcrncrator,  costs 
but  little  more  than 
the  portable,  gas- 
fired  incinerator  of 
half  the  capacity 
and  the  savings  in 
gas  pay  for  the 
Kernerator  in  a 
few   years'    time. 

5  or  6  Room  Residence  Model  $90. 

Masonry  about   $50  additional. 

Write  jor  booklet. 

KERNER  INCINERATOR  COMPANY 

Of/ices  in  89   Cities. 
772  E.  Water  St.  Milwaukee,  Wis. 


Chimney-Fed 
Kernerator 

Should  be  in  the 
plans  and  can 
seldom  be  install- 
ed in  an  existing 
building. 


(Jarbage 
and  Waste 
Disposal 


forNewand 

Existing 

Buildings 
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The  Land  of 


The   Midnight   Sun 


EVERY  well-in- 
formed person 
knows,  of  course,  of 
the  pre-eminent 
scenic  beauty  of  the 
Land  of  the  \  ikings. 
But  the  visitor  is  en- 
raptured to  find  be- 
sides fjords,  vast 
ranges  and  Europe's 
greatest  glaciers, 
flower-strewn  valleys, 
colorful  highlands 
and  fascinating 
towns. 

And  every  part  is 
comfortably  acces- 
sible    bv     excellent 

J 

railways,  steamers 
and  motor-roads. 
Even  to  the  very 
breasts  of  the  mag- 
nificent glaciers  and 
most  imposing  moun- 
tains. Good  hotels 
abound. 

Let  us  suggest  an  itiner- 
ary, covering  all  Scan- 
dinavia, if  you  wish. 

We  have  nothing  to 
sell;  all  our  services  are 
free. 


3-4iTRabisott  -ftosnue 


J 
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Colton  Manor 


Pennsylvania  Avenue 
Overlooking  the  Boardwalk^ 

ATLANTIC  CITY,  NEW  JERSEY 


Atlantic  City's 

Newest  Fireproof 

Hotel 

2  50  rooms  with  bath 

Most  of  which   have 

Oiean    View 

•as- 
Sea  Water  in  Baths 
Sun    Parlor    Suites 
Marine   Sun   Deck 
Concert   Orchestra 

From  $7.00  a  day  Ameri- 
can Plan  or  $4.00  a  day 
European  Plan 

C.   V.   Meeks 

Managing   Director 


Modern  American 

(Continued  fro 

find  intimacy  tends  to  destroy  our  ad- 
miration and  we  hark  back  to  the  un- 
changeable and  unsurpassable  beauty 
of  the  old  patterns. 

But,  more  than  anything  else,  the 
furniture  made  by  this  group  of  old- 
time-modern  craftsmen  proves  that 
despite  the  mass  production  of  our 
mechanical  age,  we  are  often  wise 
enough  to  obtain  our  incomes  from 
the  product's  of  machinery,  but  usu- 
ally discriminating  enough  to  de- 
mand the  hand-made  work  in  our 
homes.  It  is  useless  to  say  there  is  a 
revival  of  the  older  styles.  They  could 
never  be  revived  because  they  never 
die.  Admittedly  we  denizens  of  the 
cities  are  more  prone  to  change  and 
more  likely  to  be  influenced  by  in- 
novations. Perhaps  when  one  of  the 
"movements"  is  in  full  swing  our  real 
old-fashioned  cabinetmakers  may 
know  a  slight  slump  in  business.  But 
it  all  comes  back  to  them  with  inter- 
est, as  it  is  doing  now. 

Finally  there  is  one  advantage 
which  these  craftsmen  and  their  effi- 
cient designers  can  offer  us;  an  ad- 
vantage which  our  forefathers  did  not 
enjoy.  Strictly  speaking  we  have  to 
thank  the  members  of  that  new  pro- 
fession we   call  Interior  Decorating. 

For  example  we  may  see  a  charm- 
ing small  chateau  in  some  French 
village.  It  seems  an  ideal  plan  for  a 
suburban  home.  To  obtain  a  photo- 
graph and  make  a  few  notes  of  the 
interior  treatment  and  measurements 
is  easy,  even  to  a  layman.  But  when 
the  time  comes  for  that  house  to  be 
ready  for  occupation,  it  is  another 
matter  to  visualize  suitable  furniture. 
That  is  where  the  American  designer 
of  today  becomes  the  Robert  Adam 
of  yesterday.  He  will  produce  draw- 


Artist-  Craftsmen 

m  page  120) 

ings  of  furniture  in  the  French  pro- 
vincial styles — not  his  own,  he  does 
not  claim  that,  but  inspired  by 
sketches  or  photographs  that  he  or 
some  of  his  contemporaries  have  ob- 
tained in  Old  France. 

Nor  does  it  matter  if  you  have 
selected  a  home  in  the  manner  of  Old 
Spain,  or  of  the  more  elaborate 
French  Louis  styles;  friend  'Modern 
Designer"  will  overcome  all  obstacles 
by  his  magic  pencil  and  with  the 
help  of  the  cabinetmaker  produce 
furniture  typical  of  Spain,  or  France 
in  the  18th  Century.  Neither  a  painter 
nor  a  prophet  expects  to  gain  recog- 
nition in  his  own  country  until  it  is 
too  late  for  him  to  enjoy  it.  In  many 
ways  this  might  apply  to  men  in 
other  crafts,  especially  cabinetmak- 
ing.  Yet  during  the  past  few  weeks  we 
have  seen  pieces  of  furniture  which 
were  they  in  other  surroundings  than 
in  their  own  maker's  shop  might  be 
attributed  to  more  than  one  of  the 
great    French    or    English   designers. 

Unique  Apartment 

(Continued  from  page  58) 
taffeta.  Fine  flowered  needlepoint 
covers  the  dressing  table  chair.  In 
one  corner  of  the  room  is  a  chaise- 
longue  covered  with  antique  satin  in 
gold,  rose  and  blue  stripes  and  a 
Louis  XV  bergere  in  old  rose  brocade. 
The  master's  bathroom  has  a  mar- 
bleized  paper  of  a  soft  yellow  tone 
with  henna  streakings  and  a  light 
green  border.  The  curtains  are  of 
henna  silk  and  the  floor  is  marbleized 
in  two  shades  of  green  with  baseboard 
of  a  very  dark  green.  The  chair  shown 
in  the  illustration  is  covered  in  yellow 
with  henna  flowers. 


Will  you 

wait  in  line 
or  will  you 
book  in 
advance? 


Will  you  chance  to  luck  for 
steamer  reservations,  seats  on 
the  train,  hotels,  sightseeing  and 
other  travel  essentials  on  your 
trip  to  Europe? 

Or,  will  you  step  serenely 
aboard  the  ship  to  your  state 
room  with  the  knowledge  that 
your  trip  has  been  expertly  laid 
out  from  end  to  end — with 
steamer,  rail,  'plane  and  hotel 
accommodations  safely  booked? 

Under  the  American  Express 
Independent  Travel  Plan  an  in- 
teresting itinerary  is  skilfully 
worked  out  on  your  ideas. 
Everything,  down  to  the  small' 
est  detail,  is  arranged  far  in 
advance  of  the  date  you  sail... 
thus  eliminating  disappoint- 
ments, worries  and  delays. 

This  perfected  plan  is  fully 
described  in  the  new  booklet, 
"The  American  Traveler  in 
Europe".  Send  coupon  for  a  copy 
to  any  American  Express  office 
or  to  the  nearest  address  below, 
and  plan  'where  to  go,  how  to 
go  and  what  best  to  see. 

American 
express 


Travel  Department 


[1] 


65  Broadway, New  York 
58  East  Washington  Street 

Chicago 
Market   at   Second  Street 

San  Francisco 

606  McGlawn-Bowen  Bldg. 

Atlanta,  Ga. 

American  Express  F.  I.  T.  Dept.  1— Please  send 
The  American  Traveler  in  Europe"  to 


Nan 


Address. 


American  Express  Travelers  Cheques 
Always  Protect  Your  Funds 
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Established  1874 

2and4E.Forti/-Fourtlt  Street 
NEW  YORK 


To  have  served  thre 
generations  of  a  dis 
tinguished  clientele  is  evi 
dence  of  Wetzel's  abilil 
to  create  good  will  and  t 
retain  it. 


*& 


CHURCH  OF  PtKYURA 
at  Cu;co    Perw_ 


unlight  and  shadow  on  weather-stained 
walls.  A  vagrant  vine  across  a  crumbling  arch- 
way .  .  .  Eldorado  blocks  in  masses  boldly, 
surely.  Eldorado  catches  details  deftly,  lightly. 
Eldorado's  lead  is  graded  with  rigid,  unvarying 
accuracy.  The  same  degree  of  softness,  the  same 
pressure,  gives  the  same  tone  value  always. 
Artists  in  every  land  find  Eldorado  a  responsive, 
dependable  drawing  instrument.  Joseph  Dixon 
Crucible  Company,  Pencil  Dept.,  162-J,  Jersey 
(  Lty,  New  Je 

Sample  Oh  br — Write  for  full-length  fret  sample  of  "The 
■■;  /', mi!"  ami  of  Dixon's  Thin-Ex  Colored 
Pencils.    Because  they   have  a   thin  colored  lead  of  great 
strength  and  brillian  i  Tbin-Ex  Pencils  are  un- 

king. 

DIXON'S 


ELDORADO 

'Vie  master  drawing  pencil' 
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Unrivaled  as  to  Location  — ~-~ 
Dis  tinguished  throughout  the  World 
for  its  Appointments  and  Service 


The  Plaza 


Fred  STERRY  FIFTH  AVENUE   AT  CENTRAL  PARK 

PRESIDENT 

John  D.Owen 

MANAGER 


NEW  YORK 


CABLE  ADDRESS:  PLAZA  NEW  YORK 


ELYSEE 

60  EAST  54™  STREET 

HEW  YORK 


HOTEL 

AND 

RESTAURANT 

EHCHANTINOIY  DIFFERENT 


UNDER      PERSONAL 

DIRECTION   OF 
MAX    A.HAERIN& 
TELEPHONE    PLJMA  K)66 
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Trans-Atlantic  Sailings 

March 

COURTESY   OF   FRANK   TOURIST   CO. 

542  Fifth  Avenue,  New  York  City 


EASTBOVND  FROM  NEW  YORK 


Date 


Day         Hour 

\ 


Destination:  Via 


Mar.     1 


Fri. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Silt. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 
Tues. 
Thur. 

Fri. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 
Wed. 

Thur. 
Thur. 

Fri. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 
Wed. 
Thur. 
Thur. 

Fri. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 
Tues. 
Tues. 
Thur. 
Thur. 
Thur. 

Fri. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 


Midnight 

U.30  a.m. 

1 1  a.m. 

1  a.m. 

niinn 

12.05  a.m. 

1 1  a.m. 

noon 
11  a.m. 
1 1  a.m. 
11  a.m. 

noon 

noon 

2  p.m. 


Aquilania Southampton:  Cherbourg 

Cedric Liverpool:  Boston,  Cobh 

Minnetonka  London:  Cherbourg 

Pennland VntwERP:  Plymouth,  Cherbourg  . 

America Bremen:  Plymouth,  Cherbourg.  . 


11  a  in. 

noon 

noon 

11  a.m. 

11  a.m. 

12. tO  a.m. 

I  1  a.m. 

I I  a.m. 
3  p.m. 

11.30  a.m. 

noon 

11  a.m. 

noon 

1 1  a.m. 

11  a.m. 

1 1  a.m. 

12.0S  .i  in. 

I  a.m. 

I I  a.m. 
ll   ;n  a.m. 

1  a.m. 
noon 

3  p.m. 

11  a.m. 

noon 

2  p.m. 


1 1  a.m. 
Midnight 

noon 
noon 

11  a.m. 

noon 

noon 

11  a.m. 

12.10  a.m. 

11  a.m. 

1  a.m. 
11.30  a.m. 

2  p.m. 


11  a.m. 
11  a.m. 

noon 

11  a.m. 

Midnight 

noon 

noon 

11  a.m. 

12.01  a.m. 

11  a.m. 

11  a.m. 

12.05  a.m. 

1  a.m. 

11  a.m. 

11.30  a.m. 


He  de  France Havre:  Plymouth. 

Cleveland Hamburg:  Cobh,  Cherbourg 

C.  Biancamano Genoa:  Gibraltar,  Naples 

United  Slate* COPENHAGEN:  Oslo 

holm Gothenburg 

I  ndania Liverpool:  Cobh 

Alaunia London:  Plymouth,  Havre 

fjord Oslo:  Stavanger,  Bergen,  Kros 

Dresden BREMEN:  Southampton.  Boulogne.  .  .  . 

Berengaria South  impton:  Cherbourg 

Lancastria Liverpool:  Cobh 

Cameronia Glasgow:  Londonderry 

Aurania London:  Hal.,  Ply..  Havre 

Gripsholm Gothenburg:  Halifax 

Hellig  Olav Copenhagen:  Oslo 

Roma  Genoa:  Gibraltar,  Naples 

Albert  Bottin HAMBURG:  Cherbourg,  Southampton.. 

New  Amsterdam Rotterdam:  Plymouth,  Boulogne.  .  .  . 

Minnekakda London-:  Plymouth,  Boulogne 

Doric Liverpool:  Hal.,  Cobh,  Belfast 

Pres.  Harding Bremen:  Plymouth,  Cherbourg 

DeGrasse Havre 

Muenchen Bremen:  Cobh,  Cherbourg 

Oscar  II Copenhagen:  Oslo 

<rk Hamburg:  Cherbourg,  Southampton. . 

Veendam Rotterdam:  Plymouth,  Boulogne.  .  .  . 

Paris HAVRE:  Plymouth 

Araliic \ntwerp:  Plymouth,  Cherbourg 

Minneviaska .  .  .  London:  Cherbourg 

( 'eltic Liverpool:  Boston,  Cobh 

Olympic SOUTHAMPTON:  Cherbourg 

Conlt  Grande Genoa:  Gibraltar,  Naples 

Alesia Marseilles:  Prov.,  Az.,  Lisb.,  Pir. .  .  . 

.1  ntonia Liverpool:  Halifax,  Cobh 

Ausonia London:  Plymouth,  Havre 

Leviathan Southampton:  Cherbourg 

Berlin Bremen:  Plymouth,  Cherbourg.  . 

Pres.  Wilson Trieste:  Bost.,  Az.,  Lisb.,  Nap.,  Pat. 

Aquilania Southampton:  Cherbourg 

Pres.  Roosevelt Bremen:  Plymouth,  Cherbourg 

Caledonia Glasgow:  Halifax,  Londonderry 

Carmania Liverpool:  Boston,  Cobh 

Caronia London:  Plymouth,  Havre 

Stavangerfjord Oslo:  Stavanger,  Bergen,  Kris 

Frederil;  17// Copenhagen:  Oslo 

Augustus Genoa:  Naples 

Deutchland Hamburg:  Cherbourg,  Southampton.. 

Minnesota London 

Regina Liverpool:  Cobh 

Karlsruhe Bremen 

Columbus Bremen:  Plymouth.  Cherbourg 

Drottningholm Gothenburg:  Halifax 

Rochatnbeau Havre 

Stuttgart  Bremen:  Cobh,  Cherbourg 

Westphalia Hamburg:  Cobh 

Berengaria Southampton:  Cherbourg 

Ascania London:  Halifax,  Plymouth,  Havre.  .  . 

California Glasgow:  Londonderry 

Andania Liverpool:  Cobh. 

Vulcania Trieste:  Mar.,  Naples 

Milwaukee Hamburg:  Cobh,  Cherbourg 

Yolendatn Rotterdam:  Plymouth,  Boulogne.  .  .  . 

He  de  France Havre:  Plymouth 

Pennland Antwerp:  Plymouth,  Cherbourg 

Minnetonka London:  Cherbourg 

Cedric Liverpool:  Boston,  Cobh 
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GERMANY 

./TAGELAND  OF  EUROPE 


I'.,. 


For  the  novel,  the  unusual, 
the  perfect  in  music  ana 
dramatic  art,  qo  to  C^ermanq  ! 
Her  famous  operas  and  theatres, 
centuries  old  in  tradition,  qet 
wholhj  modern  in  the  concep- 
tion ot  their  art,  have  won  in- 
ternational acclaim.  Add  thereto, 
as  special  summer  features,  op- 
eratic and  dramatic  performances 
on  sylvan  stacjes  in  starlit  niqhfs; 
talk  plaijs  acted  hij  Davarian 
mountaineers  in  their  quaint, 
colorful  cjarn;  festivals  reenactincj 
qreat  historic  events,  with  entire 
medieval  towns  as  sfaqes  and  their 
hurqhers,  in  costumes  ot  times 
lonq  past,  as  the  actors.  What- 
ever qour  preference,  the  world  s 
qreat  (lassies  or  the  most  mod- 
ern ot  the  moderns,  qou  will  find 
it    in    the     mamj     art     centers    ot 

G 


ermani 


GERMAN  TOURIST 

INFORMATION  OFFICE 

665  FIFTH  \\r.  NEW  YORK,  N.  V. 


Please  send  me  illustrated  Travel  Brochures  on  Beautiful 
Germany. 

Ntt  me. 

Address 
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ARTS  &  DECORATION 


This  booklet 
describes— 


0 


ne  of  the  most  interesting  and 
valuable  home  reading  courses 
ever  created  — 

A  course  that  will  give  you  knowl- 
-^  •*-  edge  that  will  add  vastly  to  your 
enjoyment  of  life,  that  will  be  of  great 
practical  value,  and  that  will  equip 
you  to  practice  a  fascinating  profes- 
sion if  you  so  desire. 


Why  Learn  Interior  Decoration? 


BECAUSE  it  will  enrich  your  life  exactly  as  the  study  of  music  and 
art  does,  adding  greatly  to  your  enjoyment  of  the  beautiful  things 
with  which  you  come  into  contact  day  by  day  in  your  own  home  and 
the  homes  of  your  friends. 

Because  it  will  be  of  great  value  and  usefulness  in  all  the  furnishing 
and  decorating  you  will  do  in  your  home  through  the  years  to  come, 
and  will  open  the  door  to  a  real  career  if  you  desire  one. 


Because  it  will  give  you  the  great  satisfaction  of  having  absolute 
knowledge  of  what  is  genuine  and  what  is  correct  in  every  period 
and  style  of  furniture  and  decoration.  No  matter  how  accustomed 
one  may  be  to  beautiful  things,  no  matter  how  fine  one's  instinct 
for  beauty  may  be,  a  knowledge  of  the  principles  of  Interior  Deco- 
rating is  essential  to  sound  judgment.  And  there  is  intense  satis- 
faction in  being  able  to  "place"  and  evaluate  a  room  and  its  contents 
at  a  glance. 


ARTS  &  DECORATION 

Home  Study  Course  in  Interior  Decoration 


was  prepared  only  a  few  years  ago  by  Harold  Donaldson  Eberlein 
and  Nancy  V.  McClelland,  two  of  America's  greatest  authorities.  It 
is  absolutely  authoritative  and  reliable;  and  frequent  changes  and 
additions   have  kept    it   completely   up-to-date. 

Its  twenty-four  lessons  will  give  you  a  thorough  and  complete  train- 
ing in  every  branch  of  the  art.  A  lesson  will  come  to  you  every  two 
weeks  and  can  be  learned  in  a  few  hours  of  attentive  reading.  Individual 
attention,  criticism  and  additional  instruction  given  to  every  subscriber. 


A  Fascinating  Career  If  You  Want  One 


\Yhen  you  complete  the  Course  you  will  be  qualified  to  practice 
interior  decorating  as  a  profession,  if  you  care  to  do  so.  There  is  no 
career  so  satisfactory  for  the  cultivated  man  or  woman,  and  none 
which  offers  greater  rewards.  The  booklet  discusses  this  also. 

The  course  lias  received  the  Certificate  of  Approval  of  the  University 
of  the  State  of  Sew   York. 


Send  this   Coupon  for  Beautiful  BOOKLET — Free 


FOR  EXAMPLE: 

"I  know  of  no  one  thing  that  has  given  me  such  a 
wealth  of  pleasure  and  information,  and  at  the  same 
time  yielded  me  returns  all  out  of  proportion  to  the 

Last  year  I  built  a  model  home  and  decorated  it 
completely.  Over  2.500  people  visited  it  in  three 
days  ...  I  had  no  knowledge  of  interior  decorating 
bi  lore  I  took  up  your  course  and  1  have  no  hesita- 
tion in  saying  that  1  attribute  the  success  1  have  had 
to  your  splendid  course.  The  lessons  were  so  thorough 
thai   when  the  Women's  Club  asked  me  to  speak  on 

ial  furniture  I  had  no  hesitation." 


From  one  of  many  letters  in  our  fil 


es 


Arts  &  Decoration  Home  Study 
Course  in  Interior  Decoration 
578  Madison  Ave.,  New  York,  N.  Y. 


Send  me  your  new  free  brochure  describ- 
ing your  course. 

Name 


I  d dress 


A.    .V    |i.    M.h, 


MARCH,  1929 
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Cailorirvg's     ^      \£s 
Tiixest 


580  Fifth  Avenue 

MW.  Corner  W Street 
New  York 


Qentlemen's 


Ladies9 


strictly  individualized 

made'tO'measure  attire 

mari'tailored  made-tO'meastire 

cross  saddle  Riding  Kit 


////////////!//#//////////«////„/ 
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Imported 

Wallpapers 

Llovd  imported  wallpapers  are  ar- 
tistic, durable  and  "fast  to  lipht"'. 
Your  decorator  or  dealer  should 
have  Llovd  sample  hooks.  If  not 
have  him  write  to  the  nearest  es- 


tablishment listed  below. 


W.  H.  S 


•  Jtloyd 


CO.,  INC, 


NEW  YORK— 48  West  48th  Street 
BROOKLYN— 570  Atlantic  Avenue 

NEWARK— 4  Walnut  Street 

CHICAGO— 434  So.  Wabash  Avenue 

PHILADELPHIA— 1620  Spruce  Street 

(  JOHN  H.  WHITWELL,  Inc. ) 

WHEELING,  W.  VA.— 1121  Market  Street 

(R.    C.  DANCER,  Inc.) 

NEW  HAVEN,  CONN.— 290  York  Street 

(H.  M.  HODGES  &BRO.) 

SPRINGFIELD,  MASS.— Ill  Chestnut  Street 

(  H.  M.  HODGES  &  BRO. ) 


OVER  40  YEARS  IMPORTERS  OF  COOD  WALLPAPERS 


TALY 

~      via.  the 

Souther 

RpIITE 


\ 


Where  sunny  days  and  silvery  nights 

bathe  the  decks.  Away  from  northern 

winds  to  Italy's  exotic  Mediterranean 

Ports 

Regular  Sailings  Direct  to  Italy 

NAPLES  AND  GENOA 

AUGUSTUS  Mar.  23.  Apr.  27,  June   I 

ROMA        •  Mar.  9,  Apr.    13,  May   18 

Bitmar  De  Luxe  Connecting  Line  to  Alexan- 
dria, Jerusalem,  Constantinople  and  Athens. 
For  illustratedbooklets,  and  information  apply  to 

Italia  America  Shipping 
Corp.,  General  Agents 
1  STATE  ST.,  N.  Y.,  or 
local  Steamship  Agente 
^ 


N-G-I- 


©tie 
)enn*pluama  gcabemp 
of  tfje  jfint  &rts 

Broad  and    Cherry  Streets 
Philadelphia 


The  Olitst  Art  School   tit   Amnim 


Instruction  in  Drawing,  Paint- 
ing, Sculpture  and  Illustration. 
Write    for    Illustrated    Circular. 

Eleanor    A.    Phaser,    Curator 


(jentlemeris  Jailors 


Gentlemen  who  recognize  the 
Importance  of  Distinctive 
Dress  for  Formal,  Business 
and  Sport  Wear  appreciate 
the  Advantages  we  offer  in 
Expert  Fitting,  Individual 
Service  and  Unusual  Fabrics. 


Our  Representatives  visit 
the  Principal  Cities  in  the 
Middle  West — dates  will 
be     sent     upon    application. 


Mi 


Jtfk 
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*(/y£<?  ^  Swallow  in  Full  Flight! 


S  buoyant. ..as  swift  on  the  wing — the  smooth,  rippling  notes  of  the 

Kranich  &  Bach  Pianos!    Soaring  to  heights  of  power... fading  to 

sheer  shadowy  nothingness... rising... falling— a  rapturous  tonal  flight — the 

result  of  the  superb  action  for  which  the  Kranich  &  Bach  Pianos  are  renowned. 

Authentically  designed — exquisitely  proportioned — Kranich  &  Bach  Pianos 

are  developed  in  many  charming  models  to  harmonize  and  heighten 

the  charm  of  every  decorative  scheme... yet  are  not  prohibitive 

in  price,  the  high  quality  of  these  pianos  considered. 


Reproducing 
Pianos: 

Weltc-Mignon 
( Licensee ) 


A  BROCHURE  ON  REQUEST]) 

ICH^BACH 

Quality  PIANOS 

KRANICH  £<  BACH  •  237  East  23rd  Street,  New  York  •  Straus  Building,  Chicago 


Period  Models: 

Hepplewhite 
William  &  Mary 
Louis  XV 
Louis  XVI 
Queen  Anne 
Cordovan 
Oriental 


si. 


m 
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A.  reproduction  from  the  book 

LsO  lor  an  a&tyle  in  JJa  tiiroom  £  urn  isJi  in  &  an  a  Uecora  ti  on 


There   are    no    period    styles  in    bathrooms  ^^*^T  ^%  ^\  f%  ^%^4  fu 

to  copy,  W  e  must  originate  the  architec- 
ture, the  equipment,  the  decorative  treat- 
ment    ot     this  modern     American    room. 


g^7  PLUMBING  FIXTURES 


charts  of  the  colors  that  make  up  the  color 
composition.  The  compositions  are  varied 
and  beautiful  in  their  color  harmonies. 
Words  are  not  used  to  describe  colors.    The 


-Lhus,  in  the  new'  book  "Color  and  Style  in  Bathroom  rurnish-  color  itself — for  plumbing  fixtures,  walls,  ceiling,  floor,  floor  cover- 
ing and  Decoration  the  problem  of  the  bathroom  is  stated  for  ing  and  draperies — is  illustrated.  Thus  the  book  becomes  an  author- 
the    first   time.  itative  guide  to  the  correct  use  of  color  in  bathroom  decoration 

-Ihis    book    is  an  astonishing    revelation    of  -what    can    be  accom-  The  distinctively  designed  plumbing  fixtures  are  pictured  in  the 

pfished    by  dealing  with  the  bathroom  as    a   new   interior.      Setting  new   and    exclusive    colors:    ot.   Porchaire    Brown,    Clair   de    Lune 

aside  tradition  it  advances  new  ideas  for   the  architecture  and    dec-  Blue,    Ating    Green,    Orchid    of    V mcennes,    Ivoire     de     Aledici, 

oration  of  the  bathroom  —  ideas    that    at    once    broaden  the    useful-  -Royal  Copenhagen  Blue,  Aleissen  White,  Ionian  Black,  Rose  du 

ness    of    the    bathroom  and  make  it   a   worthy  part,  architecturally,  Barry  and  T  ang  Red. 

ot  the  home.  "Color   and    Style    in   Bathroom    Furnishing   and    Decoration" 

Ihese  new  ideas  are  given  practical  application  in  a  whole  series  will  be  issued  about  Alarch  15th.    If  you  are  interested  in  this,  the 

ot  new  batbroom  interiors  that  are  contemporary  in  design,  in  fur-  first   authoritative    treatment    of    the    bathroom    as    a   subject   of  in- 

mshing,  in  decorative  treatment.    Each  bathroom,  an  original  design,  tenor  decoration,  it  is  suggested   that   you   write   immediately   for  a 

has  been  portrayed  in  an  oil  painting  by  an  eminent  American  artist.  copy   of   the    book,  giving   the  name  of  your  architect,  contractor, 

In  the  book  reproductions  of  these  paintings   are  supplemented  by  or  interior  decorator. 

Standard  c^amtar^  iPfe.  Co.  Pittsburgh 
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.  .  and  now  the  MODERN  NOTE' 
in  HARDWARE  .  .  inspired  by  the  contem- 
porary work  of 
the'  I  eadtng 

ARCHITECTS 

and  interpreted 
by 

BPSSWIIV 


V 


An   unusual  example   of   the   modernistic — combining 
beauty  with  utility  in  the  use  of  commercial  hardware. 

Smartly  modem  in  its  decorative  design,  combining 
beauty  with  utility  severely  expressed  and  holding 
no  brief  for  the  merely  bizarre  or  garish,  Russwin 
Hardware  assures  the  same  years  of  unfailing  service  made 
famous  in  its  previous  designs  for  the  classic  school.  To  those 
envisioned  architects  who  have  given  to  America  and  the  world 
the  newer  style  of  monolith  structure,  the  modernistic  sky 
scraper,  Russwin  presents  its  latest  creations  expressly  designed 
to  be  in  full  accord  and  to  lend  the  final  authentic  note  of  today. 
Russell  &  Erwin  Manufacturing  Company, 
The  American  Hardware  Corporation,  Suc- 
cessor. Nev  Britain,  Connecticut— New  York, 
Chicago,  London. 

yj     Ruuu/ifi     Hardware 


MODART 


DISTINCTIVE 


HARDWARE 

Hardware  that  lasts  -  (Base  'Me  tals  of  (Bronze  orBrass   ■ 


PUBLIC 


Devoted  to  Architecture,  Building  <&  Interior  Decoration 


Home  of  Mr.  and  Mrs.  Bard  Browne,  Hastings  on  Hudson 


From  a  Painting  by  Carl  Heck 


JUNE,  1929 


ARTS  &  DECORATION  PUBLISHING   CO.  Inc., 
PUBLISHER  —  ELTINGE  F.  WARNER 

cAQjQ/or/o  -Jean's  -  S&tncfon-D 


PRICE:  50  CENTS 


A 


sOweAds 


Makers  of  high  grade  printing 
plates  for  many  of  the  foremost 
advertising  agencies  and  lead- 
ing pahlica  ttons. 

Four  complete  plants  conveniently 
located,operating  dag  and  night 
for  your  convenience. 


POWERS  REPRODUCTION  CORR 

205 West  39*St..N.Y  -  Tel:  PENnsylvaniaObOO 

POWERS  PHOTOENGRAVING  CO. 

154  Nassau  St..  NY.  -   Tel:  BEEkmnn  4200 


POWERS  FOURTH  ENGRAVING  CO. 

216  East45,iSt..N.Y- Tel:  MURray  Hill  5901 

THE  FINE^ARTS  ENGRAVING  CO. 

(A  POWERS  ORGANIZATION) 

216  East  454  St..  N.Y  -  TeWANderbilt  6964 


MudAott  *md  dM 


JUNE,  1929 


r     11  Pagel 

Styles   of   diamond    cutting 
expressing    the    mode    of 

TODAY     :    The  Diamond  .  .  hardest 

of  all  gem  stones   requires  the  skill 

of  the  lapidary  to  reveal  its  beauty. 


BLACK  STARR  &  FROST 

JEWELERS    IN    NEW  YORK    FOR     119     YEARS 

FIFTH     AVENUE,    CORNER     48TH    STREET,    NEW    YORK 
PARIS  •  .  •  PALM        REACH 
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CHARLES  of  LONDON 


ntenors 


\Jld   Cyanelled  cA, 


ooins 


K^Jld  \Dn6lisli    (Z/urnii 


tire 


"  v_  ape  si 


vies 


TWO  WEST  FIFTY-SIXTH  STREET,  NEW  YORK 
LONDON:  56  NEW  BOND  STREET,  W.  1 . 


•\  thi  Antique  and  Z1 


ARTS  &  DECORATION.  lum  \\\i     Number  2    Publication    office     578    Madison   Avenue    New   York   City.    Subscription    price    $6.00   a    yea»| 

iO;   foreign   subscriptions,   $1.00    additional    for   postage;    Canadian    subscriptions,   $0.50   additional.   Entered   as   second-class 
City,  under  the  acl  ol  March  s,  1879.  Copyrighted,  1929    bj   Arts  &  Decoration  Publishing  Co.,  Inc.  Registered  U.  S.  Patent  Office. 
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±he  stimulation  of  JJeauty 

O^NE  with  an  eye  lor  beauty  cannot  stroll 
through  a  museum  without  receiving  an  in- 
tellectual stimulation  Irom  the  nearness  ol  the 
artists  who  are  lamed  lor  all  time,  jo,  living  among 
the  works  ol  Jacques  XJodart,  one  is  constantly 
relreshed  by  the  beauty  and  tradition  which 
surrounds  this  masterlul  I  rench  lurniture  ol  the 
inspired  .fcaghteenth  C^entury. 


I  ou  are  cordially  invited  to  inspect  the  importations  from 
our  Paris  workshops  at  our  Madison  Avenue  Salons.  The 
card  of  your  decorator  or  furniture  dealer  unll  introduce  you. 


<L 


/~)    /  /  RUBY  S.  CHAPMAN,  Pres. 

^-^  Antiques  &  Reproductions 


New  York:  585  Madison  A  a 


In  fans :   11,  Ivne  xayenne 


Page  4 


ARTS  &  DECORATION 


From  the  Baumgarten  Collection 


Antique  Regence  Panelled  Room 
As  Exhibited  in  the  Antique  Exposition 


^m.  baumgarten  &  &o.  Una 


Antiques 


715    Fifth    Avenue 


Interior  Decorations 


Tapestries 


NEW  YORK 


JUNE,  1929 
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HOFSTATTER 


cSnt&rior  cy{rc/iUeclJ  coxa  Juecoratow 
GrecctorJ  and  c^Ala/iew  of  distinctive  tftirniiaj^e 


668  FIFTH  AVENUE  NEW  YORK 


A    LEISURELY     VISIT    TO     OUR     FIFTH     AVENUE     GALLERIES     MAY     CRYSTALLIZE     MANY     OF    YOUR     OWN     DECORATIVE     IDEAS 
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FIFTH  AVENUE  AT 
THIRTY-FOURTH  STREET 


B.  ALTMAN  &  CO. 

TELEPHONE:  MURray  HILL  7000 

NEW  YORK 


MADISON  AVENUE  AT 
THIRTY-FIFTH  STREET 


THE  SKILLFUL  WORK 

OF  ALTMAN  DECORATORS— 

A  Penthouse  Overlookini 
Central  Park 

Shown  is  the  breakfast  room  of  an  aristocratic  suite  in  modern 
design.  The  walls  are  in  sand  with  narrow  maroon  moldings 
and  cornice  in  silver  and  black,  blue-green  damask  panels  with 
copper  figure,  ceiling  two  tones  lighter  than  the  walls,  skylight 
and  fixtures  of  frosted  glass  and  silver^finished  metal  —  a 
room  of  distinction,  beauty,  and  Twentieth  Century  good  taste. 

Department  of  Interior  Decoration-1 — Seventh  Floor 


Jl/AE,  1929 
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ECORATORS  and  Dealers  are  invited 

to   inspect   our   collection   of  over 

two  thousand  pieces  of  English  and 

L  Continental  antique  furniture  and  mirrors  at 

!  Hall  House,  3  East  40th  Street,  New  York 

City.  Stock  is  carried  at  our  Chicago  Branch, 

14  North  Michigan  Boulevard,  and  at  our 

Los  Angeles  Branch  in  the  Fine  Arts  Building. 

The  eighteen  pieces  illustrated  are  representa- 

;   tive  selections  from  a  collection  of  about  500 

pieces  recently  purchased  and  now  arriving. 


705 


I  8th  Century  Settee—  Mahogany.  4  ft. 
lonB $175 


201  C 


18th  Century  table  — with  drawer  Louis  XIII 
adaptation S250 


251 


I8th  Century  Armchairs  — Mahogany.  18th  Century  Chair— Mahogany, 
A  very  rare  set  of  six.  Green  silk  up-  set  of  l  available  .  .  Each  SI 00 
holstery Set  of  six  SI  200 


R  101 


A  pair  of  important  1  8th  Century  Arm- 
chairs -Walnut     ....     Each  $250 


1  8th  Century  Banquette— Walnut,  upholstered 
in  dull  red  silk  (5  feet  6  inches  long*  S32  5 


261 
lXih  Century-  Chair— Walnut      .  S150 


\                  1 

1  !* 

TT" 


200  C 

18th  Century  Mirror— Gold  frame.  50 
x  29"  excellent  condition      .     .     $200 


262 


18th  Century  Armchairs  — Walnut.  2  avail- 
able         Each  S250 


805  V 


I  8th  Century  Chair— Mahog- 
any     SI  55 


>      804  V 


18th  Century  Sewing  Table— Mahog- 
any     S350 


204  F 


18th  Century  Gooseneck  Armchair  — 
Walnut S225 


A204F 


!8th  Century-  Chairs  — Mahogany  covered  with  yellow  damask. 
Sold  as  set.  2  armchairs.  4  side  chairs Set  S750 


601  G 

18th  Century  occasional  table 
—  Mahogany,  with  drawer  24" 
diameter SI  35 


17th    Century   Table  —  Walnut,    two 
drawers,  40    x  21" SI  75 


118th  Century  Dresser— Inlaid  Mahog- 
any 3'  x  6"  long.  33"  high  .  Each  S250 


Retail  clients  will  be  assisted  in  making  selections  if  intro- 
duced by  an  established  Decorator  or  Dealer.  *  Illustrations 
will  be  mailed  upon  request  through  your  own  Decorator. 


Charles  Hall,  inc. 


A  NATIONAL 


INSTITUTION 


Til! 
18th  Century  Double  End  Settee— Mahogany  frame,  5'x6"long.  $250 


3  EAST  40TH  STREET,  NEW  YORK 

CHICAGO:    14  No.  Michigan  Boulevard      LOS  ANGELES:     Fine  Arts  Building 
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Oriental  Religious 


American  Chippendale  furniture  reproduced  bv  present-day  artist- cabinetma\ers  direct  from  original 
pieces.  The  table  and  chair  show  several  influences  which  inspired  Thomas  Chippendale,  the  cele' 
bratcd  designer.  He  adapted  the  .scrolls  carved  on  the  apron  of  the  table  from  the  French  rococo 
style.  The  top  rail  of  the  chair  he  copied  from  the  Chinese  pagoda.  China  also  supplied  the  cabri- 
ole leg,  the  ball-and  elate  foot  and  the  vase  shape  of  the  bac\  splat,  though  Chippendale  too\ 
these  from   the  Dutch   who  first  brought  them  to  the  Western  World.  Courtesy  Shaw  Furniture  Co. 


m 


^ 


J I  WE.  1929 
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*  Symbols  in  Furniture 


The  Reason  We  Have  Vases  and  Wheels 

in  Chair- Racks 


EELIGION  has  had  a  marked  influence 
^  on  furniture  designs  of  past  ages.  The 
claw  and  ball  foot  was  a  Chinese  religious 
emblem  representing  the  dragon  guarding  the 
sacred  pearl.  There  is  religious  significance  in 
the  vase  or  "fiddle"  splat  chair-back;  the 
wheel-back;  and  the  trellis  pattern  used  by 
Chippendale.  They  were  copied  from  the 


vase,  the  wheel  and  the  knot.  The  plates  of  old 
brass  handles  were  also  inspired  by  Eastern 
superstition  and  copied  from  the  bat,  the 
Oriental  symbol  for  happiness.  The  beauty 
of  these  designs  is  still  acknowledged  and 
they  are  adapted  in  their  original  forms  by 
that  school  of  American  craftsmen  who  faith- 
fully reproduce  the  furniture  of  the  past. 


THE  designers  and  cabinetmakers  in  our  shops  \now  that  the 
ancient  races  discovered  the  secret  of  symmetry  in  shape  and 
form.  A  visit  to  our  showrooms  will  allow  you  to  see  the  attention 
paid  b;y  these  American  craftsmen  to  design  and  construction. 


*  Makers  of  Finest Quality*  Furniture  * 


* 


Cooper-Williams,  inc. 

385  Madison  Avenue 
Newark  City 

'Phone  Vanderbilt  5048 

Orsenigo  Co.,  inc. 

383  Madison  Avenue 
New  "York  City 

'Phone  Murray  Hill  4500 


Palmer  8  Embury  Mfg.Co.      Shaw  Furniture  Co. 


222  East  46^  Street 
New\brk  City 

'Phone  Murray  Hill  4787 

SCHMIEG,HUNGATE  S  KOTZIAN, 

521  East  72  &  Street 
New  Y>rk  City 

'Phone  Bulterfield  8165 


INC. 


730  Fifth  Avenue 
New  \brk  City 

'Phone  Circle   6013 


INC. 


Somma  Shops. 

383  Madison  Avenue 
New  'York  City 

'Phone  Murray  Hill  4966 


TI^^MMniHuiiuii 
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Ju  our  showrooms 


/369f^l'5'2'^S/hcif 
QlewQJorL 


any  JVieyett  Ca 


m 


820C?<>wer(?oart; 
C/liLcaqcy 


MANUFACTURERS  o/FURNITURE  ~  IMPORTERS  of  ANTIQUES 


JUNE,  1929 


Page  11 


The 


&n  €arlp  Cngltstf)  Grouping  tip 


ORSENIGO 


GO.  inc. 


The  appealing  dignity  of  early  English  furniture  is  aptly  illustrated 
in  this  formal  grouping.  Sturdily  constructed  of  oak  and  reproduced 
from  authentic  models,  the  Charles  II  armchairs  and  dresser  possess 
the  identical  beauty  which  the  17th  Century  guildsmen  infused  into 
their  masterpieces.  Other  examples  by  Orsenigo  craftsmen,  in  the 
Italian,  English,  Spanish  and  French  periods,  are  on  exhibition  in 
our  galleries  which  you  are  invited  to  inspect. 


383  Madison  Avenue  at  46th  Street  New  York 


SANTA  MONICA,  CAL. 
815     LINCOLN     BOULEVARD 


FACTORY 
LONG    ISLAND    CITY 


Designers,  Manufacturers  and  Importers  of  Fine  Furniture  and  Decorations 
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SINGER 


Deservedly  Popular  are  the 

18th  Century  English  Styles 


.No  other  period  in  furniture  History  offers  quite  so  much 
in  suave  elegance  combined  with  uniform  comfort  as 
does  the  18th  century  English.  For  the  modern  American 
home,  these  styles  are  the  most  accommodating,  .  .  . 
adaptable  as  they  are  to  almost  any  room  arrangement 
and  budget.  In  the  Singer  line  there  are  many  authentic 
reproductions  and  modern  adaptations  of  these  distin- 
guished styles  ...  all  notable  for  their  flawlessness  of 
design  .  .  .  each  a  testimonial  to  expert  craftsmanship. 
Choose  a  single  piece  or  grouping,  with  complete  assur- 
ance that  your  selection  is  in  the  best  of  taste. 

On  view  through  your  decorator,  furniture  or  department  store. 

M.  SINGER  &  SONS,  36  East  1 9th  Street,  New  York 

MAKERS      OF      FINE      UPHOLSTERED      FURNITURE       AND       CABINETWORK 


NEW  YORK 


PARIS 


^ISger 


I UPHOL  STYLED] 


'{y/w  . Vc//  c/ '  J/onor' 


BRUSSELS 


MILAN 


JUNE,  1929 


Page  13 


^Jrurniture  of 

Irresistible  Gharwi 

and  appeal 


J_  \^_  CHAIR  so  beautiful ...  so  friendly 
. . .  so  comfortable,  merits  special  consid- 
eration for  any  room_j.  With  the  com- 
panionable^ end  table  and  convenient 
footstool  it  soon_>  becomes  irresistible. 

With  such  furniture  it  is  delight- 
fully easy  to  create  a  homelike  atmos- 
phere .  .  .  careful  choosing  is  of  vital 
importance  for  such  furniture  never 
need  be  replaced.  Possession  of  Kit- 
tinger  Furnitures  soon  establishes 
the  desire  to  owiu  only  furniture  of* 
beauty  and  lasting  comfort  ...  to  be  handed  down 
with  pride  to  the  next  generation. 

There  are  over  five  hundred  Kittinger  period  re- 
productions from  which  to  select  .  .  .  and  even  with 
a  limited  budget  you  can  add  Kittinger  Furnitures 
from  time  to  time  with  utmost  satisfaction. 


©  1929,  Kittinger  Company 


No  inferior  woods  ...  no  substitutes  for  upholstery 
fillings,  are  used  in  Kittinger  Distinctive  Furniture. 
Only  the  finest  Cabinetwoods 


American  Walnut, 


Honduras  Mahogany,  Oak  and  Maple  .  .  .  only  new 
and  sterilized  curled  hair  .  .  .  soft,  white  and  resilient 
down,  enter  into  the  construction  of  these  worthy 
heirlooms  of  tomorrow. 

Kittinger  Distinctive  Furniture  is  made  for  every 
room  in  the  home,  club,  and  executive  office.  Let  us 
send  you  a  collection  of  illustrations  with  the  names 
of  Kittinger  dealers.    Kittinger  Company,  Dept.49 
North  Elmwood  Avenue,  Buffalo,  N.  Y. 


T 


SHOWROOMS 
Buffalo  Grand  Rapids  New  York  City  Los  Angeles 

At  Factory,  Elmwood  Ave.       Keeler  Bldg.       205  East  42d  Street       At  Factory,  Goodrich  Blvd. 

KITTINGE 


^^^   Distinctive     Furniture 


ARTS  &  DECORATION 
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Furniture 


i 


Wm.  H 


OVER     A     HUNDRED     YEARS     OF     SERVICE     TO     THE 


JUNE,  1929 
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for  the  Garden  Beautiful 


THE  Italian  stone  and  marble  Garden 
Furniture  procured  through  this 
House  has  helped  in  making  many  of 
America's  most  distinguished  gardens. 
Through  our  connections  in  Italy  we  are 
able  to  secure  hand-carved  pieces  that 
are  high  achievements  in  design,  often  so 
extraordinary  as  to  preclude  all  possi^ 
bility  of  duplication.  Many  of  them  are 
genuine  antiques,  taken  from  old  Italian 
estates  where  they  had  Iain  for  centuries. 
In  our  showrooms  you  will  find  every^ 
thing  for  garden  enrichment.  Past-recalU 
ing  well  heads  .  .  .  fountains  .  .  .  urns 
inviting  seats  and  benches  .  .  .  everything 
to  complement  nature's  own  gifts  for 
garden  loveliness.  You  would  greatly 
enjoy  a  visit  to  one  of  our  showrooms, 
but  if  you  cannot  come,  send  for  book' 
let  and  photographs.  Address  us  at  New 
York,  Dept.  AD. 


Jackson  Company 


2  West  47th  Street,  New  York 
318  North  Michigan  Avenue,  Chicago 


PROMINENT     FAMILIES     IN     THE      SOCIAL     REGISTER 
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//  ' 


vistrous 


\ent 


~fjei  .  .  . 


shah 


edrooms 


An  iiltl  $old  ru£  forms  a  lovely  background  for  the 
pastel  tinted  furniture/  delicate  toiles  and  ligntly 
patterned    taffetas     of   this    Louis    AV    boudoir. 


Kent-Costikyan 

■ 

! 


O  matter  what  type  or  period  or  decoration  is  chosen  for  a  bedroom, 
the  most  beautiful  and  appropriate  iloor-covering  is  a  deep,  silky, 
delicately  colored  lventshah  carpet  with  or  without  a  contrasting  border. 
J  >e  cause  01  the  depth  or  the  bile,  the  closeness  or  weave  and  the  excellent 
Quality  01  bhe  wool  used,  these  rugs  take  the  most  subtle  pastel  shadings  and 
mellow  colors.  \\  e  carry  lventshah  carpets  in  stock,  plain  or  with  borders,  or 
they  may  be  dyed  to  order  to  mend  with  any  color  scheme,  lventshah 
carpets,  w  rule  wonderfully  sort  and  luxurious,  are  easily  cared  for  and  will  wear 
indefinitely,  frequently  they  are  chosen,  in  deep  mellow  colors,  for  rooms 
decorated  in  the  modern  manner  .  .  .  Samples  will  be  sent  on  request,  or 
write    lor     our     tolder        1\        mentioning    your    decorator,    architect    or    dealer. 


'  '       '  '  '■■"■■■■'■  1U.I.--.        T....t..n.  400  RoyUton  St.        Lo«  Angele.,  816  So.  Figueroa  St.       San  Francisco,  442  Post  St. 


* 


SUCCESS 


RECORD  SALES  ! 


^FINGER-TIP  CONTROL 


99 


One  button,  in  center  of  steering  wheel, 
controls  starter,  lights  and  horn.  Simple 
design;  easy  operation.  No  wires  in  steer- 
ing post.  You  can  keep  your  foot  on  brake 
when  starting  or   re -starting  on   hill. 


SAFETY  AND  CONVENIENCE 

OF  "FINGER-TIP  CONTROL"  PLUS 

GREATER  REAUTY  AND  LARGER  RODIES, 

WIN  TREMENDOUS  PURLIC  ACCEPTANCE  FOR 

ALL  WHIPPET  FOUR  AND  SIX-CYLINDER  MODELS 

All  Willys -Overland  sales  records  are  broken  as  the  new 
Superior  Whippet's  ever-growing  tide  of  popularity  sweeps 
the  country.  Thousands  of  new  owners  are  responding  to 
the  appeal  of  the  unprecedented  value  offered  by  this  finest 
and  most  modern  of  light  cars. 

The  longer  bodies,  smarter  lines,  higher  radiator  and  hood, 
more  distinctive  colors  and  one-piece  fuU-crown  fenders  of 
the  new  Superior  Whippet  make  it  the  style  authority  in 
its  class. 

In  sustained  speed,  dashing  pick-up  and  brute  power,  the 
Superior  Whippet  is  so  far  ahead  that  it  surpasses  even  its 
own  predecessor.  A  new  higher  compression  engine  gives 
more  than  20%  added  horsepower.  And  Whippet's  depend- 
able performance  and  low  operating  costs  result  in  com- 
plete owner  satisfaction. 

WILLYS  -  OVERLAND,     INC.,    TOLEDO,    OHIO 

Willys-Overland  Sales  Co.,  Ltd.,  Toronto,  Canada 


l-(VIIMMH  COACH 


6-CYLINDER  COACH 

With  7-Bearing  Crankshaft 


Whippet  Four  Coupe  $550;  4-passenger  Coupe 
$580 ;  Roadster  $500 ;  4-passenger  Roadster 
$530;  Collegiate  Roadster  $595;  Touring  $495; 
Sedan,  $615;  De  Luxe  Sedan  $695;  Chassis  $380. 
Whippet  Six  Sedan  $760;  Coupe  $695;  Coupe 
(with  rumble  seat)  $725;  Sport  De  Luxe  Road- 
ster $850  (including  rumble  seat  and  extras) ; 
De  Luxe  Sedan  $850.  All  prices  f.  o.  b.  Toledo, 
Ohio,  and  specifications  subject  to  change 
without  notice. 


550  I  *695 

Whippet 

FOURS      M  M         SIXES 


"I  should  like  to  say 
here  how  much  I  enjoy 
this  brilliant  course, 
which  is  far  above  my 
expectations  ■ 

A  course  of  reading  which  will  enrich  your 
life  and  be  of  great  pro  fit  to  you  inmanyways 


m 

- 

- 

One  of  the  most  enjoyable  and  profitable  courses  of  study  for  cultivated  people  that  can  be 
found  today;  a  course  that  will  help  them  materially  and  add  enormously  to  their  pleasure 
in  tlu-  purchasing  tiny  do  through  the  rest  of  their  lives;  a  course  that  will  equip  them  well 
for  the  practice  of  one  of  the  most  enjoyable  and  lucrative  of  all  careers  if  one  is  desired;  a 
course  that  is  as  fascinating  as  any  novel — 

The  Arts  &  Decoration  Home  Study 
Course  in  Interior  Decoration 

To  plan  a  room  in  all  its  details,  to  buy  furniture,  floor  and  wall  coverings,  draperies,  pictures 
and  objets  dart,  and  with  them  create  out  of  an  empty,  box-like  space  a  place  of  enchanting 
beauty  and  charm,  affords  a  satisfaction  closely  akin  to  that  produced  by  the  achievement  of 
a  fine  painting  or  sculpture.  As  a  matter  of  fact,  such  a  room  is  just  as  much  a  result  of 
creative  instinct  and  ability  as  any  painting. 

Interior  Decorating  is  a  science  as  well  as  an  art,  since  it  rests  upon  very  definite  and 
immutable  laws  and  principles.  Xo  matter  how  cultured  and  "artistic"  one  may  be,  without 
a  thorough  knowledge  of  those  laws  and  principles  one  cannot  avoid  mistakes  that  are  im- 
mediately apparent  to  those  who  know. 

These  laws  and  principles  can  be  learned  in  a  few  months'  time  at  the  cost  of  a  few  minutes' 
thoughtful  reading  each  day — reading  which  is  neither  dull  nor  tedious  but  absorbingly 
interesting. 

The  Arts  &  Decoration  Practical  Home  Study  Course  is  planned  to  fit  in  with  your  spare 
time.  The  lessons  come  to  you  at  regular  intervals  and  are  so  clearly  written  and  so  profusely 
illustrated  that  they  intrigue  your  interest  from  beginning  to  end.  Personal  correspondence  with 
tlie  instructional  staff  supplements  your  reading  and  affords  valuable  consultation  on  your  in- 
dividual problems. 

Twenty-foui  lessons,  each  one  more  delightful  than  the  last,  make  up  this  invaluable  course. 
Step  by  step  they  initiate  you  into  the  artistic  principles  that  govern  the  creation  of  beautiful 
home  surroundings.  Each  principle  is  so  concisely  set  forth,  so  clearly  explained  in  non-tech- 
nical language,   tiiat  leading  your  lessons  will  be  very  real  pleasure  and  in  no  sense  a  task. 

A  most  enjoyable  and  profitable 
career  for  the  cultivated  woman 

The  work  of  the  Interior  Decorator  is  to  create  beautiful  rooms  and  homes  out  of  beautiful 
things— beautiful  furniture,  rugs,  pictures,  tapestries,  objets  d'art.  The  very  nature  of  the  work 
compels  (love  association  constantly  with  the  most  beautiful  products  of  all  the  arts  and  crafts. 
'I  he  rewards  compare  favorably  with  those  of  any  other  profession.  Any  reader  of  Arts  & 
Decoration  who  has  ever  wished  she  could  "do  sonic  thin--;",  either  for  the  sake  of  the  income  or 
men  1\  to  oci  up)  hei  time  an  1  provide  her  with  a  new  interest  in  life,  will  find  this  course  the 
er  to  her  problem. 


What  others  have  found:  ex- 
tracts from  a  few  of  the  many 
letters  in  our  files. 


"I  wish  also  at  this  time  to  express 
my  gratitude  for  the  course  in  In- 
terior Decoration  and  to  let  you  know 
that  I  have  profited  immensely 
through  the  knowledge  gained  by  the 
study  of  same." 


"I  am  very  proud  of  the  diploma 
and  the  course  means  more  to  me 
than  I  can  tell  you.  It  is  well  worth 
every  dollar  and  every  hour — fas- 
cinating hours — that  f  have  put 
into  it.  More  than  that  I  am  to  be 
married  this  month  and  this  course 
is  a  helm  by  which  I  can  steer 
straight  to  the  right  course  in  making 
my  own  home." 

"The  lessons  are  certainly  fascin- 
ating. I  look  forward  to  the  next 
with  great  enthusiasm.  I  must  con- 
fess, the  course  is  much  more  than 
I  had  anticipated,  so  thorough  and 
detailed." 

"I  am  taking  this  opportunity  to 
express  my  appreciation  of  the  splen- 
did course  in  interior  decoration 
which  you  have  prepared  and  which 
I  have  just  completed.  It  more  than 
fulfilled  my  expectations  and  you  de- 
serve the  highest  praise  for  the  con- 
scientious way  in  which  you  conduct 
it    from    beginning    to    end." 


"I  cannot  tell  you  how  much  en- 
joyment I  am  having  from  the 
knowledge  T've  gained  from  your 
Home  Study  Course.  It  has  helped 
me  in  a  hundred  ways  with  our  new 
home." 


"I  shall  always  praise  your  course 
to  the  highest.  I  have  learned  more 
from  it  than  some  that  I  know  have 
learned   in   ten   years'    experience." 


of  Approval  issued  to  this  Course  by 
tht  ity  of  the  State  of  New  York 


Send  for  beautiful  Brochure  -  «•  -  Free 


<$& 


<\s< 


^irttoStm,^^ 


(rorrrcpiinftriirr  fcrlranl 

ttrrlifualr  of  Approvi! 


Vr  t!  tan  'V*'.  h*»«»'  ■ 

cx.bu...    . 


Arts  &  Decoration  Home  Study 

Course  in  Interior  Decoration 

578  Madison  Ave.,  New  York,  N.  Y. 


AM'  .1 


Send  me  your  new  free  brochure  describing 
your  course. 

Name 

Address 


JUNE,  1929 
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ESTABLIS  H  E  D      1851 


J  & 


INCORPORATED 


Antiques  -  xfabrics  -  oynterior iDecoratioix  *-  ISLe productions 

15  EAST  60  ™  STREET 


re 


View  of  Entrance  Salon — one  of  the  several  new 
rooms  recently  completed  by  us  for  Revillon  Freres 


WILLIAM  A.  KIMBEL,  President 


OSCAR  O.  WIDMANN,  Vice-President 
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Garden  Figures 

A 

xVn  interesting  col- 
lection ...  so  lovely  for  the  small  as 
well  as  the  formal  garden  ...  now 
on  exhibition  in  our  miniature  garden 
display. 

The  rustic  charm  of  your  country  home 
needs  these  accents  of  beauty  and  poetry. 
The  gay  bravado  and  reckless  abandon 
of  these  colorful  little  figures  reminiscent 
of  mediaeval  gargoyles  and  fays  .  .  .  the 
invitation  that  the  bird  baths  extend  to 
feathery  little  warblers  ...  these  are 
charming  touches  of  beauty  to  any  garden! 


CBADISQR  Avenue 

$£4  fflADISBR  Ave  AT  ^lh  ST  .KCTOT  ytJRK 

SOUTHAMPTON,   LONG   ISLAND 


Gvculptured  porcelain 
figures  which  revive  all  the 
splendor  of  the  Buen  Re- 
tiro  porcelains. 

All  our  other  importa' 
tions  are  just  as  true  to 
Spanish  traditions  as  these 
figures. 

Architects,  Interior  Dec- 
orators and  their  clients 
will  find  in  our  organize 
tion  a  practical  means  of 
obtaining  everything  made 
in  Spain  for  furnishing 
and  decorating. 

Tiles  of  all  kinds  both 
floor  and  mural,  lighting 
fixtures,  rugs,  furniture, 
pottery,  etc.,  the  products 
of  over  50  studios  and  fac- 
tories  located  all  over 
Spain. 


Gitana   Flamenco. 


WE  ALSO  HAVE  AN  INTERESTING  COLLECTION 
OF  AUTHENTIC  SPANISH  ANTIQUES 

If  it  comes  from  Spain  we  have  it 


INDUSTRIAS  DE  ARTE  ESPANOL  REUNIDAS 
MADRID  r  SPAIN 


American  Associates 


Manuel  Caragol  &  Son,  Inc. 

ESTABLISHED     1903 

340  EAST  44th  STREET  i  NEW  YORK  CITY 


Send  for  our  illustrated  booklet 


No.  M-233-C—An 
arm  chair  of  Reed, 

smartly  developed 
in  comfortable  and 
good-looking  pro- 
portions. 


For  Cool  Summer  Comfort 

Even  the  sight  of  a  Mastercraft  Reed  chair  gives 
one  a  feeling  of  cool  comfort  on  a  hot  summer's 
day.  Divinely  comfortable,  sturdily  constructed  by 
hand,  painted  colorfully  to  your  order,  Master- 
craft  Reed  furniture  is  your  assurance  of  cool 
comfort   this  summer. 

MASTERCRAFT 

REED  CORPORATION 
One  Park  Avenue t  New   York 

CALEDONIA  0137-38  [TELEPHONES]  ASHLAND  8216 


Model  Number  2504-A 
A    Cassard-Romano   French-made   reproduction    of   a    sofa    of   the    late    Regency   period.    This 
exquisite    piece   in   carved   beechwood   is    89   inches   long   and   lends   a   luxurious    note    to   the 

medium   or  large-sized  living  room 


ILLUSTRATING  very  handsome  furniture  of  the  formal 
Louis  XV  period.  These  two  pieces  eloquently  express 
the  successful  combination  of  allied  periods  and  are  rep- 
resentative of  the  character  of  furniture, 
both  antiques  and  French-made  Reproduc- 
tions which  are  on  exhibit  in  the  Cassard- 
Romano  collection,  Cassard-Romano 
imported  furniture  is  available  through 
accredited  dealers  and  decorators. 


^GOOS^ 


Cassard-Romano  Model 
Number  4989-A 
Reproduction  of  a  very  fine 
Louis  XV  chair  in  carved  solid 
beechwood  with  shaped  cane 
back  and  upholstered  seat.  A 
delightful  occasional  piece  and 
one  of  the  most  comfortable 
card  chairs  in  the  Cassard~ 
Romano  collection.  May  we  sug- 
gest   a    set   of   four  for   bridge? 


cassard  romano 

companyinc 

232-236  fast  59 th  Street,  Mew  l/ork City 


155  E.  Superior  St. 


PARIS 

CASSARD  et  CIE 
61  Av.  Phillipe-Auguste 


LOS  ANGEJLEJ 

7216  Beverly  Blvd. 
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OBTAINABLE  ONLY  AT  PLUMMER'S-  Exact  reproduction  of  OLD  CHINESE 
FAMILLE  ROSE  SERVICE,  first  produced  for  the  French  market.  Now  being  MADE 
BY  THE  FAMOUS  ADAMS  FACTORY  IN  ENGLAND.  HAND-PAINTED  ON 
ITSCELIDON  BACKGROUND  ISA  TESSILATED  ROSE  COLOR  BORDER  AND 
FLOWERS  IN  GAY  NATURAL  COLORS.  Dinner  plates  $1}  per  doz.  Teacups  and 
Saucers  $15  per  doz.    All  open  stock. 

FOR  THE  DEFINITION  OF 
EXCLUSIVE"-SEE  WEBSTER'S 


OR  PLUMMER'S 


W* 


EBSTER  went  in  for  lexicography  and  made  good. 
Plummer's  saw  more  promise  in  China  and  Glass  and  is 
getting  on  nicely.  Yet  you  can  go  to  either  one  for  the 
meaning  of  "exclusive"  and  be  happy  with  what  you  find. 
For  here  at  Plummer's  are  beautiful  patterns  in  China 
that  cannot  be  bought  at  any  other  store  in  America! 
They  are  "exclusive"  with  Plummer's!  The  purpose,  of 
course,  is  to  enable  patrons  to  avoid  duplication  in  the 
gifts  they  make  and  the  services  they  place  upon  their 
own  festive  boards.  Incidentally,  Plummer's  is  a  five- 
floor  shop  given  over  to  perhaps  the  most  beautiful  array 
of  china,  glass,  earthenware  and  pottery  ever  brought 
under  one  roof. 

IMPORTERS  OF 
km  :md.\nhqut  Ciiinu  tmd  Qlaa 

7  &  (j  fast  \jth  St  t    York 


HARTFORD,  CONN. 
it  Stlvet 
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EARLY  AMERICAN  MIRROR  CANDLE  SCONCE 
FURNISHED  IN  SILVER  OR  COLONIAL  BRASS 


Cassidy  Company 

INCORPORATED 

Designers  and  Manufacturers  of  Lighting  Fixtures 
since  1867 

101  PARK  AVENUE  AT  FORTIETH  STREET 
NEW  YORK  CITY 
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Thonet  Brothers 

AMERICA'S  CLEARING  HOUSE  FOR 

QS4ti£iaiL£AS) 


ALL  COUNTRIES 


ALL    PERIODS 


No.  10345  Chippendale  Wing  Chair— all  hand 
made  with  hair  filling  and  down  seat  cushion. 
The  arms  are  flat  and  paneled  on  top.  The 
back  is  44"  high — material  required  43^  yards 
50"  material.  Price  in  muslin     $112 

Dealers  apply  for  discount. 


No.  105  Italian  Credenza,  XVII  Century.  66" 
long,  42"  high  and  19"  deep.  There  are  two 
drawers  with  old  metal  pulls  at  top  and  large 
cabinet  space  with  two  doors  underneath.  The 
front  is  paneled  and  exquisitely  carved  in  sim- 
ple design Price  $420 

Dealers  apply  for  discount. 


33     EAST    47TH    ST. 

at  Madison  Avenue      New  York 


An   loth  Century  French   Secretary 
with  beautiful  burled  walnut  veneer. 


of  Florence 


.  .  .  .  A  veritable  treasure  house 
where  one  may  see  at  all  times  an  in- 
teresting and  colorful  assemblage  of 
Italian,  Spanish  and  French  antique 
furniture  and  objects  of  art  of  all  the 
famous   periods. 


Lovers  of  Old  World  art  have  found  that  of  the  rarer 
and  more  beautiful  antiques  of  the  16th,  17th  and 
18th  Centuries,  John  Guidotti  of  Florence  has  a 
most  extensive  collection.  Here  may  be  found  an 
unusual  and  attractive  stock  of  antique  furniture, 
fine  brocades,  hangings,  wrought  iron,  bronzes,  old 
masters,  ecclesiastical  statuary  and  other  objects  of 
art  which  is  constantly  being  augmented  with 
frequent  shipments  from  abroad. 


JOHN  GUIDOTTI  of  Florence 

19  West  26th  Street,  New  York 


FLORENCE,  ITALY 

Lung'arno  Soderini  9  to  11 


LOS  ANGELES 

843  South  San  Julian  St. 
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METAL  MAGAZINE  RACK 


Wherever  you  sit    and  read  you   will    enjoy  the 
lenee     of    this     chair    belgbt     rack,     its 
ahundant    room    and    light    weight    make    it    a 
valuable  addition  to    any    home  or  office. 
Finish,  Antique  Bron~e 

HOWE  ORNAMENTAL  IRON,  Inc. 

540-52   W.   Poplar  Ave. 

Columbus,   Ohio 


T Il'lS'  HAND-MADE 

English   jirass 

Jus 

For  those  who  would  lend  an  un- 
usually distinctive  touch  to  their 
decorative  scheme.  The  Jug  is 
13"  high  and  in  that  charm- 
ing   antique    finish    that 
only     English     crafts- 
men can   give.  No. 
477.  Retail   price 
$14.75 
(Express    Extra) 
Through    Your    Neighborhood 
Shop — Or    Direct 

The   TREASURE    CHEST 

Asheville,    North    Carolina 


A   Garden   Faucet 


c.    MORRIS 

4J6  P..  , 


From  the  Smart  Shops 

By  ELIZABETH  LOUNSBERY 


Old  French  8  fold  wallpaper  screen  with  subject  typical  of  the  XVIIIth 

century  papers,  in  gray  and  sepia  tones.  Height  (>'.  The  base  of  the  screen 

is  dark  green  flecked  with  gray.  Courtesy  McMillen  Inc. 


COMPLETE  interiors  with 
distinctive  backgrounds, 
consistent  with  the  mode  of 
life  and  personal  taste  of  the  occu- 
pant, and  that  are  fundamentally 
right,  represent  the  work  of  Mc- 
Millen Inc.  These  are  planned  with 
a  view  to  their  proper  relation  to 
the  exterior  of  the  house,  as  well, 
that  they  may  be  in  perfect  har- 
mony with  each  other  and,  in  the 
instance  of  new  construction,  car- 
ried out  in  keeping  with  the  archi- 
tectural plans. 


Hand  wrought  silver  8V2"  cake  plate, 

gravy    boat    and    compote    by    master 

craftsmen.  Courtesy  Cauman 

In  these  settings,  which  may  be 
XVIIIth  century  English,  early 
American,  Italian,  French  or  mod- 
ernistic, the  most  charming  pieces, 
yet  usable,  are  placed,  with  all 
their  accessories  —  objets  dart, 
lamps,  mir- 
r  o  r  s  ,  old 
wa  1 1  paper 
screens,  and 
crystal  and 
^ilt  chande- 
liers, with 
-toned 

•//  Dorado" 
wallpaper  from 

Zuber,     Court 
i  ove  Jones 
Drake,  <!• 
tor 


glazed  chintz  and 
decorative  por- 
traits or  land- 
scapes. 

Work  of  lead- 
ing American 
master  craftsmen 
in  enamels,  hand 
wrought       silver, 
jewelry  and  pew- 
ter,    with     un- 
usual      painted 
tea    trays,    are 
displayed    by 

"Frog  Baby" 
fountain,  18" 
or  40"  high,  by 
Edith  Barretto 
Parsons,  sculp- 
tor. Courtesy 
Grand  Central 
Art     Galleries 

Cauman,  whose  shop  is  de- 
voted to  representative  ex- 
amples of  this  work.  Here  are 
to  be  had  sterling  silver  of 
special  design,  denoting  the 
loving  hand  of  its  maker,  in  grace- 
fully outlined  bowls,  tea  services 
and  candlesticks;  the  most  irre- 
sistibly appealing  silver  for  chil- 
dren, in  everything  possible  for 
their  use;  book-ends  of  original  de- 
sign, exquisite  Orrefors  glass  of 
illusive  colorings;   flat  silver  with 


^T 

Wl 

No. 4471  — 

W  i  e  n  e  r 

Werksta- 

e  1 1  e   Pot- 

tery   Head, 

10"  High — 

S7.00. 

pS» 

m  ** 

*&-""] 

RENA 

^mWWW 

ROSENTHAL 

Decorative  Art 

520   Madison  Ave. 

New    York 

I 

j| 

AMERICAN 
SHERATON    BUREAU 


with  Dressing  Glass.  A  pleasant  pie 
to  live  with  is  this  Sheraton  Bureau — 
which  typifies  in  its  beauty  of  design 
and  decoration  the  most  charming  fea- 
tures of  Early  American  Furniture.  The 
carving  is  beautifully  executed;  the 
wood  is  carefully  selected  and  matched; 
hardware  is  very  well  finished  ami 
strictly  according  to  period.  Inlay  of 
Satimvood  lines  on  drawer  fronts.  Bu- 
reau is  40"  x  19"  x  37%"  high.  Mirror 
is  24"'  x  24V  high  over-all. 
Rlcliter  Furniture  may  In  purchased 
through  your  Architect,  Dealer  or 
Decorator.    Send   tor    Hi,„u,t. 

RICHTER 

FURNITURE    COMPANY 

512  CAST  72ND  ST  •   NEW  YORK 

lit  Chicago — 820  Tower  Court 


SMOKY 
FIREPLACES 

made  to 


DRAW 


No  payment  accepted  unless  successful 

Also    consulting    service    available    to 

owners,     architects     and     builders     ill 

connection     with    the     designing    and 

erection  of  new  work 

FREDERIC  N.  WHITLEY,  Inc. 

Engineers — Contractors — Consultants 

219  Fulton  St.,  Brooklyn,  N.  Y. 


Refer  to  this  page  when  shopping 
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McELROY 
STUDIO 

Interior 
Decorators 

4  East  56th  Street 
NEW  YORK 


Personality 

four  home  is  a  reflection  of 
your  personality.  .  .  .  Make 
it  scintillate  with  the  differ- 
ence between  yourself  and 
your  neighbors.  .  .  .  Vcn- 
c;ian  hand  painted  leather 
screens  such  as  the  one  il- 
lustrated can  help  a  lot.  .  .  . 
Many  others  from  repro- 
ductions of  beautiful  old 
scenes  to  the  more  modern. 
.  .  .  Booklet  on  request.  .  .  . 
Show  room  always  open  for 
inspection. 

Venezian  Art  Screen  Co.,  Inc. 

540  Madison  Avenue 

New  York,  N.  Y. 

Between  54th  and  55th  Streets 


THROUGH       YOUR      DEALER      OR      DECORATOR 


An  Early  Black  and  Gold 
Marble  Mantel 
Also    iron    grilles,    lighting    fix- 
tures and  heirlooms  of  the  past 

WALTER  G.  EARL 

235   East   42nd    Street,   New   York 


GARDENS  IN  THE  SKY 


Our  service  covers  every  phase  of  Roof  Garden 
construction  and  equipment  from  a  flower  box  to 
a  completely  furnished  garden.  Also,  full  co-oper- 
ation with  interior  decorators  and  architects. 

POTASH-MARL  Inc.  15  EAST  40th  ST.,  NEW  YORK 

TELEPHONE  LEXINGTON  4902 


Just  East  of    Grand  Central  Te 


inal 


Nassau  Broadloooi  Chenille 

Jji  stoc}{  for  immediate  delivery 

Broadloom     Plain     Wilton 
Broadloom   Figured  Carpet 

DISTRIBUTED  BY 

JOHN    McCAGNEY 

Wholesale  Carpets  and  Rugs 
342  MADISON  AVE.  NEW   YORK  CITY 

Samples  on  request 


Founded  in  1779 
By    Queen    Juliane   Marie 


Royal 

Copenhagen 

Porcelain 

155   West  57th  Street 

New    York   City 

London — Copenhagen — Paris 
Our  New  York  Salon  ex- 
hibits unusual  objets  d'ait. 
Exquisite  Gifts  for  the  June 
Bride. 

Brochure  on  Request 


Your  own  yacht  or  home  con  be  made 
the  motive  of  and  he  perpetuated  in 
the  uniuty  of  a  Royal  Copenhagen  Vase. 


TOPHUNTER 

U9  East  57th  Street.    ^Me\y  Vork- 
iVorkers  ii\  Metd.0 


Hand    forged    antique    steel    table 

lamp    2'4?4"    high    #35.00.    Mica 

shade  #25.00. 

Our     new     illustrated     catalogue     sent 
upon   request. 


Refer  to  this  page  when  shopping 
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Grand 
Central 

Art 
Galleries 

Grand  Central 
Station 

New    York 


Head- 
quarters 

for 

Garden 

Sculpture 


PASADENA.   CALIF.  SAN  FRANCISCO.  CALIF. 

S63  NO.   MARENGO  AVE.  593  MISSION  ST. 


L.DUI5 

Wechbler 

16  East  52nd  Street 
New  York 


WHOLESALE 

CARPETS  and  RUGS 

Exclusive  importers 

LOWECH 

(Scotch) 

The   peer  of  all   Broadloom 
Wiltons 

9,  10-6,  12,  13-6,   15,  18  ft. 

widths;   1 1    unusually 

soft  colors. 


Radiator  Enclosures 


DIXII     Ml    I   \l  ra   CO.,   Inc. 

101  P,irk    ' 
New  York.N.  Y. 


HUM)  N    .'Nil,  Si 
Birmingham,   \i . 


Italian  pottery  oil  jars,  plain  glaze  and 
striped  in  bhick  and  yellow  with  strati- 
berry  jar  with  plant  openings.  Cour- 
tesy Pompeian   Garden  Furniture   Co. 

all  the  feeling  of  the  old  yet  in- 
triguingly  modern,  and  wall  panels 
of  embroidered  Indian  and  Hindoo 
weaves. 

In  the  studio  of  Love  Jones 
Drake,  interior  architect  and  deco- 
rator, are  to  be  found  some  rarely 
beautiful  original  sets  of  XVIIIth 
and  XlXth  century  French  wall- 
paper, such  as  the  section  of  "El 
Dorado",  illustrated.  With  the  re- 
vival of  these  old  papers 
and  their  repeated  repro- 
duction, the  old  blocks 
from  which  they  are  made, 
of  many,  have  become  so 
worn  that  they  lack  the 
quality  of  the  original 
papers. 

Mrs.  Drake  is  therefore 
fortunate  in  having  se- 
cured in  her  travels 
throughout  France  many 
rare  original  examples, 
such  as  the  classical  sub- 
ject "Galerie  Mytholo-  L~ 
gique"  and  the  set  of  "Campagne 
de  Turquie",  both  by  Joseph  Du- 
four.  That  these  early  papers 
have  survived  is  largely  due  to 
the  fact  that  practically  all  of 
the  paper  used  for  these  landscape 
subjects  was  made  of  linen  rags. 


Mrs.  Drake  also  has  in  her 
studio  some  notable  pieces  of 
Directoire  and  Empire  furni- 
ture, and  a  screen  with  decora- 
tions by  Boucher,  that  were 
discovered  after  four  layers  of 
wallpaper  had  been  removed. 
In  the  spacious  Grand  Cen- 
tral Art  Galleries,  which  were 
founded  to  promote  the  cause 
of  American  art,  and  in  which 
the  work  of  leading  painters  and 
sculptors  is  shown,  much  space  is 
devoted  exclusively  to  garden 
sculpture  of  genuine  merit. 

Whether  it  be  a  tiny  plot  be- 
longing to  a  modest  suburban 
home  or  the  spacious  ground  of  a 
vast  country  estate,  here  something 
suitable  may  be  found  to  add  to 
the  charm  of  the  setting,  such  as 
a  bird  bath,  fountain  or  pool,  in 
representative  pieces  of  sculpture 
that  will  enhance  the  beauty  of  the 
natural  environment.  In  diminutive 
sizes,  there  are  also  studies  of  the 


Louit   Wilt   reproduction    white  and 

irmchairin  him-  velvet.  Black  and 

g<i/./  /..,,.',.  screen  lamp  with  parchment 

id    sh„,lr.  ,,„„,/ 


Green  stick  reed  portable  chaise  longue 
and  ivy  pedestal  suitable  for  sun  porch. 
Courtesy      Mastercraft      Reed      Corp. 

larger  subjects  that  may  be  fit- 
tingly used  as  interior  decora- 
tions. 

Ornamental  accessories  that  are 
now  so  much  favored  for  the  ter- 
race and  garden  of  the  American 
country  house,  are  to  be  found  in 
variety  at  the  Pompeian  Garden 
Furniture  Co.  Especially  attractive 
in  these  are  the  Italian  oil  jars  in 
striped  or  plain  green  or  blue  glaze 
or  the  terra  cotta  strawberry  jars 
that  may  be  so  effectively  planted, 
in  the  openings  around  the  sides, 
with  petunias  or  other  trailing 
plants.  Garden  furniture,  foun- 
tains, gazing  globes,  sundials  and 
out-of-door  decorations  in  marble, 
composition  or  Pompeian  stone, 
Caen  and  native  stones,  of  varied 
types,  are  other  productions. 

Luxurious  comfort  and  conven- 
ience are  supplied  in  the  portable 
chaise  of  green  stick  reed  with 
green  striped  mohair  cushions  and 
rubber  tired  wheels,  illustrated, 
made  by  the  Mastercraft  Reed 
Corp.,  and  sold  by  leading  decora- 
tors and  specialty  shops.  This  may 
lie  so  easily  moved  about,  both 
within  the  house  and  out-of-doors. 


RUGS 


Rugs  are  more  dignified 
when  they  are  designed  as  a 
definite  decoration  for  a 
fixed  scheme  and  have  a 
-  distinct  relationship  to  this 
scheme  because  all  floor 
coverings  are  a  part  of  the 
architectural  and  decorative 
whole. 

We  will  assist  you  in  designing 
the  correct  rug  for  any  room, 
and  then  execute  the  design  by 
hand  on  our  looms  in  the  Orient. 

ELBROOK,  INC. 

11  East  36th  St.  New  York  City 

Caledonia  5127 


Refer  to  tins  page  when  shopping 


iSAaibrunn 


Individuality  is  best  expressed 
by  the  tasteful  and  harmonious  se- 
lection of  outstanding  decorative 
articles.  Maibrunn  creates  distinc- 
tive combinations  of  shades  and 
lamps  which  reflect  individuality. 

Maibrur\r\ 

Importers  and  Designers 
of  Fine  Lamps 

42  to  46  East  25th  Street     New  York,  N.  Y. 


MARION  H.  MILLIZEN,  INC. 


Antique  Venetian 

Love   Seat 

565   5th  AVE.,  NEW  YORK 

Wickersham  2668 


J I  NE,  1929 


Page  25 


WHERE  TO  BUY 

AND  WHAT 

See  all  the  new  items  of  gift 
and  decorative  merchandise  from 
the  principal  manufacturers  and 
importers  pictured  and  described 
each  month  in  GIFTWARES. 
the  magazine  of  the  gift  trade 
Every  issue  replete  with  con- 
structive editorial  features  and 
helpful  suggestions.  Invaluable 
to  the  dealer  seeking  the  beau- 
tiful and  unusual  for  a  high- 
class  clientele.  Subscription 
price  $2.00  per  year;  sample 
copy  upon  request,  to  dealers 
only. 

GIFTWARES    PUBLISHING    CO. 
11 81 -A  Broadway  New  York 


LAURA    WAND 

Consul  ting    Interior    Decorator 

683  LEXINGTON  AVENUE,  NEW  YORK  CITY 
Telephone:    Wickershum    1794 

has  just  returned  from  an  extended  tour  through 
Italy  and  France,  bringing  a  number  of  beauti- 
ful   and   authentic   old   Italian    pieces.   They 
include  18th  Century  Card  Tables,  an  in- 
teresting    assortment     of     Candlesticks, 
and   a   collection   of  unique   Mirrors 
and  Frames. 


Old 
Fabrics 


Slip  Covers 
Estimates  furnished 


No  charge 
for  services 


J9e  ©Ibe 
jflantel  ^fjoppe 

63  Ninth  Avenue 

at    15th    Street 

New  York  City 

Established  50  years 


We  have  on  display  many  ex- 
quisite mantels  in  various 
colors  and  of  different  periods, 
lioth  in  rare  old  antiques  and 
beautiful  reproduction*.  Also 
rare  old  Colonial  pine  mantels, 
original  Colonial  doorways 
and    other    interesting    lliings. 


,^>*^VA, 


1  V 

A* 
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From     The 

Original 
Closet  sh»it 


>rpnREE  attractive  units — hat  and  shoe,  hanging  space, 
J-  chifferol>e — designed  and  executed  by  The  Closet  Shop. 
Units  individually  planned  and  built  to  any  measure- 
ment. Building,  arranging  and  decorating  of  closets  a 
specialty. 

General  interior  decorating  service 
Estimates   gladly    submitted 

ra«  CLO/ET  (Shop, 

[Klw  Georgfe  +lerz.ogf' 


Telephone    3-140   Rhinelander 


780    Madi: 


Avenue,    New   York 


GARDEN 

#? 

FURNITURE  ( 

NtV 

Pompeian  Stone 

_:;r 

Lead 

Terra    Cotta 

Marble 

Illustrated  catalog 

sent    for    10c 

THE  ERKINS 

STUDIOS 

I 

251  Lexington  Ave. 

at  35th  Street 

New  York 

MHP 

FIRE  TOOLS 

Andirons 

Screens 

Mantels 

Grates        &Wtn- 


50  Beekman  St.,  New  York 
65th    Street,    Cor.   Lexington  Ave.,  N.    Y. 


Sterling    Silver    Enameled    Boudoir    Sets 

SIMPLICITY  itself  is  exemplified 
in  the  unusual  arrangement  of 
the  smart  French  designs  of  Picaril 
Enamel  Boudoir  Sets. 

Made    Exclusively    /?'/ 

Victor  A.  Picaro  &  Co.  Inc. 

Seven  West  Forty-Fifth  Street.  New  York 
.1  sft    Your    •/'  lei  h  r 


CHICAGO  BOSTON 

WASHINGTON 

mm 


A  truly  unique  collection 
of  individual  semi-precious 
stone  lamps  of  jade,  crystal, 
rose-quartz,  amethyst,  coral 
and  turquoise.  Each  exquisite 
detail  of  mounting  and  shade 
is  executed  with  knowledge 
of    the    principles    of    art. 

YAMANAKA 
COMPANY 


680  FIFTH  AVE. 


NEW  YORK 


SUN  PARLOR 
FURNITURE 

of  Distinction 


FREE  ILLUSTRATED   CATALOG 


We  are  makers  of  Wicker 
furniture  for  the  Breakers, 
Miami  Biltmore,  Westchester 
Biltmore,  Hotel  Commodore 
and  most  prominent  clubs  and 
homes  in  America. 


Grand  Central  Wicker  Shop  Inc 

217    EaSt4I5t.NewToI||| 


Refer  to  this  page  when  shopping 
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GENUINE  REED  FURNITURE 
We  are  constantly  Furnishing  Prominent  Homes,  Hotels,  Clubs,  and 
Yachts  with  Distinctive  Reed  Furniture,  and  Decorative  Fabrics. 


WEATHERPROOF  FURX1TURE  FOR   THE   OUTDOORS 


Specialists 

in     Sun-Parlor 

Furnishings 


1Kb  REED  SHOP.  Inc. 

117   EAST  57th   STREET,  NEW   YORK 


Imported 

Decorative 

Fabrics 


EMPIRE     FAUTEUIL,     ONE     OF 
SUITE  OF  THREE 

M.MILLEN 

INC. 

INTERIOR 

DESIGNERS, 

DECORATORS 

148  EAST  55th  St. 


AN  ADAM  SIDEBOARD 
FROM  OUR  OV 
WORKS!  (OPS 

G.  GERALD  EVANS 

1728-30  S.nivom  St. 
IMIII  AMI  I  PHIA,  PA. 


NTINE  CRAFT   CO. 

•120     lhlrj    Aw.  N,.w    york 


that  it  has  become  an  indispens- 
able feature  of  summer  furniture. 

Chairs  and  sofas  of  natural  rat- 
tan bound  in  gay  colored  French 
enameled  cane,  especially  adapted 
to  outside  use,  are  also  among  their 
newer  pieces  of  furniture.  Occa- 
sional modernistic  tables  of  stick 
reed  with  their  many  convenient 
shelves  for  books  and  refreshments. 
are  also  featured  for  the  country 
house  as  well  as  distinctive  pat- 
terns in  hand-blocked  linens,  guar- 
anteed sunfast  and  waterproof 
chintz,  for  porch  cushions,  both 
in  the  plain  colors  and  flowered, 
which  have  supplanted  stripes  in 
popularity. 

In  the  interior  work  of  Pierre 
Dutel,  the  endeavor  to  reconcile 
the  feeling  of  age  with  a  modern 
touch  is  successfully  carried  out  in 
his  French  and  English  interiors, 


Pair    Bow    cows    and   a    Rockingham 

castle,     dated     1800.     Courtesy     Ruth 

Campbell  Bigeloiv 

in  which  Mr.  Dutel  places  the 
many  lovely  old  pieces  and  deco- 
rative details  he  picks  up  abroad 
and  combines  with  original  yet 
consistent  backgrounds. 

An  interesting  example  of 
wrought  ironwork,  done  in  dull 
white  and  gold,  is  seen  in  a  stair- 
case railing  of  cat-tail  design  with 
rings  attached  at  intervals  along 
the  staircase,  to  hold  pots  of  ivy. 
Another,  suitable  for  a  flower 
room,  is  represented  in  a  copy 
of  an  old  French  shop  grille,  in 
which  birds  and  flower  pots  ap- 
pear beneath  a  swag  of  pressed 
metal,  beautifully  reproduced. 
As    representative    custom-m  a  d  e 

Applique  peach  or  green  and  white 
handkerchief  linen  luncheon  set  and 
guest  touels.  Maize  and  while  linen 
elephant  cocktail  napkins.  Courtesy 
Maison  de  Linge 


Custom    built    wing    chair    in    crewel 

linen,  walnut  frame.  Walnut  tilt  table. 

Courtesy  S.  Ginsberg,  Inc. 

furniture  manufacturers  S.  Gins- 
berg, Inc.,  produce  only  the  highest 
types  of  cabinet  work  in  period 
pieces  or  adaptations.  An- 
other important  depart- 
ment is  devoted  to  special 
order  draperies  and  hang- 
ings to  conform  to  any 
decorative  scheme  or  pre- 
determined plan,  in  which 
a  large  supply  of  imported 
fabrics  and  modern  tapes- 
tries, in  new  weaves  of 
Gobelin,  Beauvais  and  Aubusson 
are  used. 

Architectural  woodwork  is  also 
executed  or  backgrounds  in  plaster 
or  paneling.  Modern  interpreta- 
tions from  original  designs,  as  well, 
are  found  in  complete  furnishings 


Holly  and  ribbon  glazed  chintz.  Wash- 
ington medallion  chintz  cushion.  Por- 
celain   21"    lamp    with    glazed    taffeta 
shade.  Courtesy  The  Chintz  Shop 

of  a  room,  such  as  that  for  a  dining 
room,  in  burl  maple  and  walnut 
inlaid  with  solid  walnut  and  bay 
wood  antiqued  and  glazed. 

The  psychology  of 
interior  decoration  is 
emphasized  in  the  in- 
terpretations of  house 
decoration  by  Ruth 
Campbell  Bigelow,  in 
that  she  feels  that  this 
work  should  be  re- 
garded as  a  flattering 
portrait  of  its  owner. 
It  is  Mrs.  Bigelow's 
thought  that  as  a  mood 
varies  so  should  the 
treatment  of  a  room — 
gay  in  bright  sunny 
(Cont.  on  page  93) 


Refer  to  this  page  when  shopping 
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WROUGHT  IRON 

GARDEN  FURNITURE 


Well  Tops 

Gates  &  Grilles 

to   order 

Unusual 
Lighting 
Fixtures 

Curtain    Poles 
Reproductions 


J.  A.  LEHMAN,  Inc. 

162  E.  53  St.,  N.  Y.  C. 


1 

- 

808 

# 

Our  June 

SPECIAL" 

for  you! 


#86.50 

Covered  in  glazed 
chintz      or     cretonne. 
Quilting  $15  ex.ra. 
No  crating  charge 

Reversible 
cushion  rilled 
with    best    white 
down — Choice  of  love- 
ly "lazed  chintzes,  cretonnes, 
quillings.     No     cover 
charge  lor  your  own 
materials.  Figure 
o  yards  50",  10 
yards  36" 

CUTTINGS  MAILED  GLADLY 
TO   MATCH    YOUR   SCHEME 

IT  e  are  headquarters  for  the 
smartest  and  most  charming 
occasional  Colonial  furniture 
and  decorations  for  house  or 
garden ;   most  sensible  tariffs 

I  Send  for  our  lovely 

catalogue  A 

three  newyorkers 

6  ve«  41  "St. 
=  ncw-york 

B  P  V  A  NT    O  2  8  S 


m 


C'uihiinc|Fi.xt-ur 


Lamps 


HAND  WROT 
IRON  •  BRASS •    BRONZE 

llUitraticm  Upon  R.qvit 

Vague  Fixture  6 

93!     N.Wc.letnftMenue 
HOLLYWOOD     CALIFORNIA 


IT'S  really  amazing 
the  wav  these  Ficks- 
Reed  COLOR  COR- 
NERS add  new  life  and 
sparkle  to  almost  any 
room. 

They  are  being  wel- 
comed by  decorators 
and  home-  makers 
everywhere. 


COLOR. 
CORNERS 

J~£owie 


Write  us  today. 
We'll  send  you  our 
booklet  illustrating 
and  describing  these 
COLORCORNERS. 

FICKS-REED 

C      O      M      D     ^X      Psj       -V 

John  and  Findlay  Sts. 
Cincinnati,  O. 

192  Lexington  Ave. 
New  York,  N.  Y. 


lour 


ENG1ISH  ANTIQUES 

direct  from  ENGLAND 
OID  WORLD  GALLERIES- 

65.DUKE  STREET. CROSVENORSQ 


LONDON. W.I 


Collectors  or  those  fur- 
*  nishing  in  Old  Eng- 
lish or  Duncan  Phyfe 
Furniture  are  invited  to 
become  registered  with 
us,  so  that  they  may  be 
sent  from  month  to 
month,  a  selection  of  pho- 
tographs with  full  par- 
ticulars of  interesting 
pieces  as  they  are  ac- 
quired by  us. 

We  arrange  for  boxing,  con- 
sular invoices  and  declarations 
of  antiquity,  freight,  insurance 
and  delivery  to  your  door  at 
lowest  rates.  Antiques  admit- 
ted duty  free  to  the  U.  S.  A. 

Old  World  Galleries 

65  Duke  Street 

Grosvenor  Sq.  London,  W. 


Simple  dining  room  furnished  in  guaranteed  genuine  an- 
tiques, S;100.  Includes  6  Queen  Anne  Spindleback  elm  ire,  a 
cenuine  Welsh  dresser.  Queen  Anne  Oak  D-ended  Table. 
All  over  100  veara  old,  including  packing,  freight  and  de- 
livery. New  York,  Boston  or  Philadelphia  about*55. 

Illustrated  Catalogue  and  Guide,  sent  on  re- 
ceipt   of    14    cent    U.    S.    A.    stamp,    contains: 

(1)  60  pages.  ISO  photographs: 

(2)  Complete  price  list  with  photos; 

(3)  Suggestions  as  to  furnishing,  colour  schemes,  etc.,  of 
various  rooms,  bv   Mrs.  Barrett; 

(4)  "Useful  Household  Hints."  by  H.  Stanley  Barrett,  ar- 
chitect, and  contains.  "How  to  Stain  deal  floors  to  look 
like  oak,  and  to  last  20  years."  "Best  polish  for  old 
Furniture  and  ho wto  make  it."  "Cleaning  Furniture, etc."  ; 

<5)     Old  Furniture  as  an   Investment; 

(6)  "Hints  on  buving  Antiques,  and 
b]    11.  S,  Barrett: 

(7)  List    r.f    Dates    and    Periods    rol 


.  Faked  Furniture." 
IS    to    Old    English 


COUPON 
I    enclose    14   cent  U. 
catalogue. 

S. 

A.  D.  6  29 
stamp  for  above 

DUNCAN  &  DUNCAN,  Inc. 


2018  Locust  Street 


Philadelphia,  Pa. 


Reproductions  & Antiques 


Walnut  Elbow  Chair 
of  the  early  18th 
Century,  with  mar- 
quetry inlay,  cabri- 
ole legs,  shaped 
seat,  curved  and 
moulded  stretchers. 
Note  the  carved 
knees  with  the 
acanthus  and  vine 
leaves,  and  the  claw 
and  ball  feet. 


See  our  exhibit   at 

THE    KAP0CK    HOUSE    EXHIBITION 

Philadelphia 
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E?st  ,  DEULO 

J3TdST.       WORK"      „Fm 
pt*2A  8913  SHOP  btmiOOfj 

CrtQlJlSlTEL^DECORfTED 


wrETweras 

VIRGINIA  BARPftS  OWraS 


4th  Edition  Ready 

$190 

for  this 
Booh  on 
Furniture 
Period 
Styles 

Hundreds  of  Arts  &  Decoration  reader"  have  bought  this 
concise,  authentic,  easv-to-read  historv  of  period  furniture. 
Contains  loG  page-.  30  chapters  and  L'.'iO  illustrations.  An 
excellent  handbook  f.>r  students  or  furniture  lovers.  En- 
dorsed bv  experts.  Price  barely  covers  production  costs. 
Handsomely  printed  and  bound,  N'ue  enough  for  any  library. 
Fourth  large  printing  now  ready.  $1.00  postpaid. 

CENTURY  FURNITURE  CO. 

48-F   Logan    St.,    Grand    Rapids,    Mich. 


Garden  and  interim-  ornaments  in  marble,  stone, 
potterj ,  metal,  POmpeian  stone; — vases,  bem  lies, 
fountains,    wells,    statuary,    etc. 

Illustrated  folder  on  reourst 

POMPEIAN- ST  VDIOS 

30    East   22nd    St..    New   York 


Refer  to  this  page  when  shopping 
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ARTS  &  DECORATION 


Antiques  for  the  Home 


p— 
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WHOLESALE 

^RT— INTERIOR    DECORATORS    TRADE 

RARE  ANTIQUE  FRAMES 
ENGLISH  FURNITURE  —  BAROMETERS 
ORATTVE   PAINTINGS  —  MIRRORS 
>D   CARVINGS  —  WALL  BRACKETS 
ALSO  ART  OBJECTS 

iVK  G.„RlEVE    COMPANY 

New   York   City 


234   Fast   "><)tl>   Street 


WE  need  no  greater  proof  of 
the  one-time  importance 
of  afternoon  tea  in  Eng- 
land than  the  skill  devoted  by  the 
designers  and  craftsmen  to  the  sil- 
ver articles  requisite  to  this  cere- 
mony. Complete  tea  services  as  we. 
now  recognize  them  did  not  appear 


■..v.:.  ■:..:.-.  i 


A  Georgian  pyriform  silver 
kettle  on  a  tripod  stand  ivith 
lamp.  Courtesy  Hoivard  &  Co. 

until  the  later  Georgian  period. 
Before  that  time  the  teapot,  sugar 
bowl  and  cream  ewer  generally 
differed  in  shape;  but  more  often 
than  not  the  essential  hot  water 
kettle  followed  the  style  of  the 
teapot  which,  in  the  first  part  of 
the  eighteenth  century  was  pyri- 
form or  pear  shape  similar  to  the 
example  which  recently  arrived  at 
Howard  &  Co.'s  shop. 

This  particular  example  was 
made  by  Fuller  White  of  London 
in  1754,  and  shows  that,  although 
there  had  been  many  variations  of 
the  pear  shape  since  it  was  first 
copied  from  the  Chinese  tea-cad- 
dies and  vases,  the  attractive  out- 
line had  retained  its  popularity  and 
is  as  popular  now.  It  is  only  neces- 

George  I  walnut  card  table  with 
guinea  tills  on  carved  cabriole 
legs.  Courtesy  Ackermann  Galleries 


sary  to  watch  the  designs  of  men 
who  are  working  in  our  own  time 
to  find  that,  like  the  cabinetmaker, 


the  present-day  silversmiths  ad- 
mit that  perfect  grace  comes  only 
from  perfect  curve. 

From  a  decorative  point  of  view 
the  kettle  shown  here  evinces  the 
influence  of  the  French  rococo. 
This  style  was  introduced  to  Eng- 
"  land  by  the  French  silversmiths 
who  fled  from  France  after  the 
revocation  of  the  Edict  of  Nantes. 
It  was  this  event  that  gave  Eng- 
land the  celebrated  Paul  Lamerie, 
the  outstanding  exponent  of  the 
rococo  style  of  decoration ;  a  style, 
too,  which  this  same  artist-crafts- 
man offers  interpreted  in  an  unnec- 
essarily extravagant  manner. 

Among  the  many  pieces  of  furni- 
ture which  appeared  in  England  in 
the  early  eighteenth  century  were 
various  types  of  small  tables.  To- 
day, these  pieces  of  furniture  find 
many  uses  in  our  homes  but  the  tra- 
ditions they  represent  are  forgotten. 
The  growing  popularity  of  tea 
drinking  accounted  for  probably 
the  larger  number;  but  there  was 
another  influence  which  inspired 
the  cabinetmakers  to  produce  some 
of  their  finest  pieces.  That  was  the 
introduction  of  the  great  indoor 
sport  of 
card  play- 
ing and 
gambling. 

The 
finest  card 
tables 
were  those 
made  in 
the  reign 
of  Queen 
An  n  e  , 
and  by 
Thomas 
Chippen- 
dale. The 
grace  of 
the  earlier 
styles  is 
evident  in 
the  one 
brought 
from  some 
old  Eng- 
lish home 
to  Amer- 
ica by  Ackermann  &  Son.  This 
is  worth  studying  as  showing  the 
various  conveniences  which  the 
craftsman  added  to  these  essential- 
ly masculine  articles  of  furniture. 

The  top  has  rounded  corners  for 
the  purpose  of  accommodating  the 
flat  circular  saucer-like  shapes 
which  were  polished  and  not  cov- 
ered with  baize  as  is  the  case  with 
the  center  of  the  table.  These  cir- 
cular corner  pieces  were  intended 
as  places  on  which  to  stand  the 
candlesticks  in  the  times  when  gas 
and  electric  light  were  unthought 


A  Cloisonne  charcoal 
brazier  of  the  Chein 
Lung  period,  1736-1796, 
on  an  elephant  head, 
teak  wood  base.  Cour- 
tesy  Clapp    &    Graham 


Refer  to  this  page  when   shopping 


Tuo  of  a  set  of  four  Sheffield  entree  dishes  with 
silver  padroon  mounts;  fitted  detachable  handles 
and   deep  covers,  circa  1790.  Courtesy   Wylers 


of.  In  the 
center  of 
each  side  is 
a  small  oval 
saucer  con- 
caved into 
the  top  of 
the  table. 
It    will    be 

seen  that  these  are  placed  to  the 
left  of  where  a  player  would  sit 
and  they  were  formerly  called  the 
"guinea  tills".  A  guinea  was  a  gold 
coin  worth  twenty-one  shillings  in 
use  during  the  Georgian  era,  hence 
the  name  being  applied  to  the 
small  money  holders  in  the  tops  of 
card  tables. 

In  no  country  have  the  decora- 
tive arts  reached  a  greater  perfec- 
tion than  in  China.  To  the  Oriental, 
colorful  surroundings  have  always 
been  essential,  even  such  a  humble 
object  as  a  charcoal  brazier  being 
made  beautiful  both  in  shape  and 
decoration.  But  if  humility  is  sym- 
bolized by  simplicity  then  the  pair 
of  beautiful  braziers  which  are  in 
Clapp  and  Graham's  shop  are  far 
from  humble. 

Each  of  these  pieces  of  Chinese 
enamel  art  is  about  five  feet  high 
and  it  is  quite  easy  to  study  them 
for  several  hours  and  yet  find  fur- 
ther evidence  of  the  skill  of  the 
Oriental  craftsmen.  Hammered 
from  bronze  the  shapes  alone 
speak  for  the  artistry  that  dis- 
tinguishes the  symmetrical  out- 
lines of  Eastern  objects.  But  more 


than  that  is 
the  beauty 
of  the 
pierced 
hinged 
shutters  in 
each  of  the 
panels. 
The  dec- 
oration is  achieved  by  the  process 
known  as  cloisonne.  This  consists 
of  preparing  the  design  with  fine 
strips  of  metal  and  filling  in  with 
various  colored  enamels,  the  work 
afterwards  being  fired  to  fuse  the 
enamel  and  metal.  The  panels 
around  the  base  of  the  brazier  are 
also  pierced  bronze,  to  allow  the 
heat  to  be  diffused  from  the  char- 
coal which  was  burned  in  the  deep 
pan.  To  us  with  our  many  modern 
conveniences  this  may  seem  a 
rather  crude  method  of  obtaining 
heat,  but  as  ornaments  in  our 
homes  these  and  other  works  of 
Oriental  art  add  their  colorful 
beauty. 

There  are  numerous  indications 
that  the  earlier  traditions  of  Eng- 
land are  knowing  a  revival  in 
America.  This  is  especially  evident 
in  the  domestic  silver  which  is 
being  imported.  All  the  dignified 
display  of  silver  which  marked  the 
Georgian  era  is  being  repeated  in 
New  World  homes  and  this  ac- 
counts for  the  increasing  demand 
for  dinner  services.  This  demand 
is  by  no  means  restricted  to  solid 
or,  as  we  know  it  better,  sterling 


A  Louis  XIII  Brittany  dresser  of  chestnut,  a  turned  upholstered 
chair  and  an  early  French  provincial  cradle.  Courtesy  Helen  Pascal 
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Objects  of-  Art  -  Decorations 

^  Spanish  S^ntittue  Shop  *. 


NEW  YORK         ^^VB^t^     PALM   BEACH 
768    MADISON   AVE.      ^*        PLAZA      BUILDING. 

(  AT  EE  TH.   )  COUNTY  RD.  &  SEAVIEW  AVE. 

MEMBER    OF    ANTIQUE     AND     DECORATIVE    ARTS    LEAGUE 
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An   original    Louis    XV   Bcrgcre   chair 
covered      tvith       antique       tapestry. 

220  East  51st  St.  New  York  City 


FOUNTAIN  FROG 

IN  POMPEIAN  STONE 


9"  high  base 

9"   x  9" 

Special  Price 

$6.00 

F.O.B.   .Veto  York 


Designers    and    manufacturers    of    Pom- 

peian     stone,     marble     and     terra-cotta 

Garden  Ornaments. 

Antique  and  Modern  hand-wrought  Iron 

Lanterns,       Wells,       Flower-Holders, 

Torcheres. 

P.  SARTI 

119  East  34th  Street       New  York,  N.  Y. 


Flowered  porcelain  vases  by 
Jacob  Petit  (1790),  for- 
merly  in    Hampton    Court. 

HARRIET  JOHNSON 

1055  Madison  Ave.,  New  York  City 


IVA  B.  KEMPSHALL 


18th  Century 
English  Ma- 
hogany Gam- 
ing Table 
(Checker  c3= 
Bacl{gammon 
Boards) 


Antiques  —  Interiors 
Lamps  8C  Shades 

5  78     Madison    Ave.,     New    York    City 
Plaza   0394 


C7f  CHARMING  ADDITION 
C/l'to  the  terrace  or  garden 
would  be  this  XVIII  Century  Per- 
sian Tile  Panel,  Arabesque  in  de- 
sign, its  polychrome  colors  mellowed 
with  age. 

In  our  galleries  will  be  found 
many  other  suggestions  for  the 
terrace,  sun  porch  or  garden — 
■Wrought  Iron  Tables,  Fern  and 
Flower  Stands;  Copper  Trays,  Bowls 
and  Lanterns;  Pottery  Jars — both 
antique  and   modern. 

American  Colony  Stores 

of    Jerusalem 

26   East   55th    Street 
next  to  the  southwest  corner  of  Madison   Ave. 


Refer  to  this  page  when  shopping 
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Importers  of 

SPANISH  AND  FRENCH 
ANTIQUES,  OLD  FABRICS 

INTERIORS 

ORflD^DeCORDOVfl 

118  East  50th  Street,  New  York 
Murray   Hill  2690 


An  18th  Century  Spanish  Red 
Lacquered   Cabinet. 


18th      Century      Painted      Venetian 

Armoir — Length  6'  3".  Height   7'  8" 

Depth    20" 


Direct   Importer  of  authentic 
Italian  antiquities  of  the  16th 
to  the  18th  Century 


LUIGI  G.  PACCIARELLA 

168  East  51st  Street 
t  of  Lexington   Ave.) 
NEW  YORK 


Height  3'1",  width  2'2'/4".  depth  VlVi" 

No.  358.  A  distinctive  and  im* 
pressive  reproduction  of  an  his- 
toric  masterpiece  of  perfect  design 
at  amazingly  low  price.  A  de- 
lightful  and  unusual  Bureau, 
walnut,  reproduction  of  antique, 
copy  of  Queen  Anne  Style.  High 
quality  and  exceptional  antique 
finish. 

Wholesale     price,     landed 
New  York,  U.S.A.  #193.29 

High  class  reproductions  of  Eng' 
lish,  Italian,  French  and  Dutch 
masterpieces  of  all  periods. 

Ajijily   for  catalogues  to 

BOTHE  &  EHRMANN. 
J.  W.  MUELLER,  A.  G. 

Art  cabinetmakers 
V.,  Schlossgasse  14 

VIENNA   (Austria) 


Antiques 

Reproductions 


partial 


;!  '  i  STR1  i   I  roRK 


Three  Chinese  carved  white  jade  ornaments:  a  god;  a 
brush  washer  and  a  covered  dragon  vase,  with  two  handles 
of    the    Chein    Lung    period.    Courtesy    Roland    Moore 


silver;  it  has  extended  equally  to 
that  now  celebrated  plate  we  call 
Sheffield.  Complete  dinner  services 
of  this  ware  are  now  unobtainable, 
but  there  are  still  many  important 
specimens  such  as  the  entree  dishes 
shown  here  and  which  were  im- 
ported by  Wylers. 

It  was  interesting  to  examine 
these  dishes  of  which  these  are  a  set 
of  four.  They  were  probably  made 
about  the  end  of  the  eighteenth 
century  and  have  all  the  earmarks 
of  the  later  technique  developed  by 
the  old  plate  workers  soon  after 
the  method  of  joining  silver  to 
copper  by  fusion  was  discovered. 

The  shape  and  style  of  orna- 
mentation follow  the  designs  of 
the  contemporary  silver,  the  ga- 
droon  mounts 
and  handles 
being  silver 
filled  with 
lead.  This 
method  of  cir- 
cumventing 
one  of  the  sev- 
eral difficulties 
which  pre- 
sented them- 
selves to  the 
plate  workers 
appeared  after 
stamping  was 
introduced. 
Thin  sheets  of 
silver  were 
stamped  out 
in  decorative 
shapes,  such 
as  the  gadroon 
with  the  en- 
tree dishes  il- 
lustrated, and 
the  shapes 
filled  with  lead 

and  soldered  to  the  surface  of  the 
object.  The  handles  consisted 
of  two  reversed  stamped  shapes 
which  were  joined  together  and 
also  filled  with  lead. 

Enterprize  on  the  part  of  Amer- 
ican dealers  has  brought  the  furni- 
ture of  the  outlying  sections  of 
Europe  to  our  notice.  Not  so  many 
years  ago  French  provincial  wood- 
I  work  was,  to  all  intents  and  pur- 


Eighteenth  century  Catalonian  Spanish 
commode,  painted  and  decorated ;  the  front 
is  serpentine  shape.  Courtesy  Montllor  Bros. 


poses,  unknown.  But  we  have  come 
to  realize  the  adaptability  of  the 
simpler  designs  of  the  French 
rural  craftsmen  with  those  of  early 
American  interiors.  The  basic  out- 
lines of  the  provincial  furniture 
are  naturally  those  which  had  first 
appeared  in  Paris,  but  these  the 
local  cabinetmakers  interpreted  in 
their  own  simpler  manner. 

Accompanying  this  are  several 
objects  brought  from  different 
parts  of  France  by  Helen  Pascal. 
The  dresser  is  one  of  the  types 
found  in  Brittany  homes,  this  ex- 
ample being  made  of  chestnut.  It 
is  remarkable  for  lack  of  ornamen- 
tation, such  as  there  is  being  re- 
stricted to  the  cyma  curve  of  the 
overhanging  hood  at  the  top  and  a 
naive  attempt 
to  produce  the 
lozenge  or  dia- 
m  o  n  d  shape 
on  the  door 
panels. 

The  cradle 
has  the  simple 
turned  spin- 
dles typical  of 
regional 
France  and  is 
evidently  the 
work  of  a 
craftsman 
whose  equip- 
ment  was 
somewhat 
limited  for 
which  reason 
the  tiny  bed 
is  probably 
the  more  de- 
sirable. 

To  search 
for  and  ac- 
quire works  of 
by-gone  days  as  ornaments  in  our 
homes  is  only  one  phase  of  the 
fascination  these  old  pieces  exer- 
cise. The  second  phase  is  to  study 
the  individual  features  of  the  dif- 
ferent ages,  the  different  countries 
and  then  to  try  and  discover  the 
origin  of  these.  Some  time  ago  I 
was  in  Roland  Moore's  shop  in- 
tently studying  the  many  wonders 
(Continued  on  page  106) 
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Rain  or  S/iine 
AQUAPRUF-KAPOCK 

Is  the  Perfect  Fabric 


"There  is  no  substitute  for  quality' 


Read  its  Remarkable  Guarantee: 


SPOT  PRUF 

MILDEW  PRUF 

WILL  NOT  SHRINK 

FRESH  WATER   REPELLENT 

INCREASES  TENSILE  STRENGTH 

LAUNDER  WHEN  NECESSARY 

SALT  WATER  REPELLENT 

FAST  IN  COLORS 

WATER  PRUF 

RAIN    PRUF 


Send  6c  for  sample.  Make  own  tests. 

The  day  is  warm  and  rainy — the  curtained  windows  are  closed — What  a  stuffy  room!  Open  wide  the 
portals — enjoy  the  balmy  breezes  and  fear  not  of  damage  to  the  curtains  for  they  are  made  of 
AQUAPRUF-KAPOCK  and,  therefore,  rainpruf — spotpruf — mildewpruf — Oh!  what  a  relief. 

The  rain  passes  over — the  hot  sun  again  shines — the  same  attractive  curtains  decorate  the  windows. 
Their  bright  colors  sparkle  in  the  sunshine  but  do  not  fade,  for  they  are  AQUAPRUF-KAPOCK  and, 
therefore,  Sunfast.  What  a  delight  and  economy  in  having  such  window  draperies. 

On  yonder  terrace,  unprotected  from  the  rain  or  sun,  is  the  reed  furniture  with  cushions  covered  in 
AQUAPRUF-KAPOCK,  immune  to  weather  conditions. 

MANUFACTURED  ONLY  BY 

A.  THEO.  ABBOTT  &  CO. 

2301  W.  Allegheny  Ave.  Philadelphia,  Pa. 

Make  sure  it's  KAPOCK — name  is  on  selvage 


SALES   OFFICES 

NEW  YORK 

180  MADISON  AVE. 

H.   Ralph  Wilson 

PHILADELPHIA 

2011   WALNUT  ST. 

Wm.   J.   Young 

CHICAGO 

1124  REPUBLIC  BLDG. 

Walter  Zusr 

LOS  ANGELES 

LANKERSHIM  HOTEL 

H.   Dave  Phillips 

CLEVELAND 

61S   E.    124TH   ST. 

A.     F.     Williams 

Write  to  Mr.  Wm.  Young  in  charge  of  our  Contract 
Dept.,  for  decorative  suggestions,  color  schemes  and 
samples. 


_    .         /J 


AQUAPRUF-KAPOCK,  for  the  shower 
and  bathroom  draperies,  is  both  deco- 
rative and  practical.  It  is  KAPOCK, 
treated  by  the  new  AQUAPRUF  process 
and  is  made  in  the  same  exquisite  color- 
ings and  designs  for  which  KAPOCK 
has  been  famous  for  18  years. 

AQUAPRUF-KAPOCK  repels  the  rain. 
Need  never  again  worry  about  leaving 
your  window  open.  Its  colors  sparkle 
in  the  sunshine  but  do  not  fade.  Espe- 
cially practical  in  damp  atmosphere, 
being  mildew  pruf  and  having  no  rubber 
in  it  to  harden  with  age. 

Sec  AQUAPRUF-KAPOCK  at  your 
dealer  or  write  us  direct. 

AQUAPRUF-KAPOCK 
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ARTS  &  DECORATION 


VISTAS    OF    LOVELINESS 


Thus  may  one  truly  describe  Brisrol  Company's 
many  period  rooms,  arrayed  with  antiques  of  all 
the  famous  periods,  as  well  as  reproductions, 
created  by  their  own  craftsmen,  seemingly  imbued 
with  the  spirit  and  feeling  of  the  original  pieces.  We 
unhesitatingly  say  that  nowhere  else  can  one  find  so 
vast  a  display  of  fine  furniture  and  objects  of  art  of  the 
16th,  17th  and  18th  centuries,  as  in  our  Galleries  which 
you  may  view  by  presenting  the  card  of  your  dealer, 
decorator  or  architect. 


BRISTOL  COMPANY 

319      East      62nd      Street.     New     York      Citv 

MANUFACTURERS    OF    FINE    FURNITURE 


IMPOF  i  IF  ANT]  *     SPANISH     *     ITALIAN     *     ENGLISH     >v     MEUBLES  MODERNE 


ta«| 


THE  error  in  the  belief  of  some  novices  that  color 
decoration  requires  matched  shades  is  shown  in 
this  Crane  bathroom,  where  a  charming  result  has  been 
obtained  through  sharply  contrasted  fixture  colors.  The 
bathtub,  blending  into  the  deep  water  effect  of  the  floor, 
is  the  Corwith  in  Lisbon  blue.  The  Corwith  lavatory  and  Saneto 
closet  are  in  citrus  yellow,  a  part  of  the  sunlight  effect 


of  the  walls.  Pale  blue  and  white  in  the  ceiling  complete 
the  motif  of  water,  sun,  and  sky.  Tasteful  decorative  ideas 
are  a  part  of  the  good  measure  with  the  beauty  and  qual- 
ity of  Crane  fixtures,  valves,  fittings.  For  a  book  of  beauti- 
ful rooms,  one  of  which  may  be  just  the  one  for  you,  write 
for  Bathrooms  for  Out-of-the-Ordinary  Homes.  Ask  a  plumb- 
ing contractor  about  the  economy  of  Crane  materials. 


ISO 

Pounds  Pressure 


'CRAN 


K 


2500 
Pounds  Pressure 


Fixtures,    Valves,    Fittings,    and    Piping,    for    Domestic    and    Industrial    Use 

Crane  Co.,  General  Offices,  &}6  S.  Michigan  Aye.,  Chicago  ♦  2j  W.  44th  St.,  New  York  *  Branches  and  sales  offices  in  one  hundred  and  eighty  cities 


Tkis  same  Age-Old  Beauty  is  yours 


TO-DAY 


A   detail   of  IMPERIAL  Antique  Shingle 

Tiles,  showing  how  faithfully  they  reproduce 

the   color  and  texture  of  the   age-old  tiles  of 

Groombridge  Place,  Sussex,  £ngland. 


A 

i 


TTRIRUTED  to  Sir  Christopher  Wren,  tlie 
reat  tnglish  architect  who  reached  the  height  of 
us  lame  about  1700,  this  quaint  old  gateway  and 
dovecote  at  (jroombridge  1  lace,  Oussex,  L,ngland, 
never  lads  to  delight  American  visitors. 

Especially   do  they  admire  the  ripe  beauty  ot  its 

hand-made  tiles,  now  aged  to  soit,  rich  reds  and 

\gain  and  again  they   express  the 

visli  thai  authentic  replicas  could  he  had  lor  use 

bnglish-type  dwellings  in  tins  count 


Ouch  reproductions  now  are  available  in  IMPERIAL 
Antique  Shingle  Tiles.  Weathered  in  texture  and 
mellow  in  tone,  it  is  virtually  impossible  to  distin- 
guish them  from  the  captivating  old  tiles  ot 
(jroombridge  xlace. 

There  are  IMPERIAL  Roofing  Tiles  to  harmonize 
with  every  style  of  architecture  and  with  every 
color  scheme.  The  less  expensive  ones  now  cost 
no  more  than  a  commonplace,  non-hreprool  root 
which  must  periodically  be  renewed. 


IMPERIAL 

•   Koofincr  Tiles    * 
LUDOWICI-C   K  L  A  D  O  N   •    C  O  A\  P  A  N  Y 

CHICAGO  104  SOUTH   MICHIGAN  AVENUE 

N '  u    ■>  l  I  II  I  II    \\  l  WASHINGTON  738  FIFTEENTH  ST.  N.  W. 


FOR    INFORMATION 

concerning  your  roofing  problems 
write  the  Ludowici  -  Celadon 
Company,  Dept.B'6,  104 South 
Michigan  Avenue,  Chicago 


Beauty  needs  protection 


How  much  should  I  spend  fur  my 
house?  .  .  .  What  must  I  think  of 
in  selecting  the  location?  .  .  .  Is 
there  any  relation  between  thevahie 
of  the  lot  and  the  house  that  is 
built  on  it? .  .  .  Hoiv  can  If  nance 
my  home?  .  .  .  Docs  the  construc- 
tion of  a  house  make  any  differ- 
ence in  the  cost  of  living  in  it?  .  .  . 

These  and  many  other  impor- 
tant questions  are  answered  by 
RogerB. Whitman, well  known 
buildingeconomist,inT/)fHfi»;? 
Owners  Fact  Book  which  will  be 
sent  on  receipt  of  25  cents.  Ad- 
dress The  American  Brass  Com- 
pany, General  Offices,  Water- 
bury,  Connecticut. 


With  the  advent  of  color  and  new 
beauty  in  the  bathroom,  it  is  doubly 
important  to  use  dependable  plumbing 
pipe.  Always  expensive  to  get  at, 
rusted  pipe,  behind  costly  tiling,  often 
costs  as  much  to  replace  as  the  original 
installation.  Ripping  out  walls  and 
floors  is  a  wasteful  nuisance. 

To  avoid  this  trouble  and  expense,  in' 
sist  on  Anaconda  Brass  Pipe  which 
cannot  clog  with  rust  deposits  to  cut 
down  the  flow  and  discolor  the  water, 
nor  rust  through  and  leak  to  mar 
beautiful  interiors. 


This  permanent  immunity  to  rust  is 
what  makes  Anaconda  Brass  Pipe  so 
durable  and  economical.  Countrywide 
investigations  show  that  for  the  usual 
seven  or  eight  room  house  its  use, 
over  a  period  of  years,  saves  an  average 
of  $31  annually  in  freedom  from  up' 
keep  and  replacement  expense. 

Leading  plumbing  contractors  recom' 
mend  and  install  Anaconda  Brass  Pipe. 
You  can  readily  identify  this  timctested, 
guaranteed  product  by  the  name 
"Anaconda"  stamped  in  the  pipe  every 
foot.  Look  for  this  symbol  of  quality. 


AnacondaBrass  Pipe 


These  J-M  shingles  actually  improve 

with  age 

Your  Home  once  roofed  with  Johns'Manville  Asbestos  Shingles 
is    Guarded   for   all    time   from   firebrands    and    weather 


SOME  roofings  have  a  fair  length  of  life, 
but  how  many  are  like  Johns-Manville 
Asbestos  Shingles— literally  permanent? 
How  many  will  stand  up  under  temperatures 
which  will  raise  them  to  white  heat?  How 
many  will  last  unharmed,  undecayed,  strong 
and  beautiful  through  generations  ? 

Such  service  you  can  expect  only  from 
Johns-Manville  Asbestos  Shingles.  These  ever- 
lasting shingles  defy  time  and  the  elements. 
Made  by  uniting  asbestos  fibres  and  Portland 
Cement  under  enormous  pressure,  J-M  Asbes- 
tos Shingles  combine  every  quality  necessary 
for  complete  roofing  satisfaction. 

You  can  heat  a  J-M  Asbestos  Shingle  white 
hot  without  injuring  it.  In  fact,  the  extremes 
which  these  remarkable  shingles  will  stand  far 
surpass  any  service  which  roofs  ever  encounter 
in  actual  use.  Here,  indeed,  is  outstanding 
proof  of  the  super-strength  and  durability  of 
J-M  Asbestos  Shingles. 

Yet  these  shingles  are  not  alone  a  utility 
product.  Tinted  with  a  wide  range  of  colors 
and  finished  in  various  textures,  and  thick- 
nesses, J-M  Asbestos  Shingles  enable  you  to 
select  a  roof  of  warm,  delightful  colors  exactly 
suited  to  your  home  and  its  surroundings. 
Whatever  your  roof  requirements  may  be  — 


tulat  I   \I  Asbestos  Shingles 
■'lit.  This  shingle 


you  will  find  J-M  Asbestos  Shingles  entirely 
correct,  modern  and  pleasing. 

Costs  are  Actually  Lower 

Home  owners  sometimes  think  that  the  best 
costs  more.  This  is  not  true  of  J-M  Asbestos 
Shingles.  A  country-wide  survey  shows  that 
the  original  cost  of  Johns-Manville  No.  70 
mottled  gray  Asbestos  Shingles  is  only  12?c 
more  than  the  average  cost  of  18-inch  stained 
cedar  shingles. 

Yet  with  J-M  Asbestos  Shingles  the  first 
cost  is  the  last  cost.  With  short-lived  roofings 
you  buy  ever  recurring  annoyance  and  expense. 


What  Other  Roof  Will 
Improve  With  Age? 

The  Southern  Testing  Laboratories 
of  Jacksonville,  Fla.,  in  1927,  tested 
J-M  Asbestos  Shingles  which  were 
laid  in  1911. 

The  exposed  parts  of  the  I  6-year- 
old  J-M  Shingles  were  stronger  than 
the  parts  unexposed  to  the  weather. 

These  exposed  parts  averaged  10% 
stronger  than  an  equal  thickness  of  a 
new  shingle  from  stock. 

New  J-M  Shingles  gained  90% 
strength  after  two  months'  weather 
exposure. 


When  you  roof  or  re-roof  with  J-M  Shingles 
you  do  so  for  the  last  time. 

J-M  Roofs  are  Registered 

The  roofers  and  contractors  who  apply  J-M 
Asbestos  Shingles  are  experts  —  trained  and 
experienced  in  their  work.  Every  purchaser  of 
a  J-M  Asbestos  Shingle  roof  is  supplied  by 
the  applier  with  a  Johns-Manville  Certificate 
of  Registration.  A  duplicate  is  filed  at  the 
J-M  Registration  Bureau,  thus  making  your 
roof  a  matter  of  record.  Be  sure  that  you  re- 
ceive this  certificate.  This  is  your  guarantee 
that  you  are  getting  J-M  Asbestos  Shingles. 


^ 


Johns-Manville 

RIGID  ASBESTOS  SHINGLES 


r 


"J-M"  Represents  Achievement 

The  letters  J-M  which  are  embossed  on  the 
back  of  each  Johns-Manville  Asbestos  Shingle 
represent  a  name  famous  in  many  activities. 
Hundreds  of  well-known  products  bear  the 
J-M  trade-mark.  These  include  insulations  for 
all  degrees  of  heat  and  cold,  packings,  refrac- 
tory cements,  industrial  floors,  roofings  for  all 
purposes,  and  sound  controlling  materials. 
Two  outstanding  J-M  products  are  Asbestocel, 
a  fuel-saving  insulation  for  home  heater  pipes, 
and  the  new  J-M  Moulded  Brake  Lining 
which  is  the  latest  scientific  development  in 
making  motor  cars  safer.  The  J-M  trade-mark 
is  the  hall-mark  of  quality  and  service. 

Write  us  about  Free  Estimate 

Mail  the  coupon  below.  Without  obligation 
we  will  inspect  your  roof  through  our  local 
representative  and  furnish  you  with  an  esti- 
mate for  ending  roofing  expense  forever.  We 
have  never  known  of  a  Johns-Manville  As- 
bestos Shingle  roof  wearing  out. 

Send  for  our  New  Book  of  Roofs.  It  con- 
tains much  interesting  information.  In  it  you 
will  find  the  right  roof  for  your  home. 


USf 


JOHNS-MANVILLE  CORPORATION 
New  York    Chicago    Cleveland    San  Francisco    Toronto 

{Branches  in  all  large  cities) 
□  I  am  interested  in  a  free  roof  inspection  and  estimate. 
D  Please  send  me  the  New  Book  of  Roofs. 


Name . . 
Address  ■ 
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Examples  of  French  18th  Century  Artistry 


/"T"-,HESE  two  views  of  a  Louis  XVth  living 
-L  room  exhibit  those  refined  characteristics 
which  have  won  for  French  Furniture  of  the 
18th  Century  its  earned  reputation  for  un- 
matchable  artistry.  These  models,  imported  by 
Brunovan,  Inc.,  are  reproductions,  made  en- 
tirely by  hand  in  France  by  artists  whose  fore- 
bears were  the  master-craftsmen  of  the  Louis 
XVth  era.  Using  the  century-tested  methods  of 
their  predecessors,  these  craftsmen  recreate  the 
artistry  of  the  18th  Century  for  the  home  of  to- 
day. By  presenting  the  card  of  your  decorator, 
dealer  or  architect,  you  may  see  these  authen- 
ticated   reproductions    in    Brunovan's    salons. 


Brunovan,    inc. 

Sylvain  Bruno,  President 

383  Madison  Avenue,  New  York 

PARIS  LOS  ANGELES 

Antiques    and    Reproductions    of    French    18th    Century    Furniture 


• 
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Garden  of  Dr.  and  Mrs.  John  Hamilton,  Cedar  Rapids,  Iowa 
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A  Bronze/Descending  Nigbt,"  by  Adolpb  Alexander  Veinmann 

The  fine  distinction  of  Caldwell  watches 

is  indicated  by  the  high  esteem  m  which 

they  are  held  by  those  who  appreciate  the 

smart,  the  unusual. 


Xhe  bracelet  -watch  in  which  a  beautiful  diamond  serves  as 

tbe  crystal.  Tbe  broocb  watch — a  movable  centre  concealing 

the  -watcb.  Xbe  cover  watcb  and  platinum-mesb 

bracelet  with  jeweled  ends. 

J.  E.  CALDWELL  &  CO. 

Jrhiladelphia 
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(     kREAT  dignity  and   personalized 

y    distinction    in    desk    edjuif>ment 

kieved   by  the   selection   o( 

>ciated  at  our    New    York 

•s'"'  is     .     .     .     Such     beautiful 


objects  in  metal  and  marble  arc 
particularly  suitable  ior  girt  presen- 
tation .  .  .  \\  lien  seeking  tlie 
unusual  in  objects  01  art  .  .  .  do 
not      rail      to      visit      our      collection. 


STERLING    BRONZE   COMPANY,   INC. 


EIGHT!  I  FORTIETH  STREET 


NEW    YORK    CITY 


JUNE,  W29 


Page  37 


T  IS  NOT  uncommon  to  have 
purchasers  frankly  express  sur- 
prise that  Valentine- Seaver 
Furniture  is  so  moderate  in 
.cost.  Personal  appraisal  of  the 
designs,  materials  and  craftsmanship,  together 
with  the  reputation  of  the  maker,  had  led  them 
to  expect  much  higher  prices.  As  a  matter  of 
fact,  this  exquisite  furniture  is  quite  easily 
within  the  means  of  the  average  family. 

We  illustrate  two  attractive  Valentine-Seaver 
pieces.  Asofa  of  very  smart,  long  lines,  finished 
in  a  rich  piece  of  damask  in  which  green  and 
gold  predominate. 

In  addition  to  down-filled  cushions,  this  sofa 


has  the  "Valuxsea"  type  of  down-filled  back 
and  arms.  This  is  a  Valentine-Seaver  invention 
which,  while  providing  the  buoyant  comfort  of 
down,  also  insures  permanent  beauty  of  line, 
free  from  sagging. 

The  modishly  tailored  English  chair,  with 
loose,  tufted  back  and  down-filled  cushion,  is 
covered  with  a  most  fascinating  bit  of  fine 
damask  in  deep  orange,  with  an  all-over  fig- 
ured pattern.  Linen  frieze  of  the  same  orange 
tone  is  used  on  the  arms  and  outside. 

Valentine-Seaver  Living  Room  Furniture  is  fea- 
tured by  the  better  stores  and  furniture  depart- 
ments. If  you  do  not  know  where  to  see  it  in 
your  vicinity,  please  write  us  for  directions. 


VALENTINE^SEAVEH 


Valentine-Seaver  Company  —  Division  of  Kroehler  Mfg.  Co.,  largest  manufacturers 

of  upholstered  Living  Room  Furniture  in  the  world  —  4127  George  Street,  Chicago 

New  York  Display  Room — 1  Park  Ave.,  New  York  City 


• 
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Tudor  Influence  in  Form  and  Materials 
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rderedwith  yews  leads  to  the  quaintly  charming  entrance  of  the  Clarence  E.  Day  home  on  Lake 

ay  made  more  beautiful  by  the  planting   of  perennials,   hollyhocks   ami  flowering   shrubs    which 

<    covered  entrance  is  paved  with   brick  and  the  door  itself  is  made  of  old  oak  slabs  in  a  deep  frame 

"  antique  lantern  of  wrought  iron  hangs    on    the    timbers    of    the    peaked    roof    above    the    en- 

trance,  to  complete  this  most  interesting  detail  of  the  exterior  architecture 
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Beautifying  the  Home  Through  the  Arts  and  Interior  Decoration 

Volume  XXXI  June,  1929  Number  2 

English  Farm  House  Fits  Michigan  Lake  District 

In  a  Garden  Setting  on  the  Shores  of  Lake  Angelus  Near  Detroit  Is  an  Architect's 
Home  in  English  Style,  Furnished  with  Rare  Antiques 


Collected  by  the  Owner 


Clarence   E.   Day,  Architect,  Landscape   Architect    and   Decorator 


PHOTOGRAPHS  BY  AMEMYA 


IN  the  hilly  lake  district  of  Oakland 
County,  Michigan,  are  many  miles  of 
that  friendly  countryside  which  is  the 
inevitable  background  of  the  English  farm- 
house. On  a  broad  slope  above  the  shores 
of  Lake  Angelus,  shaded  by  elm  trees  and  a 
gigantic  old 
hickory,  Mr. 
Clarence  E. 
Day  found  not 
only  one  of  the 
most  beautiful 
sites  in  this  dis- 
trict but  one 
with  desirabili- 
ty enhanced  by 
an  old  barn 
which  had  stood 
there  nearly  a 
century,  with 
great  oak  tim- 
bers such  as  are 
not  often  seen 
in  a  modern 
home.  This  was 
made  the  basis 
of  his  country 
house,  "Tarry- 
croft  by  the 
Lake". 

To  form  a 
picture  of  this 
house,  one 
should  ap- 
proach it  in  im- 
agination as  one 
does  in  reality, 
by  a  winding 
driveway, 
flanked  with  flowers.  Behind  the  old  lilac 
hedge  which  grows  by  the  main  road,  this 
drive  passes  between  beds  of  bright  peren- 
nials, an  array  of  foxgloves,  peonies,  bleed- 
ing heart,  pinks,  canterbury  bells  and 
gladioli,  daintily  bordered  with  violets  and 
candytuft.  Nearer  the  house  it  encircles  a 
bowl -shaped  lawn,  a  bird  bath  in  the  center 
surrounded  by  iris,  with  barberry  beds  be- 
tween lawn  and  drive.  Stone  steps  lead  to 
the  terrace  above,  winding  their  way  up  a 
gentle  slope  adorned  with  lilacs,  syringas 
and  other  flowering  shrubs,  to  come  upon 
an  old  green  strawberry  jar  filled  with  ivy. 
From  here,  a  flagstone  walk  bordered  with 
yews  leads  to  the  quaint  entrance,  and  as  a 
final  bright  accent  in  this  garden  scene, 
there  are  perennials  and  climbing  roses  at 
right  and  left,  a  base  planting  with  tall 
hollyhocks  reaching  high  up  on  the  walls. 


The  old  barn  was  dismantled,  torn  down, 
moved  to  a  more  advantageous  position  on 
the  site  and  then  reconstructed  by  local 
labor.  The  timber  work  of  the  farmhouse 
architecture  makes  use  of  the  heavy  rafters 
and   beams  of  the  barn — the  ridge  timber 


Built  of  fine  old  oak  timbers  from  the  barn  ivhich 
stood  on  the  original  site,  and  with  a  roof  of  cedar 
shingles,  the  home  of  Mr.  Clarence  E.  Day  has 
unusually  mellow  ivood  tones  contrasting  with 
white    cinder    block    walls    and    old    used    brick 

being  one  continuous  piece  of  wood,  meas- 
uring 8  inches  by  12  inches  and  42  feet 
long.  The  wood  was  given  a  coat  of  water- 
proofing and  left  to  the  weather.  The  walls 
of  random  cinder  block  and  old  used  brick 
were  given  two  coats  of  material  and  are 
similar  in  effect  to  the  more  usual  white- 
washed walls.  The  cedar  shingles  of  the  roof 
are  laid  double  in  irregular  courses,  causing 
heavy  shadows  at  the  butts  and  a  pleasant 
textural  quality.  They  are  colored  a  gray- 
brown  with  just  a  suggestion  of  green.  It  is 
interesting  to  note  that  no  mill  work  ap- 
pears in  the  building,  the  doors  being  made 
from   stall  partitions,  which  were  likewise 


used  for  interior  trim.  Steel  sash  is  utilized 
throughout  the  house,  let  directly  into  the 
timber    frames   and   masonry  walls. 

To  return  to  the  covered  entrance,  with 
its  pavement  of  old  brick — the  door  itself  is 
made  of  old  oak  slabs  set  deep  in  a  frame  of 

heavy  timbers, 
with  massive 
wrough  t-iron 
strap  hinges. 
The  antique 
bell  beside  the 
doorway  brings 
forth  a  most 
unusual,  melo- 
dious sound  as 
the  bell  rope 
summons  some- 
one to  the  door. 
Within,  is  just 
such  a  hall  as 
one  would  hope 
to  find  here,  a 
room  in  which 
the  woodwork 
and  the  exposed 
rafters  of  the 
ceiling  are  made 
of  old  hewn 
timbers  from 
the  ancient 
granary.  At  the 
right  is  a  deep 
set  window  of 
simple  design, 
leaded  glass 
through  which 
one  has  a 
vaguely  lovely 
glimpse  of  the  apple  orchard  beyond.  On 
one  wall  is  an  old  English  hutch,  over  which 
hangs  an  antique  Chinese  robe,  in  tones  of 
blue.  Directly  opposite  is  the  broad  tim- 
bered arch  which  opens  to  the  living  room, 
on  a  level  two  steps  down  in  order  to  con- 
form   to   the    slope   of    the   ground. 

The  floors  throughout  the  house  are  oak 
planking  with  pegs  and  the  walls  are  of 
sand  finished  plaster,  hand  troweled  in  a 
soft  antique  effect  accomplished  by  mixing 
lamp  black  and  ochre  in  the  plaster  before 
application.  This  tone  blends  warmly  into 
the  gray-brown  of  the  old  oak  timbers  an- 
tiqued with  pumice  and  wax.  The  living 
room  is  furnished  with  a  combination  of 
English,  Italian  and  a  few  Early  American 
antiques.  At  one  end  of  the  spacious  high- 
ceilinged  room  is  a  most  hospitable  fireplace 
built  of  old  brick  and  timbers.  An  old  tea- 
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kettle  and  bullet  ladle  hang  on  a  crane 
above  the  burning  logs  and  at  one  side  are  a 
bed  warmer  from  St.  Ives  Inn,  England,  and 
an  old  three  gallon  jug.  On  the  opposite  side 
are  the  bellows,  the  old  trivet,   etc. 

On  the  shelf  over  the  living  room  fire- 
place are  two  very  old  pewter  plates  which 
Mr.  Day  brought  from  Broadway,  England, 
where  he  found  also  the  old  latch  handles 
and  other  antique  hardware  which  are  an 
interesting  detail  of  the  decoration  in  his 
home.  Other  antique  pieces  brought  by  the 
owner  from  abroad  are  the  copper  wine  jug 
from  Florence,  a  Spanish  shield  and  a  pair 
of  English  broadswords.  At  one  end  of  the 
room  the  open  stairway  is  seen,  entered  from 
both  the  living  room  and  hall.  At  the  oppo- 
site end  is  an  English  Gothic  table  with  a 
lamp  made  from  an  old  rum  bottle,  filled 
with  wine  color  tinted  water, 
the  shade  of  parchment,  with  a 
painted  English  coaching  scene. 
Beside  the  lamp  is  a  Chinese  lac- 
quered box  in  red.  At  either  side 
of  the  table  is  a  pair  of  old 
Italian  chairs  with  seats  of  an- 
tique red  damask.  This  color  is 
repeated  again  in  the  two  Six- 
teenth Century  French  proces- 
sional banners  which  hang  in 
panels  on  either  side  of  the  stair- 
way. The  large  studio  window 
looks  out  on  a  quaint  old  Eng- 
lish walled  court,  formed  by  the 
dining  room  and  porch  wings.  In 
the  center  is  a  fountain  with  a 
lead  figure  surrounded  by  shin- 
ing gold  fish  and  adorned  by 
Japanese  lilies.  Flagstone  walks 
lead  from  the  fountain  I 
dining  room  on  one  side,  the 
pon  h   on    the   other. 

The  di 
woodworl 
tlif   living   room,  with 


note  of  color  introduced  in  the  floor  of 
dusty  red  quarry  tile,  antiqued  with  ran- 
dom inserts  of  old  blue,  green,  red  and  yel- 
low. The  Italian  linen  curtains  are  yellow, 
with  a  floral  design  of  red,  blue  and  green. 
One  of  the  most  interesting  pieces  of  furni- 
ture is  the  Sixteenth  Century  Italian  refec- 
tory table  with  a  band  of  exquisite  inlay 
bordering  the  top  surface.  The  furnishings 
are  all  of  this  same  period,  with  a  mellow 
color  note  in  the  very  old  brown  leather 
upholstery  of  the  chairs.  A  large  credenza 
stands  against  one  wall,  above  it  a  wall 
brocade  in  old  reds  and  greens,  which  makes 
a  pleasant  background  for  two  old  Italian 
jars  of  trailing  ivy. 

There  are  two  smaller  credenzas  in  the 
dining  room,  over  one  of  them  an  old  paint- 
ing portraying  Italian  home  life  with  most 


A  hospitable  corner  of  the  living 
room,  showing  the  brick  and  timber 
fireplace  with  old  teakettle  and  ladle 
hanging  on  a  crane  above  the  logs,  and 
an  antique  bellows,  trivet,  bed  tvarm- 
er  and  a  three  gallon  jug  on  the  hearth 

pleasing  effect.  On  the  walls  at 
either  side  of  the  door  to  the 
court  is  a  pair  of  antique  wrought- 
iron  lighting  fixtures,  beautifully 
and  gracefully  executed,  one  of 
those  decorative  details  which 
add  much  to  the  personal  feeling 
of  a  room.  The  furnishings  and 
fixtures  were  all  brought  by  Mr. 
Day  from  Italy. 

In  the  breakfast  room  is  a  less 
formal  atmosphere,  established 
by  the  paneled  walls  of  knotted 
pine  and  the  Early  American 
'pine  furniture.  In  a  corner  cup- 
board of  this  room,  Mrs.  Day 
has  an  interesting  collection  of 
amber  glass  and  on  the  window 
shelves  are  sets  of  old  bottles  in 
amber  and  ruby  glass.  Wall 
brackets  at  either  side  of  the 
door  from  breakfast  room  to 
dining  room,  holding  old  Roman 
striped  pots  filled  with  ivy,  are  a 
pleasing  detail  of  the  decoration. 
In  this  home  is  an  interesting 
application  of  modern  ideas  to  the  decora- 
tion of  the  kitchen.  Painted  delft  blue 
woodwork  contrasts  with  the  deep  cream 
wall.  Welsh  cupboards  at  either  side  of  the 
doorway  are  filled  with  colorful  china.  The 
sink  is  of  delft  blue  tile  with  a  border  of 
black,  this  note  repeated  in  the  black  door 
hinges.  The  color  scheme  is  carried  out 
further  in  the  blue  and  cream  furniture 
and  the  floor  is  covered  with  a  dull  red 
linoleum  in  random  stone  pattern.  The  ging- 
ham linen  curtains  are  checked  in  pale  yel- 
low and  blue. 

The  master  bedroom,  a  story  and  a  half 
in  height,  is  furnished  with  antiques,  among 
them  a  fine  Queen  Anne  lowboy,  a  chest  of 
old  oak  drawers  and  a  very  old  knee  desk. 
The  plank  floor  is  partly  covered  with  un- 
usual hooked  rugs,  and  the  chintz  curtains 


Tin-  living  room  it  ttoo  ttories  hi   ' 
with  roof  timbers  a!  old  oak  brums 
and  floor  i>i  oak  planking  with 
V.  nlU   are   of    tand  finished    /■ 
«    harmonious    background    /•"•    mi- 
tique    English   and   I  autre 
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The  dining-room  floor  is  of  dusty 
red  quarry  style  antiqued  with 
random  inserts  of  color,  con- 
trasting ivarmly  ivith  the  Six- 
teenth Century  Italian  refectory 
table,  credenzas,  and  the  very  old 
leather  upholstery  of  the  chairs 

have  a  deep  cream  background 
with  bouquets  of  pinks  and  old 
fashioned  flowers.  The  bed 
spreads  are  ecru,  the  dresser 
and  table  scarfs  of  Italian  hand 
woven  linen  in  the  same  tone. 
A  fine  collection  of  old  glass 
adds  interest  to  this  room — an 
old  French  cologne  bottle  and 
two  early  Baltimore  glass  bot- 
tles, on  the  wall  shelf,  and  on 
the  dresser,  a  ruby  glass  powder 
jar  and  lamps  of  deep  amethyst 
glass. 

The  principal  guest  room  is 
furnished  in  Early  American 
style,  with  a  four  poster  bed 
in  maple  and  a  drop  leaf  maple 
table.  The  candle  stand  is 
cherry.  The  toilet  table  is 
draped  in  chintz  to  match  the 
window  curtains,  a  design  of 
small  flowers  in  lavender,  rose 
and  yellow  on  a  cream  back- 
ground, surmounted  by  a  small 
maple  mirror.  The  daintiness 
of  the   room   is   carried   out   in    the   cream 

A  remarkably  interesting  plan  of  the  Clarence 
E.  Day  home  at  Lake  Angelus,  showing  the 
floor  plans  of  the  house  and  the  exceptionally 
beautiful  arrangement  of  gardens,  ivoodlands, 
lawns  and   planting   laid  out  by  the  architect 
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colored  walls  and  the  soft  gray- 
green  painted  woodwork.  There 
are  quaint  Currier  and  Ives 
prints  in  original  old  frames 
and  also  some  Godey  prints 
on  the  wall.  On  the  maple  wall 
shelf  is  an  old  Mexican  glass 
bowl    with    trailing    ivy.    The 
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lamps  in  this  room  have  green  glass  bases  with  soft 
green  shades.  The  hooked  rugs  in  the  guest  room  have 
cream  background  with  rose  and  orchid  flowers,  adding 
one  more  touch  of  lightness  and  color  to  the  decora- 
tion. 

The  boys'  room  in  this  home  is  also  Early  American, 
with  a  fine  collection  of  maple  furniture  including  four 
poster  beds,  a  gate-leg  table  used  as  a  study  table  and 
a  very  old  but  beautifully  preserved  highboy.  The  sub- 
stantial looking  ottoman  has  cherry  legs  and  a  turkey 
red  needlepoint  top  in  an  old  lily  pattern.  The  red  is 
repeated  in  the  historical  design  on  the  cream  toile 
curtains  and  in  the  old  hooked  rugs,  with  pattern  of  soft 
browns,  reds  and  blues.  Bookshelves,  a  large  globe  and 
other  characteristic  equipment  of  a  boy's  domicile  add 
interest  to  the  room.  This  is  a  story  and  a  half  room  with 
planked  floors.  The  fixture  is  an  old  flax  wheel  cleverly 
adapted  to  modern  lighting  requirements.  The  pewter 
lamp  base,  shaped  like  an  oil  lamp,  has  a  simple  chintz, 
shade,  bound  in  red.  There  is  also  a  washstand  ingeni- 
ously concealed  when  the  top  is  dropped  down  to  form  a 
commode. 

The  garage  and  servants'  quarters  are  away  from  the 
house  and  owing  to  the  rolling  contour  of  the  land  it  has 
been  possible  partially  to  obscure  them  from  the  master 
portion  of  the  grounds.  The  driveway  court  in  front  of 
the  garage  is  surrounded  by  a  rock  garden  with  the  usual 
rock  planting.  Behind  the  garage  and  reaching  down  to 
the  main  road  is  the  annual  and  dahlia  garden,  a 
veritable  blaze  of  color  at  the  height  of  the  season.  From 
the  kitchen  doorway,  covered  with  honeysuckle,  one  enters 
an  intimate  dooryard  garden  of  flowers  for  cutting,  and 
beyond  this  is  a  rose  garden  separated  from  the  rest  of  the 
grounds  by  a  privet  hedge.  Above  the  breakfast  room  win- 
dows, which  also  look  out  on  this  garden,  is  a  trellis  cov- 
ered with  clematis,  while  directly  in  front  of  the  windows 
are  an  old  wooden  bench  and  an  earthenware  churn,  both 
set  upon  a  flagstone  paving. 

The  planting  on  the  lake  side  is  composed  of  flowering 
shrubs  placed  about  twelve  feet  from  the  house,  allowing 
the  grass  turf  to  come  right  up  to  the  walls.  From  this 
level,  down  wide  boulder  and  grass  steps,  one  comes  to  a 
broad  expanse  of  lawn  overlooking  the  lake,  flanked  on 
either  side  by  elm  trees  and  with  a  huge  old  hickory  tree 
in  the  center. 

At  the  far  end  of  the  lawn,  on  a  bank  thirty  feet  above 
the  lake  is  an  overlook  built  of  stone  with  flagstone 
floor,  tucked  among  the  trees  in  a  particularly  charming 
setting  from  which  it  commands  a  magnificent  view  of 
beautiful  Lake  Angelus,  a  quiet  retreat,  separated  from 
and  yet  an  integral  part  of  the  whole  life  of  the  house. 
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Quaint  Lead  Figures  for  Romantic  Gardens 


Lead  Garden  Ornaments  Have  a  Definite  Hiscorical  Connection 
With  Old  World  Mediaeval  Estates 


Above:  Lead 
bird  baths  of 
various  types 
with  cupids  and 
other  small  fig- 
ures in  attend- 
ance are  used  in 
smaller  gardens 


Right:  Garden 
urn  copied  from 
the  early  classic 
style  makes  an 
excellent  holder 
for  growing 
plants  of  the 
trailing    variety 


Right -.Finely  modeled 
figure  of  Cupid  tvith 
boiv  and  arrow;  these 
are  usually  raised  from 
the  ground  and  placed 
on  a  cement  pillar 
in  the  center  of  a  small 
laivn    or    flower     bed 


Above:  Figure  of  a  child 
dancing;  one  of  the  many 
individual    ornaments    in 

lead  which  find  a  place  in 
furious  parts  of  a  garden 


Below:  Statuette  entitled 
"The  Young  Fisherman" 
ulurli  !■;  espscialh  suited 

to    the    border    of    a   little 
garden  pool 


Left:  Lead  fountain  in  the 
form  of  a  mermaid  against 
a  background  of  ramblers 
and  shrubbery.  Ruth  Dean, 
Landscape     architect 


Below:  A  lead  statuette 
supporting  a  bird  bath 
makes  an  effective  orna- 
ment in  the  center  of  a 
small  lawn  or  shallow  pool 
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The  illustra- 
tions on  this 
and  the  preced- 
ing page  show 
some  of  the 
many  small 
lead  figures 
suitable  for 
modern  garden 
ornaments.The 
different  types 
note  obtainable 


Beloiv:  Figure 
of  Cupid  tiith 
bow  and  quiv- 
er kneeling  on 
the  edge  of  a 
bird  bath  sup- 
ported on  claw 
feet.  This  little 
god  was  a  fa- 
vorite subject 
with  the  lead 
workers 


permit  one  or 
more  being 
used  even  in  a 
small  garden 
but  their  par- 
ticular charm 
is  more  notice- 
able  when 
placed  against 
the  verdure  of 
trees  and  shrub- 
bery 


Left:  This 
child  figure  on 
a  pedestalhold- 
ing  a  goose  in 
the  center  of  a 
large  pool 
gives  an  added 
attraction  t  o 
both  the  pool 
and  garden. 
Photograph 
Mattie  E  d  - 
wards    Hewitt 


Right:  Lead 
fawns  and  other 
similar  animals 
are  especially  at- 
tractive in  differ- 
ent  parts  of  latvns 


Beloiv:  These  little 
lead  figures  repre- 
sent the  four  Sea- 
sons and  are  placed 
on  low  pedestals  at 
the  four  corners  of 
a     formal     garden 


Left:  Shell 
shaped  bird  bath 
ivith  Cupid  in  a 
pensive  mood 
without  his  bow 
and  quiver,  seat- 
ed on  the  edge 
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Eighteenth  Century  Desks  and  Secretaries 

Early  Secretary -Cabinets  and  Writing  Desks  are  Important  Pieces  of  Antique  Furniture  for 
Rooms  in  the  Style  of  that  Famous  Period.  "Antiques  in  Decoration" — 22nd  in  Series 


By  EDWARD  WENHAM 


FASHION  has  always  directed  the 
pencil  of  the  designer  and  the  tools 
of  the  craftsman.  Whin,  in  the 
early  Stuart  days,  the  aristocrats  decided 
it  was  no  longer  undignified  for  them  to 
write  their  own  love  letters,  the  change 
of  mind  brought  about  the  development 
of  desks.  Previous  to  that  time  the  itin- 
erant scriveners  with  their  inkhorns  slung 
around  their  necks  and  a  quiver  of  quills, 
were  the  professional  "stenographers". 
And  it  is  interesting  to  recall  that  after 
these  travelling  letter-writers  could  no 
longer  find  employment  by  inditing  the 
poetic  effusions  of  the  cavaliers,  they  oc- 
cupied themselves  by  recording  the  cur- 
rent events;  in  this  way  they  founded 
the  great  brotherhood  of  Bohemians  which 
is  still  represented  by  us  humble  scribes 
who  labor  so  assiduously  for  the  public 
edification.  For  the  word  "Bohemian"  be- 
fore it  had  acquired  its  present  implica- 
tion, denoted  a  wandering  journalist. 

If  the  inkhorn  and  quills  have  been 
supplanted  by  the  fountain  pen  and  the 
portable  typewriter,  and  little  or  no  re- 
semblance exists  between  the  modern 
literary  equipment  and  that  of  by-gone 
days,  it  is  not  difficult  to  trace  the  evolu- 

Right:  English  double-dome  red  lacquer 
secretary-cabinet  with  mirror  plates  in  two 
sections;  it  shows  the  Dutch  influence  in- 
troduced into  England  in  the  late  l"th  Cen- 
tury, both  in  the  dome  top  and  the  style  of 
the    bracket   feet.    Courtesy   Schmitt   Bros. 


tion  of  the  later  desks  from  those  of  cen- 
turies ago.  In  fact,  it  is  probable  that 
writing  desks  have  retained  a  greater  re- 
lationship to  their  original  form  than  any 
other  pieces  of  furniture. 

For  the  moment  we  will  confine  our- 
selves to  the  slope  front  type  known  in 
this  country  as  scrutoires  and  in  Europe 
as  bureaux;  the  latter  word  is  derived 
from  the  French  bureau,  meaning  an  of- 
fice. At  first  sight,  it  is  perhaps  not  always 
realized  that  these  attractive  and  useful 
articles  are  an  offspring  of  the  ancient 
Bible  box.  Yet  when  the  development 
is  once  understood  the  surviving  charac- 
teristics of  the  original  box  are  evident. 

In  the  early  seventeenth  century  boxes 
with  slope  tops  were  in  common  use  as 
a  protective  covering  for  the  family  Bible 
and  as  a  lectern  upon  which  to  rest  the 
Book  at  family  prayers.  Even  the  earliest 
of  them  have  the  narrow  shelf  at  the  top 
and  the  hinged  lid  both  of  which  were 
repeated  in  the  scrutoires  that  came  later. 
When  the  jeunessc  dorc  of  Stuart  times 
became  sufficiently  ambitious  to  learn 
how  to  wield  a  pen  he  looked  around 
for  a  suitable  place  in  which  to  keep 
his  writing  materials.  Then  it  was  that 

Beloiv:  This  inviting  setting  includes  an 
English  inlaid  walnut  secretary-cabinet  fit- 
ted ivith  convenient  druiversand  pigeonholes ; 
other  interesting  pieces  appear  in  the  pic- 
ture, the  table  on  the  right  being  Chinese- 
Chippendale.    Courtesy    Stair    &    Andrew 
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the  slope  top  boxes  were  raised  on  stands  or  placed  on 
tables  to  become  the  first  form  of  desk.  They  had 
previously  been  employed  in  this  way  by  the  ancient 
monks  in  the  great  scriptoriums  of  the  monastaries, 
where  the  brethren  wrote  and  decorated 
the  splendid  manuscripts  on  parchment. 

Gradually  the  small  boxes  were  made 
deeper  and  drawers  were  added  below 
while  the  supporting  stands  developed 
more  and  more  refinement  as  the  turned 
legs  and  under  stretchers  came  into  gen- 
eral use.  There  are  many  of  these  simple 
pieces  still  to  be  found  in  early  American 
homes,  because  they  would  naturally 
appeal  to  the  craftsmen  of  the  outly- 
ing sections  where  both  experience  and 
equipment  were  limited.  It  is  interest- 
ing to  touch  on  these  for  though  they 
have  no  great  decorative  value  to  a 
home,  historically  they  offer  much  to 
show  the  fundamental  basis  of  the  scru- 
toire  or   bureau. 

The  entire  original  form  of  the  Bible 
box  remained,  this  being  raised  on  a  ta- 
ble-like stand,  with  one  long  drawer,  sup- 
ported on  turned  legs.  In  the  style  of 
many  of  the  stands,  too,  it  is  possible  to 
see  a  resemblance  to  the  later  low-boys 
or  dressing  tables.  But  the  slope  top 
hinged  to  lift  remained  for  many  years. 
So  that  we  have  in  the  first  form  of  slope- 
top  desks  nothing  more  nor  less  than  a 
piece  very  similar  to  those  which  were 
familiar  to  us  in  the  school-room  days 
of  our  childhood. 

In  the  course  of  years,  as  the  crafts- 

Right:  With  this  cabinet  the  writing  desk 
is  concealed  behind  the  three  false  drawer 

fronts  above  the  loner  cupboards.  The 
broken  scroll  pediment  combines  the 
trellis  ornament  borrowed  from  China  In 
Chippendale.    Courtesy    Daniel    11.    Farr 


men  became  more  skillful  and  incidentally  more  dar- 
ing, the  crude  box  raised  on  a  stand  disappears.  The 
exact  same  outline  is  retained,  however,  but  the 
top  is  hinged  at  the  bottom  to  allow  it  to   fall 
and  rest  on  pull-out  slides  and  thus  allow 
more  space  for  writing,  the  hollow  space 
formed  by  the  turned  legs  is  used  to 
accommodate  a  series  of  long  drawers; 
and   graceful   bracket   feet   replace   the 
former  plain  turned  shapes.  Further  the 
interior  of  the  desk  itself  is  fitted  with 
little  arched  pigeon  holes  and  miniature 
drawers  and  cupboards,  which,  though 
more  decorative,  still  carry  on  the  tra- 
dition of  the  ancient  Bible  box. 

With  the  demand  for  finer  furniture 
in  homes  of  the  eighteenth  century, 
which  arose  after  the  better  styles  were 
introduced  from  Holland  to  England  as 
well  as  to  America,  the  bureau  became 
one  of  the  important  pieces  of  furni- 
ture. Cupboards  at  first  with  plain  pan- 
eled doors  later  with  glazed  panels,  were 
superimposed  on  the  slope-front  desk 
and  in  these  we  have  what  are  known 
as  secretary-cabinets  or  secretary-book- 
cases. There  are  examples  of  these  made 
of  walnut  during  the  late  seventeenth 
and  early  eighteenth  centuries  which 
may  be  said  to  represent  the  acme  of 
decorative  cabinet-making.  Admittedly 
there  are  equally  fine  examples  which 
represent  the  work  of  craftsmen  of  the 
mahogany  period.  Possibly  the  tech- 
nique of  Chippendale,  Hepplewhite  and 
others  of  the  Georgian  era  may  display 

Below:  Outstanding  among,  the  several 
fine  examples  of  English  18th  Century 
furniture  in  this  pine  room,  the  cabinet- 
secretary  emphasizes  its  importance.  The 
example  shown  here  has  shaped  mirror 
panel    doors.    Courtesy    Stair    &    Andrew 
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some  finer  qualities  in  certain  de- 
tails, but  the  softer  and  warmer 
patina  of  age-old  walnut  will  con- 
tinue to  exercise  a  lure  that  will 
never  be  supplanted  by  mahogany. 
These  wall  pieces  offer  much  that 
is  interesting  in  the  different  shapes 
adapted  to  add  to  their  decorative 
value.  With  those  of  the  William 
and  Mary  period  the  dominant  fea- 
ture is  the  single  and  double  dome 
top.  This  appears  with  two  of  the 
bureau-cabinets  illustrated.   In   the 


inviting  intimacy,  for,  after  all,  a  desk  is  an  intimate  piece 
of  furniture.  Many  a  one  has  carefully  concealed  secret 
recesses  which  have  hidden  the  relics  of  some  long  forgotten 
romance.  Many  of  these  recesses,  too,  are  so  safely  guarded 
by  ingenious  fastenings  that  though  they  are  known  to  exist, 
the  means  of  opening  them  is  still  undiscovered. 

Thomas  Sheraton,  the  late  eighteenth  century  designer, 
displayed  especial  ingenuity  in  his  methods  of  concealing 
the  secret  drawers.  It  may  be  said  that  his  drawings  for 
various  types  of  desks  of-  _^^_^_______^^_ 


Left:  This  secretary 
is  of  walnut  with  mir- 
ror doors,  the  figures 
above  the  pediment 
being  bronze.  Cour- 
tesy Frank  Partridge 


Right:  William  & 
Mary  knee-hole  desk 
decorated  ttith  floral 
and  foliated  marquet- 
ry. Courtesy  W  m. 
Raumgarten     &     Co. 


fered  more  to  the  contemporary  craftsmen  than  those  of  any 
other  designer.  Also  his  designs,  never  being  the  children  of 
his  own  constructive  ability  but  rather  adaptations  from  those 
of  other  men,  have  a  marked  attraction  in  the  combination  of 
styles.  Some  of  the  bureaux-cabinets  of  the  Hepplewhite- 
Sheraton  period  have  many  features  similar  to  those  belonging 
to  the  previous  (Chippendale)  styles  but  they  usually  have 
this  distinctive  characteristic,  namely  the  use  of  inlay  or 
various  colored  woods  to  obtain  decorative  surfaces. 

To  illustrate  what  is  meant  by  this,  is  to  mention  a  secretary- 
bookcase  which  came  to  America  recently.  Here  are  the  broken 
scroll  pediment  (the  top  ornament  above  the  bookcase)  and  the 
same  type  of  bracket  feet  associated  with  the  Chippendale  de- 
signs: even  the  arrangement  of  the  glass  panels  is  typical  of  that 
favored  by  the  celebrated  Thomas  II.  But  the  piece  is  con- 
structed of  yew-wood,  mahogany,  satinwood  and  ebony  each 
employed  to  add  to  the  decorative  effect. 

With  this  particular  piece  too  is  another  unusual  feature. 
The  base  instead  of  forming  the  usual  slope-front  desk  is  a 
plain  rectangular  chest  of  drawers,  the  front  of  the  top  drawer 
being  hinged  to  fall  and  form  a  writing  desk.  The  back  of  this 
drawer  is  fitted  with  small  drawers,  pigeon  holes  and  a  mini- 
ature cupboard.  Chests  of  this  kind  are  still  common  in  the 
more  important  provincial  homes  of  England  where  they  are 
used  in  bedrooms  as  a  combined  secretary-chest-of-drawers. 

Another  piece  of  furni- 
ture which  represented 
the  same  tradition  is 
a  similar  chest  having 
the  second  drawer  fitted 
with  a  sliding  top  cov- 
ered   with    leather    or 
baize  to  serve  as  a  writ- 
ing   surface    when    re- 
quired. Incidentally  too 
this  sliding  cover  pro- 
tected the  contents  of 
the  drawer  from  dust. 
Of    what    might    be 
termed    flat-top    desks 
there  are  innumerable 
varieties      and      sizes. 
For    a    small    room, 
none   can   surpass 


so  eagerly  sought  for  now.  With 
the  arrival  of  the  neo-classic  vogue 
the  smaller  table  desks  on  tapered 
legs  and  decorated  with  inlaid  mo- 
tifs replace  the  heavier  type.  And 
it  is  among  the  designs  of  the  later 
Georgian  craftsmen  that  we  should 
seek  desks  suitable  for  the  smaller 
rooms  of  our  present-day  homes. 


Xor  are  we  at 
all  restricted  in  the  number  of 
styles  which  the  cabinetmakers  of 
that  period  produced  from  the  de- 
signs of  the  more  able  men.  Here 
again  we  have  to  thank  Thomas 
Sheraton,  for  even  if  this  erstwhile 
preacher  is  not  entitled  to  credit 
for  the  actual  making  of  desks  that 
bear  his  name,  at  least  we  owe  him 
recognition  for  many  of  the  deli- 
(Continucd  on  page  84) 


Bureau-secretary  with  chest-of-draic- 
ers  base,  the  upper  drawer  front 
hinged  to  fall.  It  is  made  of  mahog- 
any, yew-wood,  satinwood  and  eb- 
ony.  Courtesy  Ackerman   Galleries 


Unusual  English 
18th  Century  table 
desk  revealing  Ori- 
ental inspiration  in 
the  inlaid  decora- 
lion.  Courtesy  JT'm. 
Baumgarten  &  Co. 


walnut  example  it  expresses  itself 
in  the  rather  vertical  dome  sh 
of  the  two  glass  panels  but 
the  larger  lacquer  example  they  ap- 
pear in  a  heavy  molded  form  and 
the  dome  is  repeated  at  the  sides 
and  in  the  mirror  doors. 

W  bether  it  be  one  of  these  larger 

re   architectural   pieces   or 

i    table  desks,  each  has 

I    effect   upon  a  room.  Like 

desk  gives  an  air  of 


such   as  a   boudoir 

the  small  knee-hole  type  with  the  one 
Ions   drawer   and    the   smaller   ones   in 
the  side  pedestals.  These  date  from  the  early  part  of  the 
eighteenth  century  and  are  still   to  be   found  veneered 
the  decorative  burl   walnut  common  to  that  period, 
ne  they  were  used  as  dressing  tables  with  a  sep- 
arable min  when  not  in  use  for  this  purpose  were 
equally  adaptable  as  writing  desks. 

All  through  the  Georgian  period  there  was  a  continual 
d  for  inure  and  more  delicate  writing  desks  and  this 
inspired  the  designers  to  produce  the  various  styles  of 
which  so  man)  have  survived  to  the  present  day.  With 
Chippendale  we  may  look  for  and  find  that  solid  dignity 
such  as   is  expressed  with   his  pedestal-end  writing  tables 
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Famous 
Bathing 
Beaches 

Have 
Become 

Inspiring 

Subjects 

for  the 

Etchers 

of  To-day 


Mr.  Charles  II. 
Woodbury  Is 
One  of  the  Best 
Knoun  Etchers 
of  the  Sea.  In 
Addition  He 
Has  a  Rare  Skill 
and  Sureness  in 
His  Studies  of 
Summer  Play 
People 

Courtesy 
Frederick 

Keppcl 

&  Co. 
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Above  :  "The 
Bath  Hour",  from 
a  recent  etching 
by  Charles  H. 
Woodbury 


Left:  "The  Bath- 
er", a  typical 
etching  of  rug- 
ged seashore  by 
Charles  H . 
Wood  bury 
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A  Home  and  Garden  on  the  Mississippi  River 

On  a  Series  of  Terraces  above  the  River  Bank  Is  a  Garden  of  Lavish  and 
Romantic  Beauty,  an  Ideal  Background  for  a  Quaint  Tudor  Cottage 


THE  romance  of  the  Mississippi,  that 
intangible  quality  which  follows  the 
river  from  the  far  north  to  the  warm 
south  and  colors  both  its  history  and  the 
legendary  tales  told  on  its  banks,  seems 
to  have  found  form  and  substance  in  the 
house  and  gardens  of  a  home  at  St.  Cloud, 
Minnesota.  Surely  those  mighty  waters  must 
take  on  their  gentlest  mood  when  they  pass 
this  place,  with  its  walks  and  ter- 
races brilliant  with  shrubs  and  flow- 
ers and  trailing  ivy,  the  home  of 
Mrs.  Jennie  Brower,  and  the  more 
interesting  because  she  served  as 
architect,  builder  and  landscape  ar- 
chitect to  create  it. 

The  house  stands  very  near  the 
river  bank,  the  English  architecture 
suggesting  an  old  Tudor  home  and 
possessing  a  dignity  and  restfulness 
which  seems  to  have  grown  up  out 
of  the  grounds.  House  and  garden 
are  almost  merged  in  the  green  En- 
glish ivy  which  covers  much  of  the 
walls,  with  flower  beds  and  small 
pine  trees  growing  close  by  the  base. 
Seam-faced  granite  mainly  was  used 
for  the  construction,  with  a  blending 
of  many  colors  taken  from  local 
quarries.  The  upper  part  of  the 
house  is  of  rough  stucco  in  tints  re- 
peating those  of  the  granite  below 
and  glazed  with  a  deep  brown,  creat- 

A  winding  stone  stairway  ivith  iron 
rail  leads  up  to  the  main  road, 
passing  between  masses  of  lilies, 
hollyhocks,  white  daisies  and  other 
blossoms 


ing  a  surface  texture  which  is  unique  and 
peculiarly  well  suited  to  the  garden  back- 
ground. The  roof  is  heavy  slate,  humped 
irregularly  here  and  there  to  give  an  in- 
teresting effect  of  age,  in  brown  and  green 
tones  contrasting  warmly  with  the  tints  of 

Circular    stone    steps    lead    through    a    charming 

gateway  into  one  of  the  terrace  gardens  of  Mrs. 

Jennie  Brower's  home  in  St.  Cloud 


-T- 


the  walls.  The  hand-adzed  cypress  of  the 
half-timber  work  has  been  burned  with 
torches  to  complete  the  harmony  of  color. 
A  height  of  land  from  which  the  ground 
shelves  off  in  a  series  of  four  terraces  to  the 
water  level — such  is  the  exquisite  setting  of 
this  garden  home.  The  river  is  wide  here 
and  especially  beautiful  by  reason  of  the 
park  property  on  the  opposite  bank,  so  that 
one  sees  a  great  garden  vista  in  every 
direction,  almost  unreal  in  its  per- 
fection and  completeness. 

"A  broad  flagstone  walk  leads  from 
the  front  entrance,  on  the  side  away 
from  the  river,  to  a  flight  of  wind- 
ing stone  steps  to  the  main  road  and 
up  to  a  garden  where  flowers  blos- 
som among  loose  rough  rocks,  with 
a  background  of  ivy-clad  granite 
wall.  An  iron  rail  edges  the  curving 
stairway  and  joins  the  granite  piers 
which  surmount  the  wall.  Four  cir- 
cular steps  of  rough  stone  lead  down 
from  the  garden  at  the  opposite  side 
and  at  the  head  of  these  steps  are 
charming  stone  gate  posts  with 
peaked  slate  tops,  and  a  broad 
wooden  gate.  The  garden  is  a  mass 
of  lilies,  calendulas,  yellow  callas, 
violas,  asters,  coreopsis,  salpiglossis 
and  many  other  species.  Snapdragons, 
daisies  and  blue  canterbury  bells  are 
in  flower  wherever  they  can  find  a 

The  house  is  built  mainly  of  seam- 
faced  granite  taken  from  local 
quarries.  The  roof  is  green  and 
brown  slate  with  half-timber  of 
cypress 
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\  A  most  charming  and  inviting  aspect  of  the  garden  on  a  fair  summer  day  is  the  irregular  lily  pond  with  its  edge  of  rough  stone  backed  by  calla  lilies, 

palms  and  iris.  At  the  height  of  the  season  this  pool  is  brilliant  with  the  pink,  red,  blue  and  yellow  ivater  lilies  which  blossom  in  profusion 
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ing  to  the  top  and 
at  the  base,  a 
bright  bed  of 
hollyhocks,  nico- 
tina  and  monk's 
hood  which  peep 
through  the  chim- 
ney window  into 
the  living  room 
beyond.  A  smaller 
terrace  has  chairs 
and  table  of 
wrought  iron.  Here, 
too,  the  flower  and 
vine-covered  wall, 
the  background  of 
trees,  the  broken 
vistas  of  the  Mis- 
sissippi, create  a 
fairy  beauty. 

An  inviting  de- 
tail is  the  large  lily 
pond,  the  irregular 
outline  edged  with 
rocks,  with  its  rare 
collection  of  pink, 
red,  blue  and  yel- 
low water  lilies,  and 
beside  the  wall, 
calla  lilies,  palms, 
iris  and  a  large 
banana  tree.  Not 
far  away  are  slim 
white  birches  and 


Below:  The  small 
dining;  room  terrace, 
ivalled  by  floivers  and 
looking  out  on  a 
charming  vista  of  the 
river    between    trees 


Above:  The  al- 
luring flagstone 
terrace  wh  ich 
opens  from  the 
living  room, 
scarcely  8  feet 
from  the  waters 
oftheMississippi 

hold  in  the 
soil.  Tiny  blue 
forget-me-nots 
raise  their 
heads  even 
between  the 
flagstones  of 
the  walks.  It 
is  all  garden, 
everywhere, 
with  one  part 
merely  merg- 
ing into  an- 
other equally 
beautiful. 

Opening 
from  the  liv- 
ing room  is  a 
flagstone  ter- 
race scarcely 
8  feet  from 
the  water's 
edge,  with  a 
wall  which 
seems  almost 
to  have  been 
built  of  flow- 
ers. A  small  ^^^^^^^^^  ^^^^^^ 
square    pool 

edged  with  ferns  and  iris  adds  a  cool  refresh- 
ing note  and  the  river  is  seen  through  the  ex- 
quisite natural  frame  of  white  birches  and  tall 
old  oak  trees.  There  are  deep,  comfortable 


wicker  armchairs  and  a  table  shaded  by  a 
bright  umbrella,  every  alluring  detail  of  the 
modern  outdoor  living  room.  Just  beyond  is 
a  chimney  of  solid  granite  with  vines  reach- 


elms  to  cast  cool  shadows  over  garden  chairs. 
Between  the  trees — the  Mississippi,  on  fair 
days  as  tranquil  as  though  it,  too,  were 
a    garden    pool — but    of    vast    dimensions. 
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Children 
Playing  on 
The  Beach 
in  Snmmer 
Time  Make 
Enchanting 

Pictures 
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Fortunately  American 
Artists  Have  Begun  to 
Realize  the  Charm  of 
Childhood  Along  the 
Shore  of  our  Seacoast 
Summer  Resorts.  Mr. 
Sears  Gallagher  Is  One 
of  the  Most  Famous 
Etchers  of  Children 
Playing  at  the  Edge 
of   the  Sea 


Courtesy 
Kennedy 

&  Co. 
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Above:  "West 
Wind",  from  a 
recent  etching  by 
Sears  Gallagher, 
one  of  his  most 
popular  subjects 


Left:  "In  the 
Pool",  a  charm- 
ing etching  of 
childhood  bv 
Sears    Gallagher 
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A  Group  of  Distinguished  Rooms 

An  Adequate  and  Charming  Setting  Has  Been  Provided  in  a  New  York  Apartment  for  a  Fine 
Collection  of  Eighteenth  Century  Italian  Walnut  Furniture 


Butler  &  Corse,  A  rcltiteets 


Right:  The  living 
room  in  tltp  home  of 
Mr.  and  Mrs.  John 
Corbin  is  long  and 
narrow  with  ivory- 
toned  walls,  an  ideal 
setting  for  the  fine 
Eighteenth  Century 
furniture  collected  by 
Mrs.  Corbin  in  Italy. 
The  chest  shown  in 
the  illustration  is  a 
walnut  piece  with  ex- 
quisite inlay,  dating 
from  the  Fifteenth 
Century.  Above  it  is 
a  very  old  Italian 
paiufd  altar  front, 
beautiful  in  pattern 
and  color  and  excep- 
tionally ivell  placed 
in  these  surround- 
ings, with  their  sug- 
gestion   of   antiquity 


PHOTOGRAPHS  BY    S     H.  GOTTSCHO 


Left:  In  the  dining 
room  is  a  Sixteenth 
Century  Italian  re- 
fectory table  of  wal- 
nut and  fine  old 
walnut  chairs,  cov- 
ered with  blue  cut 
velvet.  The  window 
curtains  are  of  an- 
tique  satin  in  blue, 
tan  and  y  elloiv 
stripes  and  the  walls, 
like  those  in  the  liv- 
ing room  are  tinted 
a  warm  ivory,  with 
pale  blue  ivoodwork. 
The  room,  originally 
the  kitchen,  is  on  the 
ground  floor  a n  d 
looks  onto  a  paved 
court  and  enclosed 
colonnade,  which 
connect  living  rooms 
with     owner's    study 
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Left:  The  fireplace 
in  the  living  room 
is  of  molded  plaster 
with  a  painted  facing 
to  simulate  old  Span- 
ish tiles,  a  colorful 
effect  which  gives 
very  pleasant  varia- 
tion to  the  plain  sur- 
face of  the  nails. 
Another  warm  touch 
is  introduced  with 
the  window  curtains 
of  Italian  red  dam- 
ask. Four  arched  and 
recessed  bookcases 
are  placed  on  oppo- 
site side  walls  of  the 
room,  not  only  in- 
viting with  their  long 
rows  of  books  but  an 
interesting  decora- 
tive   detail   as    well 


Right:  A  stairway 
leads  from  the  louer 
floor  to  this  attrac- 
tive anteroom  in  the 
Corbin  house,  which 
joins  the  living  room 
through  a  uide  arch- 
way in  the  plaster 
wall,  adding  to  the 
feeling  of  spacious- 
ness. Walls  are  all  of 
antique  plaster  tint- 
ed an  ivory  shade, 
with  iv  o  o  d  iv  or  k 
painted  a  faded  blue 
to  form  a  soft  con- 
trast. The  plain 
paneled  door  from 
the  anteroom  opens 
to  the  bedrooms  and 
baths,  which  are  on 
the  same  floor  but 
occupy  a  icing  con- 
veniently   separate 
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Living  Out  Doors  in  the  Summertime 

The  Gracious  Comfort  of  the  Modern  Loggia  and  Patio 
By  RUTH  LORD  JENKINS 


Privacy  and 
charm  given  to 
snuill  city  enclo- 
sures   by    French 
woven  fencing  over- 
grown   with    vines. 
Lead    fountain.    Cour- 
tesy   Potash-Marl,     Inc. 

ALTHOUGH    the   terms   "loggia"   and 

l\  "patio''  carry  with  them  an  exotic, 
jl  A.  sub-tropical  suggestion,  both  of  these 
architectural  forms  are  found  to  be  very 
happily  adapted  to  the  needs  of  householders 
in  our  north-temperate  climate. 

It  is  being  discovered  that  our  torrid 
summers  not  only  can  be  made  easily  en- 
dured, but  actually  apotheosized  within  the 
four  walls  of  a  verdant  fountain-cooled  patio, 
or  beneath  the  dim  arches  of  a  spacious  and 
sumptuously  furnished  loggia,  and  for  this  rea- 
son these  poetic  architectural  expressions  are 
increasingly  in  demand. 

The  landscape  archi- 
tect to  whom  was  en- 
trusted the  development 
of  the  gardens  surround- 
ing the  Long  Island  coun- 
try house  illustrated  in 
these  pages,  has  treated 
the  imposing  loggia  in  a 
manner  no  less  gracious 
than  it  is  practical.  In 
recognition  of  the  crisp 
days  that  present  them- 
selves at  intervals 
throughout  the  course  of 
an  enervating  summer, 
and  of  the  cool  evenings 
that  so  often  succeed  op- 
pressive afternoons,  she 
has  built  forward  from 
the  loggia  threshold  a 
flagged  terrace. 

Sparing  a  tall  elm 
growing  near  the  house, 
she  has  included  it  with- 
in the  terrace  area,  and 
has  encircled  its  base 
with   a   hand-hewn 

Flower-beds, 
d  with 

irly  bull 
th  box, 

iriately 
furnil 

to  i  magi 


Multi-colored      I 
folding  i  hair  in  dusk  i 
letting  of  a  loggia,  in- 
terestingly     furnished 
with    modern    pottery. 

Court**)  (arbone.  ho  . 


setting  in  which  to  read  away  a 
summer    morning    or     fr< 
which   to   enjoy   a   sunset 
over  one's  after-dinner 
coffee. 

Basic  sturdiness 
disguised     by 
lightness  and 
charm  of  design 
is  an  essential 
of    furniture 
that    must    be 
exposed     to 
wind,   sun  and 
weather,  and 
yet  which  should 
express  that  joy- 
ous   insouciance 
that  one  inevitably 
associates  with  all  ; 
fresco    relaxation.   Quite 
ideal    for    brick    or    flagged      ^sj| 
terrace,  as  for  the  loggia  from 
which  these  may  be  an  extension,  is 
hand-bent  rattan.  Weighty  enough  to  resist 
all  but  hurricane  gales,  yet  not  too  ponder- 
ous to  be  easily  shifted  at  will,  it  assumes  at 
the  same  time  delightfully  delicate  expres- 
sions. Geometrical  traceries  fashioned  from 
bent  reed  form  the  supports  of  its  table-tops 
and  benches,  and  these  ornamental  devices, 
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Attractiveness  and  practical- 

f     rattan     furniture 

arred      with      color 

shown    in    simple 
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com- 
bined 
with 
bindings 
of  colorful 
enamel,  give  it 
a  grace  and  gaiety 
quite  in  keeping  with 
its  destiny. 
Many  charming  and  diversified  effects 
may  be  developed  within  the  shelter  of  loggia 
and  patio.  If  the  thick  walls  are  washed  a 
tawny  yellow,  for  example,  and  are  relieved 
by  sombre  evergreens,  deep  green  ivy,  mellow 
bronzes  and  iron  grille-work,  a  colorful  Ital- 
ian folding  chair  may  be 
introduced  both  for  the 
comfort  of  the  occupant 
and  the  aesthetic  satis- 
faction of  the  beholder. 
The  wooden  frame, 
vividly  green,  is  flecked 
at  intervals  with  a  vari- 
ety of  colors,  while  the 
seat  of  heavy  unbleached 
cotton  fabric  is  superbly 
embroidered  in  primary 
red  and  blue.  A  small 
iron  occasional  table, 
topped  with  dark  blue 
tiles,  is  of  precisely  the 
size  and  height  to  hold 
conveniently  any  desired 
accessory. 

Again,  in  a  patio  of 
Spanish  suggestion,  His- 
pano-Moresque  chairs 
lacquered  scarlet  may 
serve  to  relieve  the  aus- 
terity  of  snow-white 
walls.  A  Moorish  design 
is  cleverly  cut  out  over 
the  surface  of  each  chair- 
back;  the  indentations 
of  natural  pine  being  left 
uncolored,  give  an  effect 
of  flecks  of  gold  against 
the  brilliant  red.  Dignity, 
spacious  comfort  and 
practically  i  m  mortal 
durability  characterize 
these  chairs.  The  seats 
of  hempen  twine  are 
woven  in  rectangular  de- 
signs which  harmonize 
admirably  with  the  pro- 
portions of  the  wooden 
frames,  and  have,  at  the 
same  time,  flexibility. 
A  striking  foil  is  pro- 
( Continued  on  page  82) 
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Living  Out  of  Doors  on  Long  Island 
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PHOTO   Bi   G.   H.   VAN   ANOA 


Summer  furnishings  on  the  uest  terrace  of  the  residence  of  Mr,  and  Mrs.  Samuel  A.  Salvage  of  Glen  Head,  Long  Island.  Roger  H.  Billiard,  Architect 

Ellen  Shipman,  Landscape  Architect 
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Laces  and  Linens  for  Town  or  Country  Houses 

The  New  Patterns  Reproduce  Famous  Portraits  by  Old  Masters,  Vintage  and  Harvest 
Scenes  and  Modernistic  Designs  in  Vivid  or  Pastel  Shades 

By  JULIET  &  FLORENCE  CLARKE 


OF  all  the  arts  of  modern  times  none  has 
a  more  ancient  or  honorable  lineage 
than  linen  weaving  and  lace  making: 
both  have  been  the  principal  occupation  of 
cloistered  nuns,  gracious  Queens  and  humble 
peasants,  in  convent,  castle  and  cottage  alike 
and  centuries  ago,  the  combination  of  the 
two  handicrafts  produced  an  effect  of  delicate 
and  fragile  beauty  yet  unequalled  or  unsur- 
passed. The  lovely  designs  of  those  ancient 
laces,  now  the  precious  treasures  of  Museums, 
or  crowned  heads,  are 
still  models  for  much 
of  the  modern  work,  as 
are  the  frescos  and  por- 
traits by  old  masters — 
lace  paintings,  wrought 
with  a  needle  for  a 
brush  and  filmy,  flaxen 
thread  for  pigment. 

In  one  magnificent 
banquet  cloth  of  lace 
and  linen,  are  repro- 
duced sixteen  portrait 
medallions  by  famous 
painters  —  Rubens, 
Raphael,  Van  Dyck, 
Titian,  Da  Vinci  and 
others — lace  jewels  in 
a  Point  de  Venise  set- 
ting. One  of  these  ex- 
q  u  i  s  i  t  e  medallions 
bears  Van  Dyck's  por- 
trait of  Charles  I.,  an- 
other splendid  motif  in 
this  masterpiece  shows 
Rubens'  Henri  IV.  and 
Marie  de  Medicis. 
This  luxurious  cloth 
represents  the  work  of 
fifty  experts  for  an  en- 
tire year;  one  group 
made  the  net  founda- 
tions which  are  of  the 
finest  thread,  another 
made  the  figures,  still 
another  made  the  faces 
— a  meticulous  division 
of  labor  that  has  made 
all  sixteen  medallions 
with  their  intricate  de- 
tail seem  the  work  of 
one  skilled  lace  maker.  This  regal  ensemble  is 
completed  by  eighteen  napkins  bordered  with 
Point  de  Venise. 

Equally  beautiful  is  another  exquisite  ban- 
quet cloth  of  Burano  and  Point  de  Venise, 
the  medallions  in  this  instance  depicting  vin- 
tage scenes — harvesting  the  "rapes,  pressing 
out  the  wine,  carrying  it  in  casks,  the  grace 
of  the  designs  and  the  intricate  stitches  in  the 
floriated  sixteenth  century  scroll  surrounding 
the  winged  loves  and  medallions  combine  to 
it  example  of  the  finest 
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Among  the  novelties  recently  imported  by 
one  exclusive  house  are  beautiful  dinner, 
luncheon  and  tea  cloths  with  entirely  new 
decorations.  Illustrated  is  a  tea  cloth  of  heavy 
hand  woven  Italian  linen  in  deep  cream  color 
with  wide  crossing  bands  and  border  of  elab- 
orate embroidery.  Unusual  is  a  tea  cloth  of 
jade  green  linen  with  its  embroidered  squares 
in  deep  cream  color;  very  effective  also  is  a 
dinner  cloth  in  green  crash,  with  inch  wide 
white  satin  stripes  forming  squares.  Another 


Porcelain   plates,  with   crystal  goblets,  candle- 
sticks  and   case.  Courtesy  Oilman   Collamore. 
Dinner    cloth    of    finest    Irish    linen    damask. 
Courtesy  James  McCutcheon  &  Co. 

dinner  cloth  of  cream  Italian  linen  has  square 
medallions  or  motifs  and  edges  of  Point  de 
Venise  in  green  and  ecru.  Colorful  peasant 
designs  in  tan,  wine,  pink,  green,  maize  and 
sky  blue  are  embroidered  on  the  wide  border 
of  a  cream  Italian  linen  dinner  cloth,  just 
the  thing  for  a  country  house.  From  Belgium 
comes  a  lace  cloth  in  deep  ecru  'Point  de 
ne",  in  vivid  contrast  to  a  delicate  cream 
Point  de  Venise  of  fine  workmanship.  Dainty 
also  is  a  runner  luncheon  set  of  sheer  Mar- 
chelli  linen  with  embroidery  and  edges  in 
vivid  orange. 

Little  difference  is  discernible  between 
laces  and  linens  for  town  or  country  houses, 
especially  in  the  more  magnificent  establish- 
ments, for  the  appointments  are  similar  and 
the  same  rules  govern   formal   entertaining. 


The  beautiful  laces — Point  de  Venise,  Bu- 
rano, dAlencon,  Milan,  Binche,  French  and 
Italian  Filet  and  many  others,  are  equally 
at  home  in  country  as  in  town.  The  tendency 
this  spring  is  towards  an  increased  use  of 
fine  sheer  fabrics  for  the  table;  luncheon, 
dinner  and  tea  cloths  of  French  batiste  and 
organdy  are  "entirely  new  and  furnish  fas- 
cinating backgrounds  for  embroidery  in 
white  silk. 

Most  attractive  are  those  finished  with  tiny 
quarter  inch  hems  and 
embellished  with  white 
silk  embroidered  de- 
signs by  Madame  Gal- 
lenga — flights  of  birds 
with  outspread  wings, 
leaping  stags,  flying 
fish,  ferns  with  feathery 
fronds,  storks  and  stars, 
lotus  blossoms  floating 
on  silken  seas — these 
designs  being  repeated 
in  miniature  on  a  cor- 
ner of  the  napkin  and 
in  the  center  of  the 
finger  bowl  doilies. 
Both  organdy  and 
batiste  are  most  effec- 
tive when  spread  over 
a  cloth  of  silver,  which 
throws  the  embroidery 
into  high  relief.  New 
also  are  the  luncheon 
sets  of  sheer  linen  in 
delicate  blue,  pale 
green,  gold,  or  rose, 
with  modernistic  de- 
signs or  floral  motifs, 
appliqued  in  white  with 
satin  stitch  embroidery. 
Equally  lovely  are 
those  of  finest  white 
linen  with  the  ap- 
pliqued designs  in 
pastel  colors,  the  edges 
finished  with  tiniest 
scallops. 

Especially  dainty  is 
an  afternoon  tea  cloth 
of  white  net  and  sheer 
linen  in  delicate  pink 
with  an  exquisite  appliqued  design  of  apple 
blossoms  in  natural  colors.  More  practical 
but  very  pretty  are  tea  cloths  and  napkins  of 
sheer  cream  voile,  plaided  with  coral  lines  in 
nine  inch  blocks  and  finished  with  hem- 
stitched coral  hems.  Unusual  is  a  tea  cloth 
of  cream  voile,  hand  blocked  with  a  floral 
design  in  grey  and  coral,  and  finished  with  a 
two  inch  hemstitched  hem  of  grey  voile. 
Others  of  the  same  sheer  fabric  have  hand 
blocked  modernistic  designs  in  yellow  and 
black,  or  green  and  black,  on  cream.  Sheer 
white  linen  tea  cloths  are  gaily  plaided  in 
tones  of  orange,  flame  and  wine,  and  the 
corners  of  a  hemstitched  coral  cloth  are 
blocked  with  lines  of  white,  yellow  and  black. 
From  almost  every  lace  or  linen  making 
country  in  the  world,  come  beautiful  lunch- 
eon and  dinner  sets  sufficiently  varied  in 
quality,  color  and  design  to  suit  the  simplest 
or  most  exacting  taste.  An  Italian  runner  set 
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Magnificent    banquet  cloth,  elaborately   patterned  of  finest  Burano  and  Point  de  Venise.  Four  medallions  at  the  sides  and  two 

in  the  central  panel  shmv  vintage  scenes  produced  with  exquisite  workmanship,  and  flmver  medallions  ornament  the  corners. 

This  cloth,  jour  yards  long,  is  valued  at  about  $15,000.  Courtesy  Pietro  Cattadori 
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Extraordinarily  fine 
in  workmanship  is 
the  beautiful  banquet 
cloth  shown  below, 
of  Point  de  Venise 
with  sixteen  portrait 
medallions  from  fa- 
mous paintings.  De- 
tails of  these  "lace 
paintings"  reproduc- 
ing Rubens'  portrait 
of  Henry  IV  and 
Marie  de  Medicis  and 
Van  Dyck's  "Charles 
/"  are  shown  at  left 
and  right.  Courtesy 
B. .  Altman     &     Co. 
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of  thirteen  pieces  in  deep  ecru  Point  de 
V'enise  has  designs  of  French  Chateaux — La 
Rochefoucauld,  Chenonceaux,  Chantilly, 
Callerande,  Chaumont,  Les  Rochers,Azay, 
and  others,  its  heavy  weight  and  deep 
color  in  decided  contrast  to  a  fine  Deruta 
dinner  cloth  in  delicate  cream,  with  a  six- 
teenth century  design  in  its  central  panel 
and  border.  Another  Deruta  dinner  cloth 
in  pastel  green  is  entirely  covered  with  an 
intricate  design  in  ecru,  except  the  wide 
border,  which  matches  the  small  green 
napkins  with  tiny  hems  and  ecru  picots. 
These  Deruta  cloths  make  charming  back- 
grounds for  services  of  Italian  pottery 
with  its  high  glaze  and  brilliant  colors  and 
the  simpler  shapes  of  Murano  glass. 

Dinner  and  luncheon  cloths  of  fine 
white  linen  are  elaborately  embroidered 
in  satin  stitch  with  scrolls,  dots,  eyelets 
and  graceful,  trailing  vines  terminating  in 
inset  medallions  of  Venise  or  Filet,  the 
edges  scalloped  or  finished  with  a  lace  in- 
serting and  matching  edge.  The  designs 


Extremely  effective  are  the  all-silk  damask 
dinner  cloths  with  deep  hemstitched  hems 


and  plain  centers  in  gold,  green  and  rose, 
bordered  with  lovely  designs  in  paler  tones 


I 


Above:  Table 
cloth  of  fine 
Irish  linen 
damask  showing 
the  "Basket  of 
Fruit"  pattern. 
Courtesy  Lord 
&     Taylor 


Belotv:  Dinner 
cloth  of  sheer 
organdy  embroi- 
dered from  de- 
signs by  Madame 
G  alien  ga.  Mod- 
ern silver  and 
Orrefors  glass. 
Courtesy  I r  i sh 
and  Scottish  Lin- 
en Damask  G  u  ild 


of  the  self  color;  there  are  vintage  scenes  and 
graceful  scrolls,  chrysanthemums  with  curl- 
ing petals  and  serrated  leaves,  and  one  ex- 
quisite silk  cloth  with  deep  rose  center  is 
bordered  with  feathery  ferns  in  petal  pink. 
Lovers  of  old  fashioned  damask  will  find 
their  favorite  fabric  in  shades  of  gold,  peach, 
lavender,  rose  and  green,  with  the  "Palmetto" 
design  woven  in  a  pastel  tint  of  the  self  color. 
This  damask,  the  finest  quality  made,  may 
also  be  found  in  jade,  gold  and  ivory,  with 
figured  centers  in  paler  shades,  in  maize,  with 
a  plain  double  band  of  satin  damask,  or  in 
apricot,  blue,  citron,  orchid,  or  peach  with 
one  wide  band  in  the  border.  One  of  the  new- 
est damasks  has  a  moire  center,  luminous  and 
(Continued  on  page  103) 


I  i'ii  cloth   of  heavy  Italian   linen  in   deep 

crenm  color  with  wide  crossing  bands  and 

border  of  elaborate  embroidery.  Courtesy 

Stern  Brothers 

vary   from  simple  to  elaborate  patterns 

and   may  always  be  matched   in   napkins 

and  buffet  covers.  Beautiful  luncheon  and 

mbellished  with  Spanish  Fil- 

embroidery  make  de- 

ids  for  lovely  porcelains 

i"  white  and  j  diant  with  brillianl 

ders,    rainbow 
learning  silver, 
or   thi  interesting 

shapi  ! 

semble  idi  in  the  repro- 

duction of  th<  r  i  hina  design 

in  blue.  Same  and  \  >  t<     u   luncheon  and 
dinner   sets   of    1  yellow    linen. 
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Private  Swimming  Pools  on  Western  Estates 

A  Description  of  These  Picturesque  Pools  and  Something  About  Their  Making 

By  CHARLES  ALMA  BYERS 


ALTHOUGH  it  is  doubtless  steadily 
l\  coming  into  increased  favor  and  use, 
X  A.  the  private  swimming  pool,  as  a  fea- 
ture for  enhancing  home  attractiveness  and 
enjoyment,  is  surely  deserving  of  more  gen- 
eral recognition  from  the  builders  of  fine 
residences  than  it  is  yet  receiving.  First  of 
all,  it  adds  to  the  pleasures  of  the  home,  in 
that  it  constitutes  an  always  convenient  and 
inviting  place  in  which  one  may  well  indulge 
his  liking  for  an  invigorating  morning 
plunge  and  swim,  and  also  in  that  it  affords 
a  likely  scene  for  many  a  delightful  after- 
noon or  evening  party.  Further — and  this  is 
a  point  that  especially  merits  stressing — 
it  is  capable  of  contributing  inestimable 
charm  and  attractiveness  to  a  garden  in 
the  purely  esthetic  sense  of  visual  beauty. 

While  no  less 
to  be  valued  in 
the  semi-utilita- 
rian respect,  it 
is,  perhaps,  for 
the  possibilities 
it  presents  for 
lending  beauty 
and  character  in- 
terest to  the 
grounds  of  a 
home  that  the 
private  swim- 
ming pool  will 
appeal  particu- 
larly. Water, 
whether  it  flow 
in  a  singing, 
murmuring 
stream  or  repose 
in  a  limpid, 
placid  pool  mys- 
tically mirroring 
the  surrounding 
foliage,  is  always 
improving  to  a 
garden :  and 
through  this  me- 
dium it  is  in- 
troduced thereto 
both  abundantly 
and  legitimately. 
Moreover,  the 
swimming  pool 
quite  naturally 
becomes  a  center 

about  which  to  dispose  or  group  other  gar- 
den-improving features.  Sometimes,  for  in- 
stance, there  will  be  a  pergola  to  provide 
a  vine-mantled  covering  for  seats  or  a  walk, 
or  to  help  in  screening  the  pool  from  street 
view;  sometimes,  instead,  there  may  be  a 
special  pavilion  of  some  sort  for  the  serv- 
ing of  refreshments,  and  not  infrequently 
will  one  find  a  bright-colored  garden  um- 
brella with  appropriate  seats.  At  least,  there 
will  be  seats,  some  in  the  shade  and  some 
in  the  sun,  and  a  radiation  of  enticing  walks, 
of  course.  Also,  there  will  doubtless  be  at- 
tractive planting  to  add  interest  to  the 
setting,  and,  perchance,  a  piece  or  two  of 
garden  statuary. 

Ordinarily,  the  private  swimming  pool 
presupposes  grounds  of  considerable  extent. 
Therefore,  it  is  apt  to  find  its  most  logical 
environment  on  some  country  or  suburban 
estate.  Yet  it  is  now  quite  often  being  in- 


stalled as  a  feature  of  the  fairly  close-in 
city  residence,  for,  after  all,  it  does  not  re- 
quire any  very  great  amount  of  space — cer- 
tainly no  more  than  a  tennis  court.  And 
properly  handled  in  respect  to  the  land- 
scaping of  the  grounds,  it  can,  in  its  limited 
city  setting,  be  given  all  the  necessary 
privacy,  and  otherwise  made  to  be  practical, 
enjoyable,  and  enhancing  to  the  appearance 
of  the  home. 

The  sizes  of  these  pools  can,  and  do,  vary 
greatly.  Some  pools,  for  instance,  are  as 
small  as  ten  or  twelve  feet  in  width  by 
eighteen  or  twenty  feet  in  length.  Others, 
where  room  is  no  material  factor,  may  have 
dimensions  as  great  as  fifty  by  one  hundred 
feet.  Sizes  generally  favored,  space  per- 
mitting, may  be  said  to  range  from  fifteen 


■ 


A  high  stucco  wall,  against  which  are  effec- 
tively placed  a  number  of  Italian  cypresses, 
helps  to  give  delightful  privacy  to  the  Jacques 
Vinmont  pool.  Roland  E.  Coate,  architect. 
Kutherine  Bashford,  landscape  architect 

to  twenty-five  feet  for  the  breadth  and  from 
thirty  to  fifty  feet  for  the  length.  The  swim- 
ming pool  of  the  home  of  Mr.  Asa  V.  Call, 
illustrated,  is  twenty-five  by  fifty  feet. 

In  regard  to  depth,  the  pools  are  almost 
invariably  graduated,  so  that  one  end  can 
be  safely  used  by  children  and  the  other 
end  will  permit  reasonably  deep  diving.  The 
graduation  in  depth,  however,  will  be  more 
or  less  governed  by  the  length  of  the  pool, 
the  longer  ones  naturally  allowing  deeper 
water,  as  well  as  unusually  shallow  water, 
unless  the  floor  of  the  basin  be  planned  with 
decided  stepping-off,  instead  of  the  usual 
gradual  slope.  A  pool  twenty-five  by  fifty 
feet  in  dimensions,  for  example,  will  prob- 


ably have  a  variation  of  three  to  nine  feet. 
Although  permitting  of  the  use  of  no 
great  variety  of  materials  in  their  construc- 
tion, private  swimming  pools,  nevertheless, 
afford  opportunities  for  considerable  di- 
versity in  general  appearance,  even  aside 
from  their  treatment  in  the  way  of  appur- 
tenances. The  pool  basin  will,  presumably, 
be  constructed  of  reinforced  concrete,  and, 
of  course,  made  and  kept  entirely  free  of 
cracks.  With  this  as  the  foundation  of  the 
work,  it  may  then  be  finished  either  with  a 
smooth  coat  of  cement  or  with  tile.  The 
former  is  quite  satisfactory  in  the  practical 
sense,  and  is  not  infrequently  used  even  in 
very  expensively  planned  undertakings. 

Tile  is  considered  especially  desirable  as 
a  finish  for  such  pools,  particularly  where  a 

strictly  formal 
aspect  is  to  be 
maintained.  Also, 
it  offers  interest- 
ing color  possi- 
bilities, thus  pre- 
senting a  means 
for  avoiding  com- 
monplaceness. 
Usually,  the  tile 
used  for  finishing 
the  walls  and 
floor  of  the  basin 
will  be  in  pure 
white,  although 
cream  and  light 
green  tints  are 
occasionally  pre- 
ferred; but  in 
the  finish  about 
the  edge,  as  well 
as  of  the  paving 
of  the  prome- 
nade, quite  strong 
colors  are  fre- 
quently employ- 
ed. These,  for 
instance,  may  in- 
clude, in  respect 
to  choice,  brown, 
tan,  deep  cream, 
yellow,  green, 
orange,  orchid, 
black,  and  many 
other  colors  and 
color-shades — to 
be  used  either  singly,  with  the  white  or 
light-tinted  basin,  or  in  combinations  of 
two  or  more.  Then,  too,  this  colored  tile 
is  sometimes  employed  in  decidedly  striking 
schemes  of  pool  decoration,  such  as  the 
working  out  in  the  walls  and  floor  of  the 
basin  of  various  representations  of  marine 
life,  like  the  octopus,  symbolical  fish,  and 
so  forth.  Incidentally,  the  tile  may  be  either 
of  the  highly  glazed  kind — which  is  much 
used  for  the  basin  finish — or  of  the  more  or 
less  dull-textured  order,  commonly  used 
about  the  edge  and  for  the  promenade. 

The  pools  also  afford  diversity  in  the 
matter  of  shape.  In  most  cases,  they  form 
perfect  rectangles,  like  the  illustrated  pools 
belonging  to  the  Mrs.  J.  R.  Malone,  Mr. 
Asa  V.  Call  and  Mr.  Harold  Chase  homes, 
but  in  many  instances  they  will  be  somehow 
irregular.  The  Frances  Marion  Thompson 
(Continued  on  page  96) 
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Above:  A  practical  and  attractive  swimming  pool  with  a  special 
pavilion  for  dressing  and  for  the  serving  of  refreshments,  is  this 
shining  rectangle  of  water,  50  feet  long,  a  feature  of  the  home  of 
Mr.  Asa  V .  Call,  Los  Angeles.  Stanton,  Reed  &  Hibbard,  archi- 
tects. Pascal  P.  Paddock,  pool  architect 


Belotc:  Enclosed  by  a  low  railing,  and  with  a  furnished  pavilion 
for  on-lookers  and  participants  in  the  sport,  this  private  swim- 
ming pool  is  made  a  particularly  enjoyable  feature  of  the  Mr. 
Eduard  L.  Doheny,  Sr.,  home  in  Beverly  Hills.  Gordon  B. 
Kaufmann,  architect.  Paul  G.  Thiene,  landscape  architect 
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Above:  Although  located  on  a  steep  hillside,  this  Hollywood 
home  of  Mrs.  J.  R.  Malone,  has,  nevertheless,  a  delightful  swim- 
ming pool.  This  is  a  garden  detail  increasingly  favored  because 
of  the  beauty  and  added  enjoyment  which  it  represents.  Roberts 
Finkelhor,  architect  and  landscape  architect 


Beloiv:  In  its  sylvan  setting,  this  swimming  pool,  belonging  to 
the  home  of  Mr.  Harold  S.  Chase  at  Montecito,  has  much  the 
aspect  of  a  miniature  natural  lake,  both  beautiful  to  look  at  and 
alluring  in  its  appeal.  Reginald  D.  Johnson,  architect.  Ralph 
Stevens,  landscape  architect 
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Delicate  Antique  and  Gorgeous  Modern  Fabrics 

Aside  from    Purely  Modernistic   Motifs,    Picturesque    Patterns  of  Bright   Hand-Blocked   Linens  and 
Printed  Cottons  Vividly  Recall  Ancient  Indian  Chintzes,  the  Perfumed  Periwigged  Days  of  the  Louis,      * 
the  Colorful  Crewel  Work  of  Jacobean  England  and  the  Prim  Prints  of  Colonial  America 

By  JULIET  anrl  FLORENCE  CLARKE 

NO  more  charming  fabrics  exist  for  summer  furnishing, 
than  the  decorated  cottons  which  under  a  hundred 
different  names  have  been  such  universal  favorites 
since  they  first  became  the  fashion  in  Europe  three  centuries 
ago.  To  lovers  of  old  times,  old  customs  and  old  manners, 
these  enchanting  fabrics  have  an  absorbing  interest,  whether 
in  examples  of  the  age-old  painted  cottons  of  India  with  their 
dashing  designs  and  vivid  colors,  the  prints  from  wood  blocks 
used  by  Europeans  to  imitate  the  beautiful  Oriental  chintzes, 
or  those  printed  in  one  color  from  copper  plates,  which  had 
such  a  vogue  in  the  very  midst  of  the  riotous  rococo  of  the 
eighteenth  century. 

The  fascinating  "painted  callicoes"  or  "Pintados"  were 
imported  from  the  Far  East  along  with  porcelains,  lacquers, 
perfumes  and  spices  brought  by  the  Dutch  and  British  East 
India  Companies  and  the  French  Compagnie  des  Indes,  hence 
the  name  "Indiennes".  Equally  beautiful  fabrics  came  into 
Europe  by  the  caravan  routes  of   Bagdad  and  Ispahan  and 

The  Pepper  Tree 
pattern  is  shown  on 
the  blocked-linen 
drapery  for  win- 
dow by  Ralph  T. 
Walker,  Industrial 
Art  Exhibition, 
Metropolitan 
Museum.  Courtesy 
Lord     &     Taylor 

Spanish  Renais- 
sance Flower  and 
Scroll  design  on 
hand-blocked  lin- 
en crash,  copied 
early  16th  century 
em  broidery. 
Courtesy  Johnson 
and     Faulkner 

Hand-blocked  win- 
dow drapery  over 
soft, green  net,  bar- 
rel chair  in  glazed 
chintz,  Georgian 
walnut  cabinet, 
Duncan  Phyfe 
table,  Sheraton 
chair.  Courtesy 
B.  Altman  &  Co. 


these  were  known 
a  s  "Persians". 
Their  radiantcolors 
and  exotic  flora — 
the  gorgeous  pome- 
granate, the  lotus, 
the  tulip,  the 
mango  and  datura, 
opening  their  petals 
on    long    graceful 


stems,  in  luscious  tones  of  rose,  ranging  from 
deepest  crimson  to  delicate  shell  pink,  royal 
shades  of  purple  paling  to  faintiest  lilac, 
rich  blues  of  softest  hue,  green  and  citron 
yellow  (two  colors  now  softened  and  dimmed 
by  age)  took  by  storm  fashionable  Paris — 
a  world,  already  intrigued  by  the  decorations 
on  Chinese  porcelains  and  lacquers,  and  little 
scenes  of  Mogul  or  Hindu  Princes  which 
opened  a  new  world  to  the  imagination. 
Designs  of  infinite  variety  were  painted 
in  these  glorious  dyes,  one  favorite  pat- 
tern being  the  "Tree  of  Life,"  with  its 
majestic  trunk  and  numerous  branches, 
with  marvelous  flowers  and  brilliant 
birds  of  wonderful  plumage,  often  ap- 
pearing on  the  "Palampore"  or  panels 
used  for  hangings  and  counterpanes. 
The  demand  for  these  Oriental 
chintzes  was  so  great  that  Indiennes 
became  rare  and  expensive,  for  the 
new  fabric  was  used  for  everything 
from  drapery  to  dressing  gowns.  Walls 
were  hung  with  it,  windows  and  beds 
were  draped  with  it,  chairs  and  cushions 
covered  with  it,  dresses  and  dressing 
gowns  made  of  it,  men  and  women 
wearing  it  alike.  Chintz  was  just  as 
popular  in  England  as  in  France,  for 
Pepys,  to  whom  one  rarely  turns  in 
vain  for  some  comment  on  the  latest 
fashion  of  this  time,  wrote  on  Sept. 
5,  1663,  "Bought  my  wife  a  chint, 
that  is  a  painted  East  India  callico,  for 
to  line  her  new  study".  In  fact,  chintz 
was  so  universally  used  in  English 
homes,  that  the  word  suggests  sunlit 
parlors,  rose  and  lavender  scented,  in 
picturesque  manor  houses,  their  pan- 
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elled  walls  of  honey  colored  pine,  gleaming 
mahogany,  antique  oak,  or  walnut  of  mys- 
terious grain  reflecting  in  their  polished 
surfaces  the  vivid  colors  and  gay  patterns 
of  curtains  and  hangings.  So  popular  was 
the  fabric  that  many  English  families  sent 
their  crests  and  coats-of-arms  to  India  to 
be  printed  in  gay  colors  on  their  chintzes. 

As  the  demand  for 
Indiennes  was  so  much 
greater  than  the  supply  ^^^^^ 

French   artisans  began  ^M 

to    imitate    them,    and  jM 

very  shortly  "toiles 
peintes"  were  made  in 
such  quantities  that 
every  one  could  afford 
them,  so  disastrously 
affecting  the  silk  and 
velvet  industry,  that 
an  edict  was  passed 
suppressing  all  factories 
printing  white  fabrics 
in  colors  in  the  style 
of  the  Orient.  Conse- 
quently hundreds  of 
artisans  emigrated  to 
other  countries  and 
soon  established  fac- 
tories for  making 
"toiles  peintes".  Pro- 
hibition was  apparently 
just  as  effective  three 
centuries  ago  as  it  is 
today,  for  the  prohibi- 
ted products  were 
smuggled  into  France 
and  at  all  the  frontiers 
manufacturers  offered 
bales  upon  bales  of  the 
contraband  cottons,  and 
shops  were  opened  in 
Paris  for  their  sale.  The     . 


Compagnie  des  Indes  not 
only  brought  in  cargoes  of 
chintz,  but  had  the  beautiful 
fabricmade  toorder  in  India. 
Persons  were  arrested, 
tried,  imprisoned  and  even 
burned  alive  in  the  streets 
for    wearing     the    printed 


cottons,  but  nothing  could  check  the  craze,  for  the  wives 
of  the  prohibition  officers  flaunted  the  gay  Indiennes  and 
the  very  men  trying  the  cases,  met  in  rooms  decorated 
with  hangings  of  chintz  that  had  been  smuggled  from 
England,  Switzerland,  or  the  Orient.  But  after  seventy 
years  the  edict  was  revoked  and  French  factories  sprung 
up  every  where,  employing  hundreds  of  workmen  and 
designers  from  the  Academy  of  Painting.  All  of  these 
have  been  forgotten  except  the  famous  one  at  Jouy, 
founded  by  Oberkampf,  whose  products,  the  celebrated 
"Toiles  de  Jouy"  surpassed  all  other  "toiles  peintes"  of 
the  eighteenth  century.  Printed  from  copper  plates,  the 
designs  were  carried  out  in  one  color,  soft  tones  of  red 
or  blue,  on  backgrounds  of  cream.  The  earliest  prints 
were  Chinoiseries,  later  peasant  scenes,  landscapes  pastoral 
or  classical,  scenes  from  the  French  Revolution  and  the 
American  War  of  Independence. 

Each  of  the  threads  from  which  decorative  textiles 
are  woven  was  discovered  in  a  different  country,  cotton, 
well  known  half  a  century  B.  C.  was  first  woven  into 
cloth  in  India,  and  chintz,  from  the  Hindu  "chint," 
(meaning  color  or  variegated)  has  been  a  popular  fabric 
(Continued  on  page  98) 


Modernistic 
French  percale 
window  drapery 
over  shadow 
voile,  design  in 
softest  pastel 
shades.  Courtesy 
Stern     Brothers 

H  and-blocked 
linen  copied 
from  a  tvall- 
paper  by  Zuber. 
Designs  in 
bright  colors. 
Courtesy  F  .Schu- 
macher   &     Co. 

A  summer  living- 
room  made  de- 
lightful with 
drapery  and  up- 
holstery in  gay 
flowered  chint?. 
Con  rtesy  Miss 
Gheen,     Inc, 
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Manet's  famous  picture,  "Les  Courses"  shoivn  at  the  "Farewell  to  the  Horse"  exhibition  at  the  Galerie  Briant 


What  Americans  Are  Seeing  in  Paris 

"Farewell  to  the  Horse"  Exhibition,  "Some  Impressionists  Become  Old  Masters,"  and 
"The  Parisian  Theatre  in  the  17th  and  18th  Centuries" 


WHEN  George  Moore  remarked  this 
spring  at  a  luncheon  in  the  Pare 
Montsouris  that  if  one  is  an  artist 
or  a  connoisseur  of  art  there  is  only  one  city 
in  the  world  in  which  it  is  possible  to  live, 
— Paris;  he  explained,  indirectly,  why  in  try- 
ing to  give  an  at  all  accurate  account  of 
what  is  going  on  in  Paris  so  much  attention 
must  be  given  to  painting  and  sculpture. 
What  music  is  to  Berlin,  the  theatre  to  New 
York,  opera  to  Milan,  painting  and  sculpture 
are  to  Paris. 

As  with  all  specialists,  whether  it  be  an 
individual  or  a  city,  in  time  an  amazingly 
efficient  technique  is  achieved  in  producing 
its  speciality.  So  after  nearly  two  hundred 
years'  specialization  in  art,  Paris  has  learned 
better  than  any 
othercitywhatcon- 
stitutes  a  work  of 
art,  how  to  treat 
the  artist  so  that 
he  will  produce  his 
best  work  and  what 
to  do  with  the  chrj- 
d'eeuvre  after  it 
does  exist. 

THE    IMPRESSION- 
ISTS BECOME  OLD 

MASTERS 

The  once  so  he- 
retical French  Im- 
pressionists were 
finally  canonized 
this  month.  After 
more  than  tv 
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By  WALTER  HANKS  SHAW 

take  their  places  on  the  walls  of  the  Louvre 
beside  Poussin,  Claude  Lorrain  and  Ingres. 
In  the  apparently  simple  gesture  of  moving 
a  group  of  paintings  from  one  state  museum 
to  another  state  museum  a  whole  genera- 
tion, a  new  point  of  view,  a  technique  of 
painting  which  was  once  considered  pure 
madness,  all  have  been  justified  and  the 
right  of  the  artist  to  paint  as  he  sees  best, 
no  matter  how  unconventional  it  may  ap- 
pear at  the  time,  is  confirmed  again. 

With  this  removal  of  the  Impressionists 
from  the  Luxembourg  another  cycle  in  the 
history  of  French  painting  began  at  once. 
The  revolutionists  of  to-day,  the  leaders  of 


Degas'  "Race  Course,"  exhibited  in  "Adieu  au 
Cheval"  at  a  recent  show  at  the  Galerie  Briant 


"modern  art,"  Picasso,  Marie  Laurencin, 
Leger,  Rouault,  Derain,  Braque  and  Modi- 
gliani  were  hung  in  the  Luxembourg  as  the 
first  step  towards  deciding  which  of  the 
living  painters  will  eventually  be  accepted 
as  part  of  the  great  tradition  of  French 
art.  There  these  paintings  will  hang  as  long 
as  the  artists  are  alive  and  probably  much 
longer,  in  fact  until  there  develops  a  new 
movement  in  art;  then  place  will  be  found, 
in  the  Louvre  for  the  accepted  "old  masters" 
of  modern  art  and  the  Luxembourg  will 
again  receive  the  newest  candidates  for  im- 
mortality. What  a  lesson  in  the  continuity 
of  tradition! 

THE  "FAREWELL  TO  THE  HORSE"  EXHIBITION 

The  exhibition,  "LAdieu  au  Cheval,"  or- 
ganized by  Claude 
Roger-Marx  at  the 
Galerie  Briant, 
raised  an  interest- 
ing question:  What 
is  the  relation  of 
the  painter's  acces- 
sories to  the  art  of 
painting?  Is  it,  that 
with  each  age  the 
artist  chooses  those 
objects  which  as 
accessories  in  his 
paintings  best  ex- 
press his  age;  or, 
is  it,  that  the  ob- 
jects of  every-day 
life  of  each  age 
have  such  an  im- 
portant effect,  un- 
conscious of  course, 
upon  the  sensibili- 
ties of  the  artist 
that  they  determine 
his  technique?  For 
example:  do  Picas- 
so and  Leger  paint 
machinery  in  their 
pictures  because  it 
fits  in  best  with 
their  harsh,  angu- 
lar compositions? 
Or    do    they    paint 
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Drawing  by  Georgio  de  Chirico  entitled 
"Horses  at  the  Sen,"  recently  exhibited  at 
the     Galerie     des     Quatre     Chemins,     Paris 


harsh,  angular  compositions  because 
of  the  influence  upon  their  minds 
of  the  angular  construction  of  mod- 
ern machinery?  Whatever  the  an- 
swer may  be,  it  is  certain  that  the 
nineteenth  century  is  represented  in 
our  minds  by  the  curves  and  graces 
which  their  artists  expressed  through 
means  of  the  horse  and  carriage 
as  well  as  through  the  languid,  un- 
dulating lines  of  their  women.  And 
it  is  only  just  that  homage  should 
be  paid  to  one  of  the  most  im- 
portant accessories  of  nineteenth 
century  painting  before  it  becomes 
so  obsolete  that  the  interest  in  such 
an  exhibition  would  be  mostly  his- 
torical. 

The  exhibition  starts  with  the 
Romantic  painters:  Gericault,  Gros, 
Delacroix,  Barye,  Chasseriau  and 
Decamps,  as  it  was  these  men  who 
first  appreciated  the  plastic  possi- 
bilities to  be  found  in  the  domes- 
ticated horse.  In  the  canvases  of 
Gericault  the  horse  quite  often  became 
the  principal  personage.  Delacroix  painted 
the  solitude  of  the  Arabian  steeds  as  well 

Portrait  of  Mite.  Dangerville  by  Louis  Vigee 
from  an  exhibition  of  the  Parisian  theatre 
recently  held  at  the  Musee  Carnavalet,  Paris 


as  those  of  the  Normandy  fields.  Doumier  was 
able  to  give  all  the  delicate  force  and  beauty 
of  horses  in  a  few  powerful  lines. 

After  the  inauguration  of  the  Second  Em- 
pire there  seems  to  have  been  a  lapse  in  the 
interest  awakened  by  the  Romantics  in  horses 
until  Constantin  Guys  brought  it  back  with 
renewed  vitality.  In  Guys'  paintings  of  the  ren- 
dezvous in  the  Bois  de  Boulogne,  of  the  car- 
riages stopping  in  front  of  the  theatres  on  the 
Boulevards,  of  the  ladies  watching  the  mili- 
tary parades  from  their  Victorias,  the  horses 
are  of  equal  importance  with  the  grandes  dames 
in  the  elegance  of  their  bearing  and  the  beauty 
of  their  line.  Degas,  Manet,  Seurat,  Toulouse- 
Lautrec,  Redon  and  Rodin  are  also  repre- 
sented at  Briant's. 

The  moderns,  with  the  exception  of  Chirico, 
owe  to  the  circus  their  interest  in  horses.  Roger- 
Marx  has  collected  paintings  by  Bonnard,  De- 
rain,  Picasso,  Raoul  Dufy,  Segonzac,  Marie 
Laurencin  and  Jean  Cocteau  which,  although 
in  themselves  of  great  interest,  have  more  re- 
lation to  the  circus  than  to  the  horse. 
The  latest  chirico  drawings  shown  at  the 
quatre  chemins 
Undoubtedly   the    most   original   of  the  mod- 


Water  color  by  Rodin  entitled  "The  Centaur,' 
recently  exhibited  in  Paris 


ern  painters  are  Picasso  and  Georgio  de 
Chirico.  Many  of  the  most  important  of 
Chirico's  paintings  were  presented  to  the 
American  public  last  year  at  the  Valentine 
Gallery  in  New  Vork.  Now  is  being  ex- 
hibited at  the  Quatre  Chemins  in  Paris  the 
most  complete  collection  of  Chirico  draw- 
ings that  has  yet  been  exposed  to  the 
public. 

The  poetry  of  Chirico's  mind  is  astonish- 
ing. Even  more  successfully  than  his  oils, 
the  pen  and  ink,  and  the  pencil  drawings 
give  one  the  feeling  that  Chirico  is  portray- 
ing actual  scenes  which  are  taking  place  some- 
where, perhaps  not  in  this  world  but  either 
on  one  of  the  stars  or  in  the  artist's  mind. 
Jean  Cocteau  in  his  book  on  Chirico  says, 
"Chirico  carefully  transports  the  reality  of 
his  spirit  to  his  canvases  in  the  same  way 
that  the  primitives  copied  miracles."  Even 
from  a  technical  point  of  view  the  drawings 
at  the  Quatre  Chemins  are  extraordinary. 
He  shows  a  mastery  of  his  medium  which 
alone  would  make  these  drawings  of  pri- 
mary interest.  With  the  added  beauty  of  his 
imaginative  lyricism,  Chirico's  drawings  be- 
come a  profoundly  moving  aesthetic  experi- 
ence. This  is  a  very  notable  exhibition. 


Bust  of  Moliere  by  Jean  Antoine  Houdin 
from  the  exhibition  at  the  Carnavalet  Museum 
of     the     17th     and     18th      century      theatre 

MODERN  MASTERS  UNDERFOOT 

Following  the  tradition  inaugurated 
by  Louis  XIV,  who  commanded 
the  greatest  artists  of  his  time  to 
send  designs  to  the  state  tapestry 
factory  at  Gobelins,  the  most  im- 
portant of  the  present  day  deco- 
rators in  Paris  have  commissioned 
the  leaders  of  modern  art  to  design 
compositions  which  are  copied  in 
hand-woven  rugs  and  hangings  for 
the  home. 

The  most  successful  rugs  designed 
by  modern  artists  are  those  made 
by  the  firm  of  Myrbor.  Picasso, 
Leger,  Lurcat,  Marcoussis,  Goncha- 
rova  and  Laglenne  are  represented 
by  several,  most  beautiful  hand- 
woven  woolen  rugs.  The  Myrbor 
rugs  have  an  added  interest  as  there 
are  only  five  copies  made  from  each 
design  so  that  each  rug  has  a  value 
due  to  its  rarity.  The  two-dimen- 
sional, flat-color  designs  which  so 
many  modern  artists  compose,  have 
always  seemed  rather  more  indicated  as 
decoration  than  as  paintings  in  the  narrow 
(Continued  on  page  94) 

Portrait  of  Cluck  by  Joseph-Siffred  Duplessis 
exhibited  at  the  Carnavalet  in  the  shoiving 
of  the  theatre  of  the  17th  and  18th  centuries 
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NewYorkHome 
Fitted  and  Fur- 
nished in  the 
Manner  of  a 
Spacious  Coun- 
try  Residence 

The  French  Provencal 
Manner  of  Decoration 
Has  Been  the  Most  Domi- 
nant Influence  in  Mrs. 
T.  L.  Hughes'  Residence 

By  ALBERT  F.SCHONNEGEL 


Fireplace  in  the  living-hull  of 
Mrs.  Hughes'  home  with  Chinese 
door  frame  at  the  left  <m<l  fine  mir- 
ror   (iml    sconces    over    the    mantel 
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Fireplace  wall  in  Mrs.  T.  L.  Hughes'  beautiful 

bedroom    with    exotic    mantel    treatment    and 

mirror  ovals  in    the   wall   panels 

A  LTHOUGH  the  finest  of  antiques  are 

l\  used  in  the  attractive  and  very  rich 
JL  JL  furnishings  of  Mrs.  Hughes'  home, 
there  is  nevertheless  an  occasional  note  of 
modernistic  art  in  design  and  execution.  And 
it  is  a  matter  of  great  interest  to  see  how 
perfectly  it  harmonizes  with  the  French 
Provencal  treatment  of  the  house  as  a  whole. 

An  unusual  color  harmony  is  featured  in 
the  living  room.  Here  the  walls  are  soft 
fuchsia  and  cool  green.  A  lunette  over  the 
door  in  which  the  wrought  iron  gates  are 
placed  is  painted  in  soft  pastel  shades  of 
fuchsia  and  green  in  a  moulding  of  blended 
old  gold.  The  mouldings  of  the  walls  in  this 
room  are  all  antiqued  in  gold  and  over  the 
gold  a  soft  lacquer  in  a  light  peach  tone  was 
rubbed  on;  this  produced  the  effect  found  in 
some  rare  old  pieces  of  French  furniture — 
those  treasures  of  the  eighteenth  century. 

The  Spanish  Renaissance  gates  which  are 
shown  under  the  lunette  were  purposely  an- 
tiqued to  appear  delicately  rusted,  and  there 
is  here  and  there  the  faintest  trace  of  what 
was  once  a  colored  leaf  and  rosette. 

The  rail  of  the  staircase  going  up  from 
this  "hall-living  room"  is  unusual  in  that  the 
cord  of  the  rail  is  covered  with  a  malachite 
green  velvet,  finished  with  a  fringe  trimming 
which  enriches  the  effect.  The  stair  rails  are 
hand-wrought  panels  looking  very  pictur- 
esque and  old.  On  the  floor  is  a  tete-de-negre 
velvet  carpet.  The  risers  and  treads  of  the 
stairs  are  covered  part  way  with  malachite 
green  and  this  same  green  is  again  seen  in 
the  damask  of  the  easy  chair.  There  is  a 
Chinese  tapestry  on  the  wall  of  this  living 
room  which  is  kept  in  countenance  with  a 
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The  chimney-breast  is  of  flcur 
de  pdche  marble,  and  the  sunflower 
motif  of  the  mantel  design  is  defi- 
nitely modernistic.  The  walls  of 
this  room  are  beige-gray,  deco- 
rated with  a  flower  motif  in  shades 
of  orchid.  The  oval  lunettes  in 
this  room  over  the  door  and  win- 
dow openings  are  oil  painted 
pastorals  delicately  blending  the 
charming  creations  of  French  early 
nineteenth  century  with  present- 
day  decoration. 

The  Provencal  furniture  com- 
bines most  interestingly  with  these 
pastorals  and  with  that  part  of  the 
mantel  design  that  belongs  to  the 
modern  period.  In  the  main  the 
walls  of  this  room  are  kept  rather 
free  from  decoration,  the  most 
significant  scheme  being  four 
oval  wall  mirrors.  These  are  placed 
in  the  center  of  each  wall  and 
framed  with  orchid  silk  cord  tassel. 
We  found  that  this  not  only  fur- 
nished a  unique  decoration  but 
that  it  manifestly  enlarged  the 
space  of  the  room.  The  floor  treat- 
ment of  this  room  is  a  combination 
of  two  seamless  chenille  rugs,  the 
large  mauve  one  covering  the  entire 
floor,  this  being  topped  with  a  cir- 
cular rug  in  beige  and  amber  tones. 
The  impression  here  as  in  the  other 
rooms  is  that  the  period  idea  has 
been  quite  submerged,  and  decora- 
tive effects  created  only  with  a 
view  to  harmonious  form  and  color. 

Window   in   bedroom,   with   a   fine 
piece   of   Provencal   furniture   and 
unique  window  decoration   includ- 
ing a  painted  pastoral  lunette 


Doorway  in  living-hall  and  richly 
painted  lunette  over  the  frame  and 
Spanish  Renaissance  wrought-iron 
gates    leading    into    the    dining    room 

Chinese  valance  which  makes  a  frame 
for  the  doorway.  The  sconces  either  side 
of  the  mantel  are  held  in  the  natural 
color  of  dureta,  extremely  interesting 
against  the  cool  green  of  the  walls.  The 
shades  for  the  sconces  are  painted  in  oil 
in  mythological  figures  on  a  light  parch- 
ment. On  the  tete-de-negre  chenille  rug 
are  distributed  floor  pillows  in  fascinat- 
ing colors.  This  living-hall  has  proved 
conclusively  to  us  that  various  periods 
and  types  of  furnishing  can  be  intimately 
associated,  as  for  instance,  the  early 
Spanish,  the  Ki  Lung  period  of  the  Chi- 
nese, the  Provencal,  the  trumo  over 
the  mantel  and  the  modernistic  rug. 

Although  there  is  a  modern  tendency 
in  the  bedroom  shown  in  this  article,  the 
combination  with  the  French  Provencal 
furniture  is  so  subtly  done  that  neither 
one  dominates.  The  mirror  over  the 
mantel  is  a  particularly  interesting  bit 
of  decoration,  with  its  novel  frame  of 
gilded  glass,  and  where  relief  ornament 
is  customarily  introduced  to  enrich  the 
design  of  such  a  frame,  we  etched  a  de- 
sign on  the  back  of  the  glass.  This  has 
resulted,  we  think,  in  a  singularly  effec- 
tive decoration,  distinctly  modern. 
Above  the  gilded  glass  frame,  we  intro- 
duced an  oval  Watteau  painting  in  oil 
allowing  two-thirds  of  the  oval  free  from 
the  frame,  and  this  permitted  the  intro- 
duction of  a  silk  cord  finish,  the  cord 
terminating  in  freakish  little  tassels, 
orchid  in  tone  which  add  an  exotic  touch. 
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Contemporary  Reminiscences 

Three  American  Writers,  John  Drinkwater,  and  a  Century  Tea  Party 

By  BURTON  RASCOE 


ll 


*HE  Innocent  Voyage"  by  Richard 
Hughes,  "Little  Caesar"  by  W.  R. 
Burnett,  and  "Henry  VIII"  by  Fran- 
cis Hackett  I  believe  will  be  the  books  most 
widely  read  and  discussed  of  the  spring  and 
summer  publishing  season.  "The  Innocent 
Voyage"  is  the  story  of  a  group  of  children 
whom  chance  threw  upon  a  pirate  ship  and 
who  made  life  very  miserable  and  compli- 
cated for  the  pirates.  "Little  Caesar"  is  the 
story  of  the  rise  of  a  Chicago  gangster; 
and  "Henry  VIII"  is  a  biography  that 
causes  us  to  reconsider  our  notion  that 
Lytton  Strachey  is  the  Master  Biographer 
of  Them  All. 

"The  Innocent  Voyage"  is  the  finest  novel 
by  a  new  novelist  that  I  have  read  since 
"The  Bridge  of  San  Luis  Rey".  By  saying 
this  I  do  not  mean  to  compare  the  two 
books;  for  they  are  unalike  in  every  particular 
save  the  one  that  their  authors  are  subtle 
and  graceful  writers  whose  imaginations  are 
so  original  and  yet  so  under  control  that 
each  is  able  to  emerge  upon  the  literary 
scene  as  a  novelist  of  the  very  first  rank  in 
our  generation.  And  both  Wilder  and  Hughes 
are  eminently  "readable".  That  is  to  say 
that  the  average  novel  reader  will  find  them 
as  entertaining  and  as  easy  to  follow  as  the 
writers  of  ephemeral  magazine  fiction.  They 
have  stories  to  tell,  hence  they  are  destined 
to  enjoy  large  audiences  instead  of  appeal- 
ing exclusively  to  literary-minded  people. 

Richard  Hughes  is  a  Welshman  in  his 
early  thirties,  a  graduate  of  Oxford,  a  foot- 
loose traveler  who  has  wandered  over  a  con- 
siderable section  of  the  globe  and  is  now 
living  in  New  York.  While  he  was  an  under- 
graduate at  Oxford  he  wrote  a  one-act  play, 
"The  Sisters'  Tragedy",  which  John  Mase- 
field  sponsored  for  a  London  production. 
It  received  bad  reviews  and  ran  a  fortnight. 
On  the  last  night  Bernard  Shaw  saw  the 
play  and  next  day  wrote  a  column  of  en- 
thusiastic praise  about  it  for  a  newspaper, 
but  too  late  to  do  any  good.  Later  Hughes 
tried  his  hand  at  a  three-act  play  and  pro- 
duced "A  Comedy  of  Good  and  Evil"  which 
was  put  on  at  the  Abbey  Theatre  in  Dublin 
and  at  the  Birmingham  Repertory  Theatre. 
He  has  published  two  books  of  poetry,  of 
which  the  last,  "Confessio  Juvenis"  con- 
tains such  poems  from  his  first  volume  as 


he  thought  worth  preserving.  A  book  of  his 
short  stories,  "A  Rabbit  and  a  Leg"  was 
brought  out  over  here  by  Knopf.  This  book 
and  his  collected  "Plays"  are  out  of  print. 
I  mention  all  this  because  I  suspect  that 
all  of  these  books  will  shortly  be  bringing 
handsome  premiums  among  rare  book  col- 
lectors. The  American  Edition  of  "The  In- 
nocent Voyage"  is  actually  a  first  edition, 
since  the  book  will  not  be  brought  out  in 
England  until  the  autumn,  but  it  probably 
will  not  be  collected  as  a  "first"  because 
Hughes  is  not  an  American.  There  exists 
a  rare  edition  of  "Confessio  Juvenis".  It 
consists  of  six  copies.  A  man  who  liked  the 
poems  said  he  wanted  to  present  them  to 
six  young  friends  but  could  not  do  so  be- 
cause in  one  poem  Hughes  had  used  the 
word  "seduced".  Hughes  had  six  copies 
published  of  the  book  in  which  the  word 
"bewitched"  replaced  the  word  "seduced" 
and  the  man  bought  three,  not  six,  of  them. 
Hughes    is    a    tall    youth    with    a    reddish 
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W .  R.  Burnett,  author  of  "Little  Cae- 
sar", selected  by  the  Literary  Guild  for 
June,    published    by    The    Dial    Press 

Van  Dyke  and  reddish  mustache,  which 
is  pointed  at  the  ends  and  turned  up.  The 
top  of  his  head  is  almost  bald.  He  has  as- 
surance and  ease  and  an  air  of  polite  curi- 
osity; and  at  the  same  time  he  is  somewhat 
diffident  except  with  children.  Children  "take 
to"  him  at  once  and  talk  to  him  as  though 
he  were  one  of  them.  He  is  kind,  gentle 
and  modest.  He  has  explored  the  Atlas 
mountains;  he  has  lived  in  Dalmatia;  he 
has  motored  through  east  Canada;  he  spent 
three  months  on  a  farm  in  Virginia;  and 
he  is  familiar  with  the  hills  of  Connecticut. 
1  fust  met  him  at  tea  at  the  Ritz.  Yester- 
day 1  saw  him  in  a  farm-house  with  three 
rather  soiled  youngsters  squirming  in  his  lap 
and  pulling  his  ears. 

The  story  of  "The  Innocent  Voyage"  is 
based  upon  an  actual  incident.  Some  children 
bound  lor  England  from  Jamaica  were  taken 
aboard  a  pirate  ship  when  the  vessel  on 
h  they  had  been  sailing  went  to  the 
bottom.  The  pirates  could  not  get  rid  of 
wards  without  danger  to  themselves 
until  finally  they  sjot  them  aboard  another 
-hip  by  a  clever  ruse.  When  it  was  learned 
that  the  children  had  been  at  the  "mercy" 
ot  these  fearful  pirates  (instead  of,  as  the 
lads  were,  the  pirates  being  at  the  mercy 


FROM  A  DRAWING  BV  LOUIS  G.  PORSTADT 

Francis  Hackett,  one  of  the  editors  of 
the  New  Republic,  author  of  "Henry 
VIII",  published  by  Horace  Liveright 

of  them)  there  was  a  great  sensation  in 
London.  The  pirates  were  finally  captured 
and  were  hanged.  The  other  night  Hughes 
learned  from  Ford  Madox  (Hueffer)  Ford 
that  one  of  the  central  episodes  of  "The 
Innocent  Voyage"  was  based  upon  the  same 
actual  happening  which  Ford  and  Conrad 
had  utilized  in  "Romance". 

Hughes  first  heard  the  story  of  the  in- 
nocent voyage  from  the  lips  of  an  old  lady 
who  had  been  one  of  the  children.  From 
her  tale,  he  has  fashioned  a  novel  that  is 
richly  humorous  and  profoundly  human. 
The  pirates  are  not  the  blood-thirsty  des- 
peradoes of  romantic  fiction  but  ordinary 
human  beings  muddling  through  life  in  a 
line  of  work  that  was  not  very  profitable 
and  rapidly  becoming  obsolete.  The  children 
are  not  the  children  of  the  usual  run  of 
adult  fiction,  but  real  children,  individual- 
ized, with  an  imaginative  life  of  their  own 
and  living  in  a  world  of  reality  utterly  re- 
mote from  the  reality  of  adults.  The  children 
had  a  marvellous  time  aboard  the  pirate 
ship,  but  when  they  got  to  England  and 
learned  that  the  horrified  grown-ups  were 
(Continued  on  page  92) 


Richard  Hughes,  W  pish  poet,  also  pop- 
ular author  of  "The  Innocent  Voyage" 
published     by     Harper     &     Brothers 
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Summer  Rugs  for  Summer  Homes 

Grass,  Fibre  and  other  Material  Woven  in  Brilliant  Patterns  Bring  Bright 
Colors  of  Nature's  Flowers  to  our  Indoor  Rooms 

By  JOHN  C.  WILMOTT 
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THAT  influence  which  the  great  out- 
doors has  upon  us  humans,  we  un- 
consciously express  in  our  homes.  This 
is  especially  apparent  in  what  might  be 
termed  the  "bright  side  of  Nature-' — the 
summertime.  When  Father  Sun  radiates  his 
warmth  and  produces  that  pleasant  lethargy 
calling  for  wicker  chairs  and  cooling  drinks 
on  a  shaded  verandah,  we  relax  contentedly 
and  gaze  upon  the  bright  flowers  and  green 
grass  which  have  appeared  under  the  same 
beneficent  warmth. 

Then,  unconsciously,  w-e  desire  to  re- 
produce similar  brightness  in  our  rooms. 
Equally  unconsciously  we  imagine  that 
pleasing  brilliance,  indoors,  in  the  same 
position  that  Nature  herself  places  it — 
beneath  our  feet.  From  the  satisfying  of 
this  wish  for  "carpets  of  flowers"  came 
what  are  spoken  of  as  "summer  rugs"; 
and  stimulated  by  the  increasing  demand 
for  these  carpets,  a  large  quantity  of  what 
was  previously  wasted  material  is  now 
employed  to  make  attractive  floor  cover- 
ings for  our  summer  homes. 

The  development  of  this  modern  in- 
dustry is  another  monument  to  American 
enterprise  and  to  the  skill  of  present- 
day  artist  craftsmen.  Yet  most  of  us,  in- 
dividually, know  little  or  nothing  of 
where  these  pleasing  rugs  come  from  nor 
how  they  are  made.  To  the  older  European 
countries  they  have  been  known  for  gen- 
erations but  it  was  not  until  about  fifteen 
years  ago  that  the  possibilities  of  our  own 
Northwestern  grass  were  realized. 

Among  the  many  types  of  European 
rugs,  those  of  Spain  probably  offer  a 
greater  variety.   Also   being  a   Southern 

Sunroom  furnished  with  stick  willow,  lac- 
quered to  match  the  coffee  brown  and  grass 
green  of  the  checkered  pattern  rug  which 
covers  the  floor.  Courtesy  John   Wanamaker 


Rug  of  Japanese  fibre  executed  in  a  broad 
floral  design  of  unusually  bright  colors  on  a 
dark  background.  Courtesy  B.  Altman  &  Co. 

country  the  woven  grass  carpets  there  have 
a  delightful  airiness,  this  being  illustrated  by 
the  lace  mats  of  Seville,  similar  to  that  which 
appears  in  one  of  the  pictures  here.  The  per- 
forations in  the  mat  allow  the  floor  to  show 
through  and  when  laid  on  colored  tiles  the 
decorative  effect  is  especially  pleasing. 

The  other  two  rugs  appearing  in  the  same 
picture  are  Alpujarras.  The  early  examples 


of  this  variety  were  woven  as  far  back  as 
the  time  of  the  Moors  in  Spain,  in  the 
Alpujarra  Mountains,  from  which  the  name 
is  derived.  The  industry  is  still  carried  on 
in  Granada  as  well  as  in  other  parts  of  the 
Peninsula,  the  same  characteristic  brilliantly 
colored  flowers,  combined  with  naive  geo- 
metrical animal  forms,  being  used  to  form 
the  pattern. 

Modern  designers  of  grass  rugs  have  re- 
peated many  styles  which  are  found  in  by- 
gone days.  Large  and  broadly  executed 
splashes  of  color  placed  more  or  less  indis- 
criminately on  a  light  or  dark  ground  blend 
naturally  with  the  lighter  furniture  associ- 
ated with  sunrooms  and  other  summer  apart- 
ments. Many  are  made  of  Algerian  fibre 
and  one  such  is  shown  in  a  sunroom  furnished 
with  stick  willow.  In  the  pattern  of  this  it 
is  not  difficult  to  see  the  inspiration  gained 
from  flower  beds  even  if  the  pattern  is 
geometric  in  character.  The  same  influence 
is  present  with  those  which  have  a  wide 
colorful  floral  border  forming  a  pattern. 

Even  the  old  checkered  designs  of  the 
tiled  floors  are  repeated  in  modern  grass  rugs 
and  when  used  to  cover  a  large  floor  ex- 
panse are  both  serviceable  and  decorative. 
Generally  speaking,  however,  the  floral  pat- 
terns enjoy  a  greater  popularity  which  is 
natural  in  view  of  their  purpose  being  to 
reproduce  the  floral  beauties  of  Nature 
within  our  homes.  Then  again  the  colorful 
qualities  of  this  type  are  more  closely 
related   to    the   lighter   willow   and   wicker. 

But  if  they  are  suitable  to  wicker,  it  is 
possible  to  obtain  equally  attractive  effects 
by  using  the  lighter  painted  furniture.  In 
most  Spanish  homes  in  America,  the  Iberian 
traditions  are  carried  out  in  the  "summer 
quarters"  by  using  the  painted  pine  fur- 
(Continued  on  page  80) 
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Some  of  the  Advantages  of  a  Well  Constructed  Frame  House 

The  House  of  Dr.  Jerome  Selinger  in  New  England,  a  Remarkable  Example  of  the 
Beauty,  Charm  and  Economy  of  the  Well  Constructed  Shingle  House 


By  JOHN  TAYLOR  BOYD,  JR. 


Voorhees,  Gmelin  &  Walker,  Architects 

WHEN  successfully  designed,  there  is  often 
no  more  effective  type  of  architecture  for 
a  country  setting  than  a  wood  house. 
Particularly  does  a  house  built  of  wood  show  to 
advantage  on  a  level  site  or  when  placed  in  the 
midst  of  a  placid  landscape.  In  those  cases  there 
may  be  a  necessity  for  the  strong  character  of 
its  very  light  walls  and  its  cheerful  appearance 
in  order  to  avoid  a  disappointing  impression  of 
dullness  or  of  mediocrity. 

Among  the  merits  that  give  attractiveness  to 
a  frame  house,  this  one  of  contrast  of  light  white 
— or  almost  white-tinted — surfaces  against  the  rich 
green  of  turf  and  foliage  is,  of  course,  paramount. 
But  the  wood  house  possesses  other  artistic 
merits — the  interest  and  delicacy  of  its  architec- 
tural detail,  emphasized  as  it  is  by  the  deft  accent 
and  "snaps"  of  the  small  blackish,  sharply  out- 
lined shadows  on  projections  and  mouldings;  the 
Mghtness  and  intimate  human  scale,  and  its  do- 
mestic charm. 

On  the  practical  side,  the  wood  house  also  has 
distinct  advantages,  of  which  its  economy  is  by 
no  means  the  least.  In  many  areas  of  the  country, 


PHOTOGRAPHS  OF  EXTERIOR   BY   AMEMYA 


Delightful  view  of  the  old-fashioned  porch  from  which 
one  looks  out   into  the  apple   orchard 

the  frame  house  costs  the  least  to  build  to-day. 

Furthermore,   on   the   principle   that   one   saving 

sometimes  creates  another,  it  may  be  said  that 

the  economy  of  the  construction  cost  of  the  frame 

house  will,  in  certain  cases,  permit  the  owner  to 

crtain  necessary  items  in  his  budget,  in 

particular  the  provisions  made  for  good  insulation, 

as  weather  stripping  of  doors  and  window 

openii  I   the  sheathing  of  walls  and  roofs 

with  one  of  those  remarkably  efficient  heat-and- 

i  insulation  boards  made  of  various  fibre 

that  havi  'ented  in  recent  years. 

live  in  keep- 
the  fuel  bills  whir1:  ilways  to 

•   made  a 
job  if  il 

e    be- 

Perl  valuable 

traction  y  i„. 

This    side    i  i<  u     of   .  .    the   Sllh- 

stnntiid     /'■  ,,,,     excellent     roof     line 


Front  entrance  on  side  facade  of  the  home  of 
Dr.     Jerome     Selinger     in     New     Canaan 

altered.  The  varieties  of  alternation 
possible  in  a  house  are  endless.  They 
m  a  y  be  struc- 
tural, or  merely 
involve  changes 
and  additions  in 
the  mechanical 
service  of  heat- 
ing, plumbing 
and  electricity. 
This  country 
house  at  New 
Canaan,  Con- 
necticut, stands 
squarely  in  the 
stream  of  the 
splendid  old 
American  tradi- 
tion of  cheerful 
simplicity  and 
good  taste.  It  is 
beautifully  situ- 
ated in  the  quiet 
countryside,  one 
that  is  rich  in 
big  maples,  old 
gnarled  apple  trees  and  tall  silver 
birches.  Its  design  is  typical  of  the 
best  New  England  architecture,  va- 
ried as  that  architecture  reveals 
itself    to    one    who    knows    it    in    its 


endless  changes  of  architectural  forms 
modified  to  harmonize  with  countless  dif- 
ferent landscapes  of  valley,  hill  and  sea. 
New  Canaan  lies  about  eight  miles  north- 
east of  the  city  of  Stamford,  on  Long 
Island  Sound — so  near  as  to  be  almost  a 
part  of  famous  old  Westchester  County, 
New  York. 

Like  many  other  houses,  this  residence 
is  the  result  of  a  somewhat  novel  idea. 
This  is  due  to  the  fact  that  it  replaces  an 
old  house  on  the  site,  and  in  so  doing,  makes 
use  of  the  largest  part  of  the  foundation 
of  the  former  structure  for  the  new  one, 
utilizing  the  remainder  for  a  small  sunken 
garden.  This  scheme  was  adopted  chiefly 
for  two  reasons.  The  old  site  appeared  to 
be  the  most  appropriate  one  on  the  nine 
acres  comprising  the  estate,  because,  in  addi- 
tion to  the  requirements  of  exposure,  etc., 
a  fine  system  of  driveways  led  to  it,  and 
around  the  old  structure  there  had  grown 
up  a  number  of  very  beautiful  trees — chiefly 
maples,  silver  birches  and  decorative  big  ap- 
ple-trees, with  their  short  fat  trunks  and 
gnarled  and  twisted  branches. 

The  old  home  itself  was  Victorian,  one 
of  those  square,  topheavy  affairs  once  so 
popular,  with  the  first  floor  perched  well 
above  the  ground,  its  rooms  effectually  robbed 
of  most  of  their  sunlight  by  the  long  porch 
or  "veranda"  that  ran  the  length  of  two 
sides  of  the  square  plan.  The  new  house, 
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TTiis  Fokker  Flying  Yacht  is  deco- 
rated throughout  tvith  Schumacher 
fabrics.  In  the  cabin  a  Rodier  cre- 
ation of  blending  rectangular  forms 
that  follow  a  line  as  siviftly-moving 
as  the  plane  it  graces.  Window 
curtains  of  tanjore  gauze.  Pilot 
seat,  black  Fabrikoid. 


For  sport  or  afternoon  wear  the 
smart  car  adopts  slip  covers  de- 
signed in  the  new  art  manner.  In  the 
Schumacher  fabric,  used  in  the  Cad- 
illac coupe  above,  a  modernistic  note 
dominates  the  design — an  amusing 
skyscraper  pattern  ivorked  out  in 
cotton  and  rayon. 


TT  HAT  a  stimulating  age  we  live  in !  More  and 
more  in  our  surroundings  we  feel  its  new  influ- 
ence. In  a  thousand  manifestations  we  reflect  its 
vital  spirit.  A  spirit  that  brings  to  the  use  of  deco- 
rative fabrics  a  new  and  inspiring  importance. 

For  if  you  are  modern,  and  of  course  you  are, 
even  your  car — or  perhaps  it  is  a  private  yacht  or 
plane  —  will  witness  some  subtle  touch  of  V esprit 
nouveau.  In  its  decoration  it  will  be  no  less 
personal  than  your  home — and  no  less  modern. 

So  stimulating  in  variety,  so  surprisingly  adapt- 
able in  serving  every  decorative  purpose  in  the 


Yacht  by  Cox  and  Stevens 

An  exquisite  green  damask  imbued  with  a  richness 
completely  in  harmony  with  the  luxury  of  "Vaga- 
bondia,"  William  L.  Mellon's  private  yacht. 

home,  Schumacher  textiles  quite  naturally — and 
modernly — extend  their  decorative  and  practical 
usefulness  beyond  the  indoor  realm. 

Here  we  show  three  interesting  contemporary 
uses  for  Schumacher  fabrics.  In  the  Fokker  plane 
and  the  car — patterns  in  the  new  art  manner.  In 
William  L.  Mellon's  yacht,  "  Vagabondia,"  an 
exquisite  damask  of  classic  design. 

In  the  Schumacher  collections  you  will  find 
authentic  copies  or  beautiful  adaptations  from 
the  great  periods  of  the  past,  side  by  side  with 
designs  as  modern  as  this  age  we  live  in. 


"Fabrics — the  Key  to  Successful  Decoration"  .  . 
This  helpful  booklet  will  be  sent  to  you  without 
charge  upon  request.  It  is  planned  to  help  the 
woman  who  wishes  her  home  to  be  successfully 
decorated,  but  has  not  the  time  or  the  inclination 
to  make  a  deep  study  of  interior  decoration. 
F.  Schumacher  &  Co.,  Dept.  B-6,  60  West  40th 
Street,  New  York,  Importers,  Manufacturers  and 
Distributors  to  the  trade  only  of  decorative  drap- 
ery and  upholstery  fabrics.  Offices  also  in  Bos- 
ton, Cbicago,  Philadelphia,  Los  Angeles,  San 
Francisco,  Grand  Rapids,  and  Detroit. 
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Dining  room  in  the  home  of  Dr.  Selinger  with  maple  and  pine  Early- 
American  furniture  and   old  Dutch  sideboard   with  array  of  pewter 


on  the  contrary,  has  an  L-shaped  floor  plan 
and  is  mostly  superposed  over  the  square 
formed  by  the  old  foundations,  leaving  un- 
covered the  corner  of  the  square  to  which 
the  tower  was  attached.  In  this  corner  was 
developed  the  little  sunken  garden.  The  big 
square  foundation  stones  of  the  old  founda- 
tions were  pieced  out  to  become  a  low  wall 
for  the  garden  whose  level  is  a  few  feet 
below  the  surface.  The  little  garden  thus 
is  in  effect  a  terrace  of  the  new  house,  and 
is  entered  from  the  house  through  a  wide 
doorway  which  opens  out  of  the  main  en- 
trance hall. 

The  new  house  is  a  most  charming,  com- 
fortable, and  perfectly  equipped  home,  old- 
fashioned  in  appearance,  designed  in  the 
character  of  the  larger  Connecticut  farm- 
houses of  Colonial  days.  The  plan  is  inter- 
esting in  that  it  departs  somewhat  from  the 
conventional  balanced  arrangement  of  main 
rooms  opening  off  either  side  of  the  centre 
entrance  hall.  A  glance  at  the  first  floor 
shows  an  entrance  vestioule  leading  into  a 
spacious  main  stairhall,  located  in  the  angle 
of  the  L-plan.  Instead  of  the  usual  vista 
through  the  hall  from  entrance  door  straight 
through  the  house  into  the  garden,  one  sees 
in  the  hall  the  fine  stairway  to  the  left,  and, 
to  the  right,  through  two  openings,  the  big 
living  room,  and  the  little  sunken  ter- 
race garden,  both  on  a  lower  level  than 
the  hall,  and  affording  a  delightful  outlook. 

Thr  living  room  showing  white  pine  wood- 
work, plaster  walls  and  ceding,  with  a  fireplace 
of  slate,  tile   and    marble,  and  floor  of   pine 


Living  and 
dining  rooms 
are  placed  at 
opposite  ends, 
and  the  kitch- 
en, pantry  and 
service  are  lo- 
cated on  the 
outer  angle  of 
the  L.  This 
simple,  but 
original  ar- 
rangement 
creates  an  un- 
usually con- 
venient, com- 
fortable and 
attractive 
home.  The 
rooms  are 
flooded  with 
sunlight  and 
all  but  two  en- 
joy three  ex- 
posures. This 
includes  the 
kitchen,  be  it 
noted.  The  ar- 
c  h  i  t  e  c  t  has 
achieved  a  rare 
feat  in  provid- 
ing thus  so 
many  three- 
si  d  e  d  ex- 
posures for 
nearly  all  the 


rooms,  in  the 
face  of  the  rigid 
practical  re- 
quirements of 
the  American 
house  plan  of 
to-day,  which 
make  originality 
of  plan  very  dif- 
ficult. 

It  will  be 
noted  that  the 
exterior  of  the 
house,  walls  as 
well  as  roofs, 
are  shingled. 
Shingles  may  be 
used  to  impart 
a  very  delight- 
ful texture  to 
wall  surfaces 
when   they   are 
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ing  paper  covering  the  boarding  over  the 
studs,  using  special  shingle  nails,  and  vertical 
joints,  broken,  but  not  regularly.  This  makes 
a  tight  wall,  but,  of  course,  there  must  be 
the  additional  protection  furnished  by  ade- 
quate metal  flashing  at  critical  joints. 

In  this  case,  an  interesting  experiment  in 
tinting  the  shingles  was  tried.  Originally  it 
was  specified  that  the  wall  shingles  were  to 
be  delivered  to  the  job  with  a  primary  coat 
of  white  and  that  they  were  afterwards  to 
receive  two  additional  coats  of  paint  after 
they  had  been  placed  on  the  walls.  But  they 
looked  so  well  with  only  the  primary  coat 
— the  color  of  the  cedar  heartwood  show- 
ing through  in  a  faint  delicate  whitish  brown 
and  lavender,  giving  the  walls  a  delicate 
weathered  effect — that  it  was  decided  to  omit 
the  two  final  coats  of  paint  and  to  call  the 
finishing  of  the  shingles  a  complete  job. 
This  is  ah  interesting  instance  of  the  value 
of  an  architect's  thorough  supervision  of  con- 


Trellised   porch    of  the  side   entrance   to   the  Selinger   home   in   New   England 
showing    the    fine    opposition    of    light    and    shade    peculiar    to    white    houses 


laid  not  too  reg- 
ularly, as  in  this 
case.  Cedar 
shingles  are 
used  through- 
out. On  the  walls 
they  are  24" 
long  and  are  laid 
with  about  10" 
exposure  to  the 
weather,  leaving 
a  slight  space 
between  the  ver- 
tical  joints  for 
the  double  pur- 
pose of  making 
little  accents  of 
shadow  between 
the  shingles  and 
for  ventilation. 
The  shingles  are 
laid  over  a  layer 
of  heavy  build- 


struction,  which  in  this  case,  was  turned  to 
good  account  in  taking  advantage  of  an  un- 
expected bit  of  luck.  A  routine  following 
of  specifications  would  have  been  less  suc- 
cessful. 

On  the  roof,  the  shingles  are  laid  over 
building  paper  on  the  sheathing  or  board- 
ing, but  they  are  smaller  in  size,  being 
18"  long  and  random  in  widths  so  as  to 
make  fairly  regular  courses  of  about  six 
inches'  exposure  to  the  weather.  They 
have  been  given  a  light  leathery  brownish 
stain. 

Thus  a  whitish  tone,  except  for  the  light 
brown  roof,  is  the  prevailing  coloring  of 
this  New  Canaan  house.  But  here  again  much 
care  was  taken  not  to  make  the  white  effect 
too  heavy  or  mechanical.  The  trim  and  win- 
dow and  door  frames  are  a  light  cream 
color,  and  the  sash  pure  white.  The  color 
of  the  shutters  is  a  very  light  clear  bluish 
green.  The  chimney  is  built  of  red  common 
brick,    fortunately    made   harmonious    with 
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here  in  the  shabby 


room  .  .  .  strangely,  surprisingly, 
the    costliest  piano  in   the    world 


H, 


.is  room  was  drab . . .  the  furniture  plain 
andworn  . . .  but  therewerebooksandsome 
fine  prints. .  .and  in  the  corner,  gleaming, 
a  Mason  &  Hamlin  piano. 

For  this  young  musician  and  composer  felt 
that  he  coidd  scarcely  bear  to  have  any 
piano  less  than  the  finest  that  the  world 
of  music  knew.  He  earned  only  sixty 
dollars  a  week  by  teaching,  but  his  wants 
were  simple. . .  his  other  wants.  In  music 
his  wants  were  soaring.  And  that,  to  him, 
meant  a  Mason  &  Hamlin. 

So  it  is  that  you  find  this  magnificent 
piano  in  two  types  of  home.  In  the  man- 


sions of  the  world,  where  famous  canvases 
hang  on  the  walls,  where  furniture  and 
hangings  are  of  breath-taking  splendor, 
where  the  .floors  are  covered  with  fabu- 
lous Orientals  . . .  there  you  find  the  Mason 
cr5  Hamlin,  costliest  of  pianos. 

And  in  those  more  modest  homes  where 
the  only  fabulous  beauty  is  in  the  music 
loved  and  played  •  •  •  there  too  you  find  the 
Mason  &  Hamlin. 

For  both  in  the  richness  of  its  music  and 
in  its  unequalled  social  reputation,  the 
Mason  &  Hamlin  stands  proudly  alone. 
Catalogue  of  models  may  be  had  by  writ- 


ing to  Mason  &  Hamlin  Co.,  18  Station 
Street,  Boston,  Mass.  $1650  and  up. 

MASON     &     II  A  MLIN 

T  II  15      FINES  T      (.VXD      I  N  C  1  I>  E  N  TALLY      THE 
costliest)        PIANO        I  \        T  11  E       W  Ulll.D 

Mason  &  Hamlin  may  be  had  with  tlie  Ampico. 
Tlie  Ampico  -  the  one  instrument  that  reproduces 
exactly  the  playing  of  great  artists  on  yourownpi- 
ano  —  will  allow  your  truant  fancies  to  roam  from 
popular  to  classical  music  and  back  again.  Rach- 
maninoff will  /)/«r  his  favorite  compositions  .. . 
Lhevinne,  Samaroff,  Lopez,  Youmans  . . .  will  entertain 
you  at  call.  Victor  Arden  and  Adam  Carroll  with 
jingling  fox  trot  duets,  will  make  your  feet  mis- 
behave. Only  the  Ampico  reproduces  every  shading 
and  fancy  which  the  artists'  nimble  fingers  have 
transmitted  through  the  flashing  keys.  The 
Mason  &  Hamlin,  with  the  Ampico,  is  priced 
from  $3150  up.  Convenient  terms  may  be  arranged. 
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the  white  walls  by  the  effect  of  efflorescence 
of  the  brick  work,  which  splashes  the  red 
with  whitish  patches,  through  which  the  red 
brick  shows  faintly. 

White  pine  was  generally  used  for  the 
trim  and  for  the  door  and  window  details, 
for  which  purpose  there  is  no  more  endur- 
ing or  adaptable  wood.  It  is  particularly 
suited  to  the  delicately  profiled  mouldings 
that  are  essential  to  the  beauty  of  Early 
American  architectural  details. 

The  floor  of  the  dining  room  terrace,  lo- 
cated on  the  east  of  the  house,  is  composed 
of  thick  broad  flagstones,  laid  with  wide 
cement  joints.  The  flags  are  not  brought  to 
a  sharp  edge,  but  appear  to  crumble  away 
into  the  rocks,  forming  a  garden  that  is 
sheltered  by  a  beautiful  maple  tree.  It  over- 
looks a  big  field  which  will  be  planted  with 
wild  flowers. 

The  interior  of  the  house  shows  the  same 
effective  use  of  woodwork — direct  methods 


riety  of  purple 
and  gray  tones, 
with  good  tex- 
ture, and  is  laid 
with  flush  ce- 
ment joints. 

The  living 
room  also  has 
a  strong  simple 
character,  with 
the  fireplace 
wall  wainscoted 
in  pine,  to  the 
ceiling,  similar 
in  design  to  the 
job  of  the  stair- 
hall  notedabove. 
The  window  re- 
veals are  very 
deeply  recessed, 

Fascinating  old  Colonial  bedroom  with  perfectly 
harmonious  furniture  and  fittings 

thus  providing  un- 
der sills  sufficient 
space  for  the  radi- 
ators which  are  en- 
closed, except  for  a 
small  opening  in  the 
centre.  The  floors, 
like  the  other  wood 
floors  in  the  ground 
floor  rooms,  are 
made  of  long  leaf 
southern  pine  plank 
in  10",  6",  and  4" 
widths.  In  finishing 
these   floors,    the;e 


forming  an  artistic  contrasting  border  for  it. 
This  living  room,  like  the  dining  room,  has 
sand-finish  plaster  walls. 

The  other  rooms  of  the  house  are  examples 
of  the  same  strong  yet  harmonious  character 
and  excellent  taste.  The  dining  room  fireplace 
opening  is  decorated  with  a  richly  colored 
rim  of  15th  century  Spanish  tiles,  in  tones 
of  gray,  yellow  and  red,  set  flush  with  the 
wall. 

The  furniture  is  extremely  simple  in  char- 
acter, yet  is  not  rigidly  of  any  one  period. 
Generally,  it  is  very  simple,  Early  American 
and  English  in  type.  Particularly  charming 
is  the  artistic  Early  American  master's  bed- 
room. The  corners  of  the  room  are  cut  off  at 
the  ceiling  on  two  sides  by  the  slopes  of  the 


Kitchen  of  the  Selinger  home  done  in  the  ultra 
modem  manner,  white  anil  black  rubber  flooring, 
all  the  little  closets  gay  with  nickeled  hardware 
and   every   modern    convenience 

of  design  with  ordinary  woods.  The  main 
stairhall  is  most  successful  in  its  contrast 
of  white  pine  surfaces,  flagstone  flooring  and 
sand-finished  plaster.  The  vertical  sheathing 
of  the  stair  jib  built  of  wide  boards  with 
strongly  moulded  edges,  is  an  attractive  fea- 
ture. This  moulded  edging  is  designed  to 
provide  an  invisible  expansion  joint  between 
each  pair  of  boards  The  pine  was  finished 
with  a  slight  stain, 
and  was  then  thor- 
oughly waxed  to 
give  a  light  amber 
finish 
some- 
what  re- 
:  ling 
old  Eng- 
lish pine, 
floor 
has  a 
good 


has  been  no  attempt  made 
at  any  elaborate  antique  ef- 
fect but  they  are  neverthe- 
less mellow  and  harmonious 
in  tone,  with  the  grain  pat- 
terns showing  effectively.  The 
floors  were  scraped  with  the 
usual  machine-scraper  that 
is  employed  in  finishing  wood 
flooring,  then  afterwards  were 
finished  with  a  heavy  coat 
of  linseed  oil  containing  a 
slight   amount    of    brownish 

stain.  In  addition,  the  planks  were  laid  with  slight 
cracks  between  them  of  about  1/16",  which  were 
then  filled.  Floors  such  as  these,  having  an  in- 
teresting, mellow  character,  become  about  as  ef- 
fective decorations  for  a  room  floor  as  fine  rugs. 
In  fact,  they  set  off  a   rug   to  good  advantage, 

First  floor  plan 
of  Dr.  Selingcr's 
house  showing 
placing  of  the 
house  i:i  the 
garden 


Right-  -Second 
floor  plan 


Entrance  hall  of 
Dr.  Selinger's 
-'-.  home  with  old 
stone  floor,  pine 
pan  el'  ing  and 
Early  American 
chairs 


roof.  The  plain  plaster 
walls,  the  simple  Early 
American  mantel  chintz 
hangings,  small  rugs,  and 
the  concealed  radiators 
combine  to  give  the  effect 
of  a  general  summery  ap- 
pearance. No  less  attrac- 
tive is  the  extremely 
(Continued  on  page  104) 
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PARK  AVENUE  at-  FIFTY-SEVENTH 


FURNITURE 

WOODWORK 

DECORATIONS 

FABRICS 


A  SMALL  ELIZABETHAN  STANDING  BUFFET  with 
unusually  carved  posts.  Cupboard  fronts  with  conventional 
marquetry   flower    panels    surrounded   with   checkerboard   inlay. 


owrooms. 


also  in  connection  with  our  factory 
at  ROCHESTER, N.Y.  where  our 
Furniture  and  Woodwork  are  made. 
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sance,  utility  was  the  primary  determinant  of 
form  in  architectural  ironwork.  Romanesque  and 
Gothic  grilles  for  doors,  windows,  gates,  all  sorts 
of  enclosures  and  balustrades  existed  for  protec- 
tion against  marauders  rather  than  for  ornament. 
The  forms  were  high  and  massive,  with  bristling 
pointed  ends.  Square  bars  were  employed  almost 
invariably.  Vertical  bars  were  placed  anglewise 
and  passed  through  holes  punched  or  chiselled 
in  the  cross-pieces. 

It  was  not  until  the  Gothic  period  was  fairly 
advanced  that  an  increased  richness  and  elegance 
appeared,  that  the  upper  ends  of  bars  were  finished 
off  in  fleurs-de-lis  or  other  flower-forms  and  the 
ornamental  parts  were  made  otherwise  than  in 
thinner  flat  iron.  Then  geometric  forms  like  those 

Exceptionally   beautiful  wrought-iron  group  in- 
cluding table,  mirror  <md  two  candlesticks.  The 
work  of  Marie  Zimmermann 


of  contemporary  carving,  wall-painting  and 
weaving  appeared;  and  independent  crestings 
surmounted  the  main  portions  of  the  grilles. 
Wooden    doors    at    this    time    were    made 


of  n  a  r  r  o  w  tongued 
and  grooved  pieces,  . 
and  elaborate  strap 
hinges  were  necessary, 
not  alone  to  give 
strong  protection  and 
to  help  support  the 
heavy  panels,  but 
also  to  reinforce  them. 
Door-rings,  knockers 
and  enormous  locks 
of  wrought  iron  were 
essential  items  of 
mediaeval  hardware. 
Iron  mountings  were 
applied  freely  to 
chests,  credenzi  and 
similar  pieces  of  fur- 
niture. It  has  been 
estimated    that    from 

the  Xlth  to  the  XlVth  century  the  hand- 
fashioned  iron  covered  about  one-tenth  of  the 
area  of  the  wood  in  such  pieces,  while  only 

Interesting  group  of  wrought-iron  furniture, 
Spanish  Renaissance  motif,  in  the  home  of 
Mr.  Maxwell.  John  Coulton  Skinner,  archi- 
tect. Courtesy  Pullen-Zoll 


Wrought  iron  doors 
in  a  Palm  Beach 
home.  Design  typi- 
cal of  Italian  Re- 
naissance. Courtesy 
F.  P.  Smith  IT  ire  & 
Iron  Works 


Reproduction  of 
Anne  Holey n  and- 
irons. Tudor  period 
of  wrought  iron. 
Courtesy  If  m.  II. 
Jackson   Company 


one  two-hundred-and-fiftieth  part  was  cov- 
ered in  work  of  the  rococo  period.  Early  iron- 
work often  contributed  to  fine  effects  in  color, 
for  sometimes  it  was  polychromed  and  again 
it  was  underlaid  with  leather  or  cloth. 

Candelabras,     candlesticks,     chandeliers, 
coronas  and  lanterns  were  the  typical  light- 
(Continucd  on  page  90) 


Wrought-iron  gates  and  grille  in  the  Neiv  York 
apartment  of  Mr.  Cornelius  F.  Kelley.  Gertrude 
Brooks,  decorator.  Courtesy  Kantack  &  Co.,  Inc. 
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A  LARGE  COLLECTION 


FINE  OLD  ENGLISH  FURNITURE 


EXHIBITION 


Very  beautiful  Adam  break-front  bookcase  with  finely 
carved  classic  frieze  surmounted  with  broken  pediment 
cornice  with  carved  shell  in  center. 

Length  6'  6" — Height  7'  10"— Depth  V  7" 


Stair^AndreW 


OF 

LO  N  D  O  N 


45  EAST  57<A  STREET,  NEW  YORK. 
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they  are  specifically  intended  for  sunrooms 
and  verandahs.  This  is  not  so,  however. 
They  are  equally  adaptable  and  are  being 
as  freely  used  in  what  we  may  call  the 
"indoor  rooms"  and  here  too  they  carry  with 
them  the  brightness  of  the  sunshine  inter- 
preted by  their  floral  decorations.  So  that 
it  is  possible  to  bring  into  a  dining  room, 
much  of  the  same  atmosphere  of  summer 
without  in  any  way  disturbing  the  pleasant 
informal  formality  which  our  present-day 
conventions  associate  with  that  room. 

For  example  we  are  illustrating  a  dining 
room,  the  furniture  of  which  is  largely'  in 
the  provincial  style  of  the  Louis  XV  French. 
Yet  the  rug  is  essentially  of  the  summer 
kind  and  a  happy  combination  of  foliated 
patterns  with  geometrical  designs  in  tile 
formation.  But  there  is  no  incongruity.  The 
rug  belongs  to  the  setting  and  is  the  more 
suitable  because  the  wall  paper  also  brings 
in  the  outdoors  of  summertime  while  Father 
Sun  adds  his  quota  to  the  interior  by  shed- 
ding his  rays  through  the  large  casement 
window. 

In  the  matter  of  color  combinations  dis- 


Corner  of  a  sunroom  showing  a  rug  with  a 
dark  colored  background  outlined  by  a  wide 
band  of  lighter  colored  leaves.  The  pattern  of 
the  willow  chair  covering  is  also  a  leaf  motif. 
Courtesy  Lord  &  Taylor 

(Continued  from  page  69) 
niture  of  Seville  and  Catalonia.  The  chairs 
have  rush  seats  and  are  usually  of  the  ladder- 
back  type  with  the  rails  decorated  with 
flowers.  Small  benches  and  tables  are  simi- 
larly treated  while  it  is  possible  to  obtain 
convenient  stands  which  are  useful  on  a 
verandah  or  in  a  sunroom  for  holding  maga- 
zines or  some  of  the  brilliant  pottery  for 
which  the  Spanish  potters  are  famous. 

Owing  to  the  interest  in  Spanish  painted 
furniture  of  this  variety,  there  has  been  a 
revival  of  the  craft  in  its  native  country 
and  much  is  now  being  imported  for  use 
in  American  homes  which  are  reproducing, 
in  the  New  World,  the  domestic  scenes  of 
the  Old. 

It  might  be  assumed  from  what  has  so 
far  been  said  of  the  use  of  these  rugs  that 

In  this  sunroom  the  brilliant  decorative  color- 
ing of  the  Algerian  fibre  rug  forms  a  suitable 
setting  for  the  modern  style  wicker  furniture. 
Courtesy  John   W  anamaker 


A  setting  of  Spanish  summer  furnishings 
including  two  modern  Alpujarra  rugs  and 
a  Seville  oval  lace  grass  mat  through  the 
perforations  of  which  the  colored  floor  is 
visible.     Courtesy    M.     Caragol    &    Son 

played  by  these  rugs  for  summer  use, 
the  number  is  almost  innumerable.  The 
tonal  blendings  are  never  harsh  and  the 
modern  designer  has  found  them  a  suit- 
able medium  for  the  more  geometrical 
designs  which  express  his  art.  In  fact, 
no  design  is  too  old  or  too  new.  From 
the  key  fret  of  the  ancient  Greeks  to 
the  twentieth  century  designs,  all  have 
found  their  use  and  the  possibilities  of 
each  to  bring  brightness  to  our  homes 
has  been  recognized. 

Many  are  daring  in  their  brilliant 
hues  but  they  are  none  the  less  attrac- 
tive. In  fact  there  are  some  which  boldly 
reproduce  all  the  vivid  hues  of  Nature's 
blossoms.  This  feature  is  perhaps  more 
marked  in  the  fibre  rugs  made  in  Japan 
where  the  weavers  repeat,  in  the  designs, 
all  the  exotic  beauty  of  the  flowers  which 
are  familiar  to  them  in  everyday  life. 
With  many  of  the  Oriental  designs  it 
is  not  difficult  to  trace  the  continuance 
(Continued  on  page  105) 
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(CorCt.  from  page  54) 
vided  in  the  form  of  a 
deep  blue  Alpujara  rug 
and  a  yellow  and  orange 
Moroccan  leather  has- 
sock. A  wrought-iron 
es  pet  era,  supporting 
fork,  basting-spoon  and 
other  cooking  appur- 
tenances, gives  accent 
to  the  brilliantly  white 
walls,  as  do  vellum 
sheets  illuminated  with 
musical  notes  and  pic- 
torial themes. 

Delightfully  apropos 
is  the  Moroccan  wine 
jar,  innocently  sup- 
porting ferns,  but 
which  might  easily 
have  harbored  one  of 
forty  thieves.  Of  dull 
natural  clay,  its  neck 
and  lips  are  highly 
glazed,  an  indication  of 
age    and    authenticity. 

Beyond,  within  the 
interior,  may  be  seen 
an  excellent  example 
of  Spanish  cabinet- 
craft,  a  pine  standing- 
chest  posed  on  a 
tresselled  table.  Very 
characteristic  are  the 
finely  latticed  doors, 
showing  quite  frankly 
an  iron  nail-head  at 
each  intersection.  Yet 
such  is  the  magic  of 
Spanish  craftsmanship 
that  these  undisguised 
utilities  serve  as  a  deco- 
rative note  in  composi- 
tion of  ripened  wood 
and  trellised  pattern. 

Iron  furniture  may 
be  placed  in  a  patio  with  aesthetic  success. 
If  the  floor  and  walls,  respectively,  are  deep 
and  pale  terra-cotta  in  hue,  black  metal 
settees  and  chairs  with  delicately  designed 
frames  and  backs  will  stand  out  in  pleasing 

Beloiv:  Fashionable  new  scarlet  Hispano-Mo- 
rest/ue  chairs  placed  against  austerely  white  walls 
of  a  patio.  Courtesy  O'Hana  &  DeCordova,  Inc. 


Above:  Scarlet,  green  or  yellow  stick-reed 
beach  chairs  are  interesting  placed  against  a 
rug  having  a  straiv-colored  ground  glowing  with 
multi-colored  flowers.  Courtesy  B.  Altman  &  Co. 

relief.  In  one  of  our  illustrations  such  a  patio 
treatment  is  shown.  The  seats  of  chairs  and 
settees  are  of  interwoven  strands  of  copper 
and  have,  therefore,  a  resilience  that  makes 
them  exceedingly  comfortable;  while  the 
contrast  of  copper  seats  and 
table-top  with  iron  frame- 
work gives  to  this  furniture 
an  element  of  striking  new- 
ness and  originality.  The 
pinkish  note  in  the  copper 


responds  harmoniously 
to  the  terra-cotta  rose 
of  floor  and  walls,  and 
at  the  same  time  offers 
an  agreeable  contrast 
to  the  verdigris  tones 
of  fountains  and  statu- 
ary. It  has  been  said 
that  an  inseparable 
part  of  the  beauty  of 
an  object  lies  in  the 
shadow  that  it  casts. 
Not  least  among  the 
assets  of  this  striking 
furniture  is  the  en- 
chantment of  its  sha- 
dows as  they  interlace 
with  those  of  vine  and 
foliage  against  a  clay- 
pink  wall. 

From  romance  to 
smart  modernism  is  a 
step  easily  achieved  in 
these  sweepingly  inclu- 
sive days.  The  assertive 
lines  of  stick-reed  fur- 
niture, which  lend 
themselves  so  readily 
to  modernistic  treat- 
ments and  forceful 
color  schemes,  are 
drawn  into  the  plans  of 
many  designers  of  ef- 
fective sea-side  back- 
grounds. Within  an 
awninged  gallery,  posed 
against  a  wall  over- 
looking sea  and  dune, 
stick-reed  beach  chairs, 
for  example,  offer  to 
tea-drinkers  a  welcome 
protection  from  high 
winds.  The  red  and 
black  enamelled  bands 
and  waterproofed  red 
and  black  cushions  give' 
an  interestingly  Chinese  expression  to  these 
modern  versions  of  the  staid  bath-chair,  while 
the  mammoth  straw  rug  that  backs  them 
brings  them  into  harmony  with  latter-day 
decoration. 

The  ground  of  the  rug  is  deep  sapphire, 
the  border  motifs  and  single  audacious  flower 
are   in    rust-red,    maroon,   green,   gold   and 
(Continued  on  page  86) 

Beloiv:  Stick-willow  is  the  novelty  for  summer 
bridge  sets  coming  in  enameled  green  with 
bindings  of  black  and  orange.  Chair  seats  are 
upholstered  in  a  waterproof  fabric  to  harmo- 
nize. Courtesy  Lord  &  Taylor 
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Arrangement  of  the  room:  (/) 
Ghippendale-  ladder-hack  chair. 
{2)  5/l*r*jfon-C'o/onia/  secretary, 
(J)  Georgian  lo/a.  {4)  Art  Mod- 
erne  coffee  table,  (j)  Early  Amer- 
ican end  table.  (6)  Georgian  to/a 
chair,  (7)  and  (8)  IVilliam  and 
Mary  console  and  mirror.  (o) 
Early  American  wing  chair,  (fO) 
Jacobean  occasional  table.  (//) 
'Pendleton  chair.  (/2)  "Duncan 
phyfe  living  room  table. 


cJor  the  Sum  Jbricu 


this  Gharminq  Eivin 

In  aTloonh  Setting  bur, 
ARTS  AND  DECORATION  MAGAZINE 

DISPLAYED  DURING  JUNE  BY  LEADING  STORES  EVERYWHERE 


THERE  can  be  no  doubt  of  the  style  correct- 
ness and  charming  design  of  this  June  Bride 
Group.  "Arts  and  Decoration"  Magazine,  under 
the  direction  of  Mary  Fanton  Roberts,  editor, 
has  placed  the  authentic  stamp  of  its  endorse- 
ment upon  each  piece;  and  to  this  recognized 
authority  on  home  decoration  goes  the  credit  for 
arranging  the  inviting  and  harmonious  room  setting  pic- 
tured here. 

The  June  Bride  Group  may  be  purchased  as  a  complete 
ensemble,  or  as  individually  selected  pieces.  On  either  plan, 
the  surprising  moderate  prices  will  be  found  well  within  the 
reach  of  first  year  budgets. 

There  is  a  practical  appeal,  too,  in  the 
double  usefulness  of  the  pieces  compris- 
ing the  June  Bride  Group,  which  is  really 
a  living  room  and  dining  room  en- 
semble combined.   The  Duncan 


\j) andy^V  William  and  Mary 
console  and  mirror 


Early 

American 
end  table 


Phyfe  table  is  adapted  to  serve  perfectly  for  those 
intimate,  never-to-be-forgotten  meals  that  follow 
the  honeymoon;  and  the  Chippendale  ladder-back 
chairs  fit  admirably  into  the  dining  room  scheme. 
In  the  commodious  shelves  and  cupboards  of  the 
Sheraton-Colonial  secretary  there  is  ample  space 
for  chinaware,  table  linens,  flat  silver  and  other 
necessary  accessories. 

Leading  furniture  stores  everywhere  are  featuring  this  June 
Bride  Group  in  their  June  displays.  Watch  your  local  news- 
papers for  your  dealer's  announcement  of  this  special  showing. 

DETAILS  OF  THE  ROOM— Plastered  walls  in  delicate  pastel 
gray-green  and  curtains  ef  yellow  theatrical  gauze  with  gold  silk 
valance,  serve  to  emphasize  the  rich,  mellow  beauty  of  the  mahog- 
any and  walnut  furniture.  Woodwork  and  mantel  are  in  old  ivory. 
Sofa  pillows  are  yellow  and  green  to  harmonize  with  the  colorful 
fabrics  of  the  upholstered  pieces.  This  room  arrangement  is  an  excel- 
lent example  of  the  charming  effects  that  are  possible  through  group- 
ing individual  pieces  of  various  style  periods.     Here  a 
Duncan  Phyfe  table,  Chippendale  chairs,  and  a  William 
and  Mary  console  combine  with  a  coffee  table  in  the  Art 
Moderne  to  create  a  thoroughly  pleasing  ensemble. 


Grand  Rapids  Upholstering  Co. 

BivingTloom  Division  oftheBerkey  &.Qay  furniture  Company  ■QrandTlapiJs 

NEW-YORK  WHOLESALE  SALESROOMS  115  WEST  4-    O      M  STREET 
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NEW  FLOOR 
TREATMENTS 

for  th^J 

MODERN 
SUMMER 
•  HOME  • 


THE  refreshing  color  and 
graceful  patterns  of 
DELTOX  rugs  bring  an  air  of 
inviting  coolness  and  hospi- 
tality to  every  room  of  your 
summer  home.  DELTOX  rugs 
are  so  sturdy  in  construction, 
so  smooth-lying,  so  adaptable 
to  any  decorative  scheme, 
whether  modernistic  or  con- 
servative, and  so  surprisingly 
inexpensive,  that  you  marvel 


how  you  ever  managed  with- 
out them! 

You  will  realize  this  more 
than  ever  when  you  see  these 
lovely  rugs  illustrated  in  ac- 
tual color,  in  the  fascinating 
DELTOX  booklets  that  are 
yours  for  the  asking!  Full  de- 
scription of  many  of  the  most 
popular  styles,  with  sizes, 
colors  and  patterns.  Just  fill 
in  the  coupon  below. 


JLS  JZj  jL~/  \PW  J.    v^/  ^/X, 


RUGS 


On  Sale  at  Your 
Favorite  Store 


DELTOX  RUG  CO. 

Decorating  Dept., 
Oshkosh,  Wis. 

demea: 
Kindly  m.iil  me,  without  cost,  copies  of 
new  illustrated   booklets   on  the  new 
>\  floor  coverings. 


Eighteenth  Century  Desks  and  Secretaries 

(  Continued  jrom  page  46) 

r~~     ^^  g^^  Another    ingenious    desk    associated     with 

Sheraton  was  the  type  known  as  the  cylinder 
top.  Actually  this  was  the  forerunner  of  our 
modern  office  roll-top.  The  top  of  the  Georgian 
cylinder  was  shaped  like  a  quadrant  and  when 
this  was  pushed  up,  the  table  surface  of  the 
desk  could  be  pulled  out  to  allow  more  knee 
room.  In  some  rare  examples  the  raising  of 
the  cylinder  top  automatically  pushes  out  the 
desk  surface,  but  this  contrivance  though 
showp  with  Sheraton's  drawings  was  seldom 
carried  out  by  the  craftsmen. 

Among  the  illustrations  accompanying  this 
article  is  a  large  and  convenient  desk,  known 
as  the  "Carlton"  or  "Carlton  House".  This 
was  another  of  Sheraton's  designs  and  was  in- 
tended to  be  made  of  plain  wood  or  veneered 
with  decorative  surfaces  such  as  were  generally 
obtained ,by  using  crotch  veneer.  But  there 
are  many  examples  which  exhibit  all  the  classic 
decoration  which  Sheraton  borrowed  from  the 
brothers  Adam  and  applied  to  his  own  draw- 
ings. Often  the  Carlton  House  desk  would  be 
made  of  carefully  selected  satinwood  and  in- 
laid with  darker  wood  in  medallions.   In  this 


One  of  the  simpler  and  small- 
er pieces  made  by  English 
less  experienced  c  a  binet- 
makers.CourtesySchmittBros. 

cate  pieces  which  date  from  the  late 
18th  Century. 

Frequently  these  smaller  desks  are 
found  in  pairs.  Only  recently  two 
such  arrived  in  America  and  when 
placed  in  different  parts  of  a  large 
room  they  are  especially  decorative 
as  well  as  useful.  The  pair  mentioned 
were  of  the  table  type  with  a  low 
cabinet  above.  The  cabinet-tops  were 
enclosed  by  three  doors,  each  of  which 
had  a  glass  panel  decorated  with 
scenes  and  classic  motifs.  The  narrow 
shelves  in  front  of  the  cabinet-tops 
were  hinged  to  fold  over,  these,  when 
in  use,  being  supported  by  the  long 
top  drawer  fitted  to  the  table  base. 

Slope  front  bureau  or  escritoire 
on  which  the  maker  bos  superim- 
posed an  ornamental  cabinet  cop- 
ied from  the  Chinese-Chippendale 
geometrical  fretted  designs.  Cour- 
tesy Acherman  Galleries 


u 


Chippendale  bureau-secretary  with 
which  the  Chinese  influence  appears 
in  the  pediment  and  the  trellis  work 
of  the  frieze.  The  rectangular  panels 
of  the  doors  have  mirror  plates  and 
the  base  is  veneered  with  crotch  ma- 
hogany.    Courtesy     Frank     Partridge 

darker  wood  other  decorative  motifs 
would  be  inlaid,  so  that  it  is  usual  to 
find  classical  figures  in  white  wood 
such  as  holly,  inlaid  in  a  dark  oval 
which  in  turn  was  inset  in  the  panel 
of  a  small  cupboard  door. 

Other  ornamentation  which  dis- 
tinguishes this  and  other  contem- 
porary desks  intended  for  the 
Georgian  drawing  rooms,  were  the 
floral  swags,  ami  the  drawer  fronts 
outlined  with  narrow  inlay,  while 
even  the  legs  were  decorated  with 
pendant  husks  or  blossoms.  In  fact, 
such  pieces  show  that  close  relation- 
ship between  the  architecture  of  the 
brothers  Adam  and  the  furniture 
which  these  famous  men  inspired  but 
which  was  made  by  Hepplewhite, 
Shearer  and  lesser  known  craftsmen. 

Probably  the  most  ingenious  dress- 
ing-table-writing-desk was  that  which 
appears  in  Hepplewhite's  book,  called 
"Rudd's  Table".  The  upper  part  was 
in  two  sections  and  hinged  at  the  sides 
t  Continual  on  page   105) 
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C\  I URNITURK  lor  the  bedroom  and  boudoir,  designed  to  reflect 

the  owner  s  and  decorator  a  individual  taste,  may  be  obtained 
through    tbe    laohties    ol    this    company.    (Jur  expert   craltsmen, 
•whose    ultimate    designs     are    conceived     through     the    selection, 
»  reproduction  and  readaptation   ol    the  finest   examples   ol  antique 

Jurmture  ol  other  days  and  Jands,  excel  in  their  execution  ol 
models  in  combinations  suitable  lor  the  bedroom  and  boudoir; 
colored  and  finished  in  perfect  harmony  with  the  tone  and  char- 
acter ol  the  room  to   be  lurnished. 

.Decorators,  dealers  or  architects  and  their  clients  are  invited  to 
visit  our  showrooms  where  they  may  see  the  beauty  ol  lorm  and 
structure  and  the  perlection  in   coloring  ol  our  models. 


Qecorators  Furniture  ©o,  inc. 


The  spiritual  want  in  decora^ 
tion  is  color. . .  Through  the  use 
of  color  in  furniture  is  born 
the  graciousness  ana  warmth 
so  necessary  in  a  home.  Thus, 
an  interior,  reflecting  the 
character  ana  cultured  taste 
of  the  owner,  brings  joy  ana 
comfort  with  its  continued  use. 


383  Madison  Avenue 

New  York 
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Modernize  Your 
Sun  Room 


Si 

1 

^5 1- 

No.  6827  Design  patents  pending 

rtr\ 

M  J  'V  (^<i5  luxuriously  comfortable  and  ap- 
/■  pealingly  smart  design  will  transform  your 
/M .  solarium  into  one  of  the  most  attractive  and 
universally  used  rooms  in  the  house  —  a  solarium  of  in- 
dividuality and  distinction. 

Since  the  founding  of  this  Company,  forty -three 
years  ago,  the  name  Sons-Cunningham  has  been  syn- 
onymous with  style-leadership  in  reed  and  rattan  furni- 
ture; they  have  been  consistently  originators,  never 
imitators,  of  design. 

The  pieces  illustrated  are  all-rattan  construction  — 
the  new  vogue  in  sun  room  furniture  —  finished  in 
.natural  color,  decorated  with  bands  of  French  En- 
ameled Cane  in  contrasting  colors,  upholstered  in  a 
fine  imported  fabric. 

You  are  cordially  invited  to  call  at  our  showrooms, 
where  a  most  representative  display  in  a  wide  range  of 
designs  and  colors  is  available  for  your  selection.  Pur- 
chases may  be  made  through  your  dealer  or  decorator. 

Before  purchasing  elsewhere,protect  yourself  against 
imitations  by  looking  for  the  celluloid  nameplate 
affixed  to  the  bottom  of  each  piece. 


A  PORTFOLIO 

of  colored  prints  and 

other  illustrations 

will  be  mailed  upon 

receipt  of  25^. 


No.  6827  Design  patents  pending 


g>tm$  —■  Cumuugfjam 
&eefc  &  Eattan  Co.,  inc. 

ESTABLISHED  1 

383   Madison  Avenue      *      New  York 
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Living  Outdoors  in  the  Summertime 

(Continued  from  page  82) 


Delightful  setting  of  iron  furniture  and 

statuary    of    American    workmanship 

after     American      designs.      Courtesy 

Ferargil  Galleries 

canary,  with  a  single  note  of  black, — 
the  whole  entering  into  agreeable 
unity  with  the  red  and  yellow  of  the 
awning,  and  the  straw,  red  and  black 
of  the  chairs.  Below  these,  beach  rugs, 
with  white  grounds  and  yellow  and 
green  stripes,  are  spread  over  the 
sand. 

Imported  and  made  after  special 
designs,  these  grass  rugs  are  procur- 
able in  many  sizes  and  varieties. 
Startling  treatments  may  be  obtained 
by   posing   scarlet,   green   or   yellow 


comprehensive  estimation  of  out-of 
door  equipment.  Leading  landscape 
architects  look  on  it  with  especial 
favor,  their  inclination  being  to  place 
it  in  single  pieces  against  an  expanse 
of  hedge  or  within  a  bosky  retreat, 
rather  than  in  groups.  Miss  Ruth 
Dean  often  uses  a  wooden  bench, 
backed  with  a  form  of  fret  that  sug- 
gests Chinese  Chippendale  in  her 
convincing  Georgian  gardens.  The 
darkest  possible  green  is  her  pref- 
erence in  color. 

Wooden   garden   furniture   to    de- 
light the  hearts  of  those  who  live  in 


stick-reed  beach  chairs  against  a  rug 
having  a  straw-colored  ground  glow- 
ing with  multi-colored  flowers. 

St iik  willow  is  made  to  serve  the 
purposes  of  the  summer  bridge  player. 
Enamelled  green,  with  bindings  of 
black  and  orange,  it  makes  an  ideal 
card-table,  especially  when  furnished 
with  matching  chairs  supplied  at  the 
back  with  convenient  handles.  The 
corner  of  a  sun-room  converted  to 
summer  uses  may  be  made  excep- 
tionally attractive  by  such  a  table, 
placed  upon  a  black  jute  rug  wreathed 
with  orange  and  yellow  fruits  and 
green  and  russet  foliage. 

Wooden  furniture  of  English  in- 
spiration is   not   to  be   ignored  in  a 


"Habitant"  rustic  pine  furniture  from 
Canada.  Appropriate  for  Early  Amer- 
ican   houses     of    modest    expression. 
Courtesy  R.  H.  Macy  &  Co. 

early  American  settings  is  now  com- 
ing to  this  country  from  Canada.  It 
is  made  of  North  American  pine, 
stripped  of  its  bark,  but  not  of  its 
irregularities.  Very  rustic,  very  orna- 
mental, very  sturdy,  with  a  thorough- 
ly oiled  surface,  it  may  be  used  under 
the  shade  of  arbor  or  orchard  or  on 
a  moss-grown  brick  terrace  beside  a 
clap-board  dwelling.  It  would  serve  to 
furnish  appropriately  a  hunting- 
lodge;  for  colorful  rugs  and  cottons, 
(Continued  on  page  88) 
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Game  Bird  Panels 

Jl  Masterpiece  of  Block  Printing 


r  ro.m  the  Solonge  district,  a  little  known  and 
seldom  traveled  corner  of  France,  conies  the 
inspiration  for  these  delightful  panels  — of 
rich,  clear  colors  on  a  deep  cream  ground. 
Their  creator,  himself  a  nature  lover  and 


huntsman,  has  expressed  this  inspiration  in 
the  lovely  technic  of  hand-blocked  print- 
ing. These  panels  are  particularly  suitable 
for  mural  decoration  and  for  draperies.  Sold 
in  sets  of  four  only.  Size  11  fx4'2"  each. 


Decorators  are  invited  to  send  for 

samples,  to  call  with  their  clients,  or  to 
send  such  clients  to  us  with  the  full 
assurance  that  ecerv  effort  will  be 
made  to  please  them  and  to  protect 
the  sender. 


1 

H&-    *ir  V  •> 

i 

y 

•- 

m 

S5 

.4 

P~^v      Vr^v'  V^\ 

ml$ 

'-te% 

V3I5  "^3B 

V^W 

Distributors: 

Boston: 

//.  /.  Wood,  -iJC  Bovlston  St. 
Philadelphia: 

//.  S.  Jennings,  152C  Locust  St. 

Chicago: 

A.  D.  Funk,  1S1C  Hey  worth  Bldg. 
Los  Angles; 

5.  A.Davis,  516  S.  Figueroa  St. 


' 


J.  H.  THORP  &  CO.,  Inc 

WHOLESALE     DISTRIBUTORS     OF     UPHOLSTERY     A  N  O     DRAPERY     FABRICS 
Established  in  1819  •  Importations  Exclusive 


2  50    PARK    AVENUE    AT    47TH    STREET   •   NEW    YORK,   IV.  Y 
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In  our 

display 
galleries 


tench 
furnishings 

for  fine  houses 


THROUGH  our  own  buyers 
we  import  continental  furni- 
ture of  rare  beauty  and  character, 
as  well  as  mantels,  tapestries, 
paintings  and  those  accessories 
which  complete  distinguished 
interiors Visit  our  inter- 
esting display  rooms. 


John  A.  COLBY  &  Sons 

12.9  North  Wabash  Avenue,  Chicago 

Inter/or  Decorators  Since  1S66 


BRANCH      IN      EVANS  TON,     ILLINOIS 


Living  Outdoors  in  the  Summertime 


(Continued  from  page  86) 


homely  pewter  and  jolly  peasant 
crockery  blend  perfectly  with  its 
structure  and  primitive  finish. 

Versatile  in  scope,  lawn  and  ter- 
race furniture  this  season  includes 
elegantly  formal  models  as  well  as 
romantic  and  national  ones.  A  settee 
with  a  double  oval  back  and  a  match- 
ing chair  suggesting  a  French  royalist 
regime,  are  among  these.  The  frames 
are  of  rattan  delicately  bent;  the 
backs  and  seats,  of  finely  woven  rat- 
tan in  brilliant  colors,  give  the  effect 
of  the  finest  caning. 

Less  formal,  but  very  attractive, 
are  chairs,  tables  and  chaises  longues 
with  woven  rattan  seats  and  tops  in 
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Hand-bent  rattan  furniture  is  ideal  for 
brick  or  flagged  terrace.  Courtesy  Sons- 
Cunningham  Reed  &  Rattan  Co.,  Inc. 

their  inventive  spirit  to  the  restricted 
land  and  terrace  spaces  of  city  and 
modern  suburb,  is  that  gardens  of 
peculiar  charm  may  be  developed 
because  of  this  very  restriction.  The 
quadrilateral  form  of  the  usual  city 
garden,  for  example,  often  urges  the 
architect  to  treat  it  as  a  prospective 
patio,  or  even  as  an  atrium, 
with  colonnade,  fountain  and  stone 
benches  of  classic  design.  Or,  again, 
it  may  be  paved  with  sombre  stone, 
walled  and  shaded  with  dark  foliage, 


Graceful  hand-bent  rattan  frames  show 
colorful  baked  enamel  bindings.  Cour- 
tesy Sons-Cunningham  Reed  &  Rattan 
Co.,  Inc. 

natural  color,  cross-barred  at  wide  in- 
tervals with  two  contrasting  colors, — 
as,  red  and  green.  The  framework  of 
this  furniture  is  bamboo. 

"But,"  asks  the  city  dweller,  "is 
there  no  especial  suggestion  for  us, 
who  must  live  on  throughout  the 
dog-days  in  house  or  apartment  over- 
looking a  few  hundred  square  feet  of 
metropolitan  back-yard?"  For  such 
open  spaces  there  are  very  attractive 
treatments.  If  gracefully  arched  win- 
dows look  out  on  such  an  area,  these, 
properly  awninged,  may  be  given  the 
effect  of  openings  in  a  loggia.  If  no 
stone  or  brick  wall  hems  in  the  re- 
stricted space,  a  picturesque  privacy 
may  be  secured  by  surrounding  the 
open  area  with  French  woven- 
fencing.  This,  eventually  draped  in 
vines,  will  form  a  very  beautiful  back- 
ground for  some  entrancing  bit  of 
garden   statuary,   or  for  a   fountain. 

The  same  fencing  may  be  used  to 
screen  a  town  roof.  Philippine  wicker 
with  its  varied  and  attractive  sil- 
houettes and  telling  accents  of  black; 
the  traditional  basket-chairs  and 
chaises  longues,  and  any  variety  of 
willow  are  suitable  for  such  fenced 
and  awninged  enclosures. 

One  of  the  agreeable  discoveries 
of    those    who    have    accommodated 


and  brightened  in  artfully  selected 
spots  with  a  fountain  and  garden 
benches  of  brilliantly  colored  Spanish 
tiles. 

Far  lighter  and  simpler  is  a  hand- 
ling which  encloses  a  central  turf 
quadrangle  with  a  high  brick  wall, 
showing  arched  recesses  at  regular 
intervals.  This,  painted  white,  its 
monotony  broken  here  and  there  by 
orange  trees  or  other  appropriate 
greenery,  the  central  grass  plat 
equipped  with  wooden  furniture  of 
appropriate  design,  also  painted  white, 
gives  an  effect  of  gratifying  freshness. 

When  the  breadth  of  the  garden 
permits,  a  transverse  walk  terminat- 
ing in  an  especially  ornamental  tree 
at  one  end  and  in  a  rustic  seat 
sheltered  by  a  vine-draped  canopy 
at  the  other,  offers  the  proprietor 
the  agreeable  diversity  of  looking 
away  from  his  own  and  his  neighbor's 
house. 

Again,  a  garden  space  may  be  con- 
verted into  a  verdant  tunnel  by  build- 
ing over  its  central  area,  from  the 
French  window  leading  to  it  from 
the  dwelling,  to  its  most  distant 
longitudinal  limit,  a  vine  pergola. 

City  dwellers  who  have  skillfully 
developed  the  few  hundred  square 
feet  of  land  adjoining  their  houses 
will,  quite  as  often  as  their  suburban 
neighbors,  agree  with  Tennyson  that 
"Not  wholly  in  the  busy  world,  nor 
quite  beyond  it,  blooms  the  garden 
that  I  love." 


- 


NO  room  in  the  house  makes 
greater  demands  upon  its  floor 
than  the  kitchen.  With  modern  ar- 
chitecture and  modern  household 
equipment,  the  kitchen  has  become  a 
place  of  genuine  beauty.  Yet  a  kitchen 
floor  must  have  more  than  a  fine  ap- 
pearance— it  must  have  the  essential 
qualities  of  long  wear  and  cleanliness. 


Goodyear  Rubber  Tiling  fulfills  all 
these  requirements.  It  has  charm  of 
color — design — texture.  It  has  lab- 
oratory cleanliness.  It  is  especially 
long  wearing.  It  is  impervious  to 
moisture.  And  it  is  silent  and  resilient 
under  foot,  lightening  the  many 
steps  of  cook  or  housewife. 


Goodyear  Rubber  Tiling  offers  a 
wide  range  of  colors  and  patterns 
desirable  and  suitable  to  any  room 
in  the  home.  We  will  gladly  advise, 
entirely  without  obligation,  on  the 
installation  of  distinctive  and  perma- 
nent sanitary  floors.  Just  send  the 
coupon  for  valuable  booklet. 


GOOD/ YEAR 

*""^  Copyright  1929.  by  The  Goodyear  Tire  &  Rubber  Co..  Inc. 

RUBBER      TILING 

For  attractive  booklet  descriptive  of  this  modern  floor  ma-  NAME 

terial,  just  fill  in  this  coupon  with  name  and  address,  mail  to 

Goodyear,  Dept.B6,  Akron,  Ohio,  or  Los  Angeles,  California.  ADDRESS 


"lucsls 
^A&  expect  you  to  have  ^riaidaire 


(njiey  expect  trie  abundance  of 
Ice  cubes  and  those  deucioui<=> 
Messerts  and  ^Salads  made-, 
possible  by  the  Gold  Control 


T^KI(,H>\IKK  has  created  a  new  stand- 
■*■  ar<I  in  entertaining.  For  through  the 
introduction  of  the  Cold  Control  with 
ils  six  freezing  speeds,  you  can  regulate 
ihr  temperature  of  the  freezing  com- 
partment. Tins  makes  it  possible  to 
freeze  dozens  of  delicious  new  salads 
and  desserts  thai  require  extreme  cold. 
It  enables  you  to  make  more  ice  and 
make  it  more  quickly  with  the  same 
size  refrigerator. 

It  is  one  reason  wh)  the  electric 
refrigerator  you  buy  should  be  ;i 
genuine  Frigidaire.  There  are  many 
other  reasons. 


Tin-  Frigidaire  Cold  Control .  .  .  makes  possible  dozens 
of  new   desserts  •  ■  >  speeds  the  freezing  of  ice  cubes. 


Frigidaire  is  the  quiet,  automatic 
refrigerator.  You  don't  hear  it  start,  or 
stop,  or  run.  It  has  the  power  to  keep 
the  food  compartment  below  50  degrees 
. . .  the  temperature  so  vital  to  health . . . 
regardless  of  how  hot  the  kitchen  may 
become.  It  can  be  moved  from  one  place 
to  another  in  your  home,  or  from  one 
house  to  another.  No  space  need  be  re- 
served above  it  or  around  it  for  all  the 
machinery  is  concealed  and  there 
is  nothing  to  catch  dust  or  dirt. 


Duco.  Food  shelves  are  elevated  to  elim- 
inate stooping. 

And  the  cost  of  operation  is  so  low 
that  Frigidaire  users  find  that  it  quickly 
pays  for  itself. 

What  else  could  you  buy  for  your 
home  that  would  give  you  the  health 
protection  .  .  .  the  convenience  .  .  .  the 
satisfaction  or  the  value  offered  in 
Frigidaire?  New  models  are  now  shown 
at  display  rooms  everywhere.  See  them. 
Learn  about  the  low  prices  and  conven- 
ient monthly  terms.  A  catalog  and 
recipe  book  will  be  mailed  on  request. 
Frigidaire  Corporation,  Subsidiary  of 
General  Motors  Corporation,  Dayton, O. 


Frigidaire  cabinets  are 
beautiful.  Interiors  are  fin- 
ished in  gleaming  porcelain 
enamel;  exteriors  in  Tu- 
Tone    porcelain   enamel   or 


■ 


Frigidaire  Corporation,  Dept.  Z-49,  Dayton,  O. 

Please  send  me  a  free  copy   of  the   Frigidaire 
catalog  and  the  recipe  book  of  frozen  delicacies. 


!\ame . 


-  (ddress  ..*••••••• 

If  you  live  in  Canada,  address  Frigidaire  Corpora- 
tion, 1604  Sterling  Towers,  Toronto,  Ontario. 


FRIGIDAIRE 

■■  Ct/ie  quiet zJutoma/ic^ftefriqeraior  *■ 


What  fun  for  a  child!  The  nursery  floor  a  gay  harbor  of  ships, 
make-believe  ships  of  a  pirate's  fleet,  sailing  ships  that  are  China- 
bound,  ships  to  pretend  are  the  battle  array  of  the  British  in 
1776.  And  what  fun  for  mother  —  for  this  is  a  play-proof  floor! 
Junior's  marbles  won't  scratch  W.  &  J.  Sloane  Linoleum;  a  kiddie 
car  can't  wear  the  surface  off.  Improved  processes  make  W.  &  J. 
Sloane  Linoleum  strongly  resistant  to  dirt  and  grease,  and  de- 
lightfully easy  to  clean.  Sanitary  for  the  nursery  floor,  there  are 
no  cracks  in  W.  &  J.  Sloane  Linoleum  in  which  germs 
can  hide.  W.  &  J.  Sloane  Mfg.  Co.,  Trenton,  N.  J. 

W.  &  J.  SLOANE 
LINOLEUM 


MODERN 


FLOORJ1     OF 


AUTHENTIC 


Important:  Keep  your  ideas  for 
a  home!  IF.  &  J.  Sloane,  Fifth 
Avenue  Decorators  will  send  you 
a  large  scraphook  together  with 
suggestions  on  interior  decora- 
tion.  The  scraphook  is  valued  at 
$2.50,  but  it  will  be  sent  to  home 
planners  for  $1.00.  Address 
Clara  Dudley,  decorator,  JV.  13  J. 
Sloane,  Box  522,  Grand  Central 
P.  0.,  Netv  York  City. 
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THIS  PRIMING  COAT 

Insures mduruw  beauty 


AN  Aluminum  priming  coat  forms  what  is,  in  effect,  a  coat 
^*-  of  metal  over  the  wood.  It  gives  a  firm  foundation  on 
which  to  apply  the  finish  coats  of  paint.  And  this  foundation 
prolongs  the  beauty  of  the  finish  coats  long  after  the  ordinary 
paint  job  would  have  broken  down. 

Being  moisture-proof,  this  Aluminum  priming  coat  prevents 
wood  from  warping  and  checking — and  that  is  what  causes 
finish  coats  to  peel  and  chip. 

*  *  *  * 

Consult  your  architect  or  painting  contractor  about  this  im- 
portant question.  For  the  difference  between  the  enduring 
beauty  of  an  Aluminum-primed  paint  job  and  the  problema- 
tical life  of  an  ordinary  one  may  spell  the  difference  between 
the  complete  delight  of  having  everything  "just  right"  and  the 
disappointment  of  one  defect  (in  this  case,  an  important  one) 
in  your  otherwise  perfect  home. 

Your  contractor,  too,  will  be  glad  to  prime  with  Aluminum 
Paint — to  insure  the  long  life  of  the  finish  coats  he  applies. 
Aluminum  Company  of  America,  2411  Oliver  Building, 
Pittsburg,  Pa.  (Offices  in  18  Principal  American  Cities.) 


Trade 


'//- 


The  pigment  base  for  the  better  grades  of  Aluminum  Paint  is  ALBRON 
made  of  pure  ALCOA  Aluminum.  Your  architect  will  probably  specify 
a  primer  made  of  ALBRON  mixed  with  a  suitable  vehicle.  Good  paint 
manufacturers, dealers, painting  contractors  are  prepared  to  furnish  it. 

\\> 


OF  INTEREST  TO  THE  MAN  OF  THE  FAMILY 


Here's  another  point  about  an  Aluminum 
priming  coat  that  appeals  particularly  to 
the  financial  head  of  the  house:  it  so 
greatly  prolongs  the  life  of  the  finish 


paint  that  its  slightly  higher  first  cost  is 
saved  many  times  over.  Ask  your  ar- 
chitect and  painting  contractor  about 
this  phase  of  it. 


ALUJVUJVU 

: IT  LEAFS 
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FINISH 
COATS 
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ALUMINUM    v 
PRIM  ING  COAT 


This  Aluminum  priming  coat  seals  the  surface 
of  the  wood  keeping  out  moisture  and  prevent- 
ing the  warping  and  checking  that  ordinarily 
would  break  down  the  finishing  coats  of  paint. 
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THE  new  features  and  equipment  of  the  Nash  "400"  have  added  hundreds 
of  dollars  of  actual,  visible  worth  to  this  world-famous  motor  car. 

They  have  added  an  incalculable  measure  of  enjoyment  to   Nash  ownership. 

Yet  they  have  added  nothing  to  Nash  price. 

At  no  extra  cost,  you  have  the  Twin  Ignition  motor,  the  year's  outstanding  motor- 
ing improvement  (more  power,  more  speed,  less  gasoline). 

You  have  costly  car  interior  finishes,  Bijur  Centralized  Chassis  Lubrication,  Hou- 
daille  hydraulic  shock  absorbers,  bumpers  front  and  rear,  even  a  spare  tire  lock, 
and  not  a  dollar  added  to  the  price. 

Equipment  which  other  dealers  (not  Nash  dealers)  charge  extra  for,  at  retail  prices,  is 
included  in  every  Nash  "400"  model,  as  it  comes  from  the  factory,  at  no  extra  cost. 

That  is  why  you  will  find  that  "400,"  fully  equipped,  delivered  prices  are  so  much 
less  than  fully  equipped,  delivered  prices  of  other  cars  with  similar  or  even  lower 
factory  (f.  o.  b.)  prices.    Compare  the  cars,  compare  the  prices,  before  you  buy. 


HOUDAILLE    absorbers 


COSTLY-CAR    INTERIOR  FINISH 


LEADS     THE     WORLD     IN     MOTOR     CAR    VALUE 


FRONT    AND     REAR    BUMPERS 
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Mewcvrnb  authentic  repro- 
duction of  a  very  fine  Chippendale 
Mirror,  the  original  of  which  now 
hangs  in  the  Metropolitan 
Museum  of  Art 

For  nearly  a  hundred  years  the  House 
°(  Ne  en  recognized  as 

America's  foremost  producers  of  fine 
mirt(  re  frames. 


*-      '  ague.  In 


Building  and  Equipping  Your  Home 

(Continued  jrom  page  78) 


Cast-iron    grille    and    doors    designed 

jrom  primitive  Mexican  motifs.  Graver 

&  Mayger,  architects.  Courtesy  Crown 

Iron   Works 


sisted  of  a  frame- 
work filled  in  regu- 
larly with  some 
specific  pattern, 
tending  more  and 
more  to  symmet- 
rical arrangement 
with  emphasis  up- 
on rhythm  and 
contrast. 

Iron  gates  of- the 
Renaissance  usual- 
ly were  richer  than 
the  adjacent  grilles 
in  order  to  dis- 
tinguish them. 
Double  gates  came 
into  use,  the  diag- 
onal ties  of  the 
two  leaves  usually 
forming  the  basis 
of  a  symmetry. 
Broad  ornamented 
horizontal  bands 
were  supplied  to 
minimize  the  dom- 
inance of  the  cum- 
bersome locks. 
Delicate  iron  open- 
ings were  applied 
to  reliquaries, 
shrines  and  such 
pieces. 
Mortised  woodwork  took  the  place 
of  tongued  and  grooved  panels  for 
doors;   so  it  was  inevitable  that  the 


L 


ing  utensils  of  this  period,  as  of  the 
Renaissance,  too.  While  later  brass, 
bronze  and  silver  were  used  for  the 
finer  examples,  they  were  almost  ex- 
clusively of  iron  during  the  whole  age 
of  Gothicism.   Andirons,   the  frames 
for  firescreens,  and  all  sorts  of  signs, 
brackets  and  consoles  were  fashioned 
from  iron  with  great  ingenuity  and 
an  unerring  instinct  for  design. 
The  Renaissance  effected  many 
changes  in  the  conception  of  the 
metal.  Grillework  was  used  even 
more  profusely  than  before — for 
balustrades    of    staircases,    bal- 
conies, approaches  to  platforms 
and  terraces,  for  all  sorts  of  en- 
closures,   for   the   separation   of 
oriels  and  alcoves  from  adjoin- 
ing apartments,  for  gates,  doors 
and.   most   richly,    for   windows 
and   fanlights.   As  the  need   for 
protection  became  less  insistent. 
low   grilles    took   the   places    of 
high  enclosures.  Reel  angular  bars 
were   displaced  by   round   ones. 
Ornamentation     became     much 
richer  and  followed,  in  general,  a 
three-fold    development.     First, 
decoration    was    added     to    the 
earlier  style  of  bar-grille.  Later 
there  was  a   further  burgeoning 
of  geometrical  tracery,  the  mediaeval 
quatrefoU  being  combined  with  other 
patterns.  The   full  development  con- 


A  group  of  ivr ought-iron  plant  holders 

held  together  with  scroll  work.  From 

the  Gothic  Shop 

flamboyant  strap  hinges  should  give 
way  to  comparatively  inconspicuous 
wrought  iron  butts,  often  decorated 
by  fretting  and  lining,  by  carving  and 
chiselling,  embossing  from  the  back, 
(Continued  on  page  104) 


W'rought-iron    candelabra   and    ceiling       A 
ornaments  in  the  new  residence  build- 
ing of  the  Ohio  State  University.  Cour- 
tesy The  Stewart  Iron  Works  Company 
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DECORATIVE 


HERE  are  many  instances  in  which  utility  is  sec~ 
ondary.  Atmosphere,  charm  and  distinction  are  the 
requirements  lor  the  room.  £  or  a  decorator,  who  at 
this  very  moment  may  he  harassed  with  such  a 
problem,  the  visualization  above  ol  No.  22935,  a 
new  glazed  chintz,  as  Iurniture  covering,  will  be 
interesting.  Ol  course,  it  has  not  the  durability  lor 
this  purpose  that  our  lorbears  would  have  demand- 
ed, but  it  has  an  exquisite  solt  coloring  and  interest- 
ing  design  that  stamp   it   with   indisputable   charm. 

FABRICS  OF  DISTINCTION 

STROHEIM  &  ROMANN 

730  FIFTH  AVENUE  AT  57th  STREET  NEW  YORK 


CHICAGO 


BOSTON 


PHILADELPHIA 


LOS  ANGELES  -  SAN  FRANCISCO 
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The  ILE  DE  FRANCE 

...  an  attraction  of  modern  life 

The  "lie  de  France"  isn't  merely  an  Atlantic  Liner.  -:- 
She  has  somehow  involved  a  Soul,  a  Personality  that 
attracts  just  those  people  with  whom  one  wants  to  pas9 
six  days  at  sea.  - :  -  She's  an  education  in  modern  art,  a 
revelation  in  modern  luxury  and  comfort.  -  :  -  The  Salon 
Mixtc,  white  ash  and  silvered  hronze,  with  ten  tall  windows 
veiled  in  frostwork,  curtained  with  all  the  flowers  of  France, 
lighted  by  giant  Sevres  vases,  filled  with  inviting  arm- 
chairs .  .  .  what  a  rende/.vous  for  tea!-: -Beyond  are  lac- 
quered Card  Rooms,  softly  glowing  .  .  .  and  five  Smoking 
Rooms  that  lead  to  a  sidewalk  Caf6 ...  At  night,  the  Grand 
Salon...  Lacquer  and  Crystal,  gold  and  gorgeousness . .  . 
fills  its  thousand-foot  dance  floor  with  the  smartest  frocks 
afloat.  -:-But  best  of  all  is  the  Dining  Room,  the  largest  that 
ever  sailed  the  seas,  perhaps  the  loveliest  anywhere  .  .  . 
grey  marble,  boney  coloured  glass,  a  gold  and  silver  foun- 
tain, chairs  in  syca  ^ — *\  more  with  blue  green 
Beats. -:- With  the  fj^f:  "Pari,",  the" France" 
and  the  Ue  'WmJWl  ^France"  provide  a 
Weekly  Express  S^QH^I^Ka  vice,  calling  at  Plym- 
outhlorl,n„don,dock  MI„  at  Lc  Havre  for 
Par,,,    where    the    3-   ^^*^*hour  boat-train  waits. 

3r*enehJirve 

Information  from  <inv  authorise!  Frr-nch  Line  Affrnt 
or  IsrlM  .hr.rl  to  I')  s„„.    s,„.,  ,.  ;,,„.  Yuri,  City 

Frvnrh    Line   Off  jr.  r*  ,,.,,1  Si,  wards  Converse  in  English 


Contemporary  Reminiscences 


(Continued  from  page  68) 


convinced  that  they  had  been  through 
terrible  experiences  the  children  did 
not  disillusion  them.  Upon  the  testi- 
mony of  one  of  the  girls  the  pirates 
were  hanged,  although  she  was  the 
one  most  reluctant  to  leave  the  pi- 
rates. These  children,  indeed,  are 
rather  terrifying  in  their  unmoral 
natures;  but  a  moment's  reflection 
on  the  reader's  part  will  be  enough 
to  prove  how  right  is  Hughes  in  his 
psychology  of  children. 

With  "Little  Caesar"  W.  R.  Burnett 
comes  into  fame  and  riches  with  a 
suddenness  that  must  surprise  and  be- 
wilder him.  The  manuscript  was  sub- 
mitted to  the  Dial  Press,  where  no 
one  had  heard  of  the  author.  The 
Dial  Press  was  immediately  impressed 
by  the  story,  accepted  it  for  publi- 
cation, and  submitted  it,  in  turn,  to 
the  Literary  Guild  of  America.  There 
it  was  enthusiastically  approved  by 
the  board  and  chosen  as  one  of  its 
twelve  best  books  of  the  year.  It 
was  not  until  the  Guild  had  chosen 
"Little  Caesar"  as  its  book  of  the 
month  that  inquiries  brought  to  light 
something  about  the  career  of  the 
author.  Not  much  yet  has  turned  up 
about  him,  and  I  have  not  yet  met 
him.  He  is  a  Chicagoan,  engaged  in 
social  settlement  work,  who  worked 
for  a  time  as  a  reporter  on  the  staff 
of  the  Chicago  Daily  News. 

Inevitably  Burnett  will  be  com- 
pared with  Hemingway;  because 
Burnett  is  laconic,  he  writes  of 
"hard-boiled"  characters,  and  his 
dialogue  is  idiomatic  and  authentic. 
But  Burnett's  style  is  "cleaner"  than 
Hemingway's.  It  is  more  detached. 
Hemingway  has  a  trick  of  under- 
statement which  gives  a  sort  of 
pseudo-philosophic  impressiveness  to 
irrelevancies.  Burnett  has  developed 
concision  to  a  fine  art.  His  narrative 
races  along  and  the  poignant  irony 
of  the  tale  does  not  come  until  the 
end,  when  its  full  force  hits  one  as 
a  sort  of  aftermath. 

"Little  Caesar"  is  the  story  of  the 
rise  and  fall  of  a  Chicago  gunman. 
It  is  the  story  of  human  failure 
everywhere,  of  the  failure  to  achieve 
a  definite  ambition  because  of 
chance  and  limitation  of  character. 
A  not  particularly  clever  young  wop, 
hired  gunman  of  a  bootlegging  over- 
lord of  the  North  Side,  dreams  of 
being  a  little  Cajsar  of  the  Chicago 
underworld  himself.  He  makes  the 
most  of  an  opportunity,  rises  spec- 
tacularly to  the  head  of  the  gang, 
has  his  brief  hour  of  glory,  and  then 
becomes  a  hunted  rat,  shot  down  in 
a  filthy  alley  at  last  in  another  town 
by  a  policeman,  who  never  suspected 
whom  he  had  had  the  honor  of 
shooting. 

"Little  Caesar"  teems  with  charac- 
ters all  brought  palpitatingly  alive. 
It  reveals  by  dialogue  and  action  the 
inner  workings  of  the  underworld, 
the  code  of  its  personnel,  and  the 
link-up  with  corrupt  politicians.  It 
is  dramatic  and  yet  there  is  not, 
I  believe,  a  false  note  in  it,  no  ro- 
manticizing, no  melodramatics,  no 
sermonizing,  no  sentimentality.  There 
was  the  easiest  chance  in  the  world 
for  Burnett  to  show  himself  to  be  an 
inferior  writer,  and  that  was  in  the 
creation  of  the  police  lieutenant, 
Flaherty.  Flaherty  is  an  honest  and 
i  incorruptible  policeman,  knowledge- 
able in  the  ways  of  crime  and  crimi- 
nals, true  to  his  onth  of  office,  and 
'lved  to  send  Little  Ca?sar  up 
for    murder.    To    achieve    this    aim 


would  mean  fame  and  promotion  for 
him.  A  lesser  writer  than  Burnett 
would  have  made  a  hero  out  of 
Flaherty,  a  regular  Thomas  Meighan 
of  the  movies.  Burnett  knows  his 
police  lieutenants.  His  Flaherty  is 
just  an  ordinary,  dumb,  flat-footed 
cop,  who  early  fades  out  of  the 
picture,  because  his  ability  is  not 
equal  to  his  ambition.  And  in  this 
there  is  tragedy  for  poor  Flaherty. 

All  in  all,  this  new  fellow  Burnett 
has  struck  it  pretty  soft.  I  would 
bet,  at  the  moment  I  write,  that  he 
is  apologetic  toward  his  landlord  (un- 
less he  has  a  private  income)  and 
that  his  bank  balance,  if  he  has  one, 
"is  not  any  too  comfortable;  and  yet, 
within  a  short  while,  he  will  be  af- 
fluent to  an  almost  astonishing  de- 
gree. The  book  will  probably  have  a 
sale  of  over  100,000  copies,  aside 
from  its  sale  to  the  Literary  Guild. 
He  will  sell  the  movie  rights  assuredly 
and  probably  the  dramatic  rights. 
Magazine  editors  will  be  after  him 
with  big  offers  of  money  and  movie 
magnates  will  be  trying  to  lure  him 
to  Hollywood.  And  this  is  his  first 
novel. 

From  the  career  of  Francis  Hackett 
perhaps  a  moral  may  be  drawn,  not 
by  Mr.  Hackett,  but  by  those  who 
are  so  ready  to  voice  the  belief  that 
because  a  writer  is  not  appearing 
frequently  in  the  public  prints,  and 
is  not  being  regularly  mentioned  by 
the  New  York  columnists,  he  is 
through.  Francis  Hackett  had  a  bril- 
liant career  as  editor  of  the  literary 
section  of  the  Chicago  Evening  Post. 
He  came  to  New  York  and  enjoyed 
for  two  or  three  years  an  equally 
brilliant  career  as  dramatic  critic; 
literary  critic  and  as  one  of  the  edi- 
tors of  The  New  Republic.  He  gave 
up  his  regular  work  to  go  abroad 
and  write  a  novel.  It  took  him  a 
considerable  time  to  produce  the 
novel,  and  when  he  did  produce  it, 
it  was  not  a  conspicuous  success. 

Hackett  has  disappointed  and  con- 
fused them  by  writing  a  biography 
of  Henry  VIII,  which  is  so  enter- 
taining a  book  that  its  immediate 
popular  success  is  assured  and  which 
is  so  fine  an  example  of  biographical 
art  that  all  of  the  pundits  are  bowing 
down  to  him  in  admiration.  Hitherto 
it  was  customary  to  limit,  critically, 
the  biographers  of  the  period  to  one 
Lytton  Strachey  and  mention  the 
others  only  in  the  degree  to  which 
they  were  removed  from  Strachey  in 
genius,  style  and  ability.  Hackett  has 
made  us  realize  that  Strachey  is  a 
bit  mannered  and  that  his  irony  is 
a  bit  desiccated;  that  a  biographer 
can  be  robust  without  being  uncouth 
and  virile  without  being  crude.  In 
short,  Francis  Hackett  has  suddenly 
become  a  biographer  with  whom 
Strachey  himself  should  deem  it  an 
honor  to  shake  hands. 

At  the  April  dinner  of  the  P.  E.  N. 
Club,  the  visiting  English  and  Con- 
tinental writers  almost  equalled  the 
number  of  Americans  present.  John 
Drinkwater,  Louis  Golding,  Stephen 
Graham,  Gerald  Carson,  Harold  Brig- 
house,  Boris  Sokoloff,  John  Cowper 
Powys  were  among  the  alien  guests.  I 
had  never  met  Drinkwater  before.  He 
is  tall  and  heavy-ish  without  being 
plump;  he  has  black,  slightly  wavy 
hair,  heavily  silvered;  his  complexion 
is  so  pink  and  smooth  that  almost 
any  schoolgirl  might  envy  it;  his  blu- 
ish eyes  are  overhung  with  heavy 
(Continued  on  page  106) 


JUNE,  1929 


Page  93 


The  Smart  Shops 

(Continued  from  page  26) 

colorings,  subdued  in  soft  toned  tints 

t  and  neutral  wall  surfaces,  dignified  in 

•  "the  richness  of  old  damasks  or  restful 

in  wood  rooms  that  remove  one  from 

the  noise  of  the  busy  outside  world. 

As  the  name  suggests,  The  Chintz 
Shop  offers  a  tempting  array  of  love- 
ly hangings  that  at  this  season  have 
special  appeal  for  the  country  house. 
In  these,  one  of  the  new  patterns  in 
semi-glaze  shows  a  running  holly  and 
ribbon  pattern  in  gray,  blue  and  rose. 
Then  there  are  small  conventional 
patterns  or  with  tiny  flowers,  in 
great  variety;  star  and  polka  dotted 
chintz  and  medallions  taken  from  an 
historical  chintz  pattern  copied  from 
early  American  prints,  so  desirable 
for  cushion  tops.  Appropriate  pleat- 
ings  for  curtain  trimming  are  also 
to  be  had,  likewise  effective  lamp 
shades  in  all  materials;  screens,  slip 
covers  and  occasional  chairs. 

Household  linens  of  irresistible 
feminine  appeal  are  to  be  had  at  the 
Maison  de  Linge,  in  the  most  fasci- 
nating colorings  and  texture.  Among 
the  newer  importations  are  colored 
sheets  and  cases,  also  guest  towels  of 
handkerchief  linen,  some  with  con- 
trasting applique;  light  weight  all- 
wool  blankets  and  bath  towels  of  all 
colors  with  chenille  borders.  Linen 
Turkish  towels,  both  natural  and 
bleached,  are  others,  especially  to  be 
recommended  for  salt  water  bathing. 

Then  there  are  cocktail  napkins 
with  entertaining  designs;  appliqued 
breakfast  sets  to  match  the  bedroom 
V  and  those  of  Appenzell  embroidered 
linen  to  fit  the  tray.  Colored  silk  and 
linen  damask  cloth  in  maize  and  other 
colors  offer  further  choice  with  at- 
tractive bridge  and  luncheon  sets  and 
inexpensive   porch   cushions. 

Under  Cover 

By  B.  DeCASSERES 

Oriental  Art.  Ceramics,  Fabrics, 
Carpets.  One  Hundred  Plates  in 
Color.  With  Introduction  and  Descrip- 
tions by  R.  Koechlin  and  G.  Migeon. 
Translated  from  the  French  by  Flor- 
ence Heywood.  (Macmillan  Co.) 

This  is  the  first  book  to  present  in 
compact  form  a  pictorial  survey  of 
Oriental  art  in  the  three  fields  of 
ceramics,  carpets  and  fabrics.  The 
eminence  in  the  art  world  of  the  two 
experts  who  have  collaborated  in  the 
preparation  of  the  book  is  a  guar- 
antee of  its  authoritativeness  and 
general  excellence.  A  gorgeous  com- 
pilation. 

Self-Development  in  Drawing: 
As  Interpreted  by  Romano  Dazzi 
and  Other  Children.  With  Over  One 
Hundred  Illustrations.  By  Walter 
Beck.  (G.  P.  Putnam's  Sons.) 

An  analysis  of  the  technics  of  draw- 
ing by  a  noted  painter,  written  to 
serve  the  parent  as  well  as  the 
teacher.  Mr.  Beck's  purpose  is  to  free 
education  of  the  fallacies  and  restric- 
tions imposed  by  methods  and  prin- 
ciples brought  in  with  mass  education 
by  people  who  were  not  artists.  His 
purpose  is  to  stimulate  genius  and 
talent.  Mothers  who  have  not  been 
able  to  understand  the  first  attempts 
at  expression  by  their  children  will 
now  understand — through  this  book — 
and  thereby  become  more  important 
factors  in  their  children's  education. 
The  analogue  is  made  through  illumin- 
ing the  developments  of  the  gifted 
little  Romano  Dazzi  and  through 
other  children.  A  superb  book. 


AN  ANTIQUE  CHIPPENDALE  WRITING  TABLE 

of  zJbCost  Unusual  Quality 

An  important  executive  office  or  a  library  in  a  private  residence  could  use  this  fine 
Chippendale,  flat  top  pedestal  writing  table  to  excellent  advantage.  Made  Circa  1770, 
and  of  mahogany  of  beautiful  color  and  grain,  this  desk  is  7  feet  9}4  inches  long, 
47  inches  wide  and  31  inches  high.  The  mahogany,  which  is  beautifully  grained,  has 
developed  a  fine  color  and  patina.   It  is  in  perfect,  unrestored  condition. 

This  is  but  one  of  a  large  collection  of  pedestal  and  library  are  also  on  view.  Decorators  and  dealers 

writing   tables  of  various  sizes  to  be  seen  in  the  will  find  here  the  largest  stock  of  18th  Century 

showrooms  of  Lewis,  Son  6  Munves.  Many  other  antique  English  furniture,  at  wholesale  only,  to  be 

pieces,  suitable  for  the  dining  room,  living  room  found  in  this  country. 

Wholesale 

Member  of  Antique  C>  Decorative  Arts  League 

fewis,  Son  G~MunHf 

383  Madison  Avenue,  New  York 


IRON  PORCH  RAILINGS 

Add  beauty  and  dignity  to  the  old  and 
new  home  at  a  very  small  cost.  We  have 
eliminated  the  high  cost  and  long 
delay  of  special  construction.  Many 
handsome  designs  available.  Standard 
connections  permit  easy  erection  by  a 
local    mechanic. 

Folder  of  Designs  on  Request 

HOWE   ORNAMENTAL   IRON,   Inc. 

Railing  Dept. 

540-52  W.  Poplar  Ave. 

Columbus  Ohio 


STATEMENT  OF  THE  OWNERSHIP.  MANAGEMENT,  CIRCULATION,  ETC., 
REQUIRED  BY  THE  ACT  OF  CONGRESS   OF  AUGUST  24,   1912. 

01  Arts  &  Decoration,   published  monthly  at  Neio  Yuri:,  .V.  Y.,  lor  April   1,  1029. 

County  of  N.  Y.        1 
State  of  N.    Y.  j  ss 

Before  me,  a  Notary  Public  in  and  for  the  State  and  county  aforesaid,  personally  appeared  Eltinge 
F.  Warner,  who.  having  been  duly  sworn  according  to  law,  deposes  and  says  thai  he  is  the  Managing 
Editor  of  Arts  &  Decoration,  and  that  the  following  is.  to  the  best  of  his  knowledge  and  belief,  a  true 
statement  of  the  ownership,  management,  etc.,  of  the  aforesaid  publication  for  the  date  shown  in  the 
above  caption,  required  by  the  Act  of  August  24,  1912,  embodied  in  section  443,  Postal  Laws  and 
Regulations  printed  on   the  reverse  of  this   form  to  wit: 

1.  That  the  names  and  addresses  of  the  publisher,  editor,  managing  editor,  and  business  managers  are: 
Publisher — Arts   &   Decoration    Publishing  Co.,  Inc..   578    Madison    Avenue.    New    York  city.    Editor — 

Mary  Fanton  Roberts,  5  78  Madison  Avenue.  New  York  City.  Managing  Editor — Eltinge  F.  Warner.  578 
Madison  Avenue,  New  York  City.  Business  Manager — A.  W.   Sutton,  57  8  Madison  Avenue,  New  York  City. 

2.  That  the  owner  is: 

Arts  &  Decoration  Publishing  Co.,  Inc..  578  Madison  Avenue,  New  York  City.  Eltinge  F.  Warner, 
578  Madison  Avenue.  New  York  City.  J.  A.  Judd.  578  Madison  Avenue,  New  York  City.  Geo.  Seaman, 
200  Fifth  Avenue.  New  York  City.  A.  W.  Sutton.  57S  Madison  Avenue,  New  Y'ork  City.  A.  S.  Wilson, 
5  7  8  Madison  Avenue.  New  Y'ork  City.  J.  Williams  Macy.  Wrigley  Bldg.,  Chicago,  111.  Fred  Klaner,  Jr., 
Wrigley  Bldg.,  Chicago,  111. 

3.  That  the  known  bondholders,  mortgagees,  and  other  security  holders  owning  or  holding  1  per  cent 
or  more  of   total  amount  of  bonds,  mortgages  or  other  securities  are:    None. 

4.  That  the   two  paragraphs,   next  above,   giving  the  names  of  the  owners,   stockholders,    and  security 

holders,   if  any.   contain  not  only  the  list    of  stockholders  and    security  holders   as   they   appear  on   the   I ks 

of  the  company,  but.  also,  in  cases  where  the  stockholder  or  security  holder  appears  upon  the  books  of 
the  company  as  trustee  or  in  any  other  fiduciary  relation,  the  name  of  the  person  or  corporation  for 
whom  such  trustee  is  acting,  is  given:  also  that  the  said  two  paragraphs  contain  statements  embracing 
affiant's  full  knowledge  and  belief  as  to  the  circumstances  and  conditions  under  which  stockholders  and 
security  holders  who  do  not  appear  upon  the  books  of  the  company  as  trusties  hold  stock  and  securities 
in  a  capacity  other  than  that  if  a  bona  fide  owner  and  this  affiant  has  no  reason  to  believe  that  any 
other  person,  association  or  corporation  has  any  interest  direct  or  indirect  in  said  stuck,  bonds,  or 
other  securities    than  as   so  stated  by  him. 

_  .       .       ,.    .  .    ,  E.  F.  Warner,  Managing   Editor 

Sworn  to   and   subscribed  belore  me  this   28th  day  of  March.    1928 


A     W,    Si-tton,    Notary  Public 
(17ii  commUrton  ezpirei  Muni:  .in.  iu30) 
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The  lux  urn -loving  habits  of  the  modern  woman  equal,  and 
perhaps  surpass,  those  which  tradition  has  linked  with 
beautiful  women  of  all  time.  But  moderns  have  a  manner 
of  balancing  luxury  against  cost.  For  them,  the  Carlin 
Shops  present  a  host  of  lovely  boudoir  and  travel  requisites. 
Cushions,  traveling  sets,  robes  and  coverlets  <-,  hand -made 
with  artistic  devotion^  comforters  stitched  and  adorned  by 
deft  fingers  S  countless  things  which  once  would  have  cost  a 
King's  ransom^,  now  modestly  priced  at  the  Carlin   Shops. 
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What  Americans  Are  Seeing  in  Paris 

(Continued  from  page  65) 

play  as  Moliere  saw  and  acted  it 
on  the  night  of  his  death.  To  ac-  M? 
complish  this,  the  whole  play  has  been  * 
changed;  Artan  is  no  longer  an  im- 
aginary sick  man  but  a  man  really 
suffering  the  tortures  of  approaching 
death;  the  doctors  are  no  longer  sim- 
ple fools  but  malicious  sadists;  the 
divertissements  become  the  dance  of 
death  and  the  speeches  on  death 
made  by  Artan  take  on  a  terrible 
seriousness.  An  epilogue  has  been 
added  by  Baty — the  arrival  of 
Moliere  at  his  home  and  his  death. 
The  exquisite  Musee  Carnavalet 
has  been  offering  a  very  complete 
exhibition  of  the  Parisian  theatres 
during  the  seventeenth  and  eighteenth 
centuries.  Room  after  room  of  Ma- 
dame de  Sevigne's  palace  are  filled 
with  paintings,  costumes,  furniture, 
stage-decor,  manuscripts,  everything 
pertaining  to  the  "stars"  of  the  epoch 
as  well  as  technical  details.  The 
Houdon  busts  of  Moliere;  the  Wat- 
teau  groups  of  actors  in  costume, 
including  the  famous  "L'Amour  au 
Theatre  Frangais"  which  is  exhibited 
for  the  first  time  in  France  for  over 
two  hundred  years  since  it  was  bought 
by  Frederick  the  Great  from  Wat- 
teau  personally;  Fragonard's  por- 
traits of  all  the  Cecile  Sorels  of  the 
epoch;  Boucher's  sketches  for  cos- 
tumes to  be  worn  by  Louis  XIV  at  a 
ballet  in  Versailles  and  innumerable 
side-lights  on  the  private  life  of  the 
great  actors  of  the  epoch  .  .  .  are  all 
"s~"       of  primary  interest.  4 

I' lira-modem   woolen   rug   design   by  An   original    (alas!)    and   amusing 

Czaky  for  the  Galerie  Myrbor,  Paris      gift  was  presented  by  a  wealthy  Pari- 
sian to  his  wife  for  her  birthday: 

sense    of    the    word.    The    influence      as   Madame  is  very  fond  of  music, 

which  these  rugs,  specially  designed       Monsieur     commissioned     the     best 

by  the  masters   of  modern  art,  will      known  of  the  modern  French  musi- 

undoubtedly   exercise    on    the   whole 

"art  decoratif"  movement  cannot  be 

anything  but  salutory. 

Gaston  Baty  makes  an  attack  on 

the   citadel   of  classicism  itself  with 

his    production     of     Moliere's    "Le 

Malade  Imaginaire"  at  the  Theatre 

de  1' Avenue. 

That  one  may  appreciate  the  grav- 
ity of  Baty's  attack  and  the  fun- 
damental  principle   which    Baty  has 

seen   fit   to   reverse   completely,   one 

must  recall  that  the  most  important 

canon    in    the    esthetique    of    classic 

French  art,  the  one  unbreakable  rule, 

was  that  all  art  must  be  absolutely 

impersonal,  universal  and  objective. 

An  artist  of  the  seventeenth  century 

would   have  as  soon  appeared  nude 

in  court  as  to  appear  psychologically 

unmasked   in  his   art.    Moliere   used 

all  his  art  to  keep  his  personal  tragedy 

from  cropping  out  in  his  plays  even 

for  a  second.  He  intentionally  chose 

comedy  and  satire  rather  than  trag- 
edy as  his  medium  so  that  he  would 

be  able  to  laugh  at  life  instead  of 

weeping. 

Gaston  Baty's  production   of  ''Le 

Malade  Imaginaire"  breaks  complete- 
ly with  the  classic  interpretation;  in 

fact   the  play  has  little  in  common 

with   Moliere's   original  play.   To  be 

more    exact,    the     Baty    production 

should    be   entitled,   "Moliere's  Last 

Performance."  Baty  has  taken  advan- 
tage of  our  knowledge  that   Moliere, 

who  played  the  role  of  Artan  on  the 

night  of  his  death,  fought  heroically 

against    dying   all   through   the  play; 

as    the    curtain    finally    came    down, 

Moliere    fainted    and    an    hour    later 

at    his   home,   he   died.    Baty   din 

the  play  so  as  to  give  his  audiences 

the    idea    that    thev    are    seeing    the 


Woolen    rug   by  Laglenne,   woven    by 
looms  of  the  Galerie  Myrbor 

cians — Ravel,  Auric,  Poulenc,  Rous- 
sel,  Milhaud  and  Florent  Schmitt — 
to  compose  a  ballet,  each  musician  to 
write  a  part.  The  ballet  was  entitled 
"L'Evantail  de  Jeanne"  and  danced  in 
Madame's  salon  by  her  little  daugh- 
ters and  nieces.  The  special  occasion 
over.  Madame  offered  the  music  to 
the  Paris  Opera  as  a  gift.  The  gift  was 
accepted  graciously,  the  chef  de 
chore  graphic  composed  dances  to  go 
with  the  music  and  the  ballet  dancers 
of  the  Opera  learned  their  steps. 
"L'Evantail  de  Jeanne"  is  now  estab- 
lished in  the  repertoire  of  the  Opera. 
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Tlie  accompanying  illustration  shows  an 
Italian  cabinet,  beautifully  carved  in  re- 
lief ...  a  fine  reproduction  of  a  period 
piece  which  would  add  distinction  and 
grandeur  to  a  hotel  lobby,  or  admirably 
serve  as  a  radio  cabinet  in  a  private 
home.  This  is  an  indication  of  the  large 
assortment  of  French,  Spanish,  Italian 
and  English  reproductions  of  superior 
quality,  suitable  for  hotel  or  theatre 
lobbies  and  residences,  available  in  the 
showrooms  of  Albert  Grosfeld,  Inc. — a 
permanent  display  which  also  includes 
modern  furniture  of  most  exceptional 
design  and  craftsmanship.  You  need 
only  present  the  card  of  your  dealer  or 
decorator  to  see  this  display. 


Albert  <6ro£fefo,  3nc* 

801-803  Third  Avenue,  New  York 

CHICAGO  SHOWROOMS— 1244  North  Clark  Street 
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HALE'S 


bummer 
homes  call 
for  cool 
Colors 


<r*vO 


SO  Hale's  answers  with  this  ex- 
clusive bedroom  group  done 
in  French  green.  The  ends  are 
two-toned  with  antique  white 
striping;  the  panels,  hand  dec- 
orated. And  while  color  is  im- 
portant, a  greater  virtue  of  this 
suite  is  its  complete  indifference 
to  the  heat  and  dampness  of 
summer.  Beneath  this  lovely 
lacquer  finish  is  the  steel  of  the 
suite  itself — deftly  fashioned  by 
Simmons — which  assures  resis- 
tance to  the  most  adverse  at- 
mospheric conditions.  For  five 
pieces — twin  beds,  chifferette, 
dresser  and  night  table — $218.75. 


Specialists  in  Sleeping  Equipment 

420   Madison   Avenue,    New   York      -*    ■»      516   North   Michigan    Boulevard,    Chicago 
Fisher    Building,    Detroit     •*    •*      1006    Broad    Street,    Newark 
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Our    London    Shop 
opened  54  years  ago. 


Our  New  York  Shop 
opened  15  years  ago. 


Antique  €nglfe|)  filter 


G)ilver  Centerpiece  made  in  London, 
1812    by    Paul   Storr,    Court    Silver- 
smith to  King  George  the  Third. 
A  superb  Creation — Characteristic  of 

his  inimitable  s\ill. 


Zcair  of  Silver  Urns  made  by  ]. 
Hardy,  London  1811,  from  the  Col- 
lection of  the  Earl  of  Sujjol\. 

Cjxtreme  Beauty — Antiquity — Crafts' 
iship  and   Utility   so  admirably  ex- 
in  this  Gump  of  Antique  English 
Silver-  it  as  a  distinctive  ad- 

dition  to  perfect  the  interior  of  the  din- 
in. 


Jfteeman  of  Hottbon 

534  MADISON  AVENUE  NEW  YORK 


AND 


CHARTERHOUSE  BUILDINGS  No.  4  LONDON  :  E.  C. 
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Swimming  Pools  on  Western  Estates 

(Continued  from  page  59) 


The  swimming  pool  at  the  home  of  Marion  Frances  Thompson,  at  Beverly 

Hills,  has  charming  surroundings  of  flowers  and  shrubs,  planned  by  the 

owner  together  with  the  architect,  Wallace  Neff 


and  Mr.  Jacques  Vinmont  pools  are 
illustrative  of  the  latter  type.  Some, 
however,  assume  the  quite  extreme 
in  this  respect,  perhaps  taking  the 
form  of  great  ovals,  hearts,  modified 
diamonds,  and  other  unusual  shapes. 

Ordinarily,  the  basin  edge  will  ter- 
minate in  a  surrounding  walk  or 
promenade,  and  will  be  practically 
flush  or  level  therewith,  the  water 
level  probably  coming  within  from 
four  to  eight  inches  of  the  top.  In 
other  words,  rarely  anything  in  the 
way  of  an  enclosing  railing  is  used. 
However,  in  the  pool  of  the  charm- 
ing Beverly  Hills,  California,  home 
of  Mr.  Edward  L.  Doheny,  Sr.,  a 
most  pleasing  exception  to  this  rule 
is  made.  Here,  a  delightfully  effec- 
tive railing  of  pure  white  forms  the 
enclosure,  to  be  admirably  duplicated 
by  reflection  in  the  mirroring  water, 
entrance  to  the  pool  being  gained  by 
gateway  steps,  at  different  points. 

While  appearing  a  very  simple 
and  easily  handled  problem,  the  de- 
signing and  construction  of  the  pri- 
vate swimming  pool  is,  advisedly, 
to  be  assigned  to  some  one  thor- 
oughly experienced  in  the  work.  It 
entails  not  merely  the  building  of  a 
pool  basin  of  the  desired  shape  and 
size,  but  further  providing  it  with 
the  necessary  equipment  in  respect 
to  water  supply,  drainage,  probable 
water  filtration,  heating,  and  so 
forth. 

The  water  supply,  naturally, 
should  be  constantly  undergoing 
refreshing.  That  is,  the  intake  and 
outlet  pipes  will  be  kept  flowing  con- 
tinuously— or  at  least  for  the  greater 
part  of  each  day.  The  plan  com- 
monly favored  today  for  handling 
and  treating  the  incoming  flow  is  to 
have  the  water  pass  through  a  sort 
of  combined  filtering  and  heating 
plant  just  before  entering  the  pool, 
which  not  only  assures  the  water 
being  clean  and  pure,  but  enables 
its  being  heated  to  any  degree  de- 
sired. Or,  of  course,  the  water  may 
be  admitted,  through  the  same  sys- 
tem, without   heating. 

The  ordinary  run-off  is  taken  care 
of  by  a  piping  arrangement  which 
automatically  keeps  the  pool  filled 
to  a  fixed  level.  However,  in  addi- 
tion to  such  piping,   there  will  be   a 


drain  in  the  lowest  part  of  the  floor 
for  the  complete  drainage  of  the 
pool,  to  provide  means  for  its  being, 
occasionally,  thoroughly  cleaned, 
which  should  not  only  include  the 
removing  of  accumulated  leaves  and 
other  such  dirt,  but  also  the  actual 
scrubbing  of  the  walls  and  floor. 
Sometimes  the  water  constituting  the 
regular  overflow,  as  well  as  that 
coming  from  a  complete  emptying, 
will  be  utilized,  perhaps  in  conjunc- 
tion with  a  special  reservoir,  for 
garden  irrigation,  or,  possibly,  for 
feeding  some  garden  stream;  in 
other  cases  it  is  allowed  to  flow  into 
the  sewer,  or  otherwise  disposed  of. 
Naturally,  in  winter,  in  cold  climates, 
the  pool  will  be  drained  and  the  in- 
flow shut  off  for  the  entire  season, 
to  prevent  damage  from  freezing. 

Other  swimming-pool  equipment 
includes  spring-boards,  possible  div- 
ing platforms,  ladders  and  steps  for 
entering  or  emerging  from  the  pool, 
and  such  seats  or  other  conve- 
niences as  one  may  wish  to  install. 
Occasionally,  in  the  more  elaborate 
arrangements,  even  a  special  dressing 
pavilion,  with  showers  and  so  forth, 
is  made  an  accessory  of  the  private 
pool. 

Usually  located  somewhere  in  the 
rear  of  the  house,  the  swimming 
pool  is  often  endowed  with  suffi- 
cient seclusion  without  special  screen- 
ing having  been  necessary.  However, 
a  setting  of  trees  and  shrubbery  in- 
variably greatly  enhances  it  as  a 
decorative  feature  of  the  grounds, 
while  at  the  same  time  contributing 
privacy  to  its  enjoyment.  Such  en- 
vironment also  produces  a  back- 
ground that  renders  beautiful  re- 
flections over  the  pool  surface.  But 
in  some  instances  a  setting  of  classic 
simplicity  or  strict  formality,  or  of 
too  limited  extent,  may  prescribe  the 
omission  of  such  treatment.  Then, 
perhaps,  a  walled  enclosure,  a  vine- 
clad  pergola,  or  something  else  will 
provide  the  screening — if  screening 
be  required.  All  in  all,  the  garden 
swimming  pool  affords  innumerable 
possibilities,  decorative  as  well  as 
utilitarian.  Also,  it  gives  the  home 
another  fascination — another  source 
of  pleasure  and  recreation,  and  at 
the  same  time,  of  healthful  exercise.  < 
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the  new  Embossed  Linoleum 


KOHIS  sensational  new  floor 
big  ut  now  on  special  d'u 


CS\LPS" .  .  .  jun.'bine 
playing  over  anow- 
flecked  mountain  topj 
tn.yttred  tbi.'ricb  mar- 
bleJ  deign.  Seatex 
Embo.:<ed  Linoleum 
No.  5502. 


APPHIRE" 

.  .  .  lone,<  of  blue  tike  the 
depth*  of  the  lovely  jewel 
it  wa*>  named  for.  Sealex 
EmboMed  Linoleum  No. 

5506. 


"SrERGREEN" .  . . 

a  delightful  combination 
oj  the  moot  favored  obade.i 
cj green.  Sealex  Embossed 
Linoleum  No.  5508. 


lUITE  the  latest  development  in  colorful 
floorings  —  the  new  Sealex  Embossed 
Straight  Line  Inlaid  Linoleum.  It  is  being  featured  now 
by  leading  department,  furniture  and  linoleum  stores. 

Here  at  last  is  an  embossed  linoleum  whose  realistic 
"raised"  tiles  and  clean-cut  "mortar  joints"  faithfully 
recreate  the  charm  of  time-mellowed,  old-world  floors. 
There's  a  tempting  array  of  designs  to  choose  from  for 
every  room — clear  jewel  tones;  the  richest  of  marbled 
effects;  soft,  shadowy  hues  of  velvety  loveliness. 

So  splendidly  practical,  too,  in  its  ease  of  cleaning. 
For  as  in  all  Sealex  Linoleums  the  tiny  pores  of  the 
material  are  sealed  tight  against  dirt  and  spilled  things. 

Don't  fail  to  take  advantage  of  this  exceptional  oppor- 
tunity to  see  this  newest  of  embossed  linoleums  ! 

CONGOLEUM-NAIRN  INC.  Gen'lOffice:  KEARNY,  N.  J.  New  York  Philadelphia  Chicago 
Boston   Pittsburgh   San  Francisco   Minneapolis   Kansas  City    Dallas   New  Orleans  Atlanta 

EMBOSSED 


.HATEAV .  .  . 

the  Dignity  of  old  ba- 
ronial balL)  <<>  brought 
to  you  in  this  richly 
veined  marbled  effect. 

No.  5505. 


j\EJlEJlBER  the  name 
"Sealex.  "  This  shield  ap- 
pears every  few  yards  on  the 
faceof all  Sealex  Linoleums. 
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EE A  helpful  handbook  on  home-decoration:  "  Yom  Floors  as  a  Decorator  Views  Them" 

by  Winnifred   Fales.  Contains  many  ideas  for  beautifying  the  various  rooms  in  the  house. 


Stain  -proof—  Sbot-broof—  Easily  clean  edL 

LINOLEUM  " 

A  scientific  Color  Scheme  Selector  cornea  with  the  hook.     Address  Congoleum-Nairn    Inc., 
Kearny,  N.  J. — or  if  you  prefer  use  this  coupon.      (Please  print  name  and  address  clearly.) 


Name Address. 
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pirate  ! 


ILLY,  these  childish 
raids.  That's  what  we 
think  .  .  .  but  you  can't 
blame  this  9  o'clock  adventurer.  He 
knows  the  frosty  caverns  of  Williams 
Ice-O-Matic  are  full  of  treasure. 

Safe,   pure,   healthful   treasure! 
Williams  Ice-O-Matic  employs  the 
coldest  domestic  refrigerant  known — 
has  twice  the  cooling  capacity  its  cabinets 
demand — is  abundantly  able  to  maintain 
the  unvarying  icy-cold  tempera- 
tures that  protect  foods  and  make 
bacteria  helpless.  Perishables  are 
SAP'K   under    [ce-O-Matic's 
positive  icy-cold  protection. 

Williams  Ice  ( )•  Matic  is  auto- 


matic . . .  unusually  quiet . . .  built  to  live 
a  lifetime.  You  will  find  the  first  cost  of 
Ice-O-Matic  low.  And  most  housewives 
say  the  operating  cost  of  Ice-O-Matic  is 
lower  than  the  ordinary  ice  bill. 

Williams  Ice-O-Matic  has  cabinets  of 
gleaming  Crysteel  porcelain  —  interior 
dome  light— chromium  hardware  — self- 
locking  door  handles — rounded  corners 
that  are  easy  to  clean  and  keep  clean. 

You  may  buy  Williams  Ice-O-Matic 

JCE^MATlC 

>  REFRIGERATION**  V/ 


on  easy  budget-savings  terms.  Let  your 
nearest  Williams  dealer  explain  Ice-O- 
Matic  in  detail  today. 

•'Hits  of  the  Air" 
WILLIAMS  SYNC-O-MATICS 

Tune  in  Tuesday  Nights,  WJZ,  W  GN and  associated 
NBC  stations,  io:00-io:JO,  Eastern  Standard  Time. 

WILLIAMS  MEL-O-MATICS 

Tune  in  rVGN,  Chicago,  Friday  Nights,  8:ja-g:O0, 
Central  Standard  Time. 

THE  WILLIAMS  OIL-O-MATIC  HEATING 
CORPORATION  «  Bloomington,  Illinois 


Send  for  Ice-O-Matic  Recipe  Book — It's  Free 

Williams  Oil-O-Matic  Heating  Corporation  NSG6-9 

Bloomington,  Illinois 
Please  send  me — without  cost — your  Williams  Ice-O- 
Matic  recipe  booklet. 

Name 


Street. 
City.... 


.State.. 


More  than  a  Quarter  of  a  million  users 

and  they  haven't  spent 


Two  years  ago  this  month  the 
General  Electric  Refrigerator 
was  first  publicly  announced. 
And  how  it  was  received ! 
Everywhere  you  heard  it  said  that  General 
Electric  had  completely  revolutionized 
the  art  of  refrigeration.  They  had  indeed. 

Fifteen  years  of  research  and  development 
had  produced  a  refrigerator  with  an  her- 
metically sealed,  dust-proof  mechanism, 
mounted  on  top  ...  a  refrigerator  with  an 
improved  type  of  cabinet,  mounted  on 
legs . . .  one  with  an  accessible  temperature 
control . . .  that  established  a  new  standard 
of  quiet  operation . . .  that  required  no  oil- 
ing . . .  that  dispensed  with  all  troublesome 
machinery  .  .  .  that  banished  installation 
problems . . .  that  eliminated  all  radio  inter- 
ference .  .  .  that  lowered  operating  costs. 


a  sin  ale  dollar  for  service 


This  small-family  model  sells 
for  §215  at  the  factory  .   .   . 


215 


Today  more  "than  a  quarter 
of  a  million  homes  are  enjoy- 
ing the  exclusive  innovations 
which  only  the  General  Elec- 
tric Refrigerator  offers.   And  not  one  of 
these  owners  has  ever  paid  a  dollar  for 
service  . . .  that  was  our  guarantee  to  them ! 

There  has  been  no  fundamental  change  in 
the  original  design  of  the  General  Electric 
Refrigerator.  A  radical  improvement, 
however,  has  been  made  in  the  cabinet! 
It  is  now  all-steel!  It  cannot  warp.  It  is  as 
strong  as  a  safe.  This  remarkable  cabinet 
and  the  hermetically  sealed  mechanism 
combine  to  make  the  most  perfect  refrig- 
erator that  has  ever  been  built.  For 
descriptive  booklet  address  Section  Q-6, 
Electric  Refrigeration  Dept.,  General  Elec- 
tric Company,  Hanna  Bldg.,  Cleveland,  0. 


GENERAL  f|  ELECTRIC 

ALL-STEEL    REIVIGERATOR 


New  finishes  add  to  MAPLE'S  beauty 


Standard  finishes 
manufactured  and  guar- 
anteed by  Marietta  Paint 
&  Color  Co., Marietta, O., 
and  Murphy  Varnish 
Co.,  Newark,  N,  J. 


MFMA  No.  103— 
Autumn  Brown 


_OU  sec  them  in  many  fine  new  homes  today.  You  will 
see  them  in  many,  many  more  tomorrow  . . .  floors  of  endur- 
ing Northern  Hard  Maple  in  rich,  rare  ebony — restful  blue — 
lovely  orchid — warm  Spanish  brown  ...  floors  harmonizing 
perfectly  with  interior  color  schemes. 

Picture  such  floors  in  the  rooms  of  your  home.  You  can 
have  them— at  moderate  cost.  With  special,  fadeless  penetrating 
Mains  which  your  painter  can  easily  apply  right  in  the  room,  it 
is  now  possible  to  produce  permanent,  transparent  colors  of 
your  choice  in  smooth,  resilient  Maple  flooring. 

Enjoy  this  element  of  beautiful  color  in  your  floors — and  secure, 
in  addition,  the  man)  other  unique  advantages  which  Northern 
Hard  Maple-  offers.  Our  hook,  "The  New  Color  Enchantment  in 
Hard  Maple  Floors,"  sh<>\>s  page  after  page  of  the  newest  colorful 
interiors.  Lei  us  send  you  a  complimentary  copy. 

Maple  Flooring  Manufacturers  Association 

1T6"i  \l.(  ormick  Building,  Chicago 


Floor  with  Maple 


Guaranteed  Floorings 

The  letters  MFMA  on  Maple, 
Beech  or  Birch  flooring  signify 
that  the  flooring  is  standard- 
ized and  guaranteed  by  the 
Maple  Flooring  Manufac- 
turers Association,  whose 
members  must  attain  and 
maintain  the  highest 
standards  of  manufacture 
and  adhere  to  manufac- 
turing and  grading  rules 
which  economically 
conserve  these  remark- 
able   woods.     This 
trade-mark    is    for 
your    protection. 
Look  for  it  on  the 
flooring  you   use* 

MFMA 


The  research  unit  educational  program  which  makes   it   possible 
for  you  to  enjoy  "Maple  Floors  in  Color"  in  your  home,  is  being 
paid  for  by  members  of  the  Maple  Flooring  Manufacturers  Asso- 
ciation, whose  flooring  bears  the  Trade-Mark  MFMA. 


JiyE,  1929 


Page  97 


PARTICULARLY  interesting  and  useful  table 
of  Elizabethan  influence,  imported  from  England. 
The  dimensions  of  the  piece  are  as  follows :  height 
32",  depth  321/2//,  length  6'  llVfe". 


2138  LOCUST  STREET,  PHILADELPHIA 


H.  A.  ELSBERG 


Antique  Textiles 


>    /    > 


1 5th,  I6th,  17th  and  18th  Century 

DAMASKS,  BROCADES 
AND  VELVETS 

in  Important  Yardages 
also  small  pieces  for  panels,  screens,  etc. 
>    >    > 

1 8th  Century  Printed  Linens 

A        >        / 

For  Decorators,  Dealers  and  Architects  only 

40  EAST  34th  STREET 
NEW  YORK 

Member  of  Antique   and   Decorative  Arts   League 


A.  MARCHAND 


Fine  Crystal  Chandeliers 
Candelabra  and  Wall  Lights 


680  Fiftli  Avenue,  New  York 

Chicago  Showroom:  820  Tower  Court 
Consult  your  decorator  or  architect 
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4RTS  &  DECORATION 
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^VitreousMarbh 


is  Much  Finer 

Not  just  because  it  is  new,  modern,  distinc- 
tive, but  because  of  substantial  worth,  Sani- 
Onyx  is  rapidly  winning  its  way. 

Imagine  a  material  for  walls,  ceiling, 
wainscoting  that  does  not  crack,  chip, 
check  or  discolor,  even  after  years  of 
service;  a  material  that  actually  outlasts 
the  building,  with  never  a  penny  to  pay 
for  repairs  or  redecoration. 

And  no  other  material  affords  the 
wealth  of  colors;  the  variety  of  surface 
textures.  Write  for  a  free  book  pictur- 
ing  actual    installations  in    full   color. 

MARIETTA    M  \M  FACTORING    CO. 


300  HKOOfc  >IIH     \\  I 


Dl  1NAPOLIS,  IND. 


Antique  and  Modern  Summer  Fabrics 

(Continued  from  page  63) 


in  America  since  Colonial  days.  Flax, 
from  which  linen  is  made,  first  grew 
in  the  valley  of  the  Nile,  ages  ago 
deft  brown  fingers  spun  it  into  thread, 
cunningly  wove  it  into  linen,  for 
dainty  fragments  of  finest  texture, 
woven  four  thousand  years  ago,  taken 
from  Egyptian  tombs  are  still  treas- 
ured in  Museums.  England  took  her 
cue  from  India's  vivid  treatment  of 
her  cottons  and  printed  her  linens  in 
gay  chintz  patterns  and  both  here  and 
abroad  hand-blocked  linen  is  consid- 
ered one  of  the  most  decorative  fab- 
rics, its  beautiful  designs  and  various 
textures  making  it  suitable  for  an 
infinite  variety  of  uses. 

Inspired  by  an  old  needlepoint  and 
developed  in  the  same  rich  colors  is 
a  design  called  "The  Plume,"  hand- 
blocked  on  cream,  orange,  tete,  or 
blue  linen  similar  in  texture  to  home- 
spun. The  pattern,  in  stripes,  shows 
Prince-of-Wales'  feathers  tied  with 
a  graceful  ribbon  alternating  with 
bunches  of  gay  flowers.  Reproduced 
from  a  brocade  designed  by  the 
famous  Phillipe  de  la  Salle  for  Marie 
Antoinette,  is  a  hand-blocked  linen 
with  a  pheasant  design,  the  lovely 
colors  showing  to  great  advantage  on 
a  background  of  green,  yellow  or 
natural    flax.    Inspired    by    Grinling 
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English  cretonne  in  modernistic  adap- 
tation of  an  old  print,  on  green,  taupe, 
peach  or  yellow  grounds;  same  design 
on  glazed  and  unglazed  chintz.  Cour- 
tesy    Witcombe,    McGeachin     &    Co. 

Gibbons'  carving  is  a  design  of  grapes 
and  tulips  in  rose,  green  and  purple 
on  backgrounds  of  beige,  green  or 
natural  linen.  An  eighteenth  century 
Georgian  design  in  soft  rose,  blue, 
mulberry  and  green  is  hand-blocked 
on  a  tete,  or  ecru  linen,  while  a 
Directoire  pattern  in  diamonds,  en- 
closing torches, 
helmets  and 
shields  with  arms, 
is  copied  from 
a  Zuber  paper. 

In  soft  shades 
of  rose,  blue  and 

Demi-glazed 

chintz  with  shells 
and  palm  leaf, 
typical  of  the  Chip- 
pendale    designs 

and  the  carl  y 
eighteenth  cen- 
tury ,  is  a  modern 
reproduction  ap- 
pearing on  peach, 
buff,  green,  gold 
ant!  I 

Courte, 

Th  arp 


Graceful  grouping  of  peonies  and  roses 
in  yelloivs,  pinks,  blues  and  soft  green 
on  a  cream  colored  Liberty  cretonne. 
Courtesy    James    McCutcheon    &    Co. 

tan  is  a  pastoral  scene  with  high- 
wheeled  peasant  cart  and  Pan  piping 
for  dancing  shepherdesses  and  shep- 
herds, hand-blocked  on  linen  in  dull 
shades  of  mauve,  putty,  blue  or  green. 
In  vivid  contrast  to  these  soft  toned 
linens  are  the  crewel  embroideries 
from  Jacobean  designs  and  the  her- 
aldic shields  copied  from  Museum 
pieces,  in  rich  colors,  done  in  chain 
stitch  on  cotton  drill  by  Indian 
craftsmen.  A  modern  Toile  de  Jouy 
has  a  reproduction  of  an  architectural 
design  by  Huet,  in  red,  blue,  green, 
mauve,  sepia  and  sienna  on  cream 
grounds,  prints  from  copper  plates  in 
one  color  being  apparently  popular 
as  ever.  On  glazed  chintz  is  one  of 
the  oldest  designs,  which  has  always 
been  a  favorite  with  decorators, 
"The  Palm  and  Pheasant"  showing 
the  Indian  influence,  the  green  palms 
and  golden  brown  bird  shown  effec- 
tively on  mauve,  green,  cream  or 
brown  chintz.  Another  old  pattern 
still  much  liked  has  plums,  poppies, 
tulips  and  morning  glories,  on  six  dif- 
ferent glazed  chintz  backgrounds, 
while  a  printed  cotton  has  a  lovely 
design  of  field  flowers  in  natural 
colors  on  cream,  tan,  green  and 
flesh. 

Unrivalled  in  beauty  of  coloring  is 
the  design  "Kew  Gardens",  by  Harry 
Wearne,  a  graceful  grouping  of  roses, 
peonies,  chrysanthemums  and  Canter- 
bury bells  in  gorgeous  shades  of  rose, 
gold,  blue  and  green,  hand-blocked  on 
heavy  fawn-colored  linen  in  basket 
weave,  this  design  is  especially  suit- 
able for  panels  or  vast  rooms  in  hotels 
(Continued  on  page  100) 
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THE  pure  tradition  of  each  charac- 
teristic period  in  Classic  Art  has 
been  ardently  preserved  in  the 
Period  Interiors  at  our  new  building, 
7  East  56th  Street,  where  beautiful, 
lofty  Galleries  are  most  adequately 
arranged  for  the  display  of  our  large 
and  varied  collection  of  Antique 
Tapestries,  Textiles,  Furniture  and 
Works  of  Art. 


We  most  cordially 
invite  you  to  view 
this  fine  collec- 
tion now  on  ex- 
hibition at  our 
new  Galleries,  7 
East  56th  Street, 
just  east  of  Fifth 
Avenue. 


18th  Century  Gobelin  Tapestry  Woven  Specially  for  a  .Noble  House  of  Russia. 
Remarkable   Colorings.    Size    8    Feet,    9   Inches    High,    12    Feet,    7    Inches    Wide. 


'efcHifj  and  Van  baarn  he 

ANTIQUE     TAPEXTRIEX     ~ OBJECTS     OF     AKJ 
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SALTERINI 

LAMPS 

TABLES 

GATES 

PLANT  STANDS 

AQUARIUMS 


iQjr ought   cJron  and  living 


room,  Salterini  lamps  are  in  the  tradition  of 
the  finest  Italian  iron.  Wall  pockets  are  increasingly 
popular.  A  great  variety  in  the  Salterini  manner! 

Decorators  and  clients  invited  to  our  New  York 

showroom.      Sketches       submitted      for 

special  work  or  unusual  pieces. 

•Jotin-B- Salterini- 

•vrouguHron- 

•55-5A\'est-iraj-23rd  -Street- 
•NewMfiayorK- 
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A  PLEASING  ENSEMBLE 

Lounge  Pajamas  and  Robes  to  Match  of  our  Handsome 
Washable  Silks  and  Flannels,  in  Wonderful  Colorings, 
compose  a  very  Smart  Ensemble  for  Home  and  Travel. 

Above  Ensemble  $165.00 
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NEW  YORK 

LONDON 

27  OLD   BOND   STREET 


PARIS 

2  RUE   DE   CASTIGLIONE 


.  .  .  aisle  upon  aisle,  room  after 
room  . . .  where  you  may  leisurely 
view  the  charm  of  period  furnish' 
ings . . .  each  room  a  different  tint, 
softly  lighted— you  see  exactly 
how  suites,  and  individual  pieces 
will  enhance  the  beauty  of  your 
own  apartment . .  .few  possessions 
offer  so  permanent  a  source  of 
pride  . . .  your  decorator  or  dealer 
of  course  must  he  consulted  ...to 
enable  you  to  enjoy  one  of  the  most 
interesting  furniture  exhibits  in 
New  York. 
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Antique  and  Modern  Summer  Fabrics 


{Continued  from  page  98) 


This   living-room    wears   its   frills   and    crewel   patterned 

cretonnes  with  refreshing  grace  while  an  antique  hooked 

rug  of  soft,  blurry  colorings  marks  a  pleasant  pattern  on 

the  floor.  Courtesy  John   Wanamaker 

or  clubs.  The  Early  American  series, 
by  the  same  designer  includes  "Co- 
lonial America''  showing  in  flower- 
wreathed  medallions  the  cities  of 
Washington,  Boston,  Philadelphia, 
New  York,  Chicago,  and  Mount 
Vernon,  taken  from  engravings  or 
lithographs  of  the  period.  Two  other 
hand-blocked  linens  in  this  series 
show  Clipper  Ships  of  Boston  and 
Salem,  "The  Flying  Cloud''  launched 
in  1851,  for  her  record-breaking  trip 
around  the  Horn  to  California's  gold 
fields,  and  the  good  ship  "Belisarius," 
launched  in  October  1794,  its  mis- 
sion, foreign  trade.  The  medallions 
show  ships  in  full  sail  on  bright  blue 
waves,  with  backgrounds  of  coro- 
mandel  red,  sand,  sea  green  or  yel- 
low. From  this  collection  is  the 
demi-glazed  chintz  illustrated  with  its 
fluted  shells,  palm  leaves,  roses  and 
graceful  trailing  vines  in  lovely  colors, 
charming  for  summer  drapery. 

Illustrated  is  a  Spanish  Renaissance 
linen  crash,  with  tulips  and  roses  in 
natural  colors  arranged  in  a  vase  of 
Italian  pottery,  sur- 
rounded with  a 
graceful  scroll  in 
soft  tones  of  gold, 
a  design  copied 
from  an  early  six- 
teenth century 
Spanish  embroi- 
dery. The  velvety 
texture  of  the  ma- 
terial and  the  back- 
grounds of  rose, 
orchid,  plum,  an- 
tique green  or 
natural  flax,  make 
this  lovely  fabric 
ideal  for  many  in- 
teriors. Another 
hand-blocked  linen 
has    a     typical 

Georgian  design  of       Child's  room:  trails  and  rug  in  robin's  egg   blue,  French 
fruits   and   flowers        provincial    furniture,    cream    chintz    covers    with    floral 
_  desian.    Courtesy    Ethel    A.    Reeve.    Inc.    Photograph    by 

pineapples,    pome-  •  y„,„v  E(hv(inls  „„„.,.„ 

granates,    grapes 

and  roses  in  cerise,  peach,  green  and  blue  green  with  black,   orange  with 

prelate    purple,    on    backgrounds    of  green,    or    yellow    with    cherry    on 

apricot,     orange,     or     natural     flax  natural  linen  being  the  most  striking. 


color,  a  dignified 
design  in  distinct 
contrast  to  the  gay 
modernistic  string 
of  brilliant  bal- 
loons decorating  a 
printed  cotton,  in 
orange,  rose,  blue, 
purple,  green,  vio- 
let, peach  and 
henna,  especially 
suitable  for  coun- 
try clubs  or  cot- 
tages, nurseries,  or 
tea  rooms. 

Recent  importa- 
tionsincludeAdam, 
Jacobean  and  Di- 
rectoire  designs  in 
softest    pastel. 
shades  hand-block- 
ed  on   linen,   pat- 
terns   reproduced 
from  wall-papers,  many  of  them  in 
the  new  blues,  a  decided  innovation 
in  decorative  linens.  The  modern  note 
seems  less  bizarre,  achieving  a  new 
subtlety  in  color  and  design  in  ab- 
stract flower  motifs  and  softer  geo- 
metries. Two  examples  are  a  "Zebra" 
linen    in    diagonal    stripes    of    warm 
browns  and  beige  and  the  "Malan" 
linen    for    children's   rooms.    Among 
the  newest  drapery  cottons  are  fine 
French   percales,   printed  in  delight- 
ful    colors     and     patterns     ranging 
from  tiny  sprigs,  flowers,  leaves  and 
trailing    vines    to    large    modernistic 
designs.  Illustrated  is  a  window  draped 
with  a  percale  in  pastel  shades  of 
chartreuse,  blue,  rose  and  yellow,  in 
a    modernistic    design    effective   and 
graceful,     over     glass     curtains     of 
shadow  voile. 

Exclusive  with  one  house  are 
four  modernistic  patterns  hand- 
blocked  on  linen  in  three  weights, 
sheer,  for  glass  curtains,  heavier 
for  drapery  and  upholstery.  "Ma- 
rengo" or  pepper  tree,  in  henna  or 
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WHEN      YOU      BUILD      OR      REMODEL      INSULATE      YOUR      HOUSE      WITH 
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The  Luxurious  Comfort  of 

an  Insulated  Home  Is  Within 

the  Reach  of  the  Most  Modest  Income  ^i 

At  very  low  cost  you  can  have  an  INSULITE  house — which 
means  good  insulation  along  with  greater  structural  strength. 

And  that  cost  will  soon  be  entirely  paid  back  to  you  in 
the  form  of  reduced  fuel  bills — to  say  nothing  of  the  com- 
plete comfort,  summer  and  winter,  that  you  and  your 
family  enjoy. 

If  your  present  house  is  hot  in  summer — cold  in  winter 
—  if  you   are  wasting   fuel  —  make   it  a  livable  house   by 
simply  lining  the  attic  with  INSULITE — the  all-wood  insulat- 
ing board  combining  great  struc- 
tural strength  with   high   insu- 
lating value. 

'-it  Besides  all-weather  comfort, 
you  can  have  extra  rooms  at  the 
top  of  the  house  with  a  small 
investment. 

Your  lumber  dealer  and  builder 
can  tell  you  how  to  use  INSULITE 
Building  Board  as  sheathing  or 
wall  board;  INSULITE  plaster 
base;  INSULITE  for  lining  the 
attic  and  garage;  INSULITE  for 
roof  insulation. 
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VITROLITE 


Vitrolite  is  a  scientific  product — modern  in  every  sense — made 
in  fire-polished  slabs  of  various  sizes  and  thicknesses  combin- 
ing beauty  of  surface  texture  with  warm,  glowing  colors  that 
lend  themselves  to  almost  endless  variety  in  design  and  color 
scheme.     It: 

Never  Crows  Old — As  Vitrolite  is  made  of  minerals  fused  at 
high  heat  it  never  has  been  known  to  wear  out.  It  is  installed 
by  our  own  trained  craftsmen  so  that  it  adjusts  itself  to  build- 
ing settling  without  cracks  marring  its  lovely  surface.  After  a 
lifetime's  use  it  is  as  fresh  and  clean  and  beautiful  as  the  day 
it  is  installed.    First  cost  is  the  only  cost. 

Sever  Crozes  or  Discolors — Disfiguring,  defacing,  ugly  craz- 
ing, crackling  and  discolorations  never  appear  in  Vitrolite.  It 
i*  non-porous  and  absolutely  impervious  to  moisture. 

Never  llunl  to  ('.lean — The  stroke  of  a  damp  cloth  is  enough  to 
keep  Vitrolite  spotless.  It  is  waterproof  and  germproof.  The 
tight  joint--  leave  no  space  for  lodgement  of  dust  or  germs  or 
the  absorption  of  odors. 

lor  the  lifetime  home  Vitrolite  is  not  alone  tlie  most  econom- 
ical mat"  ri;il  But  tin- most  gratifying  in  its  permanent  charm. 

T  II  E      V  I  T  ROUTE       C  O  M  P  A  N  Y 

120  South  La  Salle  Street,  Chicago 


SALES  REPRESENTAT1V  ES 


Atlanta 

M •!• 
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Baltimore       Blllta  ii.nu       Boston        Brooklyn        Bufialo  Incinnatl 

Deswei  "•■  Houston  Jacksonville         Kansas  Citj 

•In       Nashville         ■  Naw  York       Omaha       Philadelphia 

Baa  kntonlo  -  ittle  Si    1 ...i>-  St.  Paul 

Havana        London        Johannesburg        M.M ,„.        Mexico  Cit]       Osaka 


Milwaukee 
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66lf  ■   H«i«l  A 
Kitchen  Like  That- 

I'd  be  in  it  all  the  time"  ...  "I  didn't  know  a 
kitchen,  of  all  rooms,  could  be  so  beautiful"  ... 
"I  can't  imagine  anything  easier  to  keep  clean" 
.  .  .  "Why,  you've  lived  here  five  years,  and  your 
walls  look  as  if  they  were  put  in  yesterday"  ... 
these  enthusiastic  outbursts  are  typical  of  the 
expressions  made  by  visitors  when  Vitrolite  kitch- 
ens and  bathrooms  are  shown  to  them. 

For  nothing  equals  Vitrolite  in  combining  per- 
fect sanitation  and  cleanliness  with  exquisite 
beauty  of  color  and  texture.  It  is  rapidly  sup- 
planting the  older  materials — tile,  marble,  etc. — 
with  which  designers  have  had  to  be  contented  in 
the  past. 

Vitrolite  is  adaptable  to  any  style  of  interior 
decoration  or  any  building  plan  from  the  modest 
cottage  or  apartment  to  the  elaborate  city  man- 
sion or  country  house.  This  modern  era  demands 
color  and  accordingly  Vitrolite  is  now  available  in 
ivory,  orchid-grey,  jade,  green,  blue,  as  well  as 
white  and  black. 

If  you  are  planning  to  build  or  remodel  and 
want  to  know  the  latest  styles  and  colors  for 
kitchens  and  bathrooms,  fill  out  and  send  us  the 
coupon  which  will  bring  you  our  new  color  book- 
let containing  illustrations  of  bathrooms,  kitch- 
ens and  other  rooms  done  in  Vitrolite. 


VITROLITE 

Better  li..„    Uarbli 


THE  VITROLITE  CO. 

Room  1178, 120  S.  La  Salic  St.,  Chicago 
Please  send  me  your  new  color  booklet,  "Vitro- 
lite for  the  Home." 

Name  - - 

Address - — 

City ~ 

State — - 


Today  the  Smartest  Furniture  wears 
Chase  VELMO  Upholstery 


N  those  homes  where  exquisite  taste  and  a 
thorough  knowledge  of  what  is  correct 
govern  every  purchase  ...  in  the  shops  chic 
women  patronize  .  .  .  you'll  find  furniture 
upholstered  in  this  most  luxurious  material. 

Beautifully  lustrous;  velvety-soft;  with  pat- 
terns daintily  demure,  or  as  gorgeous  as  a 
Renaissance  brocade,  and  in  rich,  jewel-clear 
colors,  Velmo  is  .  .  .  decidedly  .  .  .  the  uphol- 
stery for  your  furniture. 

Also  ...  its  amazing  wear-resistance  assures 
for  your  furniture,  always,  that  well-bred 
look  of  faultless  grooming. 


(Ttase 


Made  by 

SANFORD  MILLS  »  SANFORD,  MAINE 

Selling  Agents:  L.  C.  CHASE  &  CO.,  BOSTON,  NEW  YORK, 
DETROIT,  CHICAGO,  ATLANTIC  CITY,  SAN  FRANCISCO 


Manufacturers  beginning 
to  identify  Upholstery 
Material  with  a  Label 
for  your  guidance  and 
convenience  ••  to  protect 
you  against  inferior 
fabrics. 


MOTH-TREATED 

Vtlv.ls.ffioh, 


This  Label  an  index  to 
correct  style  and  fabric 


CAPITOL  triumph 

TH£RedTob 


"i.  United  Statea  Radiator  Corp. 


TODAY  revises  yesterday's  standards  of 
heating  comfort.  Former  records  of  fuel 
economy  fall.  Previous  ideas  of  how  beautiful 
and  efficient  a  square  boiler  can  be  are  dimmed. 

The  Capitol  Red  Top  is  here! 

Thirty  nine  years  of  study  have  gone  into  its 
design.  A  book  could  be  written  on  its  tech- 
nical improvements.  One  example  indicates  its 
superiority  in  every  particular:  a  thick  blanket 
of  rock  wool  hugs  the  boiler  on  sides,  top,  even 
the  back.  Only  one  other  jacketed  boiler  rivals 
the  effectiveness  of  this  insulation;  the  Capitol 
Red  Cap  round  boiler. 

It  is  fitting  that  the  Red  Top  should  look  its 
part.  And  it  does,  an  aristocrat  in  its  sturdy 
steel  jacket  that  glistens  in  cobalt  blue  and  car- 
dinal red  with  trimmings  of  burnished  nickel. 

Like  all  Capitol  Boilers  and  Radiators,  the  Red  Top  is  sold  and  installed 
only  by  responsible  heating  contractors. 

UnTted States  Radiator  (corporation 


!',  Factories  and 34  Assembling 
Plants  Serve  the  Country 


GENERAL    OFFICES 

DETROIT,  MICH. 


For  39  Years,  builders  of 
dependable  heating  equipment 


THE  PACIFIC   STEEL  BOILER   CORPORATION 

ion  "I   the  United  Stales  Radiator  Corporation,  builds  welded  steel  heating  boilers  for  large  installations — 
business  buildings,  factories,  schools,  hotels,  and  large  apartments. 

Capitol  Boilers 


AND  RADIATORS 


JUNE,  1929 
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FINE  original 
fcnglisn  bookcase  in 
walnut,    circa    IJlCX 


DECORATION 


VALIAN1 

224   Charles  St.  N.,  Baltimore 

1822  Chestnut  St.,  Philadelphia 

9  Rue  De  Seine,  Paris 


FURNITURE 


Alfred  Nelson  Co. 


Established  1888 


Ladies' 


Mari'Tailored  to  Measure 
CrosS'Saddle  Riding  Kit 


Sport  Coats 


580  Fifth  Avenue 

N.  W.  Corner  of  47th  Street 

NEW  YORK 


MEMBERS.  | 


Harris,  Winthrop  &  C9 

Investment  Securities 


1 1  Wall  Street 


New  York 


578  Madison  Ave. 

(at  57th  Street) 


209  So.  La  Salle  St.         33  No.  La  Salle  St. 
Chicago 

Minneapolis  Montreal  South  Bend 

Detroit  St.  Paul  Rochester,  Minn. 

Davenport,  Iowa  Rockford,  111.  Kansas  City 

White  Sulphur  Springs,  W.  Va. 

Charleston,  W.  Va.  Evansville,  Ind. 


-<->- 


Private  Wire  Connections  zvith  Investment  Houses  in 

Tulsa  Boston  Seattle  Dayton  Oakland,  Cal. 

Buffalo  Portland  Toledo  Wheeling  Meadville,  Pa. 

St.  Louis  Rochester  Baltimore  Richmond  Marietta,  Ohio 

Pittsburgh  Hollywood  Cincinnati  San  Francisco  Bartlesville,  Okla. 

Los  Angeles  Philadelphia  Kansas  City  Oklahoma  City  Parkersburg,  W.  Va. 

Cable  siddress  "Hathrops"    JVeiu    York 
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Make  fine 
lines  in  Qolor 

JUST  the  pencils  you  need  for 
marking  blueprints,  sketching, 
retouching,  checking,  figuring, 
underscoring,  etc. 

Can  be  sharpened  in  a  pencil 
sharpener  and  easily  erased. 


Blue 

Red 

Green 

Yellow 

Purple 

Brown 

Black 


Orange 

White 

Lt.  Blue 

Pink 

Lt.  Green 

Maroon 


Sepia 
Mauve 
Dark  Red 
Olive  Green 
Chr.  Yellow 
Violet 
Vermilion 


PER  BOX 

Asst.No.lll6-(l2  Colors)-$1.00 
Asst.  No.  1 1 17-(24PenciIs)-$2.00 

At  all  dealers  or  write  direct 

American  Pencil  Company 
556  Venus  Bldg.  Hoboken,  N.  J. 


Guaranteed  by  the  Makers  of  the 
worM/amousYEnVS  PENCILS- 


Alfred  Nelson  Co< 

Established  1888 

A 

Man's 
Tailor 

Dress — Business — Sport 


580  Fifth  Avenue 

N.  W.  corner  of  47th  Street 

NEW  YORK 


MODERJN 
INTERIOR  Sn 

IDIEC©I?A\TII€M  ef,.r 

(9asn 
isJLgssons 


Gain  a  complete  mas- 
tery of  every  phase  of 
this  fascinating  Modern 
Movement.  Learn  to  distin- 
guish between  that  which 
merely  sensational  and  what  is  truly 
Modern  Art.  Learn  how  to  apply  this  knowledge  to  the  dec- 
oration of  your  own  home  or  to  utilize  it  in  a  professional 
way — to  the  decoration  of  private  homes,  business  offices  or 
wherever  modern  interior  decoration  may  be  used  effectively. 

The  Authoritative  ARTS  &  DECORATION 
Home   Study   Course 


This  course  is  sponsored  by  Arts 
&  Decoration,  the  recognized 
authority  on  interior  decoration 
and  the  allied  decorative  inter- 
ests. Every  student  is  guaranteed 
personal,  corrective  counsel  and 
instruction.  This  is  the  only  au- 
thoritative    home     study     course 


now  available  covering  the  sub- 
ject of  the  Modern  Movement  as 
applied  to  interior  decoration 
and  related  subjects.  Yet  with  all 
the  information  that  this  course 
contains,  it  can  be  easily  mastered 
in  your  spare  time  in  six  very  easy 
lessons. 


The  Personal  Work   of  Paul  T.   Frankl 


Tlie  man  responsible  for  this  entire  course 
is  Paul  T.  Frankl,  one  of  the  first  to 
recognilfl  the  decorative  possibilities  of 
modern   art.    He    is    a    professional    decora- 


StuuViit  Opinion 

It  is.  in  every  sense  of  the 
word,  complete.  It  is  accurate 
and  to  the  point  anil  leaves 
no  question  Unsolved.    The  use 

of  the  examination  papers  are 
great,  because  they  point  out 
to  the  student  just  how  much 

of  their  lesson  they  have  really 

absorbed  and  just  what   they 

need  brushing  up  on* 
Agnes  C.  F.  Sullivan 
Jamaica  Estates,  rV«  V. 


tor  of  distinction,  a  designer  of  note,  an 
authority  on  the  new  modern  movement 
and  a  professor  of  Modern  Art  at  INew 
York    University. 

WRITE    for    FREE    BOOKLET 


If    you    want    to    know    all    ahoul    this    new 
Modern     Movement     thai     is    sweeping    the 
country ;    if    >  ou    want    to    learn    a    fas- 
cinating   subject    which    will    prove 
invaluable     to     you,      WRITE 
1  OK    OUR    FREE    BOOK- 
LET—TODAY. 


ARTS    &    DECORATION, 

578     Madison    Avenue,     N.    Y. 

Without   obligation,   please  *end  me 

your     interesting     hook  let     describing 

your  fascinating  Home  Sludy  Course  on 

Modern    Interior    Decoration. 


Address  . 
City 


ARTS  &  DECORATION,  578  Madison  Ave.,  New  York 


/t'A'E,  1929 
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Laces  and  Linens  for  Town  or  Country 


(Continued  from  page  58) 


Fine  cream  handkerchief  linen  makes  an  attractive  set  for  the  break- 
fast tray,  with  monogram  in  diamond  bordered  with  cuticork,  and 
lines    and  dots    in    burnt    orange   or    green.    Courtesy   Mosse,   Inc. 


lovely  surrounded  by  bands  of  plain 
satin  damask.  This  effective  pattern 
may  be  found  in  white,  or  any  color. 
Among  the  novelties  is  a  table 
cloth  (or  bed  coverlet,  as  you  like  it) 
of  heavy,  hand  woven  cream  linen, 
with  an  effective,  all  over  hand 
blocked  design  in  orange  and  flame, 
or  blue  and  green.  New  also  are  the 
breakfast  tray  sets  of  sheer  linen  in 


Luncheon  sets  of  pure  white  have 
ombre  borders  in  three  tones  of  jade, 
orange,  blue,  or  flame  separated  by 
lines  of  hemstitching.  Others  have 
three-inch  rainbow  borders  in  vertical 
stripes,  while  bands  of  yellow,  white 
and  blue  separated  by  lines  of  black, 
border  other  white  linen  luncheon 
sets.  What  could  be  gayer  on  a  rainy 
morning  than  the  breakfast  tray  cov- 


Colored   applique    and   satin    stitch    embroidery   forms    an    attractive 

border  for  this  fine  linen   dinner  or  luncheon  cloth.  Courtesy  James 

McCutcheon  &  Co. 


lemon,  flame,  green,  orchid,  or  white, 
with  appliqued  oranges  and  leaves  in 
natural  colors.  Pale  green  linen  lunch- 
eon sets,  with  appliqued  designs  in 
citron,  Wedgwood  blue  and  rose  sound 
a  new  note  in  color,  unusual,  as  the 
set  of  finest  apricot  linen,  with  fine 
lines  of  double  hemstitching  and  ap- 
pliques in  self  color.  In  pure  white 
Irish  linen  is  a  luncheon  set  of  seven- 
teen pieces,  with  an  elaborate  border 
of  grapes  and  leaves  in  cut  work,  in 
direct  contrast  to  a  Russian  set  of 
seven  pieces,  heavily  embroidered  in 
a  flower  and  scroll  design  in  rose, 
green,  blue,  tan,  orange  and  black. 
Another  Russian  cloth  of  heavy 
cream  linen  has  a  wide  yellow  border 
covered  with  conventionalized  oak 
leaves  and  acorns,  embroidered  in 
barbaric  greens,  blues,  yellows,  browns 
and  tans. 

There  seems  no  limit  to  the  com- 
binations of  color  in  the  sheer  linens. 


ered  in  poppy  pink,  buttercup  yellow, 
hyacinth  blue,  or  jade,  with  fine  de- 
signs and  hems  appliqued  in  white 
with  lines  of  satin  stitch?  Colors 
have  their  uses,  for  when  the  sun 
hides  his  face,  rain  comes  down  in 
sheets,  and  temperaments  are  at  half 
mast,  they  jazz  things  up  and  start 
the  day  going  at  the  proper  tempo. 
A  new  fabric  called  ''Fairy  Dam- 
ask," closely  resembling  fine  Irish 
linen,  seems  especially  suitable  for 
the  simpler  type  of  summer  cottages, 
bungalows,  nurseries,  camps,  seaside 
shacks  and  picnics,  for  it  is  stain 
proof,  impervious  to  moisture  and  is 
laundered  by  merely  wiping  with  a 
damp  cloth.  Pleasing  and  practical, 
this  new  damask  comes  in  hem- 
stitched table  cloths,  scarfs,  and 
doilies,  in  white,  pastel  shades  of 
pink,  orchid,  green,  maize  and  blue, 
and  the  reverse  side  is  finished  with 
(Continued  on  page  106) 


FURNITURE  CO.1 


NEW  YORK 


Living  Room   •    Bed  Room  •    Dining  Room 

Odd  Chairs   •    Cabinets   •    Tables 

and  other  occasional  pleces 

EXQUISITE  creations  of  original  design  fashioned  by 
master  craftsmen , reproductions  of  the  best  in 

Old    and    New    vV  orld    motifs all    priced    more 

reasonably  than  their  intrinsic  value.  A  complete 
Presentation  in  each  of  our  several  showrooms  af- 
fords the  dealer  and  decorator  an  opportunity  to 
choose  selectively. — 'furniture  for  every  room  in  the 
house. 

you  are  cordially  invited  to  inspect  the  offerings  in 
these  Sholvrooms . . .  purchases  may  he  subsequently 
arranged  through  your  dealer  or  decorator. 

NEW.  YORK 

216    East   45tli   Street 

PHILADELPHIA 

-Manufacturers  Exchange  Building 
232-248  North  Eleventh  Street 

CHICAGO 

623-633  South  \S^al>ash  Avenue 

LOS  ANGELES 

VV  llshire  Boulevard  an<3 
New  Jriampsnire  Avenue 

OFFICE  and  FACTORY 

43-82    Vernon    Boulevard 
Long  Island  City,  N.  Y. 
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Established  1874 

2  and 4  E.  Forty-Fourth  Street 

NEW  YORK 


TO  look  distinguished 
but  not  distinctive, 
fashionable  yet  not  fash- 
ioned, smart  without  af- 
fectation, are  attributes 
of  good  taste— and  fun- 
damentals of  Wetzel 
artistry. 


A  Strange  Reason 

for 
Not  Advertising 

/^\NE  of  the  strangest  reasons 
^-^  which  keep  many  people 
from  advertising  is  the  belief  that 
unless  it  can  be  done  in  a  big  way 
it  is  a  waste  of  money.  It  would 
be  just  as  logical  for  one  to  decline 
to  go  into  business  unless  they 
could  begin  on  a  scale  as  large  as 
Marshall  Field's  or  Wanamaker's. 

Most  of  our  large   advertisers   of 
toa  md 

ted    in 
ON 


Advantages  of  a  Well  Built  Frame  House 


(Continued  from  page  74) 


modern  kitchen — a  jump  of  a  couple 
of  centuries  over  the  rest  of  the 
house  to  the  latest  of  twentieth  cen- 
tury convenience.  The  kitchen,  too, 
is  artistic  in  a  simple  way,  furnishing 
an  attractive  contrast  of  black-and- 
white  squares  of  the  rubber  flooring 
with  the  extremely  complete  and 
practical  built-in  array  of  cupboards, 
drawers  and  shelves,  painted  a  light 
color  and  made  gay  with  nickeled 
hardware.  The  range  is  an  electric 
type,  with  temperature  control. 

A  final  word  may  be  worth  while 
in  regard  to  that  most  essential  fea- 
ture in  a  comfortable  home — the 
heating  system.  In  this  case,  the  se- 
lection of  a  heating  plant  presented 
a  special  problem.  The  house  was 
to  be  used  for  a  summer  and  week- 
end residence,  and  consequently  only 
occasional  heating  was  required,  and 
furthermore  a  simple  system  was  de- 
sired, one  that  did  not  have  an 
elaborate  layout  of  piping  for  cir- 
culation, involving  much  supervision, 
and  the  necessity  of  draining  off  all 
the  surplus  water  from  the  piping  in 
order  to  prevent  its  possible  freezing 
when  the  house  was  not  occupied. 
For  this  reason  the  simplest  form  of 
steam  heating  was  chosen,  that  known 
as  the  "single  pipe"  type. 

The  single  pipe  steam  heating  plan 
has  the  merit  of  simplicity  and  thus 
requires  less  attention  for  successful 
operation.  It  heats  a  house  quickly, 
although,  as  everyone  knows,  the  ra- 
diators are  always  exceedingly  hot 
when  steam  is  turned  on,  as  compared 
with  a  hot  water  heating  system 
where  a  gentle  heat  may  be  obtained 
if  desired.  On  the  other  hand,  the 
perfection  of  temperature  control  in 
recent  years  has  eliminated  this  draw- 
back to  a  considerable  degree.  In  this 
New  Canaan  house  there  is  a  very 
complete  thermostatic  control  con- 
sisting mainly  of  an  8  day  thermom- 
eter clock  and  motor  attachment, 
which  is  effective  in  regulating  the 


temperature,  keeping  it  constantly  at 
the  temperature  desired. 

The  control  is  as  nearly  automatic 
as  it  well  could  be.  The  clock  requires 
winding  only  once  a  week,  which  is  all 
that  is  necessary,  unless  one  desires 
to  change  the  temperature  at  night 
before  retiring.  This  is  done  merely 
by  moving  with  one  finger  the  marker 
on  the  dial  under  the  thermometer 
to  the  figure  desired.  Now,  as  the 
temperature  in  the  house  rises  or  falls 
above  or  below  the  temperature  de- 
cided upon,  the  thermometer  auto- 
matically registers  the  change  and,  by 
regulating  the  furnace  fire,  it  brings 
the  temperature  in  the  house  back  to 
the  normal  in  a  comparatively  short 
space  of  time.  The  tiny  motor  which 
"consumes  but  a  few  cents'  worth  of 
electric  current  a  year,  effects  the 
change.  In  the  case  of  a  coal-fired 
boiler,  it  opens  or  shuts  the  damper 
in  the  flue  and  the  check-draught, 
thus  regulating  the  fire.  In  the  case  of 
an  oil-fired  furnace,  the  motor,  as  re- 
quired to  manipulate  the  control, 
either  shuts  off  the  fire,  or  else  starts 
it  up  again  by  lighting  the  spark 
which  lights  the  oil  flame,  and  also 
starts  the  motor  which  forces  the  oil 
mixture  jet  into  the  fire  pit.  Thus  the 
furnace  is  automatically  fired  as  well 
as  having  its  temperature  regulated. 

Such  a  device  insures  a  remark- 
ably steady  temperature  There  is  no 
overheating  which  is  so  detrimental 
to  health.  People  find  that  they  prefer 
a  slightly  lower  temperature  than  in 
the  case  of  unregulated  heat,  ranging 
from  70°  to  68°  F.  Temperature  con- 
trol has  the  additional  value  of  scor- 
ing, in  that  it  accomplishes  a  consid- 
erable saving  of  fuel,  since  there  is 
no  surplus  heat  and  overstoking  of 
the  boiler  is  not  easily  done. 

These,  together  with  many  other 
conveniences  and  artistic  merits,  con- 
tribute to  make  a  most  successful  work 
of  architectural  design  in  this  wood 
house  in  New  Canaan,  Connecticut. 


Building  and  Equipping  Your  Home 


(Continued 
or  chasing  engraving  or  etching. 
Knockers  and  door-rings  were  made 
of  bronze  more  often  than  of  iron. 
The  fittings  of  furniture  for  fine 
houses  were  tinned,  both  for  preser- 
vation from  rust  and  for  the  sake  of 
the  more  brilliant  appearance. 

Evidently  the  Renaissance  artisans 
had  in  mind  the  ancient  tripod  when 
they  introduced  wash  stands,  flower 
stands,  stands  for  wine-coolers  and 
occasional  tables.  At  any  rate,  these 
accessories  were  adapted  to  many 
purposes  of  which  the  middle  ages 
were  scarcely  cognizant.  The  smith 
was  levied  upon,  also,  for  the  em- 
bellishment of  gardens.  In  Italy,  in 
Spain,  in  France,  England  and  Ger- 
many, every  kind  of  seat,  table,  rail- 
ing, gate,  lantern,  bracket  or  other 
item  needed  for  the  furnishing  of  the 
home-out-of-doors  was  fashioned  of 
iron,  either  alone  or  in  combination 
with  stone,  and  the  practice  of  paint- 
ing it  for  protection  from  rust  be- 
came established. 

Wrought  iron  was  less  subject  to 
the  degeneration  of  the  later  Re- 
naissance than  most  of  the  other 
handicrafts  of  building.  The  period 
Louis  XYth  and  its  successors,  and 
the  corresponding  movements  in 
other  parts  of  Europe  still  employed 
this  "proletarian  of  metals,"  but 
mostly  for  proletarian  service.  Brass 
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and  bronze  displaced  it  for  most  fine 
work.  So  the  outcast  was  not  in- 
corrigibly corrupted  by  profligate 
court-manners.  It  maintained  itself  in 
middle-class  respectability  by  doing 
all  sorts  of  things  in  humble  homes 
which  it  formerly  had  done  elegantly 
in  palaces. 

But  the  real  crisis  of  its  existence 
came  about  a  hundred  years  ago, 
when  men  began  to  imitate  its  forms 
in  castings.  Wrought  iron  bided  its 
time,  conscious  that  no  process  which 
eliminated  undercutting  could  boast 
the  same  crispness  as  hand-fashion- 
ing, and  that  cast  iron  had  a  hardness 
and  blandness  of  surface  that  could 
not  compare  with  the  texture  of  the 
forged  material. 

Such,  in  brief,  is  its  tradition.  It 
embraces  eight  centuries,  every  part 
of  Europe  and  scores  of  objects.  It 
is  diverse  enough  to  encompass  any 
reasonable  desire  of  the  modern  owner 
or  designer.  Furthermore,  ironwork 
always  has  been  peculiarly  responsive 
to  current  modes  of  expression.  So  in 
responding  to  the  present-day  im- 
pulse in  design,  it  is  merely  doing  as 
it  has  done  in  many  periods  before, 
and  the  logic  of  this  fact  suggests 
that  modernistic  work  in  the  medium 
is  more  than  a  current  vogue,  but  is. 
in  fact,  an  important  enrichment  of 
the  history  of  the  craft. 
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FIRES  start  in  basement  rubbish 
piles  —  75%  of  them,  in  (act! 
Bad  tempers  start  there,  too — 
no  tidy  housewife  cares  about  trot- 
ting a  load  of  old  newspapers,  maga- 
zines and  wrapping  paper  to  the 
basement,  only  to  find  no  place  to 
put  them  out  of  sight  and  out  of  mind! 

A  Kernerator  will  rid  your  premises 
of  this  nuisance  and  danger,  and,  at 
the  same  time  solve  forever  the  gar- 
bage problem.  Any  new  home  can 
have  Chimney-Fed  — 


INCINERATION 

Just  drop  all  garbage  and  waste  into 
the  handy  hopper  door — it  falls  tothe 
basement  incineration  chamber  where 
an  occasional  burning  destroys  the 
air-dried  accumulation  without  odor. 
A  match  does  it — 
no  fuel  required— 
the  discarded  com- 
bustible waste  is 
the  only  fuel  need- 
ed. Tin  cans  and 
other  non-combus- 
tibles are  flame- 
sterilized  for  re- 
moval with  the 
ashes. 

The  Basement-Fed 
Kernerator,  for 
homes  already 
built  or  new  homes 
where  chimney  lo- 
cation will  not  per- 
mit use  of  Chim- 
ney-Fed Kernera- 
tor, costs  but  little 
more  than  the 
portable  gas -fired 
incinerator  of  half 
the  capacity  and 
the  savings  in  gas 
pay  for  the  Kern- 
erator in  a  few 
years'  time. 

5  or  6  Room  Residence  Mode?  $90. 

Masonry  about    $50  additional. 

Write  /or  booklet. 

KERNER  INCINERATOR  CO. 

Offices  in  89  Cities. 
77:  E.  Water  St.  Milwaukee,  Wis. 


Chimney-Fed  Ker-rf 
erator  —  should  be 
in  the  plans  and 
can  seldom  be  in- 
stalled in  an  exist- 
ing building. 


garbage 
and  Waste 
Disposal 
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Summer  Rugs  for  Summer  Homes 

(Continued  from  page  80) 


Floral  and  geometrical  patterns  combined  in  tile-like  formation  which 
brings  brightness  to  this  informal  dining  room.  Courtesy  B.  Altman  &  Co. 


of  the  same  traditional  decoration 
which  appears  on  the  early  porcelain 
and  with  other  crafts  of  the  East. 

Similar  Orientalism  is  apparent 
with  the  Spanish  ''outdoor"  rugs  but 
here  the  more  pronounced  tendency 
to  geometrical  forms  is  present.  There 
is  a  decided  repetitiveness  in  the 
Spanish  patterns,  which  is  also  in 
evidence  with  the  carved  decorations 
of  their  early  woodwork.  But  like 
those  of  Japan  the  present  revival 
of  early  Spanish  designs  goes  to  prove 
that  our  modern  appreciation  of  col- 
orful design  is  little  different  to  that 
of  centuries  ago. 

This  is  emphasized  by  the  patterns 
of  rugs  which  we  speak  of  as  modern. 
The  weaving  of  the  actual  fabric 
may  be  modern  but  almost  invariably 
the  origin  of  the  decorative  motifs 
can  be  traced  back  to  antiquity.  A 
small  twig  with  several  brilliant  blos- 
soms and  a  dainty  basket  containing 
a  bouquet  of  flowers.  To  many  of 
us  this  is  a  ''new"  pattern.  Actually 
it   can  be   traced   back   in  China  to 


the  time  when  Europe  was  barbaric. 
Then  we  find  delicate  floral  garlands 
and  swags;  single  large  blossoms  in 
vivid  colors  and  various  other  so- 
called  modern  designs.  But  all  of 
them  are  inspired  by  those  of  by- 
gone ages  even  if  the  present  form 
has  been  changed  or  modified  to  suit 
the  demands  of  the  present  vogue. 
So  that  there  is  as  much  that  is 
historical,  as  much  that  is  romantic, 
and  as  much  that  brings  brightness 
to  our  summer  homes  in  the  grass 
and  fibre  rugs  as  there  is  in  the 
more  elaborate  conceptions  of  the 
Eastern  and  American  weavers  which 
we  use  in  our  more  formal  city  houses 
and  apartments.  Admittedly  there  is 
not  the  same  perfect  artistic  tech- 
nique but  the  more  simple  designs  are 
no  less  attractive.  And  if,  when  en- 
sconced on  a  comfortable  wicker  sofa 
beneath  an  awning  on  a  warm  sum- 
mer day,  you  will  let  your  eye  linger 
on  the  patterns  of  the  floor  rug,  you 
will  be  astonished  at  the  intriguing 
miniature  pictures  it  reveals. 


Desks  and  Secretaries 

(Continued  front  page  84) 


A  desk  known  as  "The  Carlton", 
designed  by  Sheraton.  This  model 
is  of  plain  mahogany,  but  similar 
ones  were  of  satinwood  elaborately 
inlaid.  Courtesy  Daniel   H.  Farr 

to  open  and  afford  wings  on  which 
to  place  various  articles.  By  releasing 
a  spring  in  the  lower  part  of  the  table 


a  series  of  drawers  and  pigeon  holes 
were  revealed  while  below  those  again 
were  two  larger  drawers,  one  of  which 
was  hinged  to  fall  and  form  a  writing 
desk.  The  one  beneath  contained  an 
adjustable  mirror  with  compartments 
for  toilet  accessories  and  thus  the  desk 
conveniently  served  a  dual  purpose. 
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ODERN  bathrooms 
demand  modern 
equipment— no  bath- 
room is  complete  with- 
out  a  Hess  Mirrored 
Cabinet.  Concealed  be- 
hind a  crystal  mirror, 
the  steel  cabinet  assures 
a  lifetime  of  steadfast 
service.  No  single  piece 
of  equipment  will  play 
as  important  a  part  in 
modernizing  your  bath- 
room as  a  Hess  Cabinet. 
Sold  by  leading  plumb- 
ers and  supply  dealers 
everywhere. 

HESS  WARMING  & 
VENTILATING  CO. 

1207  South  Western  Avenue 
Chicago,  IU. 


C4BIW EtS 


HKSS    WARMING 
&    VENTILATING 

C0..1226S.We»tern 
Ave.,  Chicago,    111. 

I    am    interested    in    Hess    Mirrored 
Cabinets.  Send  me  complete  catalog. 

Name 


Address 
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Mirrored  Glass  in  Color 

For  table  decoration  this  plateau  in  colored  mirrored  glass, 
with  a  gazing  globe  of  white  mirrored  glass  gives  a  note  of 
charm  and  distinction,  it  is  one  of  the  new  designs  offered  by 

THE  WALTON  STUDIOS 

119  W.  Lake  Street,  Chicago,  Illinois 

The  colored  mirrored  glass  comes  in  designs  for  tops  for  occasional  taHcs  and  is  very 
i  ffective  for  wall  panels.  Designs  and  prices  furnished  on  application. 


Selected  By 

Experienced  Advertisers  of 
Building  Materials 

"'T'O  the  prospective  home  builder  Arts  &  Decoration  is  full  of 
J.   suggestions   and  helpful   advice.   While    we   take    a    number    of 
Architectural    papers,    we    find    none    that   treat    the    problem   of    the 
country  home  better  than  yours." 

■ — Savcry  &   Scheets,   Architects,   Philadelphia,  Pa. 

Practically  every  major  product  entering  into  the 
construction  and  equipment  of  the  better  type  home 
is  advertised  in 

Arts  &  Decoration 


Continent 

_j      via  the 

SOKTHEHJf 
RpTJTE 

Where    sunny    days    and    silvery    niyhts 
bathe    the    decks. 

Regular   Sailings   Direct  to   Italy 

GIBRALTAR  NAPLES  GENOA 

ROMA  •  •   •   June  22,  July  27,  Sept.  7 
AUGUSTUS   July  6,  Aug.  17,  Sept.  21 

Most  convenient  and  direct    rente  to 
Seville  and   Barcelona    Exhibitions. 


Sitmar  De  Luxe  Connecting  Line  to 

Alexandria,  Jerusalem,   Constantinople 
and    Athens 

For  illustrated  booklets,  and  information  apply  to 


NGL 


Italia  Anitricu  Shipping 
Corp.,  General  Agents 
1  M  VI  K  ST.,N,  "V-,  or 
local    Steanubjp    Agent* 


BAGS 

Samples    of    materials,    satin    linings, 
sent  on  request 


will      be 

fum!. 


,;d  on 
money   re- 
is        i 
ithin 


MRS.  FRANKLIN  McKEY 

9    VCVuhnurnc    Rd. 

I  tSS. 


^cnnsplbania    iUcafcemp 
of  tfje  Jf  trie  JUrta 

Broad   and   Cherry   Streets 
Philadelphia 

The  Oldest  Art  School   in  America 


Instruction  in  Drawing,  Painting, 
Sculpture  and  Illustration.  Write 
for     Illustrated     Circular. 

Eleanor.  A.  Frascr,  Curator 


7 v 

Develop  Your 

Artistic  Talents 

All  the  regular  Art  Courses. 
Also  Interior  Decoration, 
Weaving,  Book  Binding, 
Pottery,  Metal  Working. 
For  catalog,  address  E.  H. 
Wuerpel,  Director,  Room  10 

St.  Louis 

School  of  Fine  Arts 

WASHINGTON  UNIVERSITY-ST.LOUIS 

. MR241 
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Hand-Wrought  Iron  Garden  Furniture 

nr  nm  room.   Fln- 

I, 

Writ,  (or   Folder  on   Forged    Iron  Hardware 

CHIMNEY  ROCK    FORGE 
''"    "  Aahevillc,  N.  C. 


Contemporary  Reminiscences 


(Continued 
eyebrows  and  the  expression  in  them 
is  one  of  serious  intentness.  In  con- 
versation, he  has  a  curious  habit  of 
ending  one  sentence  in  a  low  tone 
and  beginning  another  very  loudly. 
The  effect  is  rather  startling  and 
sounds  as  though  he  had  begun  the 
new  sentence  with  great  effort  and 
that  effort  had  exploded  all  at  once. 
Speeches  are  banned  at  the  P.  E.  N. 
Club  but  guests  are  expected  to  make 
a  few  informal  remarks.  Drinkwater 
told  a  mild  anti-Tory  anecdote  and 
made  the  usual  complimentary  re- 
marks about  his  hosts.  He  is  not  a 
voluble  talker  even  in  private  con- 
versation. He  told  at  the  table  how 
he  had  for  many  years  been  a  close 
friend  and  admirer  of  Edwin  Arling- 
ton Robinson  and  how  Robinson  had 
been  so  struck  by  the  beauty  of 
London  on  his  first  visit  there  that 
he  would  stand  on  street  corners  for 
hours  admiring  what  he  saw  before 
him.  Drinkwater  was  here  to  see 
the  production  of  his  play  and  also 
to   deliver  to  his   publisher  a  book 
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of  children's  poems,  "All  About  Me," 
which  will  be  published  in  the  fall. 
Before  returning  to  England  he 
went  to  Washington  where  he  > 
dined  with  President  Hoover.  He  T 
had  dedicated  his  "Lincoln:  the 
World  Emancipator"  to  Mr.  Hoover 
in  1920. 

The  most  brilliant  of  the  season's 
publishing  house  parties  was  that  of 
the  Centurions,  who  are  those  about 
the  Century  Publishing  Company  and 
the  Century  Magazine.  It  was  held 
at  the  Savoy-Plaza  and  there  was 
an  orchestra,  separate  tables  for  re- 
freshments and  everybody  having  a 
gay  time.  I  hated  to  leave  the  party 
before  it  broke  up,  so  good  a  time 
did  I  have  dancing  with  Mrs.  H.  H. 
Howland,  wife  of  the  editor  of  the 
•  Century,  Mrs.  Earl  Chapin  May  and 
Mrs.  Abbe  Niles  I  saw  there  Robert 
Cortes  Holliday,  James  Monahan,  W. 
B.    Seabrook,    Henry    Hazlitt,    Earl 

a  Chapin  May,  Isabel  Paterson,  Harry 
Hansen,  Mary  Fanton  Roberts,  the 
Will  Irwins,  and  a  host  of   others. 


Antiques  for  Homes 

(Continued  from  page  30) 
which  he  succeeds  in  finding  in  the 
Celestial  Kingdom.  It  suddenly  oc- 
curred to  me  that  I  had  recently 
read  a  paragraph  somewhere  regard- 
ing the  origin  of  the  word  "jade". 

The  writer  had  pointed  out  that 
though  we  always  associate  jade 
with  the  Orient,  actually  it  was  chris- 
tened by  a  European.  It  was  first 
introduced  to  Europe  by  Sir  Walter 
Raleigh  who  found  it  in  what  was 
then  Spanish  America,  where  it  was 
known  as  piedra  de  hijada.  Apparent- 
ly it  was  regarded  with  a  certain 
superstition  as  having  healing  proper- 
ties. Later  when  it  found  its  way  to 
France  some  native  of  that  country, 
being  unfamiliar  with  both  the  Span- 
ish language  and  the  stone,  decided  to 
call  it  le  jade,  and  it  has  been  known 
as  that  ever  since. 

To  the  Oriental  it  is  one  of  the 
many  mediums  by  which  he  expresses 
his  skill  as  a  carver.  It  is  only  neces- 
sary to  see  such  examples  as  the  three 
white  jade  ornaments  to  realize  the 
patience  with  which  these  craftsmen 
worked.  The  pieces,  illustrated,  all 
belong  to  the  Chein  Lung  period 
which  dates  from  1736  to  1795. 

All  the  Spanish  innate  desire  for 
colorful  surroundings  is  expressed  in 
the  painted  furniture  of  Catalonia. 
To  a  large  extent  this  is  a  carry-over 
from  the  former  Moorish  governors 
of  the  Peninsula,  and  it  is  especially 
interesting  to  study  the  Spanish 
eighteenth  century  furniture  for  the 


reason  that  while  the  shapes  are  de- 
rived from  England  and  France,  al- 
ways is  there  some  evidence  of  the 
Oriental  heritage. 

As  an  example  of  this  the  accom- 
panying commode  which  is  among 
many  similar  at  Montllor  Bros.,  will 
serve.  This  piece  was  made  in  Cata- 
lonia toward  the  end  of  the  eighteenth 
century.  In  shape  and  style  it  has 
much  that  is  French,  a  little  that  is 
Chippendale  and  a  decided  trace  of 
certain  Hepplewhite  designs. 

The  Spanish  craftsman  may  have  ^ 
derived  his  model  from  foreign  coun- 
tries, but  he  expresses  his  own  na- 
tional traditions  in  his  method  of 
decorating  the  entire  surface  with 
gaily  colored  scrolls,  leaves  and 
flowers.  These  commodes  or,  as  we 
call  them,  chests  of  drawers,  were 
really  made  to  match  the  painted 
beds  which  were  popular  in  Catalonia. 
The  other  pieces  of  bedroom  furni- 
ture were  also  painted,  even  to  the 
slats  of  the  rush-seated  chairs. 

This  furniture,  of  course,  is  in  the 
category  of  Spanish  provincial.  More 
and  more  the  various  sections  of  that 
country  are  being  brought  to  our 
notice  through  the  medium  of  their 
arts  and  crafts.  No  longer  is  our  at- 
tention restricted  to  the  traditional 
vargueno  because  we  have  been  able 
to  familiarize  ourselves  with  early 
Iberian  woodwork  and  other  objects. 
The  result  has  been  that  we  can  now 
visualize  and  reproduce  Spanish  in- 
teriors of  past  ages  almost  as  easily 
as  our  architects  reproduce  old 
Spanish   houses. 


Laces  and  Linens 

(Continued  from  page  103) 

soft  flannel  to  protect  the  table.  New 
Irish  and  Scotch  linen  damasks  have 
oval,  round,  or  hexagonal  central 
decorations,  besides  border  designs. 
Among  the  new  patterns  are  the 
Renaissance,  with  vine  and  flower 
motif,  on  pure  white  damask,  the 
Wedgwood,  with  oval  center,  the 
Betsy  Ross,  with  an  all  over  vine  and 
wreath  design  and  plain  oval  band 
and  border,  in  several  color  com- 
binations. 

New  breakfast  linens  capture  the 
modern  note,  best  expressed  in  disT 
tinctive  designs  and  subtle  harmonies 
of  color,  in  pastel  tones  rather  than 
in  more  vivid  shades;  illustrated  is 
a  breakfast  set  of  sheer  cream  linen, 
with  monogram  of  cut  work,  edged 


with  lines  of  stitching  enclosing  em- 
broidered dots  in  green  or  burnt 
orange  Especially  designed  for  coun- 
try use  are  breakfast  cloths  of  heavy 
linen  crash,  hand  blocked  with  mod- 
ernistic designs  in  greens,  browns, 
blues,  tan,  or  rose  in  many  shades.  A 
breakfast  tray  set  in  rayon  and  linen 
in  rose,  green  and  blue  has  an  old 
fashioned  all  over  pattern  in  deeper 
tone  of  the  self  color. 

Inspired  by  French  fairy  tales  are 
the  Tony  Sarg  designs  on  fine  white 
and  colored  linens  for  children.  The 
Crane  and  the  Wolf  is  appliqued 
in  white  on  jade  green,  the  fable 
of  the  chicks  and  the  ducks  and 
the  old  mother  hen  is  appliqued  in 
white  and  tan  on  porcelain  blue. 
On  pink  linen  is  a  modernistic 
bird  in  blue  and  white  holding  a 
wreath,  all  delightful  designs  in 
dainty  colors. 
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John  D.Owen 

MANAGER 


JL    L^jJ~\  JLjr\. 


FIFTH  AVENUE   AT  CENTRAL  PARK 

NEW  YORK 

CABLE  ADDRESS:  PLAZA  NEW  YORK 
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Colton  Manor 


Pennsylvania  Avenue 

Overlooking  the  Boardwal\ 

ATLANTIC  CITY,  NEW  JERSEY 


Atlantic   City's 

Newest  Fireproof 

Hotel 

250  rooms  with  bath 

Most    o/    which    have 
Ocean  View 

•as- 
Sea  Water  in  Baths 
Sun     Parlor     Suites 
Marine    Sun    Deck 
Concert    Orchestra 

From  $7.00  a  day  Ameri' 
can  Plan  or  $4.00  a  day 
European    Plan 

Garage    Connections 

C.   V.   Meeks 
Managing  Director 


..AND 
utter  living  comfort  at  St.  Andrews 


IVlAN,  but  it's  a  grand 
place,  St.  Andrews!"  said  the  Old  Golfer.  "I've  played 
every  course,  from  Olympia's  four  radiating  from  one 
clubhouse,  to  Shinnecock  .  .  .  I've  belonged  to  the 
Montclair  Golf  Club  for  21  years  .  .  .  and  I  tell  you 
these  new  golf  architects  will  have  to  go  a  long  way 
to  beat  St.  Andrews'  18.  The  turf's  ripened  .  .  .  the 
fairways  are  marvellous  .  .  .  I've  never  seen  holes 
take  prettier  playing  .  .  .  the  sea-air  off  Fundy  is 
great  .  .  .  there's  plenty  of  up-and-down  without  too 
much  steepness.  They  keep  beginners  out  of  your  way 
. .  .  there's  a  good  9-hole,  too.  All  other  sports,  as  well. 
The  hotel  knows  how  to  make  you  comfortable.  Yes, 
people  dress  for  dinner,  and  the  dinner's  worthy  of 
it.  A  fine  dignified  group  of  sportsmen  and  sports 
families  living  a  fine  dignified  life."  The  Algonquin 
opens  June  22.  Details  from  Canadian  Pacific: 
New  York,  344  Madison  Ave.,  at  44th . . .  Boston,  405 
Boylston  St. . . .  Chicago,  71  E.Jackson  Blvd.  Or  write 

Hotel  Algonouin 

ST  ANDREWS 

by-the-sea.. . New  Brunswick,  Canada 
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ARTS  &  DECORATION 


The  Vogue  for  Modern  Lighting  in  residential  as  well  as  commercial 
interiors  has  permanently  captured  the  popular  fancy,  and  Kaylite's 
beautiful  Modernistic  designs  are  enjoying  a  steady  public  ac- 
ceptance, particularly  since  the  low  prices  make  possible  econom- 
ical installations.  A  wide  range  of  attractive  designs  is  available. 

Architects,  Decorators  and  their  clients 
are  invited  to  write  Dept.  D6  for  illus- 
trations, and  name  of  nearest   dealer. 
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PAR  EXCELLENCE 
IN  CLOTHES  TO  MEASURE 

The  Exceptional  Character 
of  our  Clothes  for  Formal, 
Business,  and  Sport  Attire 
is  Reflected  by  our  Large 
and     Prominent    Patronage. 
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If  You  Advertise 
Building  Materials 


feB        R^*> 

>-^SWB 

HPSbZS  us.  i*§$ 

~**~T'*^rvf&-~ 

I5K  v  ■ 

JK^fa"  t.     '■               ^^l^m 

It  is  of  vital  importance  in 
selecting,  mediums  to  deter- 
mine what  is  Lack  of  the 
reader's  impulse  to  read  any 
particular  magazine  and 
whether  that  interest  is  in 
harmony  with,  opposed,  or 
indifferent  to  your  business. 

In  every  issue  Arts  &  Deco- 
ration devotes  considerable 
editorial  space  to  the  thought 
of  building,  better  and  more 
beautiful  homes  and  shows 
the  reader  how  to  do  so — 
even  to  the  extent  of  specify- 
ing, the  actual  material. 

"To  prospective  home  build- 
ers" Divight  James  Baum, 
Neiv  York  architect  says, 
"Arts  &  Decoration  is  in- 
valuable". 

Send  for  Booklet 
'The  Value  of  Arts  &  Decoration 
for  Building,  Material  Mfrs." 

Arts  &  Decoration 
578  Madison  Ave.  N.  Y.  City 
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In  our  use  and  enjoyment  ol  colors  we  are  all  individualists.  oome  ol  us  nave  more  talent  than 
courage;  otliers  more  courage  than  talent.  Perhaps  we  should  seek  the  advice  ol  those  to  whom 
the  use  ol  colors  is  an  old  and  Iamiliar  subject the  artists.    Perhaps 


laps 


within  the  limits  set  by 
artistic  restraint,  we  can  have  unlimited  individuality.    So  it  seemed  to  'Standard". 

I  ou  will  see  the  hand  ol  the  artist  in  these  new  colors  lor  plumbing  hxtures  introduced  by 
Standard":  1  ang  JCved,  Xvose  du  JtSarry,  lvoire  de  JVledici,  ot.  Porchaire  .Drown,  Ionian  Jjlack, 
.M.mg  Crreen,  Royal  Copenhagen  Ijlue,  Cdair  de  L,une  .Blue,  JVleissen  White,  and  Orchid  ol 
Vincennes.    It  shows  itsell  in  the  purity  ol  each  color.    It  shows  itsell  in  the  variety  ol  colors. 

l5ut  it  was  not  enough  to  create  beautilul  colors.  C-olors  must  be  used  correctly  lest  they  lose  much 
ol  their  charm.  And  again  the  hand  ol  the  artist  is  plain  on  every  page  ol  the  book  Color  and 
Otyle  in  JJathroom  Xurmshing  and  .Decoration,  pointing  the  way  to  greater  bathroom  beauty 
(and  greater  utility)  through  architectural  design,  through  a  better  use  ol  materials  old  and  new, 
through  the  harmonious  use  ol  color. 

Words  are  not  used  to  describe  colors  in  this  book.  J.  he  bathrooms  are 
lithographed  in  all  the  colors  ol  the  artist  s  original  design.  I^ach  reproduc- 
tion is  supplemented  by  a  chart  -which  gives  the  correct  color  lor  the  walls, 
ceiling,  lloor,  lloor  covering,  furniture  and  draperies.  1  hus  the  book  is  in- 
valuable as  a  color  guide  in  bathroom  decoration  because  it  is  authoritative. 

U-111  -1     J     ..  A  J'  f    '..  '11  "Standard"  Plumbing  Fixtures  in  a  wide 

pon  request   a   copy  will   be   mailed    to   you.    I\.  readme   ol  it  will   very  ,     .  ,,  „   ,     , 

r  J.  1  J-  rill  1  range  oj  prices  are  available  1/1  the  new 

likely  give  you  a  new   conception   ol   the  bathroom  as  a  modern  interior.         and  exclusive  'Standard "  colors. 

Standard  Sanitary  Iflfe. Co.  PITTSBURGH 

(^^PIUMBING  IIXIURES 
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'. . .  Home,  the  spot  of  earth 
supremely  blest, 

A  dearer,  sweeter  spot 
than  all  the  rest" 


The  CASTLE  of 

CONTENTMENT   in    the    PRINCIPALITY  of    LOVE! 

The  sweet  visions  of  this  happy  Wedding  Day  hold  the  dearest  dream  of  all. ..the 
age-old  dream  of  youth  and  love!. ..The  Dream  of  HomeL.trysting  place  of  hearts 
and  hopes  united. ..that  Castle  of  Contentment  which  a  man  protects. ..that  Princi- 
pality of  Love  in  which  a  woman  rules... but  even  married  couples  must  be  practical 
...winter  months  follow  the  Wedding  March. ..home  must  be  made  secure  against 
the  rigors  of  storm  and  cold. ..cheeks  that  glowed  with  health  in  June  must  not  lan- 
guish for  warmth  in  January. ..suffering  must  not  dim  those  eyes  that  now  sparkle 
with  love. ..give  your  home,  however  simple  or  however  fine,  the  blessings  of  radi- 
ator heating. ..Marriage  is  the  promise  of  Perpetual  Happiness. ..American  Radiator 


You  can  own  the  home  of  your  dreams. 
Consult  your  local  Building  and  Loan 
Association;  let  them  show  you  how. 
There  is  no  obligation  whatsoever. 


Heating  is  the  supreme  Wedding  Gift  of  Perpetual  Summer! 


If  you  will  sign  your  name  below  and  send  it  to  the 
American  Radiator  Company,  40  West  40th  Street, 
New  York,  N.  Y.,  we  will  send  you  particulars  of  our 


convenient  plan  by  which  you  may  have  your  home 
heated  at  a  uniform  temperature  of  70°  by  an  Amer- 
ican Radiator  Heating  Unit  at  less  than  $75  a  room! 


My  name  is. 


My  address  is. 


My  Wedding  Day  is. 
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